Digitized  by  the  Internet  Archive 

in  2013 


http://archive.org/details/connoisseurillus33lond 


305756 


a05756 


/ 

/ 


i 


I 


The  Connoisseur 

An  Illustrated  Magazine 
For  Collectors 


BURUNGAMIL 
PUBLIC 
LIB. 


Edited  by  J.  T.  Herbert  Baily 


Vol.  XXXIII. 

(MAY    AUGUST,  1912) 


LONDON 
i'UHLisHED  BV  OTTO  LIMITED,  at  the 
Editorial  and  Advertisement  Oefices  ok  The  Connoisseur, 
AT  Hanover  Buh-dinos,  35-39,  Maddox  Sireet,  W. 
191 2 


rKI.NTUD  MV 
KEMKOSF,  AM)  SONS   I. ID., 
DEKIiY   AND  I.ONDON 


a'J575G 


INDEX 


PAGE 


Answers  to  Correspondents   ...        •■■6g,   139,   211,  279 

(Heraldic)  70,  140,  212,  280 

Articles  and  Notes. 

Collection  of  Mr.  W.  B.  Slater.    By  Harold  F.  B. 

Wheeler.    Part  1   83 

Part  II.       ...  237 

Conde,  Jean  and  Pierre.    By  Dr.  G.  C.  Williamson  241 

Cradles  of  the  Past,  The.    By  Eva  E.  Barrett...  91 

English  Pictures  at  Munich.  By^W.  Roberts  ...  108 
Lacquer,  Old.    Some  Examples  of  Chinese  Work. 

Part  I.    By  Egan  Mew      ...        ...        ...  176 

Lincoln's  Inn  and  its  Treasures.    By  C.  Reginald 

Grundy          ...        ...        ...        ...        ...  143 

Liverpool  Potteries  and  their  Productions.  By 

H.  G.  C.  Day,  M.A.    225 

Lend  on  Museum,  The.    By  Ethel  M.  M.  McKenna. 

Part  II.  102 

,,                   Part  III.  229 
Miniatures  at  Brussels,  Exhibition  of.    By  J.  J. 

Foster           ...        ...        ...        ...        ...  161 

Peasants'    Rings,    On    Collecting.    By  Rhode 

Knight          ...        ...        ...        ...        ...  21 

Pictures  of  Picture  Galleries.    I. — John  Scarlett 

Davis.    By  M.  H.  Spielmann,  F.S.A.     ...  215 
Slip  Wares,  Collection  of,  formed  by  Dr.  J.  W.  L. 

Glaisher,  F.R.S.    By  G.  WoolliscroftRhead  75 

Staffordshire  Figures.    By  J.  F.  Blacker         ...  169 

Sussex  Pottery.    By  Mrs.  Hemming      ...        ...  15 

Tobacco  Rapes,  or  Rasps.  By  W.  Turner  ...  30 
Turner's,  Sir  Alfred,  Collection  at  Carlyle  House. 

By  G.  Cecil  ...        ...        ...        ...        ...  3 

Notes. 

Adam  and  Eve  Charger     ...        ...        ...        ...  193 

Adam  Fireplace,  An          ...        ...        ...        ...  193 

Alma-Tadema,  Late  Sir  Lawrence          ...        ...  276 

Bellows,  Some  Old  Renaissance    ...        ...        ...  42 

Carved  Box,  Antique        ...        ...        ...        ...  117 

Charles  I.,  Miniature  Portrait  of  ...        ...        ...  41 

Clock  presented  to  the  French  President         ...  253 
Colour  Plate  Notes  ...        ...        ...     50,  120,  196,  254 

Current  Art  Notes  ...        ...        ...     57,  126,  201,  273 

(Fnv  items  see  under  Exhibitions,  etc.). 

Fireback,  Old    119 

In  the  Sale  Room  ...        ...        ...     51,  123,  197,  256 

Jacobean  Flagons,  Two     ...        ...        ...        ...  49 

Jacobean  Oak  Room,  from  Leigh  Hall,  Essex  ...  68 

Jacobite  Wine  Glasses       ...        ...        ...        ...  253 

Leather  Bottles.    By  Maberly  Phillips,  F.S.A.  ...  254 


PAGE 

Articles  and  Notes — Notes — continued. 

Medallion  by  W.  Hackwood        ...        ...        ...  119 

Mortlake  Stoneware...        ...        ...        ...        ...  41 

Notes  and  Queries  ...        ...        ...    35,  114,  189,  250 

Rembrandt's  "  Woman  Plucking  a  Fowl  "      ...  138 

Seraphis  Faience     ...        ...        ...        ...        ...  137 

Sherbet  Spoons,  Some  Persian     ...        ...        ...  194 

Silk    and    Wool-work    Pictures.    By  Maberly 

Phillips,  F.S.A   45 

Solon  Collection,  The        ...        ...        ...        ...  278 

Tankard,  Eighteenth  Century  Silver      ...        ...  252 

Authors. 

Barrett,  Eva  E.    Cradles  of  the  Past,  The    ...  91 

Blacker,  J.  F.    Staffordshire  Figures    ...        ...  169 

Cecil,    G.    Sir    Alfred    Turner's    Collection  at 

Carlyle  House          ...        ...        ...        ...  3 

Day,  H.  G.  C,  M.A.    Liverpool  Potteries  and 

their  Productions     ...        ...        ...        ...  225 

Foster,  J.  J.  Exhibition  of  Miniatures  at  Brussels  161 
Grundy,    C.    Reginald.    Lincoln's    Inn   and  its 

Treasures       ...        ...        ...        ...        ...  143 

Hemming,  Mrs.    Sussex  Pottery  ...        ...        ...  15 

Knight,  Rhode.  On  Collecting  Peasants'  Rings  21 
McKenna,  Ethel  M.  M. 

London  Museum,  The.    Part  II.        ...        ...  102 

Part  III   229 

Mew,  Egan.    Old  Lacquer  :   Some  Examples  of 

Chinese  Work.    Part  1   176 

Phillips,  Maberly,  F.S.A.  Leather  Bottles  ...  254 
Rhead,  G.  Woolhscroft.    Collection  of  Slip  Wares 

formed  by  Dr.  J.  W.  L.  Glaisher,  F.R.S.  75 

Roberts,  W.  English  Pictures  at  Munich  ...  108 
Spielmann,  M.  H.,  F.S.A.    Pictures  of  Picture 

Galleries.    I. — John  Scarlett  Davis        ...  215 

Turner,  W.    Tobacco  Rapes,  or  Rasps  ...        ...  30 

Wheeler,  Harold  F.  B. 

Collection  of  Mr.  W.  B.  Slater,  The.    Part  I....  83 

Part  II....  237 

Williamson,  Dr.  G.  C    Jean  and  Pierre  Conde...  241 

Articles  and  Notes  Classified. 
Books. 

Collection  of  Mr.  W.  B.  Slater,  The      ...        83,  237 

Books  Received                                                  120,  255 

Books  Reviewed. 

"  Artistic  Leather  Work."  By  E.  Ellin  Carter...  270 
"  Benvenuto   Cellini."    By   Robert   H.  Hobart 

Cust,  M.A   I3^> 


iii 


Index 


I'AGE 

Books  Reviewed — continued. 
Bookseller's  Catalogue,  A.    Messrs.  Parsons  & 

Sons    ...        ...        ...        ...        ...        ...  270 

"  Byways  in  British  Archaeology."    By  Walter 

Johnson,  F.R.S.       ...        ...    269 

"  Chats  on  Old  Jewellery  and  Trinkets."  By 

Maciver  Percival      ...        ...        ...        ...  270 

"  Chimney  Pieces  and  Ingle  Nooks."    By  Guy 

Cadogan  Rother\-    ...        ...        ...        ...  136 

"  Etlinburgh."    By  L.  G.  Hornby  ...        ...  270 

"Engravings  and  their  Value."    By  J.  Herbert 

Slater  ...        ...        ...        ...    137 

"  Engravings  in  Mezzotint."    By  Sydney  Ernest 

Wilson  ...        ...        ...        ...        ...  132 

"  Floreat  Etona."    By  Ralph  Xevill    136 

"  Individuality   and    Art."     By   Ilerltert   E.  A. 

Furst  ...        ...        ...        ...        ...        ...  269 

"  Jacobean  Emliroidery."    By  Lady  Ada  Fitz- 

william  and  Mrs.  Morris  Hands  ...        ...  67 

"  La  Faience  et  la  Porcelaine  de  Marseille  "  ...  266 
"  Life  and   Works  of  Frank  Holl."    By  Mrs. 

A.  M.  Reynolds    135 

"  Michael  Angelo  Buonarotti."    By  Sir  Charles 

Holroyd  ...         ...         ...         ...         ...  136 

"  Pins  and  Pincushions."  By  E.  D.  Longman  ...  268 
"  Rambles  in  the  Pyrenees."    By  F.  Hamilton 

Jackson,  R.B.A.      ...        ...        ...        ...  270 

"  Rochester."    By  Catherine  Kimball     ...        ...  270 

"  Welsh  Painters,  Engravers  and  Sculptors,  i'^27- 

1911."    By  Rev.  T.  Mardy  Rees ...     "  ...  268 
"  Whistler's  Pastels  and  other  Modern  Profiles." 

By  A.  E.  Gallatin   268 

"  Wild  Flowers  :  A  Book  of  Lyrics."     By  William 

Force  Stead   ...        ...        ...        ...        ...  136 

Collections. 

Lincoln's  Inn  and  its  Treasures  ...        ...        ...  143 

London  Museum,  The.    Part  II.            ...        ...  102 

Part  III.          ...        ...  229 

Slater,  Collection  of  Mr.  W.  B.,  The    ...        83,  237 

Slip  Wares,  Dr.  J.  W.  L.  Glaisher's  Collection  of  75 

Turner's,  Sir  Alfred,  Collection  at  Carlyle  House  3 

Engravings. 

Conde,  Jean  and  Pierre      ...        ...        ...        ...  241 

Exhibitions. 

Carroll  Gallery.    Water-Colours  by  Mr.  N.  H.  J. 

Baird,  R.O.I.,  and  Mr.  C.  'j.  Collins     ...  209 
Central  Art  Gallery. 

Water-Colour  Drawings  ...        ...        ...        ...  62 

Water-Colour  Drawings  by  Mr.  Baragwanath 

King   ...        ...        ...        ...        ...        ...  278 

Colnaghi  &  Obach,  Messrs.    Drawings  by  Row- 

landson  ...        ...        ...        ...        ...  66 

Dickinson.  Messrs.    Chinese  Porcelain    ...        ...  210 

Dore  Galleries. 

"  From  the  Far  East."    By  Hugo  V.  Pederson  ; 
Drawings  by  Alfred  and  Joseph  Powell  ; 
Needlework  Pictures  by  Mrs.  Forrester- 
Wood  ...        ...        ...        ...        ...        ...  62 

Works  of  Arild  Rosenkranz,  Henry  Terry,  and 

John  Shapland        ...        ...        ...        ...  131 

Dowdeswell  Galleries.    Sketches  and  Studies  by 

Rubens  ...        ...        ...        ...        ...  210 

Edinburgh  :  Modernity  in  Painting.  Exhibition 
at  Messrs.  Doig,  Wilson  and  Wheatley's 
Gallery    273 


PAGE 


Exhibitions — continued. 
Fine  Art  Society. 

Paintings  of  Italy,   Greece,  and  Egypt.  By 

Sir  W'.  Blake  Richmond,  R.A.      ...        ...  65 

"  Russian  Ballets."    By  M.  Leon  Bakst      ...  277 

Water-Colours  and  Etchings  hy  Frank  Brangwyn  132 

Glasgow  Institute  and  the  Reid  Gallery...        ...  204 

Gou])il  Gallery.    Pictures  by  A.  Wolmark  and 

W.  J.  Leech...        ...        ...        ...        ...  132 

Grafton  Galleries. 

International  Society  of  Sculptors,  Painters  and 

Gravers         ...        ...        ...        ...        ...  208 

"  Women's  International  Exhibition  "         ...  62 

Graves  Galleries.    W'ater-Colour  Drawings       ...  138 

McLean's  Galleries,  Messrs.    British  Masters    ...  61 
Maddox  Street  Galleries.    Exhibitions  by  Miss  M. 
Barton,  Mr.  F.  F.  Baxter,  and  Mr.  H.J. 

Finn    ...        ...        ...        ...        ...        ...  210 

Mount  Street  Galleries.    Water-Colour  Drawings  138 

New  English  Art  Club      ...        ...        ...        ...  208 

Royal  Academy,  The         ...        ...        ...       126.  201 

Royal  In.stitute  of  Painters  in  Water-Colour    ...  58 

Royal  Scottish  Academy,  Edinburgh     ...        ...  203 

Royal  Society  of  British  Artists  ...        ...        ...  57 

Royal  Society  of  Miniature  Painters      ...        ...  274 

Royal  Society  of  Painters  in  Water-Colour      ...  130 

Shepherd  Bros.,  Messrs.    Okl  Masters    ...        ...  60 

South  Wales  Art  Society  ...        ...        ...        ...  67 

Stafford  Gallery.    Pictures  by  J.  D.  Fergusson...  62 
Tooth's  Galleries,  Messrs.    Paintings  and  Drawings 

by  Dutch  Artists     ...        ...        ...        ...  66 

Victoria  Galleries.    Famous  Dickens  Pictures  ...  66 

Walker's  Galleries,  Messrs.    Westminster  Cartoons  277 

Furniture. 

Clock  presented  to  the  French  President         ...  253 

Cradles  of  the  Past,  The  ...        ...        ...        ...  91 

Early  Jacobean  Oak  Room.    From  Leigh  Hall, 

Essex                                                          ...  68 

Turner's,  Sir  Alfred,  Collection  at  Carlyle  House  3 

Glass. 

Jacobite  Wine  Glasses       ...        ...        ...        ...  253 

Gold,  Silver,  and  Plated  Ware. 

Jacobean  Flagons    ...        ...        ...        ...        ...  49 

Tankard,  Eighteenth  Century  Silver      ...        ...  252 

Iron  and  Metal  Ware. 

Adam  Fireplace,  An         ...        ...        ...        ...  193 

Fireback,  Old    119 

Lacquer. 

Some   Examples   of   Chinese   Work.    By  Egan 

Mew.    Part  I.   '.      '  ...  176 

Leather  Bottles   254 

Lincoln's  Inn  and  its  Treasures      ...        ...        ...  143 

London  Museum,  The...        ...        -.•        ...       102,  229 

Miniatures. 

Charles  1   41 

Exhibition  of  Miniatures  at  Brussels      ...        ...  161 

Needlework. 

Silk  and  Wool-work  Pictures        ...        ...        ...  45 


iv 


Index 


PAGE 

Peasants'  Rings          ...        ...        ...        ...  ...  21 

Pictures. 

English  Pictures  at  Munich         ...        ...  ...  108 

Pictures  of  Picture  Galleries.     I. — John  Scarlett 

Davis  ...        ...        ...        ...        ...  ...  215 

Rembrandt's  "  Woman  Plucking  a  Fowl  "  ...  138 
Pottery,  Porcelain,  and  China. 

Adam  and  Eve  Charger    ...        ...        ...  ...  193 

Liverpool  Potteries  and  their  Productions  ...  225 

Medallion  by  W.  Hackwood        ...        ...  ...  119 

Mortlake  Stoneware...        ...        ...        ...  ...  41 

Seraphis  Faience      ...        ...        ...        ...  ...  137 


page 


Pottery,  Porcelain,  and  China — continued. 

Slip  Wares,  Dr.  J.  W.  L.  Glaishcr's  Collection  of  75 

Staffordshire  Figures         ...        ...        ...  ...  169 

Sussex  Pottery        ...        ...        ...        ...  ...  15 

Sherbet  Spoons,  Some  Persian        ...        ...  ...  194 

Tobacco  Rapes,  or  Rasps      ...        ...        ...  ...  30 

Wood-Carving. 

Carved  Box,  Antique        ...        ...        ...  ...  117 

Renaissance  Bellows         ...        ...        ...  ...  42 


ILLUSTRATIONS 


page 


Arms  and  Armour. 

Daggers,    Various    Specimens    in    the  London 

Museum        ...        ...        ...        ...        ...  105 

Spur,  in  the  London  Museum      ...        ...        ...  104 

Stirrups  ,,  ,,  ...        ...        ...  104 

Artists,  Engravers,  and  Sculptors. 

Angelo,  Michael.  Madonna  and  Child,  The  ...  13s 
Bartolozzi,  F.,  R.A.    Henry  and  Emma,  after 

J.  Opie    205 

Baxter,  F.  Fleming.    "  Etude  "  ...        ...        ...  203 

Beechey,  Sir  W.  Lord  Douglas  Hallyburton  ...  113 
Bigg,  W.  R.,  R.A. 

Sailor  Boy  returned  from  a  Prosperous  Voyage, 

The    179 

Shipwrecked  Sailor  Boy  relating  liis  Story  at 

the  Cottage  Door     ...        ...        ...        ...  142 

Brangwyn,  F.,  A. R.A.    Cannon  Street  Railway 

Bridge...        ...        ...        ...        ...        ...  127 

Briihl,  L.  Burleigh.    Water  Tower,  Dordrecht, 

The    65 

Buchanan,  Miss  I.    Harmony       ...        ...        ...  274 

Bunbury,  H.  W.    Blouzelind       ...        ...        ...  191 

Conde,  J. 

Beckford,  Master  H.    After  Cosway    ...        ...  242 

Bouverie,  Hon.  Mrs.  E.    After  Cosway        ...  243 

Manners,  Lady.    After  Cosway  ...        ...  245 

Reynolds,  Sir  J.    After  Himself       ...        ...  245 

Wales,  Prince  of  (afterwards  George  IV.).  After 

Cosway         ...        ...        ...        ...        ...  245 

Conde,  P. 

Clonmel,  John  Earl.    After  Coswaj'  ...        ...  249 

Downshire,  Marquis  of,  and  Lord  Arthur  Hill. 

After  Cosway  ...        ...        ...        ...  249 

Dussek,  J.  L.    After  Cosway    ...        ...        ...  244 

Cosway,  R. 

Beckford,  Master  Horace.    By  J.  Conde       ...  242 

Bouverie,  Hon.  Mrs.  E.    By  J.  Conde         ...  243 

Clonmel,  John,  Earl  of.    By  P.  Conde        ...  249 

Conde,  J   241 

De  Mainauduc,  Dr.  J.  B.    249 

Devonshire,  Duchess  of  ...        ...        ...        ••.  164 

Downshire,  Marquis  of,  and  Lord  Arthur  Hill. 

By  P.  Conde   249 

Dussek,  J.  L.    By  P.  Conde    244 

Fitzherbert,  Mrs   166 


page 

Artists,  Engravers,  and  Sculptors — continued. 
Cosway,  R. — continued. 

Manners,  Lady.    By  J.  Conde...        ...        ...  245 

Mayer,  Miss,  in  Fancy  Dress    ...        ...        ...  165 

"  Minerva  directing  the  Arrows  of  Cupid."  By 

J.  Conde       ...        ...        ...        ...        ...  246 

Prince  of  Wales  (afterwards  George  IV.).  By 

J.  Conde       ...        ...        ...        ...        ...  245 

Cotes,  Francis.    Lady  Twisden    ...        ...        ...  57 

Dale,  Miss  Gertrude.    Monk,  The    276 

Davesne.    Les  Prunes.    By  Vidal  ...  June  Cover 

Davis,    J.    Scarlett.      British    Institution,  Pall 

Mall,  The    215 

Evans,  W.    Montem  of  1841,  The.    By  C.  G. 

Lewis  ...        ...        ...        ...        ...        ...  131 

Francia.  Federigo  Gonzaga,  Portrait  of  ...  13 
Gainsborough,  T.,  R.A. 

Market  Cart,  The   220 

Sir  John  Skynner...        ...        ...        ...        ...  147 

Glazebrook,  H.  de  T.    Lord  Macnaghten         ...  155 
Gray,  James.    Portrait  Bust  of  Alexander  Proud- 
foot,  Esq.      ...        ...        ...        ...        ...  209 

Gregory,  Miss  Christine.    Niobe  ...        ...        ...  278 

Grozer,  J.    Morning.    After  W.  Ward  ...  May  Caver 
Hamilton,  W. 

Gathering  Fruits  ...        ...        ...        ...        ...  121 

Haymaking          ...        ...        ...        ...        ...  37 

Harper,  T.    Dumb  Alphabet.    By  Nicholas    ...  271 

Hilliard,  N.    Queen  Elizabeth  (2)         ...        ...  161 

Hogarth,  W.    Paul  before  Felix  ...        ...        ...  144 

Hollar,  W.    Edward  VI   162 

Hoppner,  J. 

Frankland  Sisters.  By  W.  Ward  August  Cover 
Mrs.  Michael  Angelo  Taylor  as  "  Miranda." 

By  S.  Wilson   129 

Jamesone,  G.    Archibald  Campbell,  Marquis  of 

Argyle...        ...        ...        ...        ...        ...  60 

Lancret,  N.    Ages  of  Man,  The  :    Youth         ...  167 
Lawrence,  Sir  T.,  P. R.A. 

Henry,  Earl  of  Mulgrave         ...        ...        ...  108 

Thomas  Lord  Erskine    ...        ...        ...        ...  155 

Lewis,    C.    G.    Montem   of    1S41,    The.  After 

W.  Evans    131 

Lintott,  H.  C.    Young  Girl  with  Grey  Scarf  ...  273 

Maes,  Nicolas.    Interior:  A  Woman  Pumping...  216 


V 


Index 


PAGE 

Artists.  Engravers,  and  Sculptors — continued. 

Martin,  D.    William  Murray,  Earl  of  Manstielci...  6i 
Masquerier,  J.  J.    Anne,  thd  Wife  of  Lt. -Colonel 

Hamilton       ...        ...        ...        ...        ...  2 

Morland,  G.    Coast  Scene  ...        ...        ...        ...  112 

Murillo.    Shepherd  with  Lamb    ...        ...        ...  222 

Nattier,  J.  M. 

Madame  Henrietta         ...        ...        ...        ...  74 

Madame  Louise    ...        ...        ...        ...  July  Cover 

Nicholas.    Dumb  Alphabet.    After  T.  Harper...  271 
Nollekens,    After.    Bust   of   William   Pitt.  By 

Theed  ...        ...        ...        ...        ...        ...  160 

Norriss,  Miss  Bess.    Blue  Dragons       ...        ...  274 

Opie,  John. 

Henry  and  Emma.    By  F.  Bartolozzi...        ...  205 

Portrait  of  an  Elderly  Lady    ...        ...        ...  iii 

Orpen,  W.,  A.R.A.    Rt.  Hon.  H.  H.  Asquith,  P.C., 

ftc   157 

Perugino.    St.  Mary  Magdalene  ...        ...        ...  85 

Peters,  Rev.  M.  W.    Mrs.  Page  and  Mrs.  Ford 

reading  Falstaff's  Love  Letters    ...        ...  247 

Plimer,  A. 

W.  Beckford  as  a  Boy  ...        ...        ...        ...  163 

Mrs.  Fuller   163 

Mrs.  Lockwood    ...        ...        •••        •■•        •••  163 

Portrait  of  a  Gentleman...        ...        ...        ...  163 

Pollet,  Joseph  M.  A.    La  Nuit   109 

Portsmouth,  Percy.  A.R.S.A.    "  Miranda  '"      ...  207 

Raeburn,  Sir  H.    Boy  with  Rabbit    223 

Rembrandt. 

Portrait  of  a  Woman    ...        ...        ...        ...  121 

Woman  Plucking  a  Fowl          ...        ...        ...  126 

Reynolds,  Sir  J..  P.R.A. 

Holy  Family,  The    221 

Portrait  of  Francis  Hargrave  ...        ...        ...  152 

Himself.    By  J.  Conde    245 

Robinson,  Douglas.    Portrait  of  Lady  in  Black...  275 

Romney,  G. 

Harford,  Miss    i53 

Henrietta,  Countess  of  Warwick,  and  her  two 

Children    235 

Ruskin.    Original  Studies  87,  88,  89 

Schiavonetti,   L.    "  Milk  below    Maids."  .^fter 

F.  Wheatley   97 

Smart,  J.    Portrait  of  a  Gentleman    164 

Soeste,  Gerard.    Portrait  of  Sir  Richard  Rains- 
ford    i.=;o 

Theed.    Bust  of  William  Pitt.    After  Nollekens  160 

Unknown.    Charles  II.,  Miniature  of     ...        ...  166 

Van  Dyck,  A. 

Genoese  Senator,  Bartolommeo  Giustiani.  and 

his  Wife    217 

Marchesa  Giovanna  Cattaneo  ...        ...        ...  257 

Vermeer,  Jan,  of  Delft.    Delft  from  the  Rotter- 
dam Canal    ...        ...        ...        ■••        ...  214 

Vidal.  Les  Prunes.  After  Davesne  ...  June  Cover 
Ward,  W. 

Frankland  Sisters,  The.    After  J.  Hoppner 

A  i(£;iist  Cover 

Morning.    By  J.  Grozer  Mav  Cover 

Watt.  G.  Fiddes.  A.R.S.A. 

Haldane,  Rt.  Hon.  Viscount,  P.C.,  etc.        ...  156 

Syme,  late  Mr.  John    201 

Wells,  Denys  G.    Window,  The   ^9 


PAGE 

Artists,  Engravers,  and  Sculptors — continued. 
Wheatley,   F.     "  Milk    below    Maids."    By  L. 

Schiavonetti  ...        ...        ...        ...        ...  97 

Williams,  Alyn.    Vinson,  Son  of  Mrs.  Edward 

Beale  McLean         ...        ...        ...        ...  277 

Wilson,  Richard.    Landscape       ...        ...        ...  112 

Wilson.    S.    Mrs.    Michael    Angelo    Taylor  as 

"  Miranda."    After  J.  Hojjpner  ...        ...  129 

Autographs. 

Landor,  Walter  Savage.    Letter  to  Lady  Bles- 

sington    83 

Shelley's  Cheques,  One  of  ...        ...        ...        ...  240 

Books. 

Godwin's  "  Lives  of  the  Necromancers,"  Page  of 

MS   237 

Goldsmith's  "  RetaHation,"  Title-page  of         ...  88 

Rossetti's  "  Eden  Bower,"  Draft  of       ...        ...  238 

Part  of  Fair  Copy  of  239 

Suckling's  "  Poems,"  Title-page  of         ...        ...  240 

Swinburne's  MS.  of  "  Fragoletto,"  with  an  Original 

Sketch  by  Burne-Jones      ...        ...        ...  90 

Bronze. 

Bronze  Statuette  of  Frederick,  Duke  of  York, 

dated  1827    ...        ...        ...        ...        ...  106 

Engravings  and  Etchings. 

Blouzehnd.    After  H.  W.  Bunbury       ...        ...  191 

Cannon  Street  Railway  Bridge.    By  F.  Brangwyn  127 

Dumb  Alphabet.  By  Nicholas,  after  T.  Harper  271 
Frankland    Sisters,    The.    By   W.   Ward,  after 

Hoppner        ...        ...        ...         August  Cover 

Henry    and    Emma.    By    F.    Bartolozzi,  after 

J-  Opie    205 

Les  Prunes.  By  Vidal,  after  Davesne  ...  June  Cover 
"  Milk  below  Maids."    By  L.  Schiavonetti,  after 

F.  Wheatley  ...        ...        ...        ...        ...  97 

Montem  of  1841,  The.    By  C.  G.  Lewis,  after 

W.  Evans     ...        ...        ...        ...        ...  131 

Morning.  By  J.  Grozer,  after  W.  Ward...  May  Cover 
Taylor,  Mrs.  Michael  Angelo,  as  "  Miranda."  By 

S.  Wilson,  after  J.  Hoppner        ...        ...  129 

Furniture. 

Adam  Fireplace,  An         ...        ...        ...        ...  193 

Bureau  and  Prie-Dieu,  formerly  in  the  possession 

of  Madame  de  Maintenon...        ...        ...  11 

Charles  II.  Armchair         ...        ...        ...        ...  7 

Chinese  Groups,  Pair  of  Antique...        ...        ...  12 

Chippendale. 

Armchair    ...        ...        ...        ...        ...        ...  7 

Cabinet      ...        ...        ...        ...        ...        ...  4 

Fire-screen            ...        ...        ...        ...        ...  10 

Clock  presented  to  the  French  President         ...  253 

Cradles  of  the  Past. 

Amelia's,  Princess...        ...        ...        ...        ...  loi 

British,  with  movable  hood      ...        ...        ...  95 

Royal    93 

Cairo,  From         ...        ...        ...        ...        ...  99 

Copenhagen,  made  in  1836      ...        ...        ...  loi 

Denmark,  From  ...        ...        ...        ••.        •■•  100 

EHzabeth's,  Queen    92 

English  Oak    93.  96 

Georgian  Cot    100 

late    100 


VI 


Index 


Furniture — continued.  page 
Cradles  of  the  Past — continued. 

Henry  V.'s...        ...        ...        ...        ...  ... 

James  I.'s  ...        ...        ...        ...        ...  ...  92 

Oak,  Seventeenth  Century        ...        ...  ...  96 

Swiss         ...        ...        ...        ...        ...  ...  94 

Turkish      ...        ...        ...        ...        ...  ...  99 

Victoria,  Queen,  Cradle  made  for,  in  1850  ...  loi 

Dutch  Marqueterie  Screen           ...        ...  ...  g 

Work-table    8 

French  Marqueterie  Three-tier  Stand     ...  ...  10 

Georgian,  late,  "Dumb  Waiter"           ...  ...  4 

Wine-cooler         ...        ...  ...  4 

Henry  IV.  Room  at  Romano's  Restaurant  ...  63 

Jacobean  Cabinet    ...        ...        ...        ...  ...  5 

Jacobean  Oak  Room  from  Leigh  Hall,  Essex...  55 

Louis  XVI.  Marqueterie  Escritoire         ...  ...  9 

Wall  Mirror.    Period  of  the  First  Empire  ...  8 


Glass. 

Bohemian  Glass.    In  the  Collection  of  Sir  W. 
Turner 

Goblet  with  Portrait  of  George  III. 


with  Royal  Arms  ...        ...        ...  ...  231 

Wine  Glass,  Coronate,  George  I.,  dated  1717  ...  107 

Jacobite         ...        ...        ...  ...  254 

with  Prince  of  Wales'  Feathers  ...  231 
Gold,  Silver  and  Plated  Ware. 

Flagons,  Jacobean    ...        ...        ...        ...  ...  49 

Lincoln's  Inn,  Silver  Plate  at. 

Basin,  The  Anglesey      ...        ...        ...  ...  148 

The  Wandesford ...        ...        ...  ...  148 

Candlesticks,  One  of  the  Duke...        ...  ...  159 

Centre-piece,  The  Duke  ...        ...        ...  ...  160 

Chalice,  One  of  the  Franklyn    ...        ...  ...  158 

Cup,  The  Rainsford        ...        ...        ...  ...  148 

The  Wynnyffe        ...        ...        ...  ...  148 

Ewer,  The  Anglesey       ...        ...        ...  ...  149 

The  Wandesford  ...        ...        ...  ...  149 

Flagons,  One  of  the  Franklyn  ...        ...  ...  158 

Wine-cooler,  Silver-gilt,  in  London  Museum  ...  232 

Iron  and  Metal  Ware. 

Fireback,  Old          ...        ...        ...        ...  ...  119 

Jewels. 

Lyte  Jewel,  The,  circa  161 1         ...        ...  .  ■  267 

Phoenix  Jewel,  The...        ...        ...        ...  ...  267 

Venetian  Jewel,  A,  late  Sixteenth  Century  ...  267 

Lacquer. 

Chinese,  Fourteen  Examples  of  ...        ...  166-188 

Lead  Cistern,  dated  1675      •••        •••        •••  •■- 

Leather. 

Deed  Chest.    Presented  to  Lincoln's  Inn  in  1549  160 

Vessel,  Curious        ...        ...        ...        ...  ...  254 

Lincoln's  Inn. 

Crypt,  The    ...        ...        ...        ...        ...  ...  145 

Entrance  to  the  Gate  House    ...        ...  ...  143 

Great  Hall,  The    151 

Miniatures. 

Beckford,  W.    By  A.  Plimer    163 

Blue  Dragons.    By  Miss  Bess  Norriss    ...  ...  274 

Charles  I.,  in  perforated  paper  mount  ...  ...  43 

Charles  the  Second.    By  an  Unknown  Artist  ...  166 


Miniatures — continued.  page 

Edward  VI.    By  W.  Hollar    162 

Elizabeth,  Queen  (2).    By  N.  Hilliard    161 

Fitzherbert,  Mrs.    By  R.  Cosway    166 

Fuller,  Mrs.    By  A.  Plimer    163 

Harmony.    By  Miss  Inez  Buchanan    274 

Lockwood,  Mrs.    By  A.  Plimer    ...        ...        ...  163 

Mayer,  Miss,  in  Fancy  Dress.    By  R.  Cosway  ...  16.=; 

Portrait  of  a  Gentleman.    By  A.  Plimer...        ...  163 

By  J.  Smart  ...        ...  164 

Vinson,  Son  of  Mrs.  Edward  Bcale  McLean.  By 

Alyn  Williams         ...        ...        ...        ...  277 

Young  Girl  with  Grey  Scarf.    By  H.  Chamen 

Lintott         ...        ...        ...        ...        ...  273 

Needlework. 

Silk-work  Picture    ...        ...        ...        ...        ...  46 

Wool-work  Picture  ...        ...        ...        ...        ...  45 

Objects  of  Art. 

Battersea  Enamel  Etui,  Scent  Flacon,  and  Ink- 
case    ...        ...        ...        ...        ...        ...  103 

Box,  Late  Fifteenth  or  Early  Sixteenth  Century, 

Carved           ...        ...        ...        ...      117,  118 

Papier-Mache  Tray  ...        ...        ...        ...        ...  6 

Peasants'  Rings,  Fifty-four  Examples  of  ...21-29 
Sherbet  Spoons,  Persian,  Seventeenth  and  Nine- 
teenth Centuries      ...        ...        ...       195,  196 

Tobacco  Rapes,  Fourteen  Examples  of  ...  ...30-34 

Pictures. 

Ages  of  Man,  The  :   Youth.    By  N.  Lancret  ...  167 

Asquith,  Rt.  Hon.  H.  H.    By  W.  Orpen        ...  157 

Boy  with  Rabbit.    By  Sir  H.  Raeburn  ...        ...  223 

British  Institution,  Pall  Mall,  The.    By  J.  Scar- 
lett Davis      ...        ...        ...        ...        ...  215 

Campbell,  Archibald,  Marquis  of  Argyle.    By  G. 

Jamesone      ...        ...        ...        ...        ...  60 

Cattaneo,  Marchesa  Giovanna.    By  Van  Dyck...  257 

Coast  Scene.    By  George  Morland         ...        ...  112 

Delft,  View  of,  from  the  Rotterdam  Canal.  By 

Jan  Vermeer  ...        ...        ...        ...        ...  214 

Erskine,  Thomas  Lord.    By  Sir  T.  Lawrence  ...  155 

Gathering  Fruit.    By  W.  Hamilton       ...        ...  121 

Genoese  Senator,  Bartolommeo  Giustiani,  and  his 

Wife,  The.    By  A.  Van  Dyck    217 

Gonzaga,  Portrait  of  Federigo.    By  Francia    ...  13 

Haldane,  Rt.  Hon.  Viscount.    By  G.  Fiddes  Watt  156 

Hallyburton,  Lord  Douglas.  By  Sir  W.  Beechey  113 
Hamilton,  Anne,  the  Wife  of  Lt. -Colonel.  By 

J.  J.  Masquerier      ...        ...        ...        ...  2 

Harford,  Miss.    By  G.  Romney  ...        ...        ...  153 

Hargrave,  Francis.    By  Sir  J.  Reynolds...        ...  152 

Haymaking.    By  W.  Hamilton  ...        ...        ...  37 

Henriette,  Madame.    By  J.  M.  Nattier  ...        ...  74 

Holy  Family,  The.    By  Sir  J.  Reynolds   221 

Interior  :   A  Woman  Pumping.    By  N.  Maes  ...  216 

Lady  in  Black,  Portrait  of.    By  Douglas  Robinson  275 

Landscape.    By  Richard  Wilson...        ...        ...  112 

Macnaghten,  Lord.    By  H.  de  T.  Glazebrook...  155 

Market  Cart,  The.    By  T.  Gainsborough         ...  220 

Mulgrave,  Henry,  Earl  of.  By  Sir  T.  Lawrence  108 
Murray,  William,  Earl  of  Mansfield.    By  David 

Martin                                  ...        ...        ...  61 

Page,  Mrs.,  and  Mrs.  Ford  readmg  Falstaff's  Love 

Letters.    By  Rev.  M.  W.  Peters   247 


vii 


Index 


Pictures — contimteil.  page 

Paul  before  Felix.    By  W.  Hogarth      ...        ...  144 

Portrait  of  an  Elderly  Lad}-.    By  John  Opie  ...  11 1 

Portrait  of  a  Woman.    By  Rembrandt  ...        ...  219 

Rainsford,  Sir  Richard.    By  Geranl  Soeste      ...  150 
Ruskin,  Original  Studies  by       ...        ...  ...S7-89 

St.  Mary  Magdalene.    By  Perugino      ...        ...  85 

Sailor  Bov  returned  from  a  Prosperous  Voyage, 

The.    By  \V.  R.  Bigg   '     ...  179 

Shepherd  with  Lamb.    By  Murillo       ...        ...  222 

Shipwrecked  Sailor  Boy  relating  his  Story  at  the 

Cottage  Door.    By  W.  R.  Bigg   142 

Skynner,  Sir  John.    By  T.  Gainsborough         ...  147 

Twisden,  Lady.    By  Francis  Cotes       ...        ...  57 

Warwick,  Henrietta,  Countess  of,  and  her  two 

Children.    By  G.  Romney...        ...        ...  235 

Water  Tower,  Dordrecht,  The.    By  L.  Burleigh 

Briihl   65 

Window,  The.    By  Dcnys  G.  Wells      ...        ...  59 

Woman  Plucking  a  Fowl.    By  Rembrandt      ...  126 

Pl.\tes. 

Ages  of  Man,  The  :   Youth.    By  N.  Lancret  ...  167 

Blouzelind.    After  H.  W.  Bunbury       ...        ...  191 

Boy  with  Rabbit.    B)-  Sir  H.  Raeburn  ...        ...  223 

Cattaneo,  Marchesa  Giovanna.  By  Van  Dyck...  257 
Delft,  View  of,  from  the  Rotterdam  Canal.  By 

Jan  Vermeer  ...        ...        ...        ...        ...  214 

Dumb  Alphabet.  By  Nicholas,  after  T.  Harper  271 
Frankland  Sisters,  The.    By  W.  Ward,  after  J. 

Hoppner        ...        ...        ...  Auc^ust  Cover 

Gathering  Fruit.    By  W.  Hamilton        ...        ...  121 

Gonzaga,  Portrait  of  Federigo.  By  Francia  ...  13 
Hamilton,  Anne,  the  Wife  of  Lt. -Colonel.  By 

J.  J.  Masquerier      ...        ...        ...        ...  2 

Harford,  Miss.    By  G.  Romney...        ...        ...  153 

Haymaking.    By  W.  Hamilton  ...        ...        ...  37 

Henrietta,  Countess  of  Warwick,  and  her  two 

Children.    By  G.  Romney...        ...        ...  235 

Henriette,  Madame.    By  J.  M.  Nattier  ...        ...  74 

Henry  IV.  Room  at  Romano's  Restaurant  ...  63 
Henry    and    Emma.    By    F.    Bartolozzi,  after 

J.  Opie          ...        ...        ...        ...        ...  205 

Knife  Handles,  Porcelain  and  Glass  25,  47,  133 
Jacobean  Oak  Room  from  Leigh  Hall,  Essex, 

Early                                 '   55 

La  Nuit.    By  Joseph  M.  A.  Pollet    109 

Les  Prunes.  By  Vidal,  after  Davesne  ...  June  Cover 
Louise,  Madame.  By  J.  M.  Nattier  ...  July  Cover 
"  Milk  below  Maids."    By  L.  Schiayonetti,  after 

F.  Wheatley  ...        ...        ...        ...        ...  97 

Morning.  By  J.  Grozer,  after  W.  Wanl  ...  il/rty  Cover 
Page,  Mrs.,  and  Mrs.  Ford  reading  Falstaff's  Love 

Letters.    By  Rev.  M.  W.  Peters   247 

St.  Mary  Magdalene.    By  Perugino       ...        ...  85 

Sailor  Boy  returned  from  a  Prosperous  Voyage, 

The.    By  W.  R.  Bigg   '    ...  179 

Shipwrecked  Sailor  Boy  relating  his  Story  at  the 

Cottage  Door.    By  W.  R.  Bigg  ...        ...  142 

Pottery,  Porcelain  and  Chixa. 

Adam  and  Eve  Charger     ...        ...        ...        ...  194 

Black  Basalt  Medalhon.  By  W.  Hackwood  ...  119 
Bow. 

China  Candlesticks         ...        ...        ...        ...  234 

,,     Vase  and  Cover    ...        ...        ...        ...  229 


Pottery,  Porcelain  and  China — continued.  page 
Chelsea. 

Figure  of  Old  Woman    ...        ...        ...        ...  231 

Group,  entitled  "  The  Dancing  Lesson  "      ...  233 

Vase  and  Cover    ...        ...        ...        ...        ...  229 

Group  of  China  in  London  Museum        ...        ...  231 

Japanese  Bowl        ...        ...        ...        ...        ...  11 

Knife  Handles,  Porcelain  and  Glass       ...  25,  47,  133 
Liverpool  Pottery,    Examples   of   Jugs,  Mugs, 

Vases,  etc.     ...        ...        ...        ...  225-228 

Mortlake. 

Stoneware  Bottles           ...        ...        ...        ...  42 

Jug  and  Mug   41 

Oriental. 

Ewer  and  Bowl    ...        ...        ...        ...        ...  7 

Jars,  Pair  of       ...        ...        ...        ...        ...  9 

Seraphis  Faience  Vase       ...        ...        ...        ...  138 

Slip  Wares,  Specimens  of  Cups,  Dishes,  Tygs,  etc., 

in  Dr.  Glaisher's  Collection...        ...  75-82 

Staffordshire  Figures,  Old. 

Boy  and  Girl,  A  ...        ...        ...        ...        ...  175 

Boy  with  Bird's  Nest    ...        ...        ...        ...  175 

Crinoline  Figure  ...        ...        ...        ...        ...  172 

Cupid,  A    ...        ...        ...        ...        ...        ...  172 

Diana        ...        ...        ...        ...        ...        ...  172 

Elijah    175 

Figure  of  a  Man  ...        ...        ...        ...        ...  172 

Gamekeeper,  The...        ...        ...        ...        ...  170 

Horse  and  Rider  ...        ...        ...        ...        ...  170 

Jupiter       ...        ...        ...        ...        ...        ...  172 

Mother  and  Child   i/o 

Musicians,  The     ...        ...        ...        ...        ■■■  171 

Peasant  Girl        ...        ...        ...        ...        ...  17? 

Remus  and  Romulus      ...        ...        ...        -..  I74 

St.  George  and  the  Dragon.    By  Ralph  Wood  169 

Shepherd,  The      ...        ...        ...        ••■        ...  171 

Sportsman,  A       ...        ...        ■■.        •.•        ...  I75 

Tambourine  Player,  The          ...        ...        ...  171 

Venus    173 

Venus  and  Cupid...        ...        ...        ■-.        ■■■  i75 

Widow  of  Zarephath,  The        ...        ...        ...  175 

Sussex    Pottery.    Bottles,    Jars,    Jugs,  Money- 
boxes, Posset  Pots,  etc.     ...        ...  15-20 

Relics. 

Shoes,  Fifteenth  and  Eighteenth  Centuries  ...  233 
Shoes  and  Socks  worn  by  Albert  Edward,  Prince 

of  Wales,  1842    102 

Sculpture  and  Statuary. 

Cicero,  Bust  of      146 

"  Etude."    By  F.  Fleming  Baxter    203 

La  Nuit.    By  Joseph  M.  A.  Pollet    109 

Madonna  and  Child,  The.    By  Michael  Angelo...  135 

"  Miranda."    By  Percy  Portsmouth       ...        ...  207 

Monk,  The.    By  Mrs.  Gertrude  Dale    276 

Niobe.    By  Miss  Christine  Gregory    278 

Proudfoot,  Bust  of   Alexander,   Esq.     By  Jas. 

Gray    209 

Silver,  see  under  Gold,  Silver,  etc. 

Wood-Carving. 

Itahan  Renaissance  Bellows,  Sixteenth  Century 

Walnut    44 

Jacobean  Oak  Room.  Detail  of    ...        ...        •••  68 


viii 


Index 

IN   THE  SALE  ROOM 


PAGE 


Armour. 

Bean,  late  Mr.  W.    Dispersal  of  Collection      ...  264 

Cap-a-pie  Suit,  English     ...        ...        ...        ...  264 

Helmet,  Charles  I.,  Oihcer's        ...        ...        ...  264 

Rapier  marked  "  Pedro  del  Monte  en  Toledo  "...  264 
Autograph  Letters. 

Shelley  to  Leigh  Hunt      ...        ...        ...        ...  125 

Sterne,  Letter  to  Sir  W.  Hamilton        ...        ...  12? 

Stevenson,  R.  L.     ...        ...        ...        ...        ...  125 

Books  and  Manuscripts. 

Aikin.    Annals  of  the  Reign  of  King  George  III., 

from  1760  to  1820  ...        ...        ...        ...  125 

Ainsworth.    Old  St.  Paul's,  1841...        ...        ...  199 

Aiken. 

Melange  of  Humour,  The,  1823         ...        ...  199 

National  Sports  of  Great  Britain,  1821          ...  199 

Antiphonale  Romanum.    Fifteenth  Century    ...  53 

Apperley.    Life  of  a  Sportsman,  1842    ...        ...  199 

Aristoteles  Opera  Graece,  1495-8...        ...        ...  53 

Ashburton,  late  Lady.  Dispersal  of  Library  ...  125 
Audubon. 

Birds  of  America,  1827-38        ...        ...        ...  125 

1840-44        ...        ...        ...  124 

Book  of  Hours. 

By  Geoffrey  Tory,  1525...        ...        ...        ...  53 

By  Simon  Vostre,  1498  ...        ...        ...        ...  125 

1508-28    53 

French  Fifteenth  Century        ...        ...        ...  125 

Illuminated  by  Germain  Hardouin,  1500-20  ...  53 

In  Latin  and  French,  1507-20  ...        ...        ...  53 

Late  Fifteenth  Century  ...        ...        ...        ...  53 

Browning,  E.  B.    Last  Poems,  1862      ...        ...  125 

Browning,  R.    Balaustion's  Adventure  ...        ...  125 

Bryan's  Dictionary  of  Painters  and  Engravers, 

1903-5    5  3 

Butler,  Late  Mr.  Chas.    Dispersal  of  Library...  53 

Byron.    First  Editions,  1807-24  ...        ...        ...  125 

C,  J.    Saint  Marie  Magdalen's  Conversion,  1603-4  260 

C,  W.    Plaine  Description  of  the  Barmvdas,  161 3  260 

Carey.    Life  in  Paris,  1822          ...        ...        ...  I99 

Carlyle,  T. 

,  History  of  Frederick  the  Great,  1858-65          •  125 

Latter-Day  Pamphlets.    First  Edition...        ...  125 

Life  of  John  Stirling,  185 1    125 

Oliver  Cromwell's  Letters  and  Speeches,  1845-6  125 

Past  and  Present,  1843  ...        ...        ...        .••  125 

Carmarden,  R.    Caveat  for  the  Quene,  1572  ...  260 

Cartier,  Jacque.    Newe  Fravnce,  1580  ...        ...  260 

Catalogue  of  the   Rodolphe    Kann   Collection  : 

The   Enghsh  Text,   1907   5  3 

Catalogue  of  the  Toovey  Collection,  1903-5      ...  53 

Cauvct,  G.  P.    Recueil  d'Ornemens,  1777        ...  125 

Caxton.    Golden  Legend,  1484-87         ...        ...  125 

Cervantes. 

Don  Quixote,  1605         ...        ...        ...        ...  260 

1606    260 

1615    260 

Chamberlaine.    Jocabella,  or  A  Cabinet  of  Con- 
ceits, 1640    ...        ...        ...        ...        ...  260 


PAGE 


Books  and  Manuscripts — continued. 
Chapman,  G. 

Blinde  Begger  of  Alexandria,  1598    260 

Chastising  of  God's  Children,  1491      ...        ...  260 

Evthymiffl  Raptus,  1609          ...        ...        ...  260 

Shadow  of  Night,  The,  1594    ...        ...        ...  260 

Chaucer,  G. 

Canterbury  Tales,  1478  ...        ...        ...        ...  260 

Works,  Canterbury  Tales,  etc.,  1526    ...        ...  260 

Christine  de  Pisan.    Here  begynneth  the  book 

of  fayttes  of  armes  and  of  chyualrye,  1489  260 

Chronicles  of  England,  1482        ...        ...        ...  53 

Chroniques  de  France,  Les.    Fourteenth  Century 

MS   260 

Chute,  A.    Beawtie  dishonoured,  1593  ...        ...  261 

Cicero. 

Epistolse  ad  familiares,  1468     ...        ...        ...  261 

Treatises  of  Old  Age  and  Friendship,  1481     ...  261 
Columbus. 

Epistola,  1493      ...        ...        ...        ...        ...  261 

1497      ...        ...        ...        ...        ...  261 

Columna.    Hypnerotomachia  Polipliili,  1499    ...  261 

Concilium  Buch,  1483        ...        ...        ...        ...  261 

Copley,  F. 

Cosmographias  Introductio,  1507         ...        ...  261 

Fig  for  Fortune,  A,  1596         ...        ...        ...  261 

Cripps,  J.    True  Account  of  the  Dying  Words  of 

Ockanickon,  1682    ...        ...        ...        ...  261 

Crowhill.    Holiday  Grammar,  The,  1825         ...  199 

Cruikshank,  G.    Meteor,  The,  1814       ...        ...  200 

Cust,  Lionel,  M.V.O.    National  Portrait  Gallery, 

The,  1906-9  ...        ...        ...        ...        ...  53 

Daniell,  F.  B.    Catalogue  Raisonne  of  the  En- 
graved Works  by  Richard  Cosway,  R.A., 

1890   53 

Dante. 

La  Divina  Commedia,  Foligno  ed.,  1472        ...  261 

Jesi  ed.,  1472    ...        ...  261 

1481       ...        ...        ...  261 

Florentine  ed.,  1487    ...  261 

De  Bry. 

Major  and  Minor  Voyages,  in  Latin  and  German, 

1590    ...        ...        ...        ...        ...        ...  261 

Voyages  to  America       ...        ...        ...        ...  261 

East  Indies  ...        ...        ...        ...  261 

Defoe.    Robinson  Crusoe,  1719   ...        ...        ...  261 

De  Vries,  D.  P.    Voyagiens  in  de  vier  deelen  des 

Wereldts-Ronde,  1655        ...        ...        ...  261 

Dialogus  Creaturarum  Moralisatus         ...        ...  261 

Dickens.    Pickwick  Papers,  1837...        ...        ...  199 

Didot.    Paul  et  Virginie,  1806    ...        ...        ...  53 

Discourse  on  the  Death  of  Marshal  Keith,  1764...  125 

Doctrinal  of  Sapience        ...        ...        ...        ...  261 

Dodgson  (Lewis  Carroll).    Alice's  Adventures  in 

Wonderland,  1866  ...                             ...  199 

Dorat,  C.  J.    Fables  Nouvelles,  1773    53 

Dowland.  Second  Book  of  Songs  or  Ayres  1600  261 
Drake. 

Summarie  and  trve  discovrse  of  Sir  Francis 

Drake's  West  Indian  Voyage,  1588       ...  261 

1589  261 


IX 


Index 


PAGE 


Books  and  Manuscripts— fc3n/!)ii(«(f. 

Drayton,  M.    Tragicall  Legend  of  Robert  Duke 

of  Normandy,  1596...        ...        ...        ...  261 

Dresser.    History  of  the  Birds  of  Europe,  1871-96  200 
D  rouin,  D.    Le  Miroir  (U's  rebclles,  I^02        ...  261 
Drummond,  D. 

Forth  Feasting,  1617      ...        ...        ...        ...  261 

Poems,  1616        ...        ...        ...        ...        ...  261 

Dupuy,  R.    La  tryumphante  .  .  .  entree  ...  of 

Charles  prince  des  hespaignes,  1515        ...  261 
Dutch   broadsides   connected  with  West  Indies 

and  South  America,  1624-52        ...        ...  261 

Egan. 

Finish  to  the  Adventures  of  Tom,  Jerry,  and 

Logic,  1830    ...        ...        ...        ...        ...  200 

Real  Life  in  Ireland,  First  Edition      ...        ...  199 

Real  Life  in  London,  1821-22  ...        ...       199,  200 

Fitzgerald,  E. 

Rubaiyat  of  Omar  Khayyam.    Orig.  Edition...  124 

1859    124 

Forstcr.    Life  of  Dickens,  1872-4...        ...        ...  125 

Goethe.    Hermann  unci  Dorothea,  1826...        ...  125 

Goldsmith,  O.  Vicar  of  Wakefield,  1817  ...  200 
Gower,   Lord   Ronald.    Sir  Thomas  Lawrence, 

1900   53 

Graves,  A.,  and  W.  V.  Cronin.    History  of  Works 

of  Sir  Joshua  Reynolds,  1899-1901  ...  53 

Gretna  Green  Marriage  Register,   kept  by  J. 

Linton,  1825-1854    ...        ...        ...        ...  124 

Handel  MSS.,  Granville  Collection  of      ...        ...  124 

Hardy,  T.    Melancholy  Hussar,  MS.      ...        ...  125 

Harrington,  H.  Nazeby.    Engraved  Works  of  Sir 

Francis  Seymour  Haden,  1910    ...        ...  53 

Here  begynneth  a  complaynt  of  a  dolorous  Louer, 

1540     261 

Hooker. 

Botany  of  Capt.  Beechey's  Voyage,  1841      ...  200 
Cryptogamic  Botany,  1845      ...        ...        ...  200 

Flora  Antarctica,  1844-7...        •••        ••■        •••  200 

Flora  Novae  Zelonoiae,  1853-5  ...        ...        ...  200 

Flora  Tasmaniae,  i860  ...        ...        ...        ...  200 

Introductory  Essays  to  Flora  of  New  Zealand 

and  Tasmania,  1853-9       ...        ...        ...  200 

Horse,  see  under  "  Book  of  Hours." 

Huth  Collection,  Dispersal  of      ...        ...        ...  260 

Ireland.    Life  of  Napoleon  Bonaparte,  1823-8  ...  200 
Kipling,  Rudyard.    Quest,  The.    MS.    ...        ...  125 

Lafontaine. 

Contes  et  Nouvelles  en  Vers,  1762      ...        ...  199 

Fables  Choises  mises  en  Vers,  1755-9  ...        ...  199 

Lawrence,  H.  W.,  and  B.  L.  Dighton.  French 

Line  Engravers   of  the   late  Eighteenth 

Century,  1910  ...        ...        ...        ...  53 

Lesser,  Mr.  Lesser,  and  Mr.  Herbert  Henry.  Dis- 
persal of  Collection        ...        ...        ...  53 

Lilford.  Birds  of  the  British  Islands,  1891-97...  124 
Louvet  de  Couvray.    Les  Amours  du  Chevalier 

de  Faublas,  1798     ...        ...        ...        ...  199 

M'Cringer,  J.    Compendious  Treatise  on  Modern 

Education,  1802      ...        ...        ...        ...  200 

McKay,  W.,  and  W.  Roberts.    John  Hoppner, 

R-A.,  1909   53 

Macquoid,  Percy.    History  of  English  Furniture, 

1904-8  ...  .'   53 

Marguerite  de  Navarre.    Heptameron,  1780     ...  199 


PAGE 


Books  and  Manuscripts — continued. 

Memoires  de  Fredcriquc  Sophie  ^^"llhelmine  de 

Prusse,  1812  ...        ...        ...        ...        ...  125 

Meredith.  G.    Fragments  of  the  Iliad,  MS.      ...  125 

Milton,  J.    Areopagitica,  1644    ...        ...        ...  200 

Missal,  English  Fourteenth  Century       ...        ...  54 

New  York  Grolier  Club.    Etched  Work  of  J.  M. 

Whistler,  1910          ...         ...         ...         ...  53 

Ovid.    Les  Metamorphoses,  1767-71       ...        ...  199 

Persian    MS.    History    of    Emperor    Baber  of 

Hindustan     ...        ...        ...        ...        ...  53 

Platonicus,  A.    Herbarium,  c.  1484-8     ...        ...  200 

Psalters,  English  Fourteenth  Century     ...        ...  54 

Rabelais.    CEuvres,  1741   ...        ...        ...        ...  199 

Racine,  J.    CEuvres,  1801-5        ...        ...        ...  125 

Rowe,  N.    Shakespeare's  Works,  1909-10       ...  199 

Ruskin.    Stones  of  Venice,  1851-73       ...        ...  125 

Savonarola,  Meditations  of,  c.  1525        ...        ...  125 

Shakespeare.    Third  Folio,  1663  ...        ...        ...  125 

Smith,  J.  Chaloner.    British  Mezzotint  Portraits, 

1878-83    53 

Stevenson,  R.  L. 

My  Body  which  my  Dungeon  is,  MS.         ...  125 

Sick  Child,  The,  MS   125 

Stirling,  J.    Essays  and  Tales,  1848.  Carlyle's 

Copy   125 

Surtees. 

Handley  Cross,  1854      ...        ...        ...        ...  199 

Jorrock's  Jaunts  and  Jollities,  1838    199 

Mr.  Sponge's  Sporting  Tour,  1853    199 

Swinburne.    Dedication  to  Wilham  Bell  Scott, 

MS   125 

Tennyson.    Princess,  The.    First  Edition.  Pre- 
sentation Copy  to  Carlyle  ...        ...        ...  125 

Thackeray,  W.  M. 

Interesting  Event,  An,  1845    199 

Vanity  Fair,  1847-8    I99 

Theatrical  Fund,  Proceedings  of  the  Anniversary 

Festivals  of  the  General,  1847-80   125 

Voltaire.    La  Henriade,  1769-70   i99 

Ward,  H.,  and  W.  Roberts.    George  Romney, 

1904    ...        ...        ...        ...        •••        •••  53 

Wcstmacott.    EngUsh  Spy,  The,  1825-6   i99 

Whitman,  Alfred.    Masters  of  Mezzotint,  1898...  53 
Widener,  P.  A.  B.    Catalogue  of  Paintings  form- 
ing his  Private  Collection,  1895-1900      ...  53 
Wycliffe.    Prayers  of  the  Byble   124 

Engravings  and  Etchings. 

Abbott,  L.  F. 

Artist  with  Portrait  of  Nelson.    By  V.Green...  263 

Lord  Nelson.    By  W.  Barnard...        ...        ...  54 

Affleck,  A.  F.    Linlithgow  Palace   263 

Appleton,  G. 

Lady  Hamilton  as  a  Bacchante.    After  Romney  264 

Stafford  Chiklren,  The.    After  Romney        ...  124 

Barnard,  W.    Lord  Nelson.    By  L.  F.  Abbott...  54 

Barney,  W. 

Duchess  of  Devonshire.    After  Gainsborough...  262 
Lord  Sunderland  and  Lord  Charles  Spencer. 

After  Cosway...        •■.        ■■•        •••        •••  54 

Bartolozzi,  F. 

Affectionate    Brothers.    The.    After    Sir  J. 

Reynolds       ...        ...        ...        ••■        ••■  54 

Miss  Farren.    After  Sir  T.  Lawrence  ...        ...  54 


X 


Index 


Engravings  and  Etchings- 
Baxter,  G. 


-continued- 


Coronation  of  Queen  Victoria  and  the  Opening 

of  Parliament 
Edmund  Burke 
Queen,  The  (large) 


By 


Saturday  Morning.    By  T.  Burke 
Sunday  Morning  and  Sunday  Evening. 
Burke  and  Nutter  ... 
Bone,  Muirhead. 


199 
199 
199 

54 
199 


54, 


Ayr  Prison... 

S4,  198, 

262 

Culross  Roofs 

198 

Demolition  of  St.  James'  Hall  ... 

ZO  j 

JL'istant  Uxiora 

198 

Fisher's  Creek,  King's  Lynn 

54 

Great  Gantry,  Charing  Cross  ... 

198 

Hampstead  Heath 

262 

Hove 

263 

Leeds  Warehouses         ...  ... 

262 

Liberty's  Clock 

54, 

262 

Masts,  Lincoln,  The 

263 

Old  and  New  Gaiety  Theatres  ... 

54 

Oxfordshire 

54 

Rye  from  Camber... 

262 

St.  John's  Wood  ... 

198,  262, 

263 

Shot  Tower,  The  ... 

54. 

262 

South  Coast 

198 

Stirling  Castle 

198, 

263 

Bonvin,  E.    Generals  in  the  Snow. 

After  Meis- 

sonier  ... 

264 

Bracquemond,  F.    Partie  Perdue. 

After  Meis- 

sonier  ... 

264 

Brangwyn,  F. 

Bridge  of  Sighs  ... 

124, 

199 

Monument,  The  ... 

264 

San  Maria  from  the  Street 

54 

San  Maria  through  the  Riggings 

54 

Burke,  T. 

Lady  Rushout  and  Daughter.    After  Kauffman 

264 

Saturday  Morning.    After  Bigg... 

54 

Burke  and  Nutter.    Sunday  Morning  and  Sunday 

Evening.    After  Bigg 

Cameron,  D.  Y. 

Beauvais 

262 

Belfry  of  Bruges  ... 

263 

Belgian  Set,  The  ... 

263 

Ben  Ledi  ... 

...54,  198, 

263 

Ca  D'Oro   

54 

Chinon 

262 

Craigievar  ... 

54, 

263 

Damme 

263 

Dinant 

263 

Doge's  Palace,  Venice 

54 

Five  Sisters  of  York 

262 

Gateway  of  Bruges 

198, 

263 

La  Maison  Noire,  Bruges 

263 

La  Roche  ... 

263 

Meuse,  The 

263 

North  Porch,  Harifeur  ... 

198 

Notre  Dame,  Dinant 

263 

Old  Cairo  ... 

198 

Old  La  Roche 

263 

with 


Engravings  and  Etchings — continued. 
Cameron,  D.  Y. — continued- 
Robert  Lee's  Workshop... 
St.  Etienne.  Caen... 
St.  Laumer 

Valley  of  the  Ardennes  ... 
Wine  Farm,  The  ... 
Carwitham,  J.    View  of  Fort  St.  George 
City  of  New  York  from  the  S.W. 
Cheesman.    Mrs.    Chambers    and    Child.  After 

Westall   

Claude.    Le  Bouvier 

Conde,  J.  Mrs.  Fitzherbert.  After  Cosway  (2)... 
Constable,  J. 

Cornfield,  The.    By  D.  Lucas  ... 

Dedham  Vale 

Hadleigh  Castle 

Lock,  The 

Mill  near  Brighton 

Weymouth  Bay 
Cormack,  M.    Reverie,  A.    After  Greuze 
Cosway. 

Lord  Sunderland  and  Lord   Charles  Spencer. 
By  W.  Barney 

Mrs.  Fitzherbert.    By  J.  Conde  (2)   

Cousins,  S. 

Age  of  Innocence.  After  Sir  J.  Reynolds  124, 
Countess  Spencer  ,,        ,,         ,,  124, 

Hon.  Anne  Bingham 

Lady  Acland  and  Children.    After  Lawrence... 
Lady  Blessington.    After  Lawrence  ... 
Master  Lambton 
Moretta.    After  Leighton 

Penelope  Boothby.    After  Sir  J.  Reynolds  ... 

Simplicity.    After  Sir  J.  Reynolds 

Strawberry  Girl.    After  Sir  J.  Reynolds 

Sunshine  of  I-ove.    After  Raoux 
Dayes,  E.    Children  Nutting.    After  Morland... 
Dean,  J. 

Elizabeth,  Countess  of  Derby.    After  G.  Rom- 
ney 

Lady  Elizabeth  Herbert.     After  Sir  J.  Reynolds 
Miss  Crockatt.    After  J.  Hoppner 
Mrs.  Hoppner. 

Mrs.  Hoppner    holding    Basket    of  Flowers. 
After  J.  Hoppner  ... 
De  Passe,  C.    Queen  Elizabeth.    After  T.  Oliver 
De  Sever.    Les  Bonnes  Amica 
Descourtis.    La  Rixe  and  Le  Tambourin.  After 

Taunay 
Dickinson,  W. 

Elizabeth  Stephenson,  Countess  of  Mexborough. 

After  Peters  ... 
Jane,  Duchess  of  Gordon.    After  Sir  J.  Rey- 
nolds ... 

Lady  Elizabeth  Taylor.    After  Sir  J.  Reynolds 

123,  199,  262, 

Mrs.    Elizabeth   Sheridan    as    "  St.  Cecilia." 

After  Sir  J.  Reynolds 

Mrs.  Matthew.    After  Sir  J.  Reynolds  

Mrs.  Pelham  feeding  Chickens.    After  Sir  J. 

Reynolds       ...        ...        ...        ...  123, 

Mrs.  Sheridan  as  "  St.  Cecilia."    After  Sir  J. 

Reynolds 


26- 
198 
198 
263 
26 

54 

199 

26- 
54 

199 
199 
264 
199 
262 
262 
12 


54 
54 

263 
263 
264 
124 
124 
124 
264 
264 
124 
264 
124 
54 


262 

123 

262 
262 

262 
124 
54 

199 


262 
262 
264 

123 

262 

262 
262 


xi 


Index 


Ekgravixgs  and  Etchings — continued. 

PAGE 

Dicksee,  F.    Raiders,  The... 

I  I 
*■  -4 

Dixon,  J. 

Duke  of  Leinster,  The.    After  Sir  J. 

Reynolds 

Lady  Mar\'  O'Brien. 

262 

Dunkarton,  R.    Mar\-  Homeck  as  the 

'  Tessamv 

Rride  "       After  *^ir   T  P*^\-nr»lHc 

262 

Diirer    A       AHnm  rinH  P'\'f> 

124 

Burgo  S.  Jacopo,  Florence  ... 

54. 

263 

J-iiLCXivji    \}\.    V_-llelltlC3    \_  d  Llltrll  1  cl  I  ... 

198 

J  Ullll    JIVIUJA.  &    n.L'llst  ,    X1.(.HI1  L)U1  £f  II 

54. 

124 

London  Brid*^e 

124. 

263 

Rue  Hotel  de  Ville  Paris 

124. 

263 

St.  Maclou.  Rouen 

54 

St.  Merri,  Paris  ... 

r  A 
^"r 

Winchester  Cross  ... 

263 

Fragonard.  Bacchanale 

262 

Gainsborough,  Sir  T. 

Duchess  of  Devonshire.    By  W.  W. 

Barney... 

262 

Giovanna  Baccelli.    By  J.  Jones 

263 

Mrs.  Sheridan.    By  Gainsborough-Dupont 

263 

Gainsborough-Dupont.    Mrs.  Sheridan 

By 

Sir 

T.  Gainsborough 

263 

Graham,  P. 

Crossing  the  Stream.    By  J.  B.  Pratt... 

199 

Moorland  Quietude 

199 

After 
124. 


Green,  V. 

Artist  with  Portrait  of  Xelson,  The.  After 
Abbott   

Charlotte,  Countess  Talbot.  After  Sir  J.  Rey- 
nolds ... 

Countess  of  Sahsbun.-.  After  Sir  J.  Reynolds  54 
Georgiana,  Duchess  of  Devonshire.    After  Sir 

J.  Rej-nolds  ... 
Jane,  Countess  of  Harrington.    After  Sir  J. 

Reynolds 

Lady  Mary  Halhday.  After  Sir  J.  Reynolds 
Mary   Amelia,   Countess  of  Salisbury.  After 

Sir  J.  Reynolds 
Mar\-  Isabella,  Duchess  of  Rutland.    After  Sir 

J.  Reynolds  ... 
Ozias  Humphrey.    After  Romney 
Greenhead,    A.    T.    Lady  Castlereagh 

LawTence 
Greuze,  J.  B. 

Nina.    By  S.  E.  Wilson...  ...   

Le  Baiser  Envoye.    By  C.  Turner 
Reverie,  A.    By  M.  Cormack  ... 
Grozer,  J. 

Benevolent  Sportsman,  The.    After  G.  Morland 
Master  Thomas  Braddyll.    After  Sir  J.  Rey- 
nolds ... 

Sportsman's  Return,  The.  After  G.  Morland... 
Haden,  Sir  F.  Seymour. 

Breaking  up  of  the  Agamemnon 

Windmill  Hill   

Haig,  A.  H.    Interior  of  Toledo  Cathedral 
Havcll,   R.   and   D.    Engagement  between  the 
Java    and    the    Constitution.    After  N. 
Pocock 

Hewlett,  A.  Mrs.  Clay  and  Chikl.  After  Romney 
Hirst,  Norman. 

Lady  Caroline  Wrottesley.    After  Hoppner  ... 

Pinkie.    After  Lawrence 


263 

263 
.123 

263 

263 
263 

263 

263 
54 

264 

54 
263 
124 

263 

263 
263 

262 
262 
264 


264 
54 

54 
54 


By 


Engravings  and  Etchings— foniuarerf. 

HcKlges,  C.  H.  Ann  Warren.  After  Romney  .. 
Hoppner,  J. 

Countess  Cholmondeley  and  her  Son.    By  C 
Turner 

Countess  of  Oxford.  By  S.  W.  Reynolds  .. 
Daughters  of  Sir  Thos.  Frankland.    By  W 

Ward  ■  5 

Domestic  Happiness.-  By  J.  Young  ... 
Elizabeth,  Countess  of  Mexborough.    By  W 

Ward   ...  '  .. 

Frankland  Sisters.    By  H.  Scott-Bridgwater.. 
Hon.  JNIiss  Bingham. 
Hon.  Mrs.  Bouverie.    By  J.  R.  Smith 
Lady  Caroline  Wrottesley.    By  N.  Hir.st 
Lad}'  Cholmondeley  and  Child.    By  C.  Turner 
Lady  Hampden.    By  J.  Young 
Lord  Xelson.    By  C.  Turner  ... 
Miranda.    By  Scott- Bridg^vater 
Miss  Crockatt.    By  J.  Dean 
Mrs.  Arbuthnot.    By  S.  W.  Reynolds... 

Mrs.  Benwell.    By  W.  Ward   

Mrs.  Eliza  Hoppner.    By  J.  Young  ... 
Mrs.  Hoppner.    By  J.  Dean 
Mrs.  Hoppner  holding  Basket  of  Flowers 

J.  Dean 

Mrs.  Michael  Angelo  Taylor.    By  J.  Ward  .. 

Mrs.  Whitbread.    By  S.  W.  Reynolds  

Hudson,  H.    Mrs.  Curtis.    After  H.  Walton  .. 
Jacquet,  A.    Le  Guide.    After  Meissonier 
Johnson,  late  Mr.  Richard.    Dispersal  of  Col 

lection... 
Jones,  J. 

Edmund  Burke.    After  Romney 

Giovanna  Baccelli.    After  Gainsborough 

Lady  Caroline  Price.    After  Sir  J.  Reynokls.. 

Mrs.  Davenport.    After  Romney 
Kauffman,    A.    Lady   Rushout  and  Daughter 

By  Burke   

Keating,  G. 

Anghng  Party,  A.    After  G.  Morland... 

Children     playing    at    Soldiers.  After 
Morland 

Knight,  C.    Industry.    By  G.  Morland... 

Koepping,  C.    Syndics,  The.    After  Rembrandt 

Landseer,  Sir  E. 

Hunters  at  Grass.  By  C.  G.  Lewis  ... 
Monarch  of  the  Glen.  By  T.  Landseer 
Stag  at  Bay.    By  T.  Landseer... 

Landseer,  T. 

Monarch  of  the  Glen.  After  Sir  E.  Landseei 
Stag  at  Bay.    After  Sir  E.  Landseer  ... 

Lawrence,  Sir  T. 

Lady  Acland  and  Children.    By  S.  Cousins.. 
Lady  Blessington.    By  S.  Cousins 
Lady  Castlereagh.    By  Greenhead 
Lord  Londonderry.    By  H.  Meyer 
Master  Lambton.    By  S.  Cousins 
Miss  Farren.    By  F.  Bartolozzi 
Pinkie.    By  N.  Hirst   

Le    Coeur.    Les   Chagrins   de  I'Enfance 
Monchet 

Leighton.    Moretta.    By  S.  Cousins 


263 


54 
263 

4.  262 
54 

263 
124 
124 
124 

54 
263 
263 
263 
124,  264 
262 
124 
263 
263 
262 


Afte 


262 
263 
54 
263 
264 

123 

263 
263 
123 

263 

264 

124 

54 
I  124 
124 

124 
124 
124 

124 
124 

124 
124 
4,  264 
124 
124 
54 
54 

199 

264 


xu 


Index 


Engravings  and  Etchings — continued- 

Lewis,  C.  G.    Hunters  at  Grass.    After  Sir  E. 

Landseer       ...        ...        ...        ...        ...  124 

Lucas,  D. 

Cornfield,  Tire.    After  J.  Constable    ...        ...  199 

Dedham  Lock.        ,,              ,,           ...        ...  199 

Hadleigh  Castle.      ,,              ,,           ...        ...  264 

Lock,  The.              ,,              ,,          ...        ...  199 

Mill  near  Brighton.    After  J.  Constable       ...  262 

Weymouth  Bay.            ,,              ,,              ...  262 

MacArdell,    J.    George,   Duke   of  Buckingham. 

After  Van  Dyck      ...        ...        ...        ...  263 

Mallet.    Les  Bonnes  Arnica.    By  De  Seve      ...  54 

Masson,  A.    Guillaume  de  Brisacier       ...        ...  124 

Meissonier. 

Generals  in  the  Snow.    By  E.  Bouvin          ...  264 

Le  Guide.    By  A.  Jacquet       ...        ...        ...  264 

Partie  Perdue.    By  F.  Bracquemond...        ...  264 

Meryon. 

L'Abside  de  Notre  Dame  a  Paris      ...        ...  262 

La  Galerie  de  Notre  Dame      ...        ...        ...  262 

St.  Etienne  de  Mont      ...        ...        ...        ...  262 

Meyer,  H. 

Ladies    Elizabeth    and    Henrietta  Montagu. 

After  Sir  J.  Reynolds       ...        ...        ...  124 

Lord  Londonderry.    After  Lawrence  ...        ...  124 

Monchet.    Les  Chagrins  de  I'Enfance.    By  Le 

Coeur  ...        ...        ...        ...        ...        ...  199 

Morland,  G. 

Anglers'  Repast,  The.    By  W.  Ward  ...        ...  124 

Angling  Party,  An.    By  G.  Keating  ...        ...  124 

Benevolent  Sportsman,  The.    By  J.  Grozer  ...  263 

Blind  Man's  Buff.    By  W.  Ward    54 

Children  Nutting.    By  E.  Dayes        ...        ...  54 

Children  Playing  at  Soldiers.    By  G.  Keating  54 
Delia  in  Town  and  Delia  in  the  Country.  By 

J.  R.  Smith  ...        ...        ...        ...        ...  124 

Industry.    By  C.  Knight         ...        ...        ...  124 

Inside  of  a  Country  Alehouse.    By  W.  Ward  199 

Paying  the  Hostler.    By  S.  W.  Reynolds    ...  199 

Sportsman's  Return.    By  J.  Grozer    ...        ...  263 

Village  Politicians.    By  W.  Ward      ...        ...  199 

Nutter  and  Burke.    Sunday  Morning  and  Sunday 

Evening.    After  Bigg        ...        ...        ...  199 

Oliver,  T.    Queen  Elizabeth.    By  C.  de  Passe  ...  124 

Peters. 

Elizabeth  Stephenson,  Countess  of  Mexborough. 

By  W.  Dickinson    ...        ...        ...        ...  262 

Lady  Elizabeth  Compton.    By  J.  R.  Smith  ...  263 

Love  in  her  Eyes  sits  playing.    By  J.  R.  Smith  263 

Pether,  W.  Standard  Bearer.  After  Rembrandt  263 
Pocock,  N.    Engagement  between  the  Java  and 

the  Constitution.    By  R.  and  D.  Havell...  264 
Pratt,  J.  B. 

Crossing  the  Stream.    After  P.  Graham       ...  199 

Moorland  Quietude.         ,,            ,,              ...  199 
Raeburn. 

Boy  with  Rabbit.    By  J.  C.  Webb    54 

Lord  Newton.    By  C.  Turner  ...        ...        ...  263 

Raoux.    Sunshine  of  Love.    By  S.  Cousins    ...  124 

Rembrandt. 

Centurion  Cornelius,  The.    By  J.  Ward        ...  199 

Clement  de  Jonghe        ...        ...        ...        ...  262 


262 
262 
262 
262 
263 
124 

54 


124,  264 

54 
263 

V 

263 
264 
124,  263 


Engravings  and  Etchings — continued. 
Rembrandt — continued. 
Jan  Lutma... 

La  Merc  de  Rembrandt  au  voile  noir 
Landscape  with  the  ObeUsk,  The 
Landscape  with  a  Ruined  Landscape 
Standard  Bearer.    By  W.  Pether 
Syndics,  The.    By  C.  Koepping 
Reynolds,  Sir  J. 

Affectionate  Brothers,  The.    By  F.  Bartolozzi 

Age  of  Innocence.    By  Cousins   124,  264 

Charlotte,  Countess  Talbot.  By  V.  Green  ...  263 
Countess  of  Carlisle.  By  J.  Watson  ...  123,  263 
Countess  of  Sahsbury,  The.  By  V.  Green  54,  123 
Countess  Spencer.  By  Cousins... 
Duke  of  Leinster,  The.  By  J.  Dixon... 
Eliza  Greenaway.  By  T.  Watson 
Georgiana,  Duchess  of  Devonshire.  By 
Green  ... 

Hon.  Anne  Bingham.    By  S.  Cousins... 
Hon.  Mrs.  Stanhope.    By  J.  R.  Smith... 
Jane,  Countess  of  Harrington.    By  V.  Green...  263 
Jane,  Duchess  of  Gordon.    By  W.  Dickinson  262 
Ladies  Elizabeth  and  Henrietta  Montagu.  By 

H.  Meyer      ...        ...        ...        ...        ...  124 

Lady  Bampfylde.    By  T.  Watson     ...  54,  123,  263 
Lady  Caroline  Price.    By  J.  Jones    ...        ...  123 

Lady   Catherine   Pelham-Clinton.    By   J.  R. 

Smith   54,  263 

Lady  Cockburn  and  Children.    By  C.  Wilkin... 
Lady  Elizabeth  Herbert.    By  J.  Dean 
Lady  Elizabeth  Taylor.    By  W.  Dickinson 

123,  199,  262 
Lady  Hamilton.    By  J.  R.  Smith 
Lady  Hamilton  as  a  Bacchante.    By  J.  R 

Smith  ... 

Lady  Mary  Halliday.    By  V.  Green  ... 
Lady  Mary  O'Brien.    By  J.  Dixon 
Lady  Smyth  and  Children.    By  S.  E.  Wilson.. 
Lord  Ashburton,  Col.  Barie,  and  Lord  Shel- 

burne.    By  J.  Ward 
Mary  Amelia,  Countess  of  Salisbury.    By  V 

Green  ... 

Jessamy  Bride."  By 


of  Rutland.    By  V, 
"  Henry   VIII."  By 
By  J.  Grozer 


Mary  Horneck  as  the  " 

R.  Dunkarton. 
Mary  Isabella,  Duchess 

Green  ... 
Master  John  Crewe  as 

J.  R.  Smith  ... 
Master  Thomas  Braddyll 

Mrs.  Carnac.    By  J.  R.  Smith  

Mrs.  Hardinge.    By  T.  Watson... 
Mrs.  Henry  Bunbury.    By  T.  Watson 
Mrs.  Mathew.    By  W.  Dickinson 

Mrs.  Musters.    By  J.  R.  Smith  

Mrs.  Pelham  feeding  Chickens.    By  W.  Dickin 

son      ...        ...        ...        ...        ...  12 

Mrs.  Elizabeth  Sheridan  as  "  St.  Cecilia."  Ba 

W.  Dickinson 
Mrs.    Sheridan    as    "  St.    Cecilia."    By  W 

Dickinson 
Penelope  Boothby.    By  S.  Coubins 
Simplicity.    By  Cousins 
Strawberry  Girl.    By  S.  Cousins 


124 
123 

264 
263 

124 

263 
262 
54 

123 

263 


262 


263 


263 
263 
263 
124,  263 
263 
262 
263 


262 

123 

262 
264 
124 
2.6  a 
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Engravings  and  Etchings — coniinned. 

Reynolds,  Sir  J. — continued. 

Viscount   Maiden    and    Lady    Captl.    By  C. 

Turner          ...        ...        ...        ...        ...  124 

Warren  Hastings.    By  T.  Watson      ...         54,  263 

Reynolds,  S.  W. 

Countess  of  Oxford.    After  Hoppner  ...        ...  263 

Mrs.  Arbuthnot.    After  J.  Hoppner  ...        ...  124 

Mrs.  Whitbreacl.        ,,              ,,          ...        ...  54 

Paving  the  Hostler.    After  Morland    ...        ...  199 

Romnev,  G. 

Ann  Warren.    By  C.  H.  Hodges       ...        ...  263 

Countess  of  Carlisle.    By  J.  Walker    ...        ...  263 

Edmund  Burke.    By  J.  Jones...        ...        ...  263 

Elizabeth,  Countess  of  Derby.    By  J.  Dean...  262 

Gower  Family,  The.  By  J.  R.  Smith  ...  263 
Henrietta,  Countess  of  Warwick.    By   J.  R. 

Smith  ...        ...        ...        ...        ...        ...  263 

Hon.  Mrs.  North.    By  J.  R.  Smith   263 

Lady  Anne  Smith  and  Children.     By  Scott- 
Bridgwater    ...        ...        ...        ...        ...  124 

Lady  Hamilton  as  "  Nature."    By  S.  E.  Wilson  54 
Lady  Hamilton  as  a  Bacchante.    By  T.  G. 

Appleton       ...        ...        ...        ...        ...  264 

Lady  Isabella  Hamilton.    By  J.  Walker      ...  263 

Lady  Louisa  Stormont.    By  J.  R.  Smith  ...  263 

Miss  Cumberland.    By  J.  R.  Smith  ...        ...  263 

Miss  Frances  Woodley.    By  J.  Walker          54,  263 

Mrs.  Bankes.    By  Scott-Bridgwater    ...        ...  264 

Mrs.  Clay  and  Child.    By  A.  Hewlett   54 

Mrs.  Davenport.    By  J.  Jones...          ...        ...  263 

Mrs.  Musters.    By  J.  Walker    ...        ...       199,  263 

Mrs.  Robinson.    By  J.  R.  Smith    263 

Mrs.  Stables  and  Daughters.    By  J.  R.  Smith  263 

Ozias  Humphrey.    By  V.  Green         ...        ...  54 

Stafford  Children,  The.    By  Appleton           ...  124 
Scott-Bridgwater,  H. 

Frankland  Sisters,  The.    After  J.  Hoppner  ...  124 

Hon.  Miss  Bingham.    After  J.  Hoppner      ...  124 

Lady  Anne  Smith  and  Children.    After  Romney  124 

Miranda.    After  J.  Hoppner    ...        ...       124,  264 

Mrs.  Bankes.    After  Romney  ...        ...        ...  264 

Smith,  J.  R. 

Delia  in  Town  and  Delia  in  the  Country.  After 

G.  Morland    ...        ...        ...        ...        ...  124 

Flirtilla      ...        ...        ...        ...        ...        ...  199 

Gower  Family.    After  Romney...        ...        ...  263 

Henrietta,  Countess  of  Warwick.    After  Rom- 
ney     ...        ...        ...        ...        ...        ...  263 

Hon.  Mrs.  Bouverie.    After  Hoppner...        ...  124 

Hon.  Mrs.  North.    After  Romney      ...        ...  263 

Hon.  Mrs.  Stanhope.    After  Sir  J.  Reynolds...  124 

263 

Lady  Catherine  Pelham  Clinton.    After  Sir  J. 

Reynolds       ...        ...        ...        ...        54.  263 

Lady  Elizabeth  Compton.    After  Peters      ...  263 

Lady  Hamilton.  After  Sir  J.  Reynokls  ...  263 
Lady  Hamilton  as  a  Bacchante.    After  Sir  J. 

Reynokls       ...        ...        ...        ...        ...  124 

Lady  Louisa  Stormont.    After  Romney        ...  263 

Love  in  her  Eyes  sits  Playing.  After  Peters...  263 
Master  John  Crewe  as  "  Henry  VIIT."  After 

Sir  J.  Reynolds       ...        ...        ...        ...  263 

Miss  Cumberland.    After  Romney      ...        ...  263 
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Engravings  and  Etchings — continued. 

Smith,  J.  R. — continned. 

Miss  Mortimer      ...        ...        ...        ...        ...  263 

Mrs.  Carnac.    After  Sir  J.  Reynokls   263 

Mrs.  Musters.    After  Sir  J.  Reynolds   263 

Mrs.  Robinson.    After  Romney          ...        ...  263 

Mrs.  J.  R.  Smith   263 

Mrs.  Stables  and  Daughters.    After  Romney...  263 

Wanderers  Found       •    ...        ...        ...        ...  54 

What  you  will      ...        ...        ...        ...        ...  54 

Taunay.    La    Rixe    and    Le    Tambourin.  By 

Descourtis      ...        ...        ...        ...        ...  199 

Turner,  C. 

Countess  Cholmondeley  and   her  Son.  After 

J.  Hoppner  ...        ...        ...        ...        ...  54 

Lady  Cholmondeley  and  Child.    After  Hoppner  263 

Le  Bsiiser  Envoye.    After  Greuze        ...        ...  263 

Lord  Nelson.    After  Hoppner  ...        ...        ...  263 

Lord  Newton.    After  Raeburn...        ...        ...  263 

Viscount  Maiden  and  Lady  Capel.    After  Sir 

J.  Reynolds  ...        ...        ...        ...        ...  124 

Turner,  J.  M.  W. 

Ben  Arthur         ...        ...        ...        ...        ...  264 

Dunstanborough  Castle  ...        ...        ...        ...  264 

Falls  of  Clyde      ...        ...        ...        ...        ...  264 

Hind  Head  Hill   264 

Hindoo  Worshipper        ...        ...        ...        ...  264 

Junction  of  the  Severn  and  Wye         ...        ...  264 

Lake  of  Thun      ...        ...        ...        ...        ...  264 

Little  Devil's  Bridge  over  the  Russ  ...        ...  264 

Near  Ben  Athol  ...        ...        ...        ...        ...  264 

Peat  Bog,  Scotland        ...        ...        ...        ...  264 

Raglan  Castle      ...        ...        ...        ...        ...  264 

River  Wye           ...        ...        ...        ...        ...  264 

Solway  Moss        ...        ...        ...        ...        ...  264 

Source  of  the  Arvenon  ...        ...        ...        ...  264 

Twickenham         ...        ...        ...        ...        ...  264 

Van  Dyck.    George,  Duke  of  Buckingham.  By 

J.  MacArdell  ...        ...        ...        ...        ...  263 

Walker,  J. 

Countess  of  Carlisle.    After  Romney  ...        ...  263 

Lady  Isabella  Hamilton.    After  Romney      ...  263 

Miss  Frances  Woodley.           ..          .,            54,  263 

Mrs.  Musters.                         ,.         ,,         199,  263 

Walton,  H.    Mrs.  Curtis.    By  H.  Hudson        ...  263 
Ward,    J.    Centurion    Cornelius,    The.  After 

Rembrandt    ...        ...        ...        ...        ...  199 

Industrious  Cottagers.    By  W.  Ward...        ...  199 

Lord  Ashburton,  Col.  Barie,  and  Lord  Shelburne. 

After  Sir  J.  Reynolds        ...        ...        ...  123 

Mrs.  Michael  Angelo  Taylor  as  "  Miranda." 

After  Hoppner         ...        ...        ...        ...  263 

Ward,  Wm. 

Anglers'  Repast,  The.    After  G.  Morland      ...  124 

Blind  Man's  Buff.    After  Morland      ...        ...  ^4 

Daughters  of  Sir  Thomas  Frankland.  After 

Hoppner       ...        ...        ...        ...        54,  262 

Elizabeth,  Countess  of  Mexborough.    After  J. 

Hoppner        ...        ...        ...        ...        ...  262 

Industrious  Cottagers.    After  J.  Ward         ...  199 

Inside  of  a  Country  Alehouse.    After  Morland  199 

Mrs.  Benwell.    After  J.  Hoppner        ...        ...  263 

Village  Politicians.    After  Morland     ...        ...  199 
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Engravings  and  Etchings — continued.  page 
Watson,  J. 

Countess  of  Carlisle.    After  Sir  J.  Reynolds  123,  263 

Eliza  Greenway              ,,       ,,          ,,         ...  263 

Mrs.  Henry  Bunbury      „       ,,           ,,         ...  263 
Watson,  T. 

Lady  Bampfylde.    After  Sir  J.  Reynolds      54,  263 

Mrs.  Hardinge.    By  T.  Watson         ...       124,  263 

Warren  Hastings.    After  Sir  J.Reynolds  54,  123,  263 

Webb,  J.  C.    Boy  with  Rabbit.    After  Raebnrn  54 

Wedmore,  Sir  F.    Dispersal  of  Collection         ...  262 

Wertheimer,  late  Mr.  C.  J.    Dispersal  of  Col- 
lection          ...        ...        ...        ...        ...  124 

Westall.    Mrs.  Chambers  and  Child.    By  Chees- 

man    ...        ...        ...        ...        ...        ...  199 

Whistler,  J.  M. 

Cottage  Door,  Cumberland       ...        ...        ...  262 

Finette       ...        ...        ...        ...        ...        ...  124 

Kitchen,  The       ...        ...        ...        ...        ...  262 

Little  Venice        ...        ...        ...        ...        ...  262 

Ponte  del  Piovan...        ...        ...        ...        ...  262 

Thames  Warehouses      ...        ...        ...        ...  262 

Wilkin,  C.    Lady  Cockburn  and  Children.  After 

Sir  J.  Reynolds       ...        ...        ...        ...  124 

Wilson,  S.  E. 

Lady  Hamilton  as  "  Nature."    After  Romney  54 

Lady  Smyth  and  Children.    After  Reynolds  ...  S4 

Nina.    After  Greuze       ...        ...        ...        ...  54 

Young,  J. 

Domestic  Happiness.    After  J.  Hoppner       ...  54 

Lady  Hampden               ,,            ,,              ...  263 

Mrs.  Eliza  Hoppner         ,,            ,,              ...  263 

Zorn.    Portrait  of  Renan  ...        ...        ...        ...  262 

Furniture. 

Charles  II.  Day-bed...        ...        ...        ...        ...  264 

Chinese  Black  and  Gold  Lacquer  Cabinet  ...  200 
Chippendale. 

Library  Table      ...        ...        ...        ...        ...  264 

Mirror        ...                             ...        ...        ...  264 

Clocks,  see  under  Objects  of  Art. 

Dickens,  Chas.,  Writing-table  belonging  to      ...  124 

English  Sedan  Chair         ...        ...        ...        ...  200 

Gilt-wood    Furniture,    covered    with  Beauvais 

Tapestry,  Suite  of  ...        ...        ...        ...  200 

Library  Table  and  Cartonnidre    ...        ...        ...  200 

Louis  XV. 

Library  Table      ...        ...        ...        ...        ...  264 

Secretaire  ...        ...        ...        ...        ...        ...  264 

Writing  Table      ...        ...        ...        ...        ...  264 

Nicholl,  Mr.  G.  B.  T.,  J.P.    Dispersal  of  Collection  200 

Seventeenth  Century  Oak  Bedstead       ...        ...  200 

Refectory  Table    ...        ...  200 

Wilham  III.  Table   264 

Musical  Instruments. 

Holmes,  late  Mr.  E.  A.    Dispersal  of  Collection...  264 

Mashiter,  late  Mr.  T.    Dispersal  of  Collection...  264 

Violin  by  N.  Amati          ...        ...        ...        ...  264 

,,    Cappa     ...        ...        ...        ...        •■•  264 

,,    A.  Gragnani      ...        ...        ...        ...  264 

,,   N.  Lupot    264 

,,    J.  F.  Pressenda...        ...        ...        ...  264 


Musical  Instruments — continued.  page 

Violin  by  F.  Ruggerius     ...        ...        ...  ...  264 

,,      ,,    J.  Stainer         ...        ...        ...  ...  264 

,,      ,,    A.  Stradivari  us  ...        ...        ...  ...  264 

Violoncello  by  N.  Gagliano          ...        ...  ...  264 

Grancino    ...        ...        ...  ...  264 

,,    J-  B.  Guadagnini...        ...  ...  264 

Warner,  Sir  C.    Dispersal  of  Collection...  ...  264 

Objects  of  Art. 

Biberon  of  Rock-crystal  (the  Gabbitas)  ...  ...  200 

Byron,  Intaglio  Portrait  of         ...        ...  ...  125 

Clocks,  Louis  XIV.  ...        ...        ...        ...  ...  200 

,,       Louis  XVI.  ...        ...        ...        ...  ...  200 

Dunn,  late  Mr.  W.    Dispersal  of  Collection  of 

Clocks           ...        ...        ...        ...  ...  265 

Florentine  Bronze  Lamp,  Sixteenth  Century  ...  265 

Indian  Miniatures    ...        ...        ...        ...  ...  125 

Jewel,  Pendant,  Italian  Sixteenth  Century  ...  200 

Regulator,  Louis  XVI.      ...        ...        ...  ...  200 

Reliquary  of  Rock-crystal...        ...        ...  ...  200 

Savonnerie     ...        ...        ...        ...        ...  ...  200 

Snuff-boxes,    Various,   in   the   Wertheimer  Col- 
lection...       ...        ...        ...        ...  ...  200 

Watches,  English    ...        ...        ...        ...  ...  265 

Wertheimer,  late  Mr.  C.  J.    Dispersal  of  Col- 
lection...       ...        ...        ...        ...  ...  200 

Pictures. 

Alma-Tadema,  Sir  L.    Mirror,  The        ...  ...  51 

Andrea  del  Sarto.    Pieta,  A.       ...        ...  ...  52 

Artz,  D.  A.  C.    Fisherwoman,  A...        ...  ...  52 

Atkinson,  late  Mr.  E.    Dispersal  of  Collection  ...  51 

Bassano,  L.    Portrait  of  Ottaveo  Amalteo  ...  52 

Blake,  W.    Illustrations  to  Milton's  "  Ode  to 

the  Nativity"          ...        ...        ...  ...  52 

Blantyre,  late  Lord.    Dispersal  of  Collection  ...  123 
Bloomers,  B.  J. 

Landing  and  Selling  Fish:  Scheveningen  ...  52 

Landing  Fish  :   Coast  of  Holland        ...  ...  198 

Selling  Fish  :   Scheveningen      ...        ...  ...  52 

Bonheur,  Rosa. 

Lioness  and  Cub  at  Rest         ...        ...  ...  51 

Scottish  Raid,  A  ...        ...        ...        ...  ...  198 

Bosboom,  J.    Interior  of  a  Church       ...  ...  259 

Botticelli,  S.     Madonna  and    Child  with  Saint 

John   ...        ...        ...        ...        ...  ...  |;2 

Boudin,  E. 

Jetty,  Trouville,  The      ...        ...        ...  ...  259 

La  Somme  a  Pequigny    ...        ...        ...  ...  198 

Le  Port  d'Anvers...        ...        ...        ...  ...  198 

On  the  Sands,  Trouville...        ...        ...  ...  259 

Bra'th,  A.    Coming  Storm,  The  ...        ...  ...  51 

Brescia,  Moretto  da.    Magdalen,  The    ...  ...  52 

Bronzino,  A.    Portrait  of  Francesco  I.  de  Medici  52 

Bundy,  E.    Antonio  Stradivari    ...        ...  ...  198 

Carpaccio.  Madonna  and  Child  with  Saints  ...  52 
Cazin,  J.  C. 

La  Chaumiere      ...        ...        ...        ...  ...  198 

La  Femme...        ...        ...        ...        ...  ...  198 

La  Route  :   La  Nuit      ...        ...        ...  ...  198 

La  Route  :   Le  Soir        ...        ...        ...  ...  198 

Lever  de  Lune     ...        ...        ...        ...  ...  198 

Claude.    Mount  Helicon    ...        ...        ...  ...  52 
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Pictures — continued. 
Clausen,  G. 

Old  Barn,  The   

Propping  the  Rick  :    A  Stormy  Da>-  ... 

Sons  of  the  Soil  ... 

Twihght  :  October 
Cole,  Vicat.    Cornfield  near  Goring-on-Thanies... 
Collier,  T.    Richmond  Castle  and  the  N'ale  of 

York  

Constable,  J.  Hampstead  Heath... 
Cooper,  T.  S.  Summer  Noon,  A... 
Corot,  J.  B.  C. 

Angler,  The 

Avenue,  The 

Fanchette  :   The  Artist's  Xurse... 
Flessels,  A 

Gate,  The  

Gathering  Primroses 
In  the  Woods 

Landscape  with  a  Building  and  Figure,  and 
Cows  ... 

Landscape  with  a  Building  and  Figures,  Evening 
Le  Boiteux 
Le  Soir 

Mill,  The  

Nantes 
River,  The... 
Rouen 
Saintrv 

Souvenir  dTtalie  ... 
Sunset 

Three  Figures,  The 
Towing-IIorsc,  The 
Vista,  The  ... 
Cotes,  F. 

Portrait  of  a  Lady  in  Blue  and  White  Dress... 

Portraits  of  Mr.  Barwcll  (2)   

Cotman,  J.  S. 
Meadow,  The 

Mont  St.  Michael,  Normandy  ... 

Rocky  Gorge,  A  ... 

Silent  Stream,  The,  Normandy... 
Courbet.  Pomegranates 
Cox,  David. 

Harlech  Castle,  North  Wales  ... 

Junction  of  the  Llugwy  and  the  Conway,  The 

River  Scene,  A 

Welsh  Farm,  A  ... 
Crofts,    E.,    R.A.    Near   La    Belle    AUiancc  at 

Dawn  ... 
Crome,  J. 

Scene  near  Calton,  Norwich 

View  at  Salthouse,  near  Norwich 

View  of  St.  Martin's  Gate,  Norwich  ... 
Crome,  W.  H.    Edge  of  the  Wood 
Cuyp,  A.    Landscape,  with  two  Peasants  under 

an  Oak  Tree  ... 
Cuyp,  J.  G.     Two  Young  Girls  of  the  Mockels 
Family 

Dagnan-Bouveret.    Le  Grand  Pardon 
Daubigny. 

Apjile  Orchard,  The 

Chateau  Gaillard  ... 
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259 
198 

259 
259 
259 
259 
259 

259 
259 
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Pictures — continued. 
Daubigny — continued. 

French  Village,  A... 

Les  Laveuses 
Davis,  H.  W.  B.    Flood  on  the  Wye,  A 

De  Heem,  J.  D.    Still  Life  on  a  Table  

De  Wint,  P.    Dcrw  entw  ater 
Diaz. 

Bathers,  The 

Flowers 

Forest,  The 

Forest  Scene 

Pool,  The  

Storm  Breaking  ... 

Winding  Stream,  The 
Dicksee,  Frank.    Flowers  of  June 
Downman,  J. 

Grape-House,  The 

Scene  from  "  The  Agreeable  Surprise,"  A  ... 
Dupre.    Woody  Landscape 

Eastlake,  late  Mr.  C.  L.  Dispersal  of  Collection 
Faed,  T. 

Gone  to  the  Wars... 

On  the  Coast 
Fantin-Latour,  H. 

Bunch  of  Wild  Flowers... 

Chrysanthemums  in  a  Nankin  Beaker... 

Eastern  Ladies 

Peonies  in  a  Glass  Bowl... 

Robing  of  Venus... 

Roses  in  a  Glass  Vase  ... 

Spring  Flowers  in  a  Vase 

White  Lilac 

White  Roses  in  a  Glass...        ...        ...  51, 

Farquharson,  D.,  A. R.A.    Flowery  May 
Farrer,  late  Sir  W.  J.    Dispersal  of  Collection... 
Feme  ley.  J. 

Boy  on  a  Pony,  A 

Huntsman  with  Horse  and  Hounds  ... 
Fielding  C.    Rivaulx  Abbey        ...        ...  198, 

Fildes,  Sir  Luke,  R.A.    Girl  in  White,  A 
Foster,  Birket. 

Arundel 

On  the  Road  to  Market  

Springtime  :  Children  gathering  Primroses  ... 
Winter:    Children  feeding  Birds 

Frith,  W.  P.    Race  for  Wealth  

Gainsborough,  T. 
Portraits  : — 

The  Artist's  Daughters,  Mrs.  Fischer  and 

Miss  Gainsborough  ... 
Capt.  Frederick  Cornewall,  R.N. 
John  Eld,  Esq.,  of  Seighford  Hall,  Stafford 
Lady  Frances  Washwood  Peyton 
Sir  Paul  Pechell,  of  Pagglesham 

Sir  William  Lynch,  K.C.B  

View  in  Suffolk,  A 
Graham,  Peter. 

Highland  Mist   

Sea-birds'  Home,  The 
Stormy  Coast,  A  ... 
Graham-Gilbert,   J.    Portrait  of  Mrs.  Matthew 
Perston  (ncc  Strang) 
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Pictures — continued. 

Gunn,  late  Mr.  J.    Dispersal  of  Collection        ...  123 

Hall,  O.    Le  Pont  Rouge,  Albi   198 

Hamilton,  H.  D.    Gentleman,  A...        ...        ...  256 

Harpignies,  H. 

Campagna,  The    ...        ...        ...        ...        ...  198 

View  in  the  Campagna  ...        ...        ...        ...  198 

Harvey,  Capt.  J.  A.    Dispersal  of  Collection  ...  198 

Herring,  J.  F. 

Attila,  Jockey  up           ...        ...        ...        ...  259 

Charles  XII.,  Jockey  up          ...        ...        ...  259 

Don  Juan,  Jockey  up     ...        ...        ...        ...  259 

Faugh  a  Ballagh,  in  stable      ...        ...        ...  259 

Industry,  Jockey  up      ...        ...        ...        ...  259 

Matilda,  in  loose  box     ...        ...        ...        ...  260 

Memnon,  Jockey  up       ...        ...        ...        ...  260 

Merry  Monarch,  in  stable         ...        ...        ...  259 

Tarrare,  Jockey  up        ...        ...        ...        ...  259 

Hobbema.    Woody  Landscape  with  Cottages,  etc.  123 

Holland,  J. 

Barbarigo  Palace,  Venice         ...        ...        ...  52 

Santa  Maria  della  Salute,  Venice        ...        ...  259 

Hoppner,  J. 

Gentleman  in  red  coat  edged  with  fur         ...  197 

Mr.  John  Granville        ...        ...        ...        ...  197 

Mrs.  Beloc    197 

Mrs.  John  Granville,  nl:e  Harriet  Joan  Delabere  197 

Hudson,  T.    Portrait  of  a  Gentleman  ...        ...  256 

Israels,  J. 

Returning  from  Church...        ...        ...        ...  52 

"Waiting  for  Father's  Return     ...        ...        ...  51 

Jacque,  Ch. 

Farmyard,  The  (2)         ...        ...        ...        ...  259 

Morning  :    Leaving  the  Stall     ...        ...        ...  259 

Johan  de  Meun,  Portrait  of         ...        ...        ...  52 

Landseer,  Sir  E.    Cat's  Paw,  The         ...        ...  51 

Lawrence,  Sir  T. 
Portraits  : — 

A  Lady  seated...        ...        ...        ...        ...  51 

Miss  Brooke,  afterwards  Mrs.  Carisbrook  ...  198 

Mrs.  Sophia  Thompson         ...        ...        ...  197 

Lawson,  C. 

Sunset    19S 

Twilight  Grey    198 

Leader,   B.  W.    Hedgerow  Elms  on  Hillock  s 

Green  ...        ...        ...        ...        ...        •••  51 

Le  Brun,  Madame  Vigee.    Portrait  of  Madame 

de  Beon    256 

Lely,  P. 

Portrait-Group  of  the  Peryer  Family  ...        ...  197 

Portrait  of  a  Lady         ...        ...    256 

Lewis,  J.  F.,  R.A.    Frank  Encampment  in  the 

Desert,  The   198 

Lhermitte. 

Anglers,  The        ...        ...        ...        ...        .•■  2!;9 

Haytime    259 

Les  Laveuses       ...        ...        .-•        ...        •■•  259 

Vintage,  The    259 

Wayfarers,  The   259 

Lowther,  late  Hon.  WilUam.    Dispersal  of  Col- 
lection...       ...        ...        ...        •••        •••  197 

Lnini,  B.    Saint  Catherine  of  Siena    256 
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Pictures — continued. 

Maris,  J.     Town  on  a  River,  with  a  Bridge  and 

Boats  ...        ...        ...        ...        ...        ...  52 

Maris,  W.    Duck  and  Ducldings  ...        ...        ...  52 

Mauve,  A. 

Cow  Drinking  at  a  Stream      ...        ...        ...  51 

Returning  from  the  Fields        ...        ...        ...  259 

Winter       ...        ...        ...        ...        ...        ...  259 

Meissonier,  J.  L.  E.    Dante         ..        ...        ...  t;i 

Michel,  G.    Windmill,  The    259 

Millais,  Sir  J. 

Diana  Vernon      ...        ...        ...        ...        ...  259 

Isabella      ...        ...        ...        ...        ...        ...  51 

Mariana     ...        ...        ...        ...        ...        ...  51 

Proscribed  Royalist        ...        ...        ...        ...  51 

Study  for  the  Head  of  Mariana...        ...        ...  51 

Millet.    CEdipus  taken  down  from  the  Tree      ...  259 

MonticeUi,  A.  T.  J.    Entry  of  Charles  V.  into 

Antwerp        ...        ...        ...        ...        ...  259 

Moore,  Henry.    Summer  Squall  oft  Nare  Head, 

Cornwall        ...        ...        ...        ...        ...  51 

Moreelse,  P.    Portrait  of  a  Young  Girl  in  Green 

Dress  ...        ...        ...        ...        ...        ...  52 

Morland,  G. 

Coast  Scene,  A    ...        ...        ...        ...        ...  259 

Interior  of  an  Inn  Kitchen      ...        ...        ...  S2 

Interior  of  a  Stable        ...        ...        ...        ...  52 

Peasant  and  Pigs...        ...        ...        ...        ...  259 

Rocky  Coast,  A  ...        ...        ...        ...        ...  256 

Moroni,  G.  B.    Portrait  of  a  Monk        ...        ...  52 

Nasmyth,  P. 

Woody  River  Scene        ...        ...        ...        ...  52 

Yews  near  Turner's  Hill,  East  Grinstead      ...  2^9 

Nicholson,  W.    Portrait  of  Miss  Iris  Tree        ...  198 

Nuremberg  School.    Portrait  of  a  I^ady...        ...  256 

Orchardson,  Sir  W.  Q.    Protector,  The...        ...  52 

Orpen,  W.    Colleen,  The  ...        ...        ...        ...  198 

Ostade,  A.  van.    Old  Man,  An   256 

Ovens,  Jan.    Serenade,  The         ...        ...        ...  123 

Pellegrini.    Gladstone  Cabinet,  1883,  The        ...  51 

Penn,  late  Mrs.  E.    Dispersal  of  Collection      ...  198 

Phillip,  J.,  R.A.    La  Mantilla  de  Zira   198 

Philpot,  G.  W.    Spanish  Lady,  A.       ...        ...  iq8 

Ponte,  Johannes.    Adoration  of  the  Magi,  and 

four  Scenes  from  the  Life  of  the  Virgin...  256 

Prospero.    Paddock  at  Newmarket,  The         ...  51 
Raeburn,  Sir  H. 

Duncan  Davidson,  Esq.,  of  Tulloch  Castle   ...  197 

General  Andrew  Hay,  of  Mount  Blairy        ...  197 

George  Crawford,  Esq.  ...        ...        ...        ...  256 

George  Thompson           ...        ...        ...        ...  198 

John  Lamont,  Esq.,  of  Lamont          ...        ...  197 

Lady  Seton          ...        ...        ...        ...        ...  197 

Lord  Craig...        ...        ...        ...        ...        ...  197 

Mrs.  Balfour,  of  Edinburgh    197 

Mrs.  George  Thompson  ...        ...        ...        ...  198 

Mrs.  Hay,  nee  Elizabeth  Robinson,  of  Banff...  197 

Mrs.  Helen  Colvin,  nee  Renny  ...        ...        ...  256 

Mrs.  Lucy  Davidson,  nee  Gemmell      ...        ...  197 

Raffaellino  del  Garbo.    Madonna  and  Child  with 

Saints  ...        ...        ...        ...        ...        ...  52 

Ravesteyn,  J.  A.  Van.    Portrait  of  a  Lady     ...  198 

Rembrandt.    River  Scene  :   Stormy  V\^eather  ...  52 
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Pictures — continued- 
Reynolds,  Sir  J. 

Captain  Haldano  ...        ...        ...        ...  ...  197 

Lady  Anne  Stanhope     ...        ...        ...  ...  197 

Lady  Blake  as  "Juno"...        ...        ...  ...  197 

Lady  Sarah  Bunbury      ...        ...        ...  ...  197 

Miss  Kitty  Fisher  (Sketch  for)   51 

Misses  Paine         ...        ...        ...        ...  ...  197 

Richardson,  T.  M.  Environs  of  Girgenti  ...  52 
Romney,  G. 

George  Talbot  Hatley  Foote    ...        ...  ...  197 

John  Foote          ...        ...        ...        ...  ...  197 

Miss  Mary  Waring,  afterwards  Mrs.  H.  Close...  197 

Mrs.  Drake,  nt'e  Elizabeth  Ives...        ...  ...  197 

Rousseau. 

Barbizon  Plain.  The      ...        ...        ...  ...  259 

La  Petite  Vallee  des  Rouars    ...        ...  ...  259 

Russell,  John. 

George  IV.           ...        ...        ...        ...  ...  256 

Mrs.  Earle  and  her  Daughter  ...        ...  ..  198 

Mrs.  Raikes         ...        ...    198 

St.  Giles'  Songtress,  A    ...        ...        ...  ...  198 

Youth,  A  ...        ...        ...        ...        ...  ...  256 

Ruston,  Mr.  J.    Dispersal  of  Collection  ...  ...  256 

Ruysdael,  S.  van. 

Ferry,  The...        ...        ...        ...        ...  ...  256 

Fishermen  drawing  a  Net       ...        ...  ...  256 

River  Scene         ...        ...        ...        ...  ...  123 

River  Scene  with  Figures  and  Boats  ...  ...  256 

River  Scene  with  Waggon,  etc.         ...  ...  123 

Woody  River  Scene,  A  ...        ...        ...  ...  259 

Sandby,  P.    View  of  Windsor  Castle  from  the 

River  ...        ...        ...        ...        ...  ...  198 

Seaton,  Sir  Bruce  M.    Dispersal  of  Collection  ...  51 

Signorelli,  L.    Saint  George  and  the  Dragon  ...  52 

Stark,  J.    Wood  Scene,  A...        ...        ...  ...  259 

Stecn,  Jan.    Twelfth  Night  Feast,  A     ...  ...  256 

Stevens,  Mr.  G.  N.  Dispersal  of  Collection  ...  259 
Stott,  E. 

Flamingoes           ...        ...        ...        ...  ...  198 

Washing  Day       ...        ...        ...        ...  ...  198 

Where    the    Dark    Earth    Sleeping    Lies  :  a 

Cloisonne  Sky          ...        ...        ...  ...  198 

Swan,  J.  M. 

Goatherd,  The      ...        ...        ...        ...  ...  198 

Polar  Bears,  The...        ...        ...        ...  ...  198 

Tigers  at  Dawn  ...        ...        ...        ...  ...  198 

Thaulow,  Fritz.    On  the  Dordogne        ...  ...  51 

Tintoretto,  H.    Raising  of  Lazarus        ...  ...  52 

Titian  (attributed  to).    Adoration  of  the  Shep- 
herds ...        ...        ...        ...        ...  ...  52 

Troy  on,  C. 

Flock,  The   '   259 

Going  to  Market  ...        ...        ...        ...  ...  259 

La  Bergere...        ...        ...        ...        ...  ...  259 

Oxen          ...        ...        ...        ...        ...  ...  259 

Turner,  J.  M.  W. 

St.  Goar  on  the  Rhine  ...        ...        ...  ...  259 

Swiss  Mountain  Scene,  A         ...        ...  ...  259 

Umbrian  School.    Madonna,  supporting  in  her  lap 

the  Infant  Saviour  ...        ...        ...  ...  ;2 
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Pictures — continued. 
Van  der  Heyden,  J. 

Chateau  among  Trees  on  the  further  bank  of  a 


River  ...        ...        ...        ...        ...        ...  123 

Country  Mansion,  with  CavaUers  and  Figures...  256 

Van  der  Meer,  Jan.    Extensive  Landscape      ...  52 

Van  der  Neer.    River  Scene,  A  ...        ...        ...  259 

\'an    Eyck,    School    of.     Triptych,    with  the 

Madonna  and  Chikl,  Angels  and  Saints...  123 

\'an  Goyen,  J.  Castle  and  Town  of  Nimeguen...  123 
Van  Marcke. 

Milking  Time        ...        ...        ...        ...        ...  259 

Normandy  Pastures       ...        ...        ...        ...  259 

Van  Musscher,  M.      A.stronomer,  seated   in  his 

Study,  An     ...        ...        ...        ...        ...  123 

Van    Vliet,    W.    Portrait    of    the    Countess  of 

Souvigny                                                    ...  256 

"Vanity  Fair"  Cartoons,  Sale  of         ...        ...  51 

Velasquez.    Angels  appearing  to  the  Shepherds...  123 

Victoria,  late  Queen.    Pencil  Study  of  a  Head  52 

Wall,  late  Mr.  G.  P.    Dispersal  of  Collection  ...  52 

Ward,  Leslie.    Portrait  of  Lord  Lonsdale         ...  51 

Wertheimer,  late  Mr.  C.    Dispersal  of  Collection  197 
Wouverman,  P.    Group  of  Peasants,  with  Horses, 

on  the  Bank  of  a  River    ...        ...        ...  52 

Wright,  J.    Helen,  daughter  of  Duncan  Camp- 
bell, Esq.       ...        ...        ...        ...        ...  197 

Wynants,    J.     Landscape,  with    Figures  and 

Horses  before  an  Inn        ...        ...        ...  256 

Zeim.    On  the  Lagoon,  Venice    ...        ...        ...  259 

Zoffany,  J.    Portrait  of  Thos.  Gainsborough,  R. A.  197 

Porcelain  and  Pottery. 
Chinese. 

Beakers     ...        ...        ...        ...        ...        ...  265 

Jars           ...        ...        ...                             ...  265 

Vases         ...        ...        ...        ...        ...        ...  265 

Vase  and  Cover  ...        ...        ...        ...        ...  265 

Chelsea. 

Figures      ...        ...        ...        ...        ...        ...  265 

Group        ...        ...        ...        ...        ...        ...  265 

Vases         ...        ...        ...        ...        ...        ...  265 

Faenza  Dish  ...        ...        ...        ...        ...        ...  265 

Frankenthal  Groups...        ...        ...        ...        ...  265 

Hochst  Groups        ...        ...        ...        ...        ...  265 

Ruston,  late  Mr.  J.  Dispersal  of  Collection  ...  265 
Sevres. 

Biscuit  Bust  of  Louis  XV.        ...        ...        ...  200 

Cabaret      ...        ...        ...        ...        ..■        •••  200 

Ecuelle  Cover  and  Stand         ...        ...        ...  200 

Worcester. 

Baskets    265 

Dessert  Service     ...        ...        ...        ...        ...  265 

Mug    265 

Plates    265 

Vases         ...        ...        ...        ...        ..•        •■•  265 

Tapestry. 

Brussels  Panel         ...                               ...        .-•  264 

Flemish      ,,    264 

French       ,,    264 

Late  Sixteenth  Century      ...        ...        ...        ■••  264 
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MORNING,   OR  THE  REFLECTION 


^M/KY,  1912 


One  Shilling  Net.    Subscription:  12/-  per  Annum,  Post  Free  16/- 


DANIELL 


BV  SPECIAL  APPOINTMENT 


TO  H.M.  THE  KING 


Old  lak  Rooms 


Oak  Panelling 


SPECIALISTS  in  INTERIOR  DECORATIONS 


The   Historical   Oak   Rooms  from  the   Manor   House,  Oulton  Broad,  have  just  been  purchased  by 

Messrs.  DANIELL  == 


The  house  is  of  historic  interest,  and  Suckling,  in  "  The  Antiquities  of  the  County  of  Suffolk,"  written 
in  1848,  says  : — "The  Manorial  Residence,  from  its  style,  must  have  been  built  by  the  Hobarts  in  the 
latter  end  of  Queen  Elizabeth's  reign,  or  early  in  that  of  her  successor.  Its  interior  fittings  partook  of 
considerable  expense,  if  we  may  judge  by  the  labour  and  ornament  bestowed  on  a  Mantel  or  Chimney- 

Piece  which  still  remains. 


Jl  Fine  Collection  of  ^arly  English  Furniture  on  vieXD  in  our  Qalleries 

42,  44,  46,  Wigmore  St.,  W. 


Tlie  Connoisseur 
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77/<?  Connoisseur 


J.  C.  VICKERY 

Cbelr  l^ajestics'  Silversmith  and 
Dressing  •  Case  •  l^anufacturer 


179, 181, 183,  REGENT  STREET 

LONDON,  W. 


No.  S  1450. 

Charming   and   New   Sterling  Silver 
Engine-Turned  Toilet  Set  with  Plain 
Narrow  Solid  Cold  Border. 

Hand  Min  or    £6  15  0 

Hair  Brush   4  15  0 

Hat    3  3  0 

Cloth    „    3  3  0 

Tortoiscshell  Comb          ...  2  5  0 

Or  Set  of  Five  Pieces      ...  19  17  6 


HORDHK. 


THE  VERY  LATEST  STERLING  SILVER  TOILET  SETS  WITH  COLD  BORDERS. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting." — The  Athenxum. 

SHEPHERDS 

EXHIBITION 

:  :    of  SELECTED  PICTURES  by    :  : 

Early  British  Masters 

"An  Exhibition  of  remarkable  variety 
and  value." — The  Burlington  Ma.ga.zine. 


Messrs.  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  their  EXHIBITION, 
now  on  view  in  their  Fine  Art  Gallery, 

27.  King  Street,  St,  James's  Sq,, 

LONDON. 


"Good  pictures  of  the  Early  English  School  are  becoming 
more  and  more  difficult  to  find;  but  Messrs.  Shepherd,  in  King: 
Street,  have  always  something  which  is  worth  the  attention  of 
the  amateurs  of  that  school."— r/K-  Times. 

.May.  1912.  — No.  cx\i\ 


Telegraphic  Address:  Telephone:  288-72 

"Rlcinberfi^,  Paris" 


P.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle. 

NEW   YORK  BRANCH: 

12,  West  40th  Street 

(Near  Filth  Avenue). 

First-class 
Old  Paintings 


Speciality  : 

Dutch  and  Flemish  Schools 


Hi^h-class  Primitives  of  all  Schools 


( 


The  Connoisseur 


NOTE    NEW  ADDRESS. 


Editorial.  Advertisement,  and  Publishing  Offices. 

HANOVER  BUILDINGS.  35-39,  MADDOX  STREET.  LONDON.  W. 


Telegraphic  Address:  "NOVEDAD,"  LONDON- 
NEW  Telephone  No.      7995  GERRARD. 


©NN0I33EYR: 


Register 


Works  of  Art  and  Curios  of  every  kind  in  the  possession 
•  •    of  private  individuals,  now  for  sale  or  wanted.    •  • 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 

SPECIAL  NOTICE 


-No 


tide  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 

For  Regulations  see  April  Number. 


Wanted.  — Full-rigged  Models  of  Old  Ships  of  the 
eighteenth  and  nineteenth  centuries.  Write, 
with  photos  and  dimensions.  [No.  K5,146 

Buyers  of  Chinese  and  Japanese  Paintings,  write  to 

[No.  K5,i47 

Old  China. — Wanted,  l)y  gentleman  collector,  perfect  pieces, 
services,  etc.,  marked  Spode,  Swansea,  P'light  &  Rarr  ; 
also  with  roses  on  gold  ground.  [No.  1x5,148 

For  Sale.— Crayer's  Masterpiece,  '*  Virgin  and  Child," 

surrounded  by  group  of  saints — Apollonia,  John  Baptist, 
Dorothy,  John  Evangelist,  Augustine,  Eligius,  .Sebastian, 
Roch,  Paul  Hermit,  and  Adrian.  Measure,  14  ft.  2  in. 
by  9  ft.  10  in.  At  present  in  Continental  monastery, 
having  leave  to  sell.  Photo  and  particulars  on  ap])li- 
cation.  [No.  R5,I49 

Baxter  and  other  Prints.— Large  collection  for  disposal, 

or  would  separate.      Write  [No.  R5,I50 

Capo=di  =  Monte  Tankard. — Very  handsome.  £i. 

[No.  R5,i  51 

For  Sale.— A  Seventeenth  =  Century  Grandfather 
Clock,  l)y  Daniel  (Jr.are,  London,  in  splendid  condition. 
Case  ]iine,  veneered  figured  walnut.    Ofiers  wanted. 

[No.  RS,I52 

Americans— Antiques.— Gentleman  in  England  requires 
]iost  as  antiipie  Iniyer  and  adviser  to  a  first-class  American 
firm.    Can  Iniy  right.    Highest  references.    [No.  R5,153 

Baxter  Prints. — A  number  of  duplicates  for  sale  or  exchange. 
^\■ouId  e.\change  or  give  high  cash  prices  for  rarities  as 
Dove  DaU\  AJissioiiary  Vnie,  CoiK/tieror  of  Europe, 
Boy  zvith  Bird's  A'est,  Little  Bride,  and  The  Departure 
of  the  Camden,  if  procurable.  [No.  R5,I54 

Chinese  Robes.  — Six  valuable  Silk  Robes  from  the  Summer 
Palace,  Peking,  during  the  Boxer  Rising.  Seen  in 
London.    Prices  as  marked.    Together  or  separate. 

[No.  R.S.i  S.S 


The  Dore  Galleries 

PICTURES,  WATER-COLOURS 

ETCHINGS.  ENGRAVINGS 

BRONZES  D  ART,  Etc. 
LARGEST  and  FINEST  COLLECTION  IN  TOWN 

Restoring  and  Framing 

Six  Large  Galleries.    Constant  change  of  Exhibitions 
Inspection  invited,  or  invitation  will  be  sent 
on  application.    Open  daily,  10  to  6 

35,  New  Bond  St.,  London,  W. 


Antique  iron  Rushlight,  Taper  and  Candle  Holders. 

bine  ]irivate  collection,  28  pieces,  tall  and  short.  Photos 
or  inspection  in  London.     Price,  ^,25.  [No.  R5,I56 

Napoleon,  Heavy  Oval  Copper  Medallion  of,  by  A. 

Povy.  Size,  II  in.  by  9  in.  I'^or  sale.  [No.  R5,IS7 
Choice  Collection  of  Chinese  Porcelain,  lately  arrived 

from  Peking,  the  property  of  a  Manchu  nobleman. 

[No.  Rs,i58 

Exceptionally  fine  pair  Yellow  Vases,  beautifully 
decorated  with  nine  five-clawed  dragons,  in  brilliant 
colours.     Made  for  the  Hall  of  the  Cultivatirm  of  Virtue. 

[No.  RS,I59 

Old  Wedgwood  Dessert  Service.— Seventeen  pieces. 

[No.  R5,i6o 

Silhouettes,  Fans,  and  Snuff =boxes.— Small  collection. 

[No.  R5,i6i 

Wanted.    Arundel  Society's  Coloured  Prints,  cheap. 

[No.  Rs,i62 

Wanted.— Patch  =  boxes,  with  Views  of  Bath. 

[No.  R5,i63 

Le  Blond  Prints.— Twelve  for  13s.  [No.  R5,i64 

Nantgarw  Plate,  impressed,  £6 :  Swansea  Cup  a,nd 

Saucer,  marked,  25s.  :  Rockingham  Griffin,  ditto, 

20s.  [No.  Rs,i65 

Genuine  Old  Chippendale  and  Sheraton  Furniture 

for  sale.  [No.  5, 166 

Exceedingly  fine  Genuine  Old  Pearl  Necklace  for 

sale.    /^()5.  I  No.  Rs,i67 

Rare  Antique  Oak  Furniture  for  sale.  Buffet,  Re= 

fectory  Table,  Dresser,  Settle,  and  Coffer. 

[No.  R5,i68 

For  Sale.— Two  Portraits  by  J.  Downman  felderly). 

Genuine.    What  offers  ?    On  approval.        [No.  R5,l69 

Continued  on  Page  XXIV. 

MIIViaTURES.— Lady  Exhibitor  at  the  Academy 
accepts  commissions  at  very  Moderate  Charges. 
Work  done  at  sitters'  homes  if  desired.—  Miss  Pilkington, 
'inrf<  MiiiisKins,  Prince  c,f  W:,les's  Road.  Battersca  V^rV,  K.W. 

OLD    OAK    PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,  W.  Good  Prices  Paid. 

COLLECTORS  should  inspect  the  varied  Siocli  of  Old 
China  Curios  etc  ,  cITered  at  Hejsonable  I'RlCEt  by 
Mr.  HARRISON,  30,  King  St.,  Cheapside,  E.C. 


CITY 


FAUCHEUX,  Art  Repairer,  67,  Trinity  St.,  Borough,  S.E. 

Speciafist  in  MARBLE,  BRONEES.  CLOISONNE. 
OLD  CHINA,  BUHL,  IVORY.  Parts  supplied 


l'S12.— No.  cxxix. 


S.  ALLEN  &  CO.,  3,  The  Facade. 
,t  CHARING  CROSS,  W.C. 

Early  Arms.  —  Antiques.  —  Curios. 
Fine  old  Pictures,  Prints,  and  Engravings  a  Speciality. 

IV. 
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The  Connoisseur 

RENOVATIONS 


UNIQUE  COLLECTION 
OE  EABRICS. 


Specially  for 
Walls 
Furniture 
Coverings 
also 

Curtains. 

REPRODUCED 

'•FROM 
:  THE  FINEST 
EXAMPLES  OF 
OLD  ENGLISH 
WORK. 


i 


TH£  "  KENILWORTH  "  LINEN 

(Regd.  Design.) 


Telephone  3939  Gen  ard. 


THE  "STUART"  LINEN 

(Regd.  Design.) 


GREGORY  &  CO.  I^ondor"' 


THE  MISSES 


(LATE    REGENT  STREET), 


(Under  Royal  Patronage.) 


H.  &  I.  WOOLLAN 


Antique  Furniture 
China  ii  Old  Lace 
Needlework  ii  Glass 


CHIPPENDALE  SCREEN. 
Showrooms    Ftrsi  Floor, 


TaeeOT 


28,  Brook  Street,  Grosvenor  Square,  W. 


Telegrams :    "  Deooriter.' 


Telephone  5467  Gerr&rd. 


The  Car  which  "  gets 
there"  whether  up  hills, 
on  the  level,  or  in  any 
other  form  of  Motoring 


The  Connoisseur 


The  Connoisseur  Magazine 

(Edited  by  J.  T.  HERBERT  BAILY.) 

Editorial  and  Advertisement  Offices:  35'39,  Maddox  Street,  W. 


Contents. 


VOL,  XXXIII.       May,  1912.      No.  CXXIX. 


SIR    ALIREI)    'lURNKRS   COLI.KCTION   AT   CARLYLE   HOUSE.     By   George  Cecil. 

(With  twenty-two  illustrations)  

SL'S.Si:x    POTTKR\'.     By  Mrs.  Hemming.     (With  eighteen  illustrations)  

OX   COLLECTINCi  PEASANTS'  RINGS.     By  Rhode  Knight.     (With  sixty-five  illustralions)  - 

TOBACCO  RAPES,  OR  RASPS.     By  W.  Turner.     (With  seventeen  illustrations)  - 

NOTES  AND  QUERIES.     (With  five  illustrations)  


35 


Continued  on  page  VIII. 


Xambert  Goldsmiths, 

Jewellers f  and  Silversmiths 

To  His  Majesty  the  King, 

10,  n  &  12,  COVENTRY  SL,  PICCADILLY,  W. 


George  11. 

B  unique  collection  of  Siamonb  HQIorli,  Cnamelt,  an&  UQlociifl  of  Brt. 
Ever?  beecription  of  decorative,  Uable,  an6  EccleaiaBtical  (Bilt  an6 
Silver  plate.  antique  and  modern. 


SELECT     OLD   SHEFFIELD  PLATE. 

.May,  1912.— No.  cxitix 


FINES  RARE  COINS 


A   very   rare    pattern    Halfpenny  of 
William  and  Mary's  Reign 


A  copper  pattern  piece  for  a  proposed  International  Decimal 
Coinage  ;  struck  by  the  Royal  Mint  in  1857 

SPINK  &  SON 

17  8  18.  Picciulilly.  LONDON.  W. 


The  Connoisseur 


A  special  feature  this'^month  of  HAMPTONS'  extensive  "collections  of  XVIth, 
XVI Ith  and  XVIIIth  Century  English  Furniture  is  a  selection  of  line  examples  ot 

Charles  the  Second  Furniture 

in  carved  Walnut 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing  House. 


A.  A  Charles  11.  Day  Bed  in  carved  Walnut. 

B.  and  C.    Armchairs  of  same  period. 


AMPTONS 


Ryj,  MALL  LONDON 


Only  Showrooms 

PA 

LOND(JN  s.w. 


TJie  Cojuioissci/r 
CONTENTS— co/ifmaec/  from  Page  VL 


NOTES.     (With  fifteen  illustrations) 


PACE 
41 


IN  THE  SALE  ROOM 


CURHENT  ART  NOTES.  (With  six  illustrations) 
CORRESPONDENCE 


HERALDIC  CORRESPONDENCE 


57 
69 

70 


PLATES 

ANNE,  THE  WIFE  OF  LT.-COLONEL  HAMILTON.     By  John  J.wies  Masquerier     -  Frontispiece 


PORTRAIT  OF  FEDERIGO  GONZAGA.     By  Francia 


15 


\Continued  on  page  X. 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


27  miles  from  London 


Established   1 760 


Largest  Collection  of 
OLD  ENGLISH 
FURNITURE 
in  the  Kingdom 

Delivery  Free  in  London 


.May, 1912.— No.  cxxi 


The  Connoisseur 

THE  LARGEST  STOCK  OF  GENUINE  ANTIQDES  IN  LONDON 

A  few  examples  of  medium  priced  Antiques  in  stock,  every  piece  guaranteed  genuine  old  and 
as  described.  A  quantity  of  furniture  of  this  description  now  on  show.  All  prices  plainly 
marked.    If  not  convenient  to  call  a  note  stating  requirements  will  receive  prompt  attention. 


Genuine  Old  Oak  Coffers,  very  useful,  from  £1    15   0  each. 


Genuine  Old  Mahogany  Side  Tables,  convertible  as  Washstands,  semi-circular 
or  straight  fronted,  with  brass  rails  and  curtains,  from  £4    15    0  each. 

GILL  &  REIGATE  LT? 

Jlntiques      °      T)ecorations      °  T^eprodudions 

The  Soho  Galleries,  73/85,  Oxford  St.,  London,  W. 

  AND    158,    MADISON    AVE.,    NEW  YORK.  


The  Connoisseur 
CONTENTS— con^maec/  from  Page  VIIL 


VhKT'ES -  continued. 


lH)R(  i:i,AIX   KM  I  K  IKWDLES 


H.WMAKING.    By  \Vm.  Hamilton - 


PACK 


PORCELAIN   AND  (ILASS  KNIFE  HANDLES 


47 


EAKEV  JACOBEAN  OAK   ROOM  FROM  LEIGH  HALL,  ESSEX 


HI•:NR^•  IV.   ROOM  AT  ROMANO'S  RESTAURANT 


63 


MORNING.    By  J.  Grozer,  after  W.  AVard  On  Cover 


GEORGE  II. 


Spink  $  Son 

17  ^  1$.  Piccadilly,  Condon,  01* 

BY  ROYAL  APPOINTMENT  ESTABLISHED  1772. 

Collections  or  Single  Specimens  of  Antiques  Valued  or  Purchased  for  Cash. 
-Miu.  1912  — No.  cxxix. 


Interesting  Collection  of    OLD   CHINA,    ANTIQUE    SILVER  PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &0.  (Guaranteed  Genuine.) 

ALSO  give   Utmost  Value  for  above,  either  in  Cash  or  Exchange. 


Fine  Silver  Cup  and  Co^ar  ol  George^II.  temp, 

J.  ELLETT  LAKE  &  SON, 

Experts  In  Precious  Stones,  Goldsmiths  and 
Silversmiths,  Licensed  Valuers  for  Probate,  &c. 

Telephone  320.  43,  High  Street,  EXETER. 

X. 
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Portrait  specially  draiDn  for  the  Orcheitrelle  Company  b\}  Joseph  Simpion,  R.B.A. 


PUCCINI 

endorses  the 

PIANOLA 

"  No  other  instrument    I    have  ever 
heard    can   approach    the    Pianola " 
(Signed)    GIACOMO  PUCCINI 

T  I  ERE    is    an    opinion  that 

'■  cannot  be  lightly  set  aside. 
It  is  the  firm  conviction  of  the 
man  whose  genius  has  enriched 
modern  music  by  "  La  Boheme," 
"  La  Tosca,"  "  Madame  Butter- 
fly," that  the  Pianola  cannot  be 
approached  by  any  other  piano- 
playing  instrument. 


Equally  emphatic  is  the  praise  of  the 
other  famous  musicians.  They  are 
unanimous  in  their  preference  for  the 
Pianola  Piano.  Now,  when  you 
contemplate  buying  a  piano-player  it 
is  important  to  remember  this  fact  : — 


practically  every  prominent  musician 
alive  to-day  has  endorsed  the  Pianola 

Common  sense  tells  you  there  must  be  a  good  reason.  It  is  not  far  to  seek.  The  Pianola  Piano  is  the 
only  instrument  that  these  musicians  can  trust  to  faithfully  reproduce  their  work.  They  acknowledge  its 
place  in  the  world  of  art. 

The  Pianola  Piano  conquers  the  manual  difficulties  of  music  by  playing  the  notes  for  you,  but  you  must 
not  think  there  is  anything  mechanical  about  it.  The  expression,  the  tempo,  the  emphasis  of  the  melody 
over  the  accompaniment,  are  under  your  control  as  much  as  if  you  were  a  gifted  musician  playing  from  the 
score.    Your  personality  pervades  and  dominates  every  interpretation. 

C  "^/le  Pianola  Piano  is  a  combination  of  the  only  perfect  piano-player  :  the 
Pianola — with  the  best  in  pianos — the  famous  Steinwa]),  Weber,  or  Steck- 
Call  at  /Eolian  Hall  and  play  it  for  yourself,  or  write  for  Catalogue  "  A  A" 


THE  ORCHESTRELLE  CO., 

  /EOLIAN  HALL,   

135-6-7,  New  Bond  Street,  London,  W. 

And  at  PARIS.  BERLIN.  NEW  YORK.  MELBOURNE.  S'i  DNEY.  etc. 
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Pottery  and 

Porcelai 


Encyclopaedia  of  Pottery 
and  Porcelain 

The  Proprietors  of  "The  connoisseur"  have  in  Preparation 

AN   ENCYCLOP/EDIA  OF  POTTERY  AND  PORCELAIN 

The  work  will  contain  an  account  of  the  Hi^ory  and  Production  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  following  : — 


Austrian 

Bow 

Bristol 

Cambrian 

Chelsea 

Chelsea-Derby 

Chinese 

Copenhagen 

Crown  Derby 

Damascus 


Davenport 

Delft 

Douhon 

Dresden 

Frankenthal 

Hispano- Moresque 

Japanese 

Liverpool 

Longton  Hall 

Lowesby 


Lowestoft 

Mason 

Minton 

Nantgarw 

Persian 

Pinxton 

Plymouth 

Rhodian 

Rockingham 


Salopian 
Sevres 
Spode 
Swansea 
Toft  Ware 
Wedgwood 
Whieldo  n 
Wood,  Ralph 
Worcester 


Subscription  price  before  publication,  3  Gns.;  after  publication,  4  Gns. 

Order  Form 


To  the  Publishers  of  "The  Connoisseur," 
35  39,  Maddox  Street,  W. 

/    should  be   glad  if  you   would  enter  my  name  as  a  subscriber  to  the    Encyclopaedia  of 


cheque 


Pottery  and  Porcelain,  for  which  I  enclose  <i"'(i  for 

MO. 

U^ame 


copy 
copies 


JJddr 


M:iy.  1912.— No.  cxxJx. 
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STONER   {3  EVANS 


Telegrams 
f"    "TKlofa,  London" 


FINE  ART  GALLERIES 


Telephone ; 
6658  Gerrsird 


3,  King  Street,  St.  James'  Square,  LONDON,  S.W. 


Sizes:   Pair,  12  in.  by  12  in.      Four,  12  in.  by  Sin.      Pair,  6  in.  by  Sin. 

WANTED.— Choice  examples  of  Old  English  and  Continental  Porcelain. 

The  Illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Svarto.  £1  Is.  nett. 

SPECIALITY.— Old  English  Porcelain  and  Pottery.     Collections  valued,  arranged,  or  purchased. 


NOW    ON  SALE. 


The  Connoisseiw 

NOTE  PUBLISHERS'  NEW  ADDRESS. 


HISTORY  OF  SILHOUETTES 

By  Mrs.  NEVILL  JACKSON, 

Author  of  ^'History  of  Hand=made  Lace,"  "Toys  of  Other  Days,"  dire. 

PRICE  10  6  net.        :        :  Containing  over  500  illustrations. 


"  This  is  one  of  the  most  charining  of  the  art  books  published 

recently.  It  is  an  interestinj»,  well-written  history  of  a  fascinatinf^  kind 
of  portraiture,  which  brings  us  back  to  the  'cups  and  oil  jars'  made  by 
Etruscan  potters,  and  the  mummy  cases  and  frescoed  tombs  of  Ancient 
J^Sypt-  We  do  not  know  whether  there  are  many  other  books  on  this 
subject,  but  we  never  came  across  one  before  we  read  Mrs.  E.  Nevill 
Jackson's  History  of  Sillionettes.  It  opens  up  to  us  a  hitherto 
mysterious  and  unknown  branch  of  portraiture,  which  is,  at  the  same 
time,  extremely  interesting^.  We  never  before  realised  the  place  which 
the  Silhouette  takes  in  art,  or  its  importance  in  literature  or  social  life." 
— Irish  Times. 

"  Mrs.  Jackson  has  com  piled  a  most  interesting  and  cntertaininj» 

nionoi»raph.  The  illustrations  are  dcli>»htful.  in  particular  those  from 
Lady  Dorothy  NeviU's  scrap  book,  which  contains  fine  work  by  Princess 
Elizabeth,  and  the  studies  from  Lady  Sackville's  collection." — Morning 
Post, 

"  In  writing  the  history  of  an  art  so  limited,  so  imique,  so  various 

in  its  processes,  and  in  a  sense  so  trivial,  the  ordinary  diPHcuIties  of  the 
historian  are  en(»rm(jusly  increased.  There  is  no  course  of  development 
to  trace,  there  are  no  romanticists  to  praise  or  contemn.  \'et,  in  spite 
of  these  and  other  difficulties,  Mrs.  Jackson,  by  careful  and  painstaking 
research,  has  brought  together  a  very  considerable  mass  of  information 
in  regard  to  Silhouettes  and  their  makers." — Scotsman. 

"  From  the  office  of  The  Connoisseur  I  have  received  another 

delightful  book.  The  History  of  Silhouettes,  by  E.  Nevill  Jackson.  I 
have  always  found  a  fascination  in  Silhouettes,  and  I  find  this  book,  with 
Its  wonderful  reproductions  ^^\  really  artistic  Silhouettes,  a  great  joy."  — 
The  Sphere. 


"  Into  the  lives  of  great  personages,  such  as  Goethe,  Napoleon, 

our  English  Kings,  Queens,  and  Princesses,  the  Silhouette  creeps  with 
colourless  persistence — there  is  no  escaping  it — and  Mrs.  Jackson  has 
d{)ne  well  to  gather  up  the  threads  of  history  concerning  an  art  and  handi- 
craft long  fallen  into  desuetude." — Standard. 

"  Mrs.  Jackson's  bo  tk  is  as  full  of  useful  information'as  it  is 

amusing  and  entertaining.  She  describes  all  the  various  processes  by 
which  black  portraits  were  made — for  the  scissors  and  black  paper  w  as. 
only  one  of  the  methods  employed — many  of  the  best  artists  working  with 
pen  or  brush  upon  card,  ivory,  or  plaster.  Tlie  list  of  Silhout^ttists  and 
the  bibliography  are  full,  and  will  be  extremely  valuable  for  f uture 
reference." — Star. 

"  This  beautiful  volume,  superbly  illustrated  with  reproductions 

of  famous  Silhouettes,  deals  for  the  Krst  time  with  the  fascinating  subject 
under  review;  and  the  author's  technical  knowledge  and  painstaking 
research  have  been  brought  to  bear  upon  the  history  of  '•ilhou-ttists  and 
their  works  in  the  most  admirable  and  most  comprehensive  manner 
possible." — Western  Morning  Neivs. 

"  Mrs.  Nevill  Jackson  has  collected  a  surprising  amount  of 

information  on  the  subject,  and  has  arranged  it  methodically  and  con- 
veniently for  the  use  of  those  who  desire  to  investigate  the  history  of  the 
art.  She  describes  the  processes  used — more  various  than  might  at  first 
he  expected  ;  and  illustrates  each  with  interesting  examples,  very  well 
repro.luced." —  Wesirnin'i'er  Gazette. 


From  all  Booksellers  or  Nervsagents ;  or,  if  4d.  is  enclosed  for  postage,  from  the  Publishers : 
"THE  CONNOISSEUR/'  Hanover  Buildings.  35  to  39,  Maddox  St..  LONDON,  W. 


Telephone:    7995  Garrard. 

May,  leH.— No.  cxxix. 


Tel.  Address:   "  Novedad,  London, 
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WHITELEY'S 


ANTIQUES  AND 
PERIOD  FURNITURE 


Antique  Grandfather  Clock,  re- 
stored Japanese  green  lac  case, 
works  by  James  Scholefield,  of 
London.     Proba  ble  date,  1640. 


Set  of  12  Small  and  2  Arm  Chairs  in 
Mahogany,  finely  carved,  early  XlXth 
Century  ;    backs  particularly  good,  seats 
in  Old-English  Hair  Damask; 


Antique      Grandfather  Clock, 
original  red  lac  case,  works  by 
J.  Swindon,  of  Brentford. 


Antique     Grandfather  Clock, 
original  case  in  inlaid  mahogany, 
works    by    Jerm.     Hartley,  of 
Norwich. 


WM.WHITELEY  LTD 

Queen's    Road,  London,  W. 


Antique     Grandfather  Clock, 
original  case  in  inlaid  mahogany, 
works    by    John    Memess,  of 
Johnshaven. 


PUEUQ 


The  Couiioissem' 


NOW   ON  SALE 


Note  Publishers*  NeW  Address 


Sir  HENRY  RAEBURN,  R.A 


By  JAMES  GREIG 

Author  of  "The  Life  of  Gainsborough."  etc. 


-  - 

J 

MRS.  CAMPBELL,  6  SON. 


MRS.  MUNRO. 


.  .  .  .  Mr.  Greig's  careful  study  of  his  work  can,  therefore,  be  accorded  nothing  short  of  the  heartiest  welcome.  The 
list  of  pictures  at  the  end,  though  it  requires  to  be  supplemented  by  a  few  striUing  pictures  recently  exhibited  in  London, 
is  wonderfully  complete,  and  the  fine  photographic  reproductions  of  the  artist's  work  are  as  well  chosen  as  they  are 
well  presented.    The  book  is,  in  short,  one  which  no  student  of  eighteenth-century  English  art  can  afford  to  disregard. 

— Academy. 

....  By  the  means  of  hitherto  unpublished  letters  light  is  for  the  first  time  thrown  on  several  important  aspects--of 
Raeburn's  activity,  and  alike  in  the  biographical  and  the  too  brief  critical  sections.  Mr.  Greig  proves  his  capacity  to  write 
a  satisfactory  monograph,  larger  in  scope  and  more  ordered.— Z?a/7>'  News. 

.  .  .  .  But  however  patient  ti  e  labour  that]^went  to  make  it,  tl.e  book  is  no  dry  compilation  of  facts  and  comparisons,  but 
a  racy  and  vivid  biography  of  the  man  and  a  strongly  coloured  sketch  of  the  Scotland  of  his  time. — Manchester  Guardian. 

....  In  the  latest  extra  number  of  "  The  Connoisseur  "  Mr.  Greig  has  given  us  a' fine  presentment  of  the  character  of 
Racburn,  a  sympathetic  but  well-balanced  criticism  of  his  work, -and  an  able  account  of  his  relations  with  his 
contemporaries  and  national  art. — Manchester  Courier. 

.  .  .  .  Mr.  Greig  has  Raeburn's  own  quality  of  masculine  straightforwardness.  He  places  the  subject,  whether  art  in 
general  or  the  painter  in  particular,  in  a  broad  light,  and,  while  not  neglecting  any  detail  that  ^ives  character,  puts  down 
his  impression  with  bold  strokes,  informed  with  knowledge  that  is  never  obtruded. — Standard. 


PROFUSELY  ILLUSTRATED.    It  is  in  two  styles— Cloth.  7/6  ;  Paper,  5/-  ;  and  is  uniform  as  to  the  other  extra 

numbers  published  by  "The  Connoisseur." 

From  all  Booksellers  and  Newsagents  ;  or,  if  4d.  for  Postage  is  sent,  from  the 

Publishers:    "THE    CONNOISSEUR,"   Hanover  Buildings, 

35   to   39,   Maddox  Street,    LONDON,  W. 

Tel.  No.  7995  Gerrard.  Tel.  Address—"  NoTedad.  London 


.Mny.  I0I-2.— No.  c«»ix. 
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Henry  Graves    Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  2 1  '  I  in.       l6  ■  1  in. 


Mrs.  Cunliffe-Offley 

Engraved  by  L.  BUSIERE  from  the  original  by  SIR  THOMAS  LAWRENCE,  P.R.A., 

by  kind  permission  of  the  owner 

200  Artist  Proofs  Printed  in  Colour  at  SJI   12  0 

NO  OTHER  STATE  PLATE  TO  BE  DESTROYED 

Companion  to  ^'LADY  PEEL  SEATED  IN  THE  PARK,"  by  the  same  master 


Me; 


HENRY  GRAVES  &  Co.  Ltd. 


Connoisseur**  Order  ?onn 


Dear  Sirs, 

1  enclose  20s.  to  secure        Artist  Proof     of  "Mrs.  Cunliffc-Offley,"  '^3'  L.  Biisicre,  after 
Sir  Tlioiiuis  Lawrence,  P.R.A.,  and  covenant  to  pay  the  balance  by  montlily  payment 

Name   


Date 


Address 


TJie  Connoissen^' 

Henry  Graves  af  Co.  Ltd. 

6.  PALL  MALL,  LONDON,  S.W. 


Caroline,   Countess   of  Carlisle 

Engraved  by  JULES  PAYRAU  from  the  original  liy  GEORGE  ROMNEY, 

by  l^irui  permission  ot  the  owner 

200  Artist  Proofs  Printed  in  Colour  at    itS    8  0 

NO  OTHER  STATE.  PLATE  TO  BE  DESTROYED 


.Uc-.s-.sr.s.  HHXRY  GRA  vHs  f  Co.  Ltd.  **  Coiitioisseur    OrUcf  Foriii 

Dear  Sirs, 

I  enclose  20s.  lo  secure       Artist  Proof     o/ "  Caroline,  Countess  of  Carlisle,"  /'V  Payrau, 
after  Geor'^e  Roiiiiiey.  and  covenant  to  pay  tlie  balance  l>v  niontlily  payment 

Same   

Address   


Date 
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Geo.  Fred  Dean  s  Gallery 


9  SOUTH  MOLTON  STREET, 
BOND  STREET,  LONDON,  W. 


CONTAINS  GENUINE  EXAMPLES]  OF  OLD  ENGLISH, 
FRENCH  AND  ITALIAN  PERIODS,  INTERIORS, 
AND  FURNITURE,   MARBLE  CHIMNEY  PIE  CES. 


SHOW  ROOM  AT  9  SOUTH  MOLTON  STREET,  WITH  CHOICE  OLD 
ELIZABETHAN  CARVED  OAK  BEDSTEAD,  FURNITURE  &  ORIGINAL 
NEEDLEWORK  COVERING— PART  OF   OLD   PANELLED  OAK  ROOM. 

EXCLUSIVE  RELICS. 


WHEN  RE-ARRANGING  YOUR  HOUSE  OR  ROOMS, 
AVOID  MIDDLE  PROFITS.  OBTAIN  SKILLED  HELP. 
GEO.  FRED"^  DEAN,  DESIGNER  AND  CONTRAC- 
TOR, PREPARES  HIS  OWN  SCHEMES  AND 
EXECUTES  ALL  WORK  AT  PIRSX  COST. 


CABLE:  "EXPECT,  LONDON" 
'PHONE  7884  GERRARD 


VALUATION  for  INSURANCES. 


XIX. 


The  Couuoisscuy 


Indispensable  Works  of  Reference 

on  English  Art. 

N  the  working  libraries  of  every  important  picture  dealer  and  every  art  critic  and 
collector  of  standing  are  to  be  found  certain  volumes  whose  well-thumbed  condition 
betokens  the  constant  reference  which  is  made  to  their  contents.  Among  these  none 
are  more  frequently  consulted  by  experts  who  are  interested  in  the  works  of  the 
English  School  than  the  "Dictionary  of  Royal  Academy  Exhibitors,  1769-1904,"  and  "A 
Dictionary  of  Artists  who  have  Exhibited  in  the  principal  London  Exhibitions,  1760-1893," 
by  Algernon  Graves,  F.S.A.  The  value  of  these  works  lies  in  the  fact  that  they  contain  not 
ephemeral  criticism  or  tittle-tattle  on  artistic  matters,  but  are  full  of  carefully  digested 
information — information  of  the  kind  which  experts  must  have  at  their  fingers'  ends  to  enable 
them  to  pursue  their  profession.  If  they  are  thus  indispensable  to  experts,  it  is  certain  that 
they  should  be  of  the  utmost  utility  to  everyone  who  takes  an  active  interest  in  English  art. 
A  proof  of  this  may  be  found  in  the  fact  that  since  the  two  books  were  published  they  have 
been  quoted  in  nearly  every  modern  biography  of  an  English  artist,  and  in  the  catalogues  of 
most  of  the  important  collections  of  English  pictures.  They  may,  in  fact,  be  described  as 
master  works  of  reference,  containing  accurate  and  authoritative  information  concerning  the 
records  and  works  of  three  times  as  many  English  artists  as  are  mentioned  in  any  other  work 
in  the  English  language. 

The  "  Dictionary  of  the  Exhibitors  of  the  Royal  Academy  "  records  the  names  of  all  the 
works  of  art  exhibited  in  the  current  exhibitions  of  that  institution  from  the  date  of  its 
foundation  in  1  769  to  1 904,  a  period  when  the  large  majority  of  the  best  pictures  painted  in 
England,  together  with  the  best  pieces  of  sculpture  and  engravings,  were  exhibited  there.  The 
titles  of  the  works  are  tabulated  under  the  names  of  their  artists,  whose  various  addresses  are 
given  in  full.  The  stupendous  nature  of  the  work  will  be  realized  when  it  is  stated  that  it 
contains  the  titles  of  over  200,000  works  of  art,  contributed  by  20,000  artists.  To  give  an 
example,  J.  M.  W.  Turner,  R.A.,  may  be  cited.  Under  his  name  we  find  the  titles  of 
259  pictures  given,  arranged  chronologically  according  to  the  year  in  which  they  were  exhibited. 
Several  of  these  works  were  omitted  from  Thornbury's  list  in  his  "  Life  of  Turner,"  because 
they  were  not  indexed  in  the  Academy  catalogues.  We  furthermore  find  that  the  artist  was 
chronicled  in  the  Academy  catalogues  as  T.  W.  Turner  and  W.  Turner,  as  well  as  J.  M.  W.  Turner, 
and  that  he  contributed  his  works  from  nine  different  addresses.  The  exhibits  of  thirty-six 
other  painters  named  Turner  are  also  recorded,  each  of  which  are  allotted  to  their  proper  artists, 
though  no  less  than  seven]  of  them  have  "  W  "  as  their  first  or  only  initial  letter  and  three  of  them 
"J  " — a  fruitful  source  of  error  to  anyone  attempting  to  discover  the  identity  of  a  picture  by  Turner 
by  searching  a  set  of  Royal  Academy  catalogues.  The  works  of  every  exhibitor  in  the  Academy 
have  been  recorded  in  the  same  ^thorough  and  painstaking  manner,  while  cross  references  have 
been  given  in  the  case  of  exhibitors  whose  work  has  appeared  under  two  or  more  names,  and 
the  identity  of  many  of  the  portraits  which  were  recorded  in  the  early  Academy  catalogues 
under  such  titles,  only,  as  "  A  Lady  "  or  "  A  Gentleman  '  has  been  established  from  contemporary 
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sources.  The  work  thus  forms  an  unequalled  mine  of  information  concerning  the  artists  who 
flourished  in  England  between  the  years  1769  and  1904;  and  will  prove  a  most  interesting 
and  valuable  addition  to  the  libraries  not  only  of  all  experts,  but  to  all  those  who  possess 
pictures  which  have  been  exhibited  in  the  Academy,  or  who  are  descendants  of  exhibitors, 
and  to  Public  Libraries.  The  book  is  published  in  eight  volumes,  at  £16  16s.  complete.  A 
subscription  form  will  be  found  below. 

"A  Dictionary  of  Artists  who  have  Exhibited  in  the  principal  London  Exhibitions, 
1760-1893,"  gives  at  a  glance  the  standing,  speciality,  period,  and  earliest  place  of 
residence  of  any  one  of  the  25,000  artists  who  have  exhibited  in  the  following  London 
exhibitions  between  the  years  named: — The  Society  of  Artists,  1760-1791  ;  The  Free  Society 
of  Artists,  1761-1783  ;  The  Royal  Academy,  1769-1893  ;  The  British  Institution,  1806-1867; 
The  Society  of  British  Artists,  now  known  as  The  Royal  Society  of  British  Artists, 
1824-1893  ;  The  "Old,"  now  The  Royal  Society  of  Painters  in  Water-Colours,  1832-1893; 
The  Royal  Institute,  previously  known  as  The  New  Society  of  Painters  in  Water-Colours, 
1832-1893;  The  Grosvenor  Gallery,  1878-1890;  The  New  Gallery,  1888-1893;  The 
Associated  Artists  in  Water-Colours,  1808-1815;  The  Portland  Gallery,  1848-1861  ;  The 
Dudley  Gallery,  1865-1882;  The  Institute  of  Oil  Painters,  1883-1893,;;  and  The  Society 
of  Portrait  Painters,  1891-1893.  In  no  other  work  of  reference  in  the  English  language  are 
more  than  a  quarter  of  the  names  recorded  which  are  given  in  this  book.  At  a  time  when 
so  much  attention  is  being  paid  to  the  minor  masters  of  the  English  School,  whose  careers  as 
often  as  not  are  recorded  in  no  other  work  of  reference,  this  volume  is  practically  indispensable 
in  every  art  library.  The  book  is  published  in  one  volume  at  £2  2s.;  an  order  form  for 
same  will  be  found  below. 


TO    THE  PROPRIETORS   OF  "THE  CONNOISSEUR/' 

Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W. 

Please  supply   the   "Dictionary  of   Royal   Academy   Exhibitors,    1769 — 1904,"  by 

Algernon  Graves,  F.S.A.,  in  8  volumes,  at  £16    16s.    Od.  complete. 

Name  

Address  


Date 


TO    THE  PROPRIETORS   OF  "THE  CONNOISSEUR," 

Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W. 

Please  supply  "A  Dictionary  of  Artists  who  have  Exhibited  in  the  principal 
London  Exhibitions,  1760—1893,"  by  Algernon  Graves,  F.S.A.,  at  £2  f  2s.  Od. 

Name  —  

Address             


Date 
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THE  DICKENS 

TRUSTEES  FOR  THE  CENTENARY  FUND. 

THE  RT.  HON.  THE  EARL  OF  ROSEBERY,  K  G. 

THE  RT.  HON.  LORD  ALVERSTONE. 

SIR  CHARLES  .MATHEWS. 

THE  HON.  H.  L.  \V.  LAWSON.  M.P. 


Under  the  Auspices  of 

CENTENARY 


COMMITTEE. 


HON.  TREASURER. 

ROl.LE  MALCOLM,  Esy..  J.P. 

}>\essrs.  Cotitts  &  Co, 


THE  RT.  HON.  LORD  ALVERSTONE 

Lord  Chief  Justice  of  England. 

THE  RT.  HON.  EARL  STANHOPE. 

THE   RT.   HON.   LORD  TENNYSON, 
President  of  the  Royal  Literary  Fund. 

HALL  CAINE,  Esq. 


EXECUTIVE  COMMITTEE: 

Sn<  ARTHUR  CONAN  DOYLE. 

SH<  LUKE  FH.DES,  R.A. 

H.  Rn)ER  HAGGARD,  Esy. 

SIR  JOHN  HARE. 

VV.  \V.  JACOBS,  Esq. 
I       ANDREW  LANG,  Esq- 
I       THE  HON.  H.  L.  W.  LAWSON,  M.P. 


SIDNEY  LEE,  Esy. 

sir  charles  mathews. 
Sir  frank  newnes,  bakt. 
sir  george  riddell. 

BRITON  RIVIERE.  Ese-.  R  A. 
SIR  ADOLPH  TUCK.  Bart. 
HECKLES  WILLSON,  Esq.,  Hoh. 


Exhibition  of  Old  Masters 

In  aid  of  the  Dickens  Centenary  Fund, 
now  being  held  in  the  Galleries,  19,  East  52nd  Street,  New  York. 


(I.  T.  HERBERT  BAILY.  EJilo,  oj  "  The  C 


onnoisscu 


:"  ART  DIRECTOR.) 


Cables  and  Telegrams  : 
"NOVEDAD,  LONDON." 

(Telephone:  7376  Gerrard. 


Letters  re  Administration  to  : — 

HANOVER  BUILDINGS, 
35-39,  MADDOX  STREET, 
LONDON,  W. 


»'HE    ready    response    of    both    British  and  American  collectors  to  our  appeal  for 
contributions    to    an    exhibition    of    pictures    by   Old    Masters    now    being  held 
in    New    York    in    aid    of    the    Dickens   Centenary    Fund   has   enabled    us  to 
gather  together  a  collection  of  pictures  the  like  of  which  has  never  before  crossed 
from  England  to  America  in  a  single  vessel. 

H.H.  the  Duke  of  Teck,  the  Duke  of  Marlborough,  the  Earl  of  Denbigh,  Sir  George 
Donaldson,  and  Sir  Tollemache  Sinclair,  are  only  a  few  of  the  many  distinguished  owners 
who  have  generously  lent  some  of  their  finest  art  trea.sures,  amongst  which  are  included  works  by 
Rembrandt,  Van  Dyck,  Titian,  Paris  Bordone,  Sodoma,  Hals,  Fragonard,  Boucher,  Reynolds, 
Romney,  Raeburn,  Gainsborough,  Hoppner,  and  Cosway. 

The  transit  of  this  collection  from  England  to  America  has  been  greatly  simplified  by 
the  generous  assistance  of  the  Cunard  Line,  who  have  gratuitously  taken  the  whole  conveyance 
into  their  hands. 


.May,  1912.— No.  cxxi.'i. 
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Famous  Dickons 


One  of  the  most  interesting 

series  of 

Engravings 
in  Colour 


which  has  been  projected 
For  many  years  is  the 


Famous  T)ick.ens 
1^  inures 


The  fourteen  Original 
Pictures  are  world-famous, 
and  have  been  invited  to 
Chicago,  St.  Louis,  Paris, 
and  the  Nottingham  Castle 


LITTLE     DORRIT'S    VISIT    TO    THE  THEATRE 


Famous  Dickens  Pictures 


,"3^  the  late  CHAS.  QREEN,  R.I. 


From  the  LOCKWOOD  COLLECTION 


THE     PICKWICK  CLUB 


GABRIEL    VARDON    DRESSING    TO    GO    ON  PARADE 


rhey  are  now  on  Exhi- 
bition for  the  first  time  in 
-^ondon  in  collected  form 
it  the 

Victoria  Galleries, 
123  Victoria  St.,  S.W. 

vhere  all  details  with  re- 
;ard  to  the  issue  of  the 
ingraved  Plates  in  Colour 
:an  be  obtained 


A  fully  illustrated  descrip- 
tive brochure  will  be  sent 
post  free  on  receipt  of 
Is.  2d.  from  the 

Victoria 

Galleries, 
123, 

Victoria  St.* 


card  of  invitation  to  the  Exhibition  will  be  sent  to  readers  of"     he-Connoisseur    on  application 


S.W. 
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CHOICE  EXAMPLES  OF  OLD  SHEFFIELD  PLATE 


MAPPIN  &  WEBB 

(1908)  LTD. 

158-162,  Oxford  Street,  LONDON 


The  Connoisseur  REGISTER  ""'"tZl" /y':"- 


Worcester  Teapot,  liluc  and  uliite  (cursive  W),  si  inclies 
liii^h,  in  ])L'ifect  condition,  with  stand.  Offers  wanted. 
Torksey  Teapot,  Chinese  decoration.  Church 
Qre.sley  Mug,  },\  inches  high,  hhie  and  white  (cracked). 

[No.  K5,i7o 

"Connoisseur,"  from  connnencement.    What  offers?,." 

[No.  K5,i7i 

Genuine  Ludovico  Caracci.— "  Descent  from  the 
Cross."    j^Evcry  examination  invited.  do. 

[No.  K5,I72 

Hand  =  painted  Rockingham  Plate,  Orifiin  mark.  5s. 

[No.  R5,i73 

Old  Mezzotint,  "  Mrs.  Turner,"  by  Mc.Ardell,  after 

Reynolds.     £b  lOs.  [No.  K5,I74 

(ieorge  II.  Silver  Sugar  Nippers,  1740.  4Ss. 

[No.  K5,i75 

Marked  Rockingham  Coffee- pot  and  Stand,  sos. 

[No.  ks,i76 

For  Sale.— Old  OakJ  Furniture  and  Chippendale 
Linen  Press.  [No  K5i'77 

Collector  wishes  to  sell  portion  of  most  valuable 
Old  Rockingham  Dessert  Service.  Decoration 
Chinese  Figures,  etc.,  in  coUjurs.  Earliest  Griffin  mark 
in  vermilion.    60s.  per  piece.  [No.  R5,I78 

Oil  Painting.    Landscape,  "  Hillsborough,  nr.  Ilfra= 

combe,"  I.  W  .  Tennanl,  1S69,  26  in.  hy  42  in. 
Hogarth's  Engravings.    (  HIers.  [No.  1\S,I79 

For  Sale.— Fine  Old  Whatman  Paper,  1803  1841. 

Some  soiled  by  age.  [No.  Ks.lSo 

Choice  Craquelware.  — Blue  and  White,  year  Ch'eng- 

Hua,  Mantelpiece.  Set  of  five  Vases.  Perfect 
condition.  ([No.  R5,l8l 

Magnificent  big  Hawthorn  Tea- jar,  l  lue  and  white, 
Kang-Hsi  period.  [No.  R5,i82 


Big  Bo.x,  raised  Gold  Lacquer,  Old  Chinese. 

[No.  R5,iS3 

Prints. — Few   Le   Blond   Ovals  for  dis|)osal,  original 

embossed  stam|)ed  mounts,  condition  absolutely  unsur- 
jiassable.  [No.  R5,lS4 

Camden's  "Britannia,"  1637,  original  binding,  21s.: 

two  Brass  Trivets,  7s.  (xl.  each.  [No.  R5,l85 

Old  Delhi  Painting  (on  ivory)  of  Emperor  of  Delhi 

on  the  Peacock  Throne,  45  m.  by  i\  in.    For  sale. 

[No.  R5,iS6 

Fine  "  Castleford  "  Teapot,  Sugar,  Cream  and 
"Turner"  Coffee-pot,  50s.  ;  Spode  Dish,  26  in., 
Plate,  8  in.,  45s.  ;  Pair  old  fine  Needlework  Fire-.Screens, 
40  in.  by  22  in.,  50.S.  ;  (ieorge  II.  Silver  Punch-Ladle, 
45s.  ;  Pla<|ue  by  "A.  Boullemier,"  signed,  Cupid, 
5  gns.  ;  Platjue  by  "  A.  Boullemier,"  signed.  Exhibition 
l)iece,  10  gns.  [No.  R5,i87 

Baxter  Prints. — Choice  copies;  also  some  oval  Le  Blonds. 
For  sale.  [No.  R5,i8S 

Fine  Eighteenth  =  Century  Miniatures  privately  dis- 
posed.—  l'i>r  inspection  and  details  a|i|)ly    [No.  Ks,I^9 

Wanted.— Nanteuil's  Portraits,  Etchings  by  Cam- 
eron, Muirhead  Bone,  etc.    High  jirices  given. 

[No.  R5,i90 

Canary  and  Silver  Lustre  Jugs. — Two,  brilliant  condition. 

[No.  Rs,i9i 

Wanted.  — Swiss    Prints,    Views,    Costumes,  etc. 

Books  and  any  otlier  Swiss  antirpies.  [Xo.  R5,I92 

Galleries,  Art  Collectors,  Americans.  Genuine 
Portrait  by  Rembrandt,  1637.    /  lo.ooo.    ( iffer 

considered.      Expert  allowed.  [No.  R5,l9j 

Wanted.— Coloured  Swiss  and  other  Continental 
Views  and  Costume-Plates.  [No.  1-15,194 

To  be  Sold  Cheap. — Aubusson  Carpet,  handsome  design 
and  in  sjilendid  condition,  size  14  ft.  by  12  ft.  ;  also 
tliree  fine  old  Chinese  \  ases  and  several  good  Paintings. 

[No.  R5,I95 


lM;.y,  191'.:.— No.  cxxix. 
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OSLER 

100  oxford  Street, 
London  ,^VV. 


HaVs  always  a 

Ory^tol  Cjla^i 
CajidelaLru. 
ofvaricui>  perioJd 


mi 


R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London 


Telephone  :    Holborn  2223 


W.C. 


A  fine  early  Oak  Cabinet,  in  original  state,  period  about  1  580 

RARE  AND  EARLY  OAK  FURNITURE 


Cyril  An DRADE 

8,  Duke  St,  St.  James's,  LONDON,  S.W. 

Telephone  No.   2457  IVIayfair 


Punch  Pot,  one  of  the  largest,  if  not  the  largest  specimen  of 
Salt-Claze  ever  produced,  19i  ins.  wide  by  11  ins.  high 

HIGH  PRICES  GIVEN  FOR  RARE  TOBY  JUGS, 
FIGURES,  SALT-GLAZE,  AND  OTHER  POTTERY 


COMMISSIONS  EXECUTED  FOR  CHRISTIE'S 


Some  r>are  specimens  of  Persian  Pottery 
always  on  exhibition 

XXV. 


77/6'  Coinioisseur 

W.  F.  GREENWOOD  &  SONS,  Ltd. 

23  &  24,  Stoncgatc,  YORK 

Branch:   10,  Royal  ParcAdc,  HARROGATE  l:stahlishvil  IH29 


Old    Mahogany   Adams    Side   Table,    6  ft.    3  in.    long.       Each    end   draws    out,    making   length    9  ft. 


ANTIQUE    FURNITURE,   China,   Silver,   and   WorRs  of  Art 


SOME  OF  THE  .  .  . 

Connoisseur 

Publications 

Which  can  still  be  obtained. 

ALL  PROFUSELY  ILLUSTRATED. 

HISTORY  OF  SILHOUETTES 

By  E. 

Nevill  Jackson  - 

10/6  net. 

HISTORY  OF  THE  SPUR 

By  C. 

DE  Lacy  Lacy 

10/6  net. 

NAPOLEON      -      .      -  - 

By  J. 

T.  Herbert  Baily 

10/6  net. 

SIR  HENRY  RAEBURN,  R.A. 

By  James  Gkeig 

Cloth,  7/6,  Paper,  5/-  net. 

GEORGES  MORLAND 

By  J. 

T.  Herbert  Baily 

Cloth,  7/6,  Paper,  5/-  net. 

FRANCESCO  BARTOLOZZI 

By  J. 

T.  Herbert  Baily 

Cloth,  7/6. 

FRANCOIS  BOUCHER 

By  H. 

\ldane  Macfall 

Cloth,  7/6,  Paper,  5/-  net. 

FRANCIS  WHEATLEY,  R.A. 

(Conta 

ining   11   of  "The 

Cries  of  London,"  in  colour) 

By  W 

lliam  Roberts 

Cloth,  7/6,  Paper,  5/-  net. 

JAMES  WARD,  R.A. 

By  C. 

Reglu.  Grundy  - 

Cloth,  7/6,  Paper,  5/-  net. 

JOHN  DOWNMAN,  A.R.A. 

By  G.; 

C.  Willia.mson,  Litt.D. 

Paper,  5/-  net. 

OLD  SPORTING  PRINTS 

By  Ra 

LPH  Nevill  -        -  C 

loth,  10/6,  Paper,  7/6  net. 

Oii/v              "/  ""s  niinilu  r  remain) 

Fioiii  till-Iiookscllcrs  or  Ncxi  sngo 

;/,s  ;  or, 

;/  III.  IS  enclosed  for  Posta^ 

^e,frout  the  Pitblislicrs, 

"  The  Connoisseur,"  Hanover 

Build 

lings,  35  to  39,  Ma 

iddox  St.,  London,  W. 
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DAVIS  &  SONS  Ltd. 


Antii/ue  Furniture  Galleries  .. 

209  Tottenham  Count  Road,  W. 


Fine  Old  English  Mahogany  Bookcase,  15  ft.  long  and  9  ft.  6  in.  high,  in  perfect  condition 
Several  Bookcases  in  Stock,  various  sixes  Jacobean  Furniture  a  Speciality 


VOLUMES  OF  "THE  CONNOISSEUR" 

=    NOTE   ALTERATION    IN    PRICES  = 

The  whole  of  the  Volumes  of  "  The  Connoisseur  " 
can  be  obtained  in  Four  Bindings.  Fourteen  of  the 
Single  Numbers  are  now  4/=  each,  which  accounts 
for  the  high  prices  of  some  of  the  Volumes,  of 
::     ::     which  only  a  limited  number  remain     ::  :: 


Vols.  1  to  32 
except 
as  stated. 

Vols. 
11,  12 
and  18 

Vols. 
1  3  and 
14 

Vol. 
15 

Etruscan  Red,  Art  Canvas 

7/6 

10/6 

19/6 

16/6 

Gold  Panelled  Lambskin  = 

12/6 

15/6 

24/6 

21/6 

Real  Royal  Niger  Leather 

21/= 

24/= 

33/= 

30/6 

Full  Morocco  = 

23/6 

26/6 

35/6 

32/6 

Publishers,    "  THE  CONNOISSEUR,"BL?^Ui^3Af^g 

FUBL'iG 

Hanover  Buildings,  35/39,  M addox  Street,  Lond<^ifi  W. 
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Tclesr&ms:  "Everything,  Londoa." 


Telephone  No.  I  Western  (90  Line»». 


HARROM  Ltd., 


PERIOD     Brompton  Rd.,  S.W. 

HOUSE  AGENTS,  and  Byfleet,  Surrey. 


No.  149  Byfleet. 


Have  an  exceptional  selection  of 
' '  Period  ' '  Properties  on  their 
Books  both  for  Sale  or  Letting, 
—  Furnished  and  Unfurnished.  — 


VALUATIONS  are  dealt  with  In 
the  specially  organised  Valuation 
Department.  ::  An  absolutely 
Independent    opinion    Is  given. 


DER.BYSHIR.E  In   a    LoVEI.V   DisIKJCT  l-NDEl!  1   Mill;   FROM  A  SlAIloN. 


lo  HI-:  SOLD.  A I  A  vKiiy  LOW  figure,  this 


FINE    OLD   JACOBEAN  MANSION 

•which,  from  its  position.  st\lc  of  architecture,  :ind  quaint  terraced  walks,  is  considered  to  be  a  "  MINIATURE  HADDON  HALL."    The  Main  Building 
is  attributed  to  the  early  years  of  Charles  I.,  and  bears  the  date  1626,  but  is  joined  to  a  much  older  Manor  or  Farm  House  forming  the  present  Bachelor's  Wing. 
A  very  \  aluable  feature  is  the  FINE  OLD  OAK  AND  PANELLING.    The  accommodation  comprises  Lounge  or  Billiard  Hall,  3  Reception  Rooms, 
some  17  Bed  and  Dressing  Rooms.  Bathrooms,  etc.     Stabling  for  5  Hfu-ses,  Coachman's  Rooms,  Lodge  and  Cottage. 
Beautiful  Old  Grounds,  and   ParK  of  21   acres.      Price,  only   £5.500.  Agents.  Harrods  Ltd.,  as  abo\c. 


SUSSEX   (Prettiest  Part  of). 

Charming  ELIZABETHAN 
HOUSE,  beautifully  situated. 
Se\en  Bedrooms.  Three  Reception, 
i-iNKi.v-Bi;A.MEi)  Stiiiio,  Bath.  Good 
Oftices.  Stabling  5.  Cottage,  .Motor 
Hou-c. 

Pretty  WeiUWooded  Grounds, 
Seven  Acres, 

Full  details  of  Messrs.   Harrods  Ltd. 
4.150   per  annum. 


An    Opportunity    of  leading 
"The  Simple  Life." 

NEW  FOREST  (in  a  High 

and  Pretty  Part).-  T..  be  M.ld.  this 
OLD-FASHIONED  COTTAGE 

capable  of  enlargement  at  a  small  cost, 
situated  in  the  heart  of  the  New  Forest, 
and  carrying  full  forest  rights.  Two 
Reception  Rooms,  Three  Bedrooms, 
Good  Offices,  Stabling,  Farmery',  Gar- 
dens, and  Ten  Acres  of  Land. 
A  choice  little  Propert)',  which  should 
be  seen  at  once.  Price  only  JC.1,450. 


Agents,  Harrods  Ltd., 


abo^ 


l.N 


DISTRICT. 

,r    drnc    of  Hishop' 


HUNTING    AND  SHool 

HERTS  (vMthnl  t«ent>  nnr 
Stortford,  less  than  unc-and-a-quarter  miles  from  Hadham  Station).- 
"THE  LORDSHIP."  a  beautiful  Georgian  and 
Jacobean  Residence,  added  to  and  modi-rniscd.  Lounge  Hall 
(tiled).  2.S  ft.  by  '2.5  ft.  ;  Three  Reception  Rooms,  Beautiful  OaK= 
Panelled  Boudoir,  lile\en  Bed  and  Dressing  Rooms,  Bathroom  ; 
lixtensise  St.iblmg,  Coach,  and  Motor  Houses;  Two  Cottages.  The 
whole  Property  extends  to  about  Eight  Acres,  and  the 
Pleasure  (Jrounds  possess  many  iinique  features,  and  h:i\e  been 
tiescribed  as  "  .A  typical  example  of  an  Old  Bnjilisli  Garden." 

—  A.  Reginald  BloomHeld.  R.A. 
Fur  Sale  privately  or  by  .Auction  by  Harrods  Ltd.,  as  abo\e. 
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je.35  per  Acre  only.  Herefordshire.  A  Small  Estate  of 
410  Acres,  with  a  COMFORTABLE  COUNTRY 
HOUSE  m  the  Tudor  Style.  '20  Bedrooms,  Bathroom,  four 
Reception  Rooms;  Stabling;  Two  Cottages.  Very  pretty  Grounds, 
with  grand  Banks  of  Rhododendrons  and  Azaleas;  most  productive 
Kitchen  and  Fruit  Gardens.  The  Farm-house  and  Agricultural  Land 
let  off.  Hunting,  Shooting,  a  little  Trout  Fishing.— Inspected  and 
recommended  by  Harrods  Ltd.,  as  above. 
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By  Special  Appolirtmant 
to  H.M.  The  King. 


MORTLOCKS 


By  Special  Appointment 
to  H.M.  Queen  Alexandra 


I.TD. 

Established- 1746 
-♦• 

GENUINE 

Antique  China'and  Glass 
to  be  seen  at  these 
Galleries  is 
UNEQUALLED 
by  any  other  house 

Expert  Restorers  &  Repairers 
Collections  Purchased 


A  ^written  guarantee  gi^en 
ivith  every  piece  sold 
as  described 


466,  468  &  470  Oxford  St.  ; 
31  &  32  Orchard  St. ; 
2°  Granville  Place 
Portman  Square,  LONDON,  W. 


Rare  Old  Caughley  China,  from  the  Carlton  House 
Breakfast  Service,  made  for  H.M.  King  George  IV. 


Rare  Gaughley  China,  made  for 
H.R.H.  the  Duke  of  Kent. 


A.  D.  NARRAMORE 


an     Extensive    Collection    of    Selected    Specimens  yg 

Telegrams  :  "  Narrantics,  London."  Telephone  :  14436  Central 

77,   Newman  Street,  London,  W. 
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Note  Publishers'  NeW  Address 


The  History  of  the  Spur 


10/6  nett 


By  CHARLES  DE  LACY  LACY,  M.A. 

(Very  limiled  Edition) 


Now  on  Sale 


G 


From  the  brass  of  Sir  Jolin  Lysle,  a.d.  1407. 
Showing  complete  ring  round  rowel. 
Thrii.xloii  C/iiiiih,  Hampshire. 


HE  History  of  the  Spur  is  the  first  book  written  in 
subject,  and  it  is  hoped  that  this  book  will  remedy  a 
persons    interested    in    Armour   and  equipments. 
The  volume  is  illustrated  with  upwards  of    70   drawings  taken 
English    and    Continental   Museums  and  in  private  collections. 
Orders  should   be  accompanied  by  remittance. 

.  ..."  If  we  were  to  express  the  opinion  that  Mr.  L:icy  has  said  the  lae^t  word.  Prom  a  broad 
historical  standpnint,  on  the  subject  of  the  s|nir,  we  should  bt*  guilty  of  ^reat  rashness. 
Last  words,  we  have  read  somewhere,  bclonj;  to  the  his.t  men,  and  human  industry  and 
research  can  at  best  close  chapters  of  the  book  of  knowlediie.  But  Mr.  Lacy  has  earned  a 
greater  distinction  than  that  (jf  havinj*  said  a  provisional  last  word — incidentally  we  say  he  has 
achieved  that  as  well — for  what  he  has  really  done  is  to  say  the  first  word  on  his  subject." — 
yiie  Acitdemy. 

If  Mr.  Lac\-  is  minded  to  pursue  his  enquiries  fiirtlicr  afield,  w  e  would  suggest  that  the 
horse-goads  of  Eastern  nations,  and  even  of  savage  tribes,  would  yield  an  abundance  of  facts, 
and  provide  material  for  a  supplement  to  the  present  singularly  able  and  informing  \oIume. 
A  word  of  praise  must  be  gi\'en  to  the  full-page  illustrations,  which  in  many  cases  are  as 
much  works  of  art  as  the  articles  they  depict." — Pall  Mall  Gazette. 

.  .  .  .  "There  are  words  of  which  the  very  mention  conjures  up  romance,  and  among  them, 
perhaps,  none  is  more  potent  than  '  Spur.'  To  write  a  dull  book  on  this  subject  would  be  a 
crime,  and,  fortunately,  the  reproach  cannot  be  levelled  against  Mr.  Charles  de  Lacy  Lacy, 
author  of  '  The  History  of  the  Spur  '  {'  The  Connoisseur '  Office.  10/(i).  He  begins  by  reminding 
us  that  the  spur  existed  from  the  earliest  times  'unaltered  save  in  detail,'  and  then  proceeds 
to  trace  these  changes  of  detail  —  'details  of  form,  of  size,  or  of  ornament,*  changes  made 
for  convenience  or  from  caprice,  interspersing  his  learned  commentary  w  ith  fragments  of 
romance  and  echoes  of  the  past." — Sunday  Times. 

.  .  "ATr.  de  Lacy  Lacy's  b(fok  contains  much  that  is  of  artistic  as  well  as  of  historical 
nterest,  and  on  account  both  of  the  extreme  rarity  of  bf)oks  dealing  with  its  subject  and  the 
numerous  plates  with  which  it  is  illustrated,  it  will,  no  doubt,  prove  to  be  exceptionally 
valuable  as  a  work  of  reference,  particularly  to  artists  and  collectors."  — TZ/f  Worksop  Guardian . 


the  English  language  on  this  interesting 
want  long  felt  by  Antiquarians  and 


by   the    Author  from   specimens  in 


-PUBLISHERS^: 


"THE  CONNOISSEUR," 
35    to    39,    Maddox  Street, 


Hanover  Buildings, 
LONDON,  W. 


Telephone  7993  Gerrard. 


Telegraphic  Address  :  "  Novedad.  London. 


Fig.  2. 

From  the  brass  of 

Sir  Henry  Gray. 

Showing  the  flourish  engraved 

over  the  spur,  and  which  was 

thought  to  represent  some  structure. 

In  Ketniugham  Church,  Norfolk, 

,hra  1492. 
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Grand &UPRICHT  Player-Psanos 

As  Supplied  to  His  Late  Maiestg  Kinq  Edward  VII. 

When  listening  to  a  famous  Pianist  playing  some  great  com- 
position, you  are  impressed  by  three  things:  the  musician's 
perfect  command  of  all  the  resources  of  the  keyboard,  his 
sympathetic  touch,  and  the  individuality  he  is  able  to  impart  to 
the  music. 

Each  of  these  accomplishments  is  yours  when  you  possess  an 
Angelus — the  wonderful  control  of  all  the  resources  of  the  Piano, 
the  sympathetic  touch  upon  the  keys,  the  note  of  individuality. 
They  are  achieved  largely  by  the  marvellous  and  unique  patented 
Angelus  Expression  Devices,  the  Melodant.  Phrasing  Lever, 
and  the  Artistylc,  without  which  the  greatest  musicians  have 
admitted  that  a  musical  rendering  of  all  music  is  impossible. 

The  Angelus  Player-Pianos  comprise  Grand  and  Upright  Pianos 
of  the  most  artistic  character,  and  include  the  famous  Brinsme&d, 
the  superb  Marshall  and  Rose.  Kaabe,  Emerson,  Winkelraaon, 
Squire,  etc.  These  makes  of  Pianos  have  been  carefully  selected 
on  account  of  their  beauty  of  tone,  perfect  touch  and  durability. 
You  are  invited  to  call  and  hear  the  Angelus,  or  write  for 
-  Illustrated  Catalogue  No.  28  of  the  latest  models. 


Herbert  (Darshall  &  Sons  L- 

Deor.  W&.  Angelus  Hall,  Regent  House, 
233,|?egenr  Streer,  London,  W. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY,   MAY  7th,   at   the  Commercial  Sale 
Rooms,  Mincing  Lane,  E.G.,  at  1.30  p.m. 

A  large  and  varied  assortment  of  Antique  Chinese 
Porcelain,  including  an  important  new  shipment  con- 
taining many  interesting  pieces  of  Ming,  Kang  Shi,  Yung 
Ching,  Kien  Lung,  Kia  King  and  Tao  Kwang  periods, 
including  fine  Kang  Shi  FamiJle  Verte  Vases,  Bowls  and 
Plates  ;  Yung  Ching  and  Kien  Lung  Famille  Rose,  Kang 
Shi  Blue  and  White  Ginger  Jars,  Beakers,  Vases,  Large 
Plates,  etc.  Fine  Ming  five-colour  Wine  Jars  and  Covers 
and  Vases,  fine  Jade  Carvings.  Pekin  Cloisonne  and 
Canton  Enamel.  Antique  Painted  Glass  Pictures,  Vases 
and  Mirror.    Porcelain  Birds,  Figures,  Animals,  etc.,  etc. 

Also  on  WEDNESDAY,  MAY  8th,  at  1.30  p.m. 
Large  new  consignments  of  Japanese  Bronzes,  Animals, 
Figures,  Vases,  Khoros;  Fine  Art  Metal  Vases,  Cabinets, 
etc.  A  large  selection  of  Fine  Carved  Ivory  Figures, 
Tusks,  Boxes,  etc.  Satsuma,  Imari,  and  other  Porcelain 
and  Inlaid  Carved  Wood  Furniture.  Embroidered  and 
Inlaid  Lacquer  Screens,  etc.,  etc.  Antimony  Ware.  And 
an  assortment  of  Antique  and  Modern  Chinese  and 
Japanese  Silk  Embroideries,  Drawn  Linen  and  piece  goods. 

The  Goods  will  be  on  show  at  the  Dock  Ware- 
house, New  Street,  Bishopsgate  Street,  E.C.,  on  and 
after  Wednesday,  May  1st,  until  the  time  of  the  Sale. 


CATALOGUES  may  be  had  shortly  of  the  Brokers  and  Auctioneers 

Messrs.    EASTWOOD     6  HOLT 

Dunster  House,  Mincing  Lane,  London,  E.C. 

(SO  jcars  established  in  Auctions  of  Chinese  and  Japanese  Curios)  ^ 


Fadeless 
DUROBELLE 


REGD. 


*  The  furnishing  fabrics  of 
enduring  beauty ' 


tfTl  Whether  Durobelle  is  sold  for  use  in  the 
^  country  or  seaside  homes  of  England,  the 
villas  of  the  Riviera,  or  the  bungalows  of 
sunny  India,  Allen's   unique  guarantee  to 

replace  free  if  colour  fades  is  not 

modified  or  qualified  in  the  least  degree. 
Patterns  will  be  loaned  free  to  any  address 
upon  statement  of  requirements,  and  the 
new  1912  ranges^include  : 

Durobelle  Casement,  Lining,  and  Blouse  Cloths,  in  twelve 
Art  Colours  :  31  in.  wide.  93d.  and  1  Hd.  yard.  50  in..  1/44 
and  ]/7h  yard. 

Durobelle   Casement  Curtain  and  Covering  Cloths,  in 

various  textures,  including  Rep,  Twill,  and  Linen  Weaves, 
plain  and  with  self-trellis  or  stripe  effects  ;  31  in.  wide,  1/3^, 
2/6i  &C.  ;  50  in.,  2/2,  2/3,  2/9,  3/6,  V9,  3/ili  and  4/6. 
Durobelle  Curtain  Damasks,  with  self-trellis  and 
medallion  designs  :  50  in.  wide,  3/3  yard. 
Durobelle  Mercerised  Poplin  Rep,  delightful  for  drawing- 
room  draperies  ;  50  in.  wide,  3/6  yard. 

Also  Durobelle  Madras  Muslins,  Durobelle  Tapestries, 
&c.   

NEW  EDITION  OF  "MY  LADY'S  HOME" 

Durobelle  and  many  other  beautiful  furnishing  fabrics 
are  fully  described  and  illustrated  in  Allen's  new  and 
enlarged  edition  of  "  MY  LADY'S  HOME  "—the 
postal  shopper's  vade  mecum.  Every  reader  of  "  The 
Connoisseur  "  is  invited  to  write  for  a  complimentary 
copy,  which  will  be  sent  gratis  and  post  free. 
Address  : 


No.  11,  The  Quadrant,  BOURNEMOUTH 

London    Showrooms-6,  SLOANE  STREET,  S.W- 
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OETZMANN 


&CP. 
IIP. 


HAMPSTEAD  KOAD,  LONDON,  W. 

Connoisseurs  arc   invited  to  inspect   the  really 

Fine  Stock  of  Antiques 

on  view  in  Messrs.  Oetzmann  &  Co.'s  Showrooms 


A  very  fine  antique  Armoire,  wilh  besuiifully 
moulded  panels,  and  finely  inlaid  wilh  ivory 
and  coloured  woods;  5  ft.  10  ins.  wide  by 
7  ft.  0  ins.  high,  over  all.  £5  GnS. 


A  genuine  antique  Jacobean  Chest. 
2  fl.  3  in.  wide  by  2  ft.  6  in.  high 

£8    15  0 


CLEARANCE-IrrespcctivcofCost!! 

iOwin^  to  decease  of  Partner) 

ANTIQUES 


JACOBEAN  .  .  . 
WILLIAM  &  MARY 
QUEEN  ANNE  .  . 
CHIPPENDALE  .  . 
SHERATON,  ©"c.  . 

In  m;inv  cases  50 


Sets  of  Chairs,  Bureaux,  0 
Bookcases,  China  Cabinets, 
Card  Tables,  0  Chests  of 
Drawers,  Dining  Tables,  0 
Mirrors,    Pictures,   &c.,  &c. 

'.,  belou-  original  prices. 


Wm  RIIDN  /i'  ^HN^   BRIDGE  END.  MORPETH 

fflll.  DUIVll   (5   OUllO     -  NORTHUMBERLAND - 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge  #^ 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  ex- 
change for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding 
Presents,  etc.     Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS,  ^"'^r""' 

123,  LONDON  STREET,  NORWICH. 

QooJs  relumed  if  offer  not  accepted.    Established  over  half-a-ccntury. 


HARPER 


ASHFORD. 

Kent, 

Has  ttie 
Largest  Stock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


FENTON  &  SONS, 


H 


re  Arm  Settee.  Boxwood.  Stuart  Period, 
perfect  condition,  unrestored. 
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II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

Hrms  $  flrmour, 

Antique  China,  Furniture, 
Metal*work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street  "S^^^J^ 
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Four  -  Posters 

Heal  &  Son  have  made  up 
a  number  of  interesting 
Four-poster  Bedsteads  from 
genuine  antique  posts.  The 
frame  work  in  every  case 
is  quite  new.  For  the 
draperies  and  hangings 
Heal  &  Son  have  produced 
many  of  the  charming  old- 
world  designs,  such  as  the 
"Green  Woodpecker' 
shown  here.  This  costs 
6/6  per  yard,  printed  on 
Taffeta  52  inches  wide. 


"Wood  Bedsteads"  8/  "Old- 
Fashioned  Fabrics''  booklets 
Wm  sent  free  on  application  to 
W       readers  of  '^Ttie  Connoisseur." 

\  HEAL&  SON 

J    TCTTTEN  HAM  COURT  ROAD  W 


ANTIQUE  FURNITURE, 
CHINA,    PICTURES,  &c. 
Photographs  of  any  piece  in  stock 
sent  on  receipt  of  post-card 


Enquiries  Solicited 


Carriage  paid  on  al 


Teleplione  267 
purchases 


LEA  &  Co. 

30,  Northgate  St. 
GLOUCESTER 


Inlaid    Mahogany  Four  post  Bed- 
stead with  Painted  Cornice 
Mahogany  Queen  Anne  Day  Bed 

in  original  condition 
Jacobean,   Queen  Anne,  Chippen- 
dale and  Sheraton  Furniture 
of  every  description 


M.  R.  DAVIES 

Hntiquc  Dealer 


ROCKINGHAM 


HOUSE 


College  Street 
ROTHERHAM 


Height,  4  ft.  8  in.  x  4  ft.  3  in. 
Genuine,  old,  and  in  good  condition. 


OLD  FURNITURE  of  every 

ik'script'un. 
OLD   CHINA  :—RocUinHhaiTi, 
Wot-cc'Ster,  Crown    Derby,  Spotle, 
Plymouth,  Bristol,  &c.  :  Salt-Ghi^e 
Toby  JiiHsi,  ^vc. 

 Old  Sheffield  Plate  


Fredk.  Jones, 

1,  Tavistock  Street, 
BEDFORD. 

LARGE    STOCK  OF 
OLD  ENGLISH 
FURNITURE. 


H.  VAN  KOERT  &  Co., 

Beg  to  bring  to  the  notice  of  their  numerous  customers  th 
overcome  the  great  difficulty  in  matching  of  glazes  and  i 
forlorn  specimens  of  Old  and  Valuable  China. 


Manufacturers  of  High-Class  Furniture 


Estimates  for  Furnishing  in  any  part  of  the 
Country  or  Abroad  given  free. 


INVERNESS 


The  Cotmoisseur 


WARNING! 

Unless  you  have  a  detailed  VALUED  INVENTORY  of 

your  Antiques  and  Objects  of  Art,  Household  1' urnilure  and 
Effects,  vou  are  not  properly  protected  against  the  risks  of 
FIRE   and  BURGLARY. 

Messrs.  Law,  Foulsham  &  Cole  speciahse  in  this  work,  and 
their  detailed  Valued  Inventories  are  accepted  by  Lloyd's 
Underwriters  and  all  the  principal  Insurance  Companies. 

\\  rite  for  furl  her   I'articiilars  to 

LAW,  FOULSHAM  &  OOLE,  7,  South  Molton  Street 

(  I\\o  Miinitcs'  W  alk  truiu  IttmJ  Street  fubc  Station,  I.<mdon.  W.). 
Chief  Valuer :  Mr.  II.       COI-I*)  (many  years  with  Messrs.  Christie.  Manstm  &.  Woods). 


1  STAHT  Ism  1 1  1814  IM  1  i  Ht)M-  r6 

Walford  ^ 


Spokes 


All  Old  .Slieffifld  Plated  Urii  and 
He]>plcwliite  Stand. 


I'LfRVEVORS  OK 

ANTIQUE  Furniture 
Silver,  China,  Glass, &c. 

Decorators,  Upholsterers 
and  \'aluers 

86  &  87 
Hi£?h  St.,  OXFORD 


FOLKARD  &  SON 

355,  OXFORD  STREET 

(10  doors  west  of  Bond  St.,  W.) 
Established  1814 

Old  €n3ljsb  furniture  in  Oriainal 
Condiiion,  Silucr,  Sheffield  piaie. 
needlework,  pictures,  China, 
Curios,  Clocks,  Jewellerp 


A  line  Old  Satinwood  Side  Table. 
Old  English  Bracket  ClocK. 
A  pair  of  Early  Empire  Candlesticks. 


Valuations  for  lasurance.  Probate. 
Division  or  Purchase 


THE  LADIES'  WORK  SOCIETY 

{PRESIDENT  :  H.R.H.  PRINCESS  LOUISE,  DUCHESS  OF  ARGYLL) 

TEL.  Wo.  789  VICTORIA       31^  SLOANE  STREET,  S.W. 

make  a  speciality  of  repairing 
Old  Tapestries  and  Canvas 
Chair  Seats,  and  restoring  and 
transferring  Banners,  Church 
and  other  Embroideries. 

ONLY  THE   MOST  SKILLED  WORKERS  EMPLOYED 


E.  Burr, 

SILVER  ST.,  BEDFORD 


PAIR    of  Old  Italian 
Carved  Wood  Pedestals, 
6  ft.  6  in.  high 


for  presentation  plate  to 
Hnnual  Subscribers 


----  ^  jiHiiivnr^ 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


SEE  ADVERTISEMENT  PAGE  XXX.,  APRIL  ISSUE        I   NcW  Oxford  StfCCt  L^^.L  Bnll^h^Wu, 


•Mnv,  1912.— \o.  cxxix 
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OLD    CHELSEA  PORCELAIN. 


A    GOOD   SELECTION    OF   XVIth,    XVlIth,    and   XVIllth    CENTURY    ENGLISH  FURNITURE 
OLD  ENGLISH  POTTERY  and  PORCELAIN.       A  LARGE  COLLECTION  OF  OLD  ENGLISH  DRINKING  GLASSES 
OLD   SILK   NEEDLEWORK    PICTURES,    CLOCKS,    CURIOS,  Etc. 

A  Good  Selection  of  guaranteed  Genuine  Specimens  in  Original  Unrestored  Condition, 
marked  m  plain  figures  at  Strictly  Moderate  Prices.  Inspection  and  comparison  welcomed  by 

LAW,  FOULSHAM  &  COLE,  7,  SOUTH  MOLTON  STREET 

(Two  mmutes'  wjlk  fruni  Boii.l  Street  Tube  St.itioii.  Lomlou,  W.) 

VALUED   INVENTORIES   MADE    FOR    INSURANCE   AND   OTHER  PURPOSES. 


OLD  HOUSE  OF  THE  ADAM  PERIOD 

A  N  old  House  of  the  Adam  Period,  in  what  was 
once  a  residential  district,  containing  many 
interesting  Adam  mantelpieces,  an  old  oak  staircase, 
some  mahogany  doors,  and  other  interesting  items,  is 
offered  for  sale.  These  interesting  fittings  will  be  sold 
separately  or  in  one  lot,  according  to  the  offers  made. 

Photographs  and  full  particulars  can  be  obtained  on 
application  from  the  Agents  to  the  vendor — 

Messrs.   TUCKETT  &  SON, 
I,  Gresham  Buildings, 

2,  Basinghall  Street,  London,  E.C. 


FOR  INTERIOR  and  OUTDOOR 
DECORATING,  both  in  MARBLE 
and  STONE  SCULPTURE,  and 
FURNITURE  in  the  PUREST 
CLASSICAL  STYLES,  apply  to  the 

Sangiorgi  Gallery, 

BoRGHESE  Palace,  Rome. 


Messrs.  NICHOLAS 

who  have  an  extensive  connection  amongst  Art  Connois- 
seurs and  Owners  of  architecturally  interesting  and  histori- 
cal Country  Houses  and  Seats,  specialise  in  the  dispersal  of 

Collections  of  ANTIQUE  FURNITURE, 
PICTURES,  PRINTS,  CHINA,  and  other 
  Objcts  d'Art       ::       ::  :: 

and  are  able,  from  their  Clientele,  to  ensure  a  large 
attendance  of  genuine  Collectors  at  their  Sales,  and  so 

secure  the  highest  possible  prices. 
Mrssrs.   NICHOLAS  are  prepared  to  advise  Clients  as 
to  prices  likely  to  be  obtained  for  their  furniture,  and 
the  best  means  for  its  disposal. 

Offices— 4,  ALBANY  COURT  YARD,  PICCADILLY, 

And  at  Reading  and  Newbury  W. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


The  following  Catalogues  can  all  be  had  Post 
Free  on  application : — 

No.  225  Books  on  Art,  Fine  Illustrated  Works,  &c. 

„   226  Engravings  of  the  English  School. 

„  227  Books  in  all  Classes  of  Literature. 

„   228  Topography  of  Great  Britain  and  Ireland, 
Books,  Engravings  and  Drawings. 
BOOKS  AND   ENGRAVINGS    BOUGHT  OR  EXCHANGED, 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels.  &c 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  38     UfilliWEiy    St      "W  Telephone 
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VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  'zi^'CJ^^ 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  value  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73/85,  Oxford  Street,  LONDON,  W. 


A  NTIQUE  FURNITURE  for  the  Home. 
■^'^  Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  W.  Partridge,  The  Banl;, 
Alvechurch,  Worcestershire. 


E.  SHORROCK  6"  SON. 

AntiQue  "Dealers, 
2a,  Arnold  Street, 

Accrington,  Lanes. 


Genuine  Antique  OaK 

Cottage  Furniture. 

2r\  r\  Spindle  Back  Rush-seated 
^  \J   Chairs,  in  old  condition. 


One  of  the  sights  of  Bristol. 
A  14th  Century  Mansion,  turnishud  with  £IO.OUO  \M)rth 
of  Antiques.       HKTAIL.    WHOLESALE,  E.XPORT. 

WOOD   d    HEMMONS,  BRISTOL. 

W.  J.  M^COY  &  SONS.  Ltd.,  BELFAST. 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


Che  Sussex  "  " 
6oldsmitl)s'  ^ 
Company,^  " 
Castle  Sq..  Brighton 


ANTIQUE  SILVER 

Queen  Anne  Taper  Stick,  date  1710 
Pair  ol  George  III,  Goblets,  date  1771 
Two  Table  Candlesticks,  George  H  , 
date  1756 

Pierced  Irish  Oval  Tray,  George  III  , 
date  1797 

Mufl&neers,  Cream  Jugs,  Saltcellars. 
Teapots,  Tankards 


Valuable  Collection  of  IHahoaanp  furniture 

Large  Stock  of  inexpensive  and  unique  Wedding  and  other  Presents 

MISS  ELEANOR  PERSSE  16,  Kildarc  Street 

Dealer  in  Antiques  DUBLIN 

FOR  SALE. -A  SMALL  COLLECTION  OF  EARLY  STUART 

CH.AIRS.  in  original  condition.    Price  about  bO/-  each. 

HAPRY  RIXSON.  Ye  Olde  Rctreate,  DUNSTABLE.  Beds. 
GEORGE  NEILSON,  Holyrood  Square,  EDINBURGH 

All  kinds  of  .       Chairs  and  Sideboards 

Antique  Furniture  I       of  the  Best  Periods  and 

in  Its  Original  Condition.  ^       Sta  les  in  great  variet)-. 

ANTIQUE  FURNITURE 

Lanman,  Pramlingham,  Suffolk 


NETTLESHIP 
Pryme  St.,  Hull 


Postage  Stamps,  Coins,  ToUens, 
Medals,  Old  China,  Pottery,  &c. 


GENUINE  •  UNRESTORED  •  ANTIQUES 

Large  Interesting  Collection.  Dealers  unable  to  call  please 
\\-rite  staling  retiun-etnents.  Photos,  prices,  &c.,  promptly 
sent.    Goods  sccurel)-  packed.     ENport  orders  a  speciality. 

W.  H.  CROFT.  JliHiquc  Healer,  ILKLEY.  YorKs. 

May,  I9I2.— No.  cxxix. 


ANTIQUES   IN  GLASGOW 


has  several  Showrooms  - 
a  fine  Collection  of   


.ith 


E.  FOUNTAINE-BRODIE 

Antique  Furniture,  China,  Brass,  Silver, 
Sheffield   Plate,   Pewter,  Jewellery,  and  Lace, 

286  &  288,  Renfrew  Street,  Charing  Cross. 


BRANCH  AOlJRESS: 

"The  Neuk,"  36.  Portugal  Street, 
Lincoln's  Inn  Fields,  London.  W.C. 


FORKU.N  Af.ENCY  : 

Rivadavia,  1569, 
Buenos  Ayres,  The  Argentine, 


OLD  OAK  IN  LAKELAND-?*-?  ^r^'^  "-'"f'h.P"" 

  Coleridge.  Southey,  and  Wordtworth. 

FOR  SALE.  — Fine  Old  Jacobean  Cabioels,  Chests, 
Tables.    Chairs.    Settles.  Dressers.   Wardrobes,  tic. 

W.  H.  MAWSON,  II-I3,  Lake  Rd..  Keswick,  Cumberland. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   ■  ■ 


GENUINE 
ANTIQUES 
ONLY  ^  ^ 


BAXTER    OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 

BAXTER  PRINTS 

Buy  or  Sell  List  Sent 

JAMES  C.  CROSS.  81,  Hanover  Street,  LIVERPOOL 

For  Sale.  Finely  Carved  Jacobeao  Oak  Cabinet,  m  splendid  condition, 
also  Chippendale  Grandfather's  Clock,  both  exceptional  pieces. 

G.  W.  FORD  6  SON,  NewarK=on=Trent  ; 

also  at   290,   GIossop   Road.  SHLFFIELD. 

J.  E.  CLARE,  Dealer  in  High  class  and  Genuine  Antique  Furniture,  43,  High 
Street.  Newport  Fagnell,  Bucks.  1  ine  OM  GKANDFATHER  CLOCK  in  Japanese 
I  ac<iuer  case;  a  2  11.  8  in.  Oak  CROMWELLIAN  GATE  TABLE;  a  veiy  fine  Old 
CUT-OLASS  CHANDELIER;  a  set  i.f  six  Old  SPORTING  PRINTS.  All  Coods  sold 
,is  ■•u:,|.'  j,„,,ranif.e.|.    W        ,,r  c  ill,  lel-^inns    '  ■  .\  ewi  lOit  Patcnell." 

R.  E.  TREASURE,  Jlnlique  ?urnirurc  Dealer. 

has  removed  to  larger  and  more  commodious  premises— 

3,  North  Road  (off  church  St.),  PRESTON. 

Also   128.   High   Holborn,   LONDON,  W.C. 
The  Home  of  the  Old  English  Potters.  STOKE'ON'TRENT. 

F.  J.  MORRALL.  48,  Liverpool  Road, 

HAS  AN  INTERESTING  SELHCTl-ON  OF 

Old  English  Pottery  and  Porcelain,  Oak  and  Mahogany  Furniture. 

,Mtnt..n  \'ase,  18  m.  h<i^h.  with  Hne  work  by  Solnn. 

F.  A.  WOODROFFE  &  SON,  Jewellers. 
58.  High  Street.  STOCKTON-ON-TEES, 
are  prepared  to  buy  for  cash  Antiques  of  e\'ery  description — Curios,  Old 
Gold,  Silver,  Diamonds,  Sheffield  &  Family  Plate,  China,  Knamels.  Snuff 
Boxes,  En^ra\  in:,;s.  ^.c  <g         Hsrn.  1828;    Bankkrs'  Hhfkrence. 


ilntlques  for  Cash 


COLLECTORS  AND  OTHERS.  FOR  SALE.  ( )i  d  H [.;n-iiACK  Pew 
Skating,  liody  of  Chapel,  dated  iTM.  Harlj  possession.  View  and 
offers.    Apply  HEATON  &  WALKER,  Architects,  Hinckley. 
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OLD   ENGLISH   GARDEN  SEATS 


GARDEN  ORNAMENTS 

VASES  :  SUNDIALS  :  STATUARY  : 
URNS  FOUNTAINS :  WELL  HEADS 
IRON  GATES     :     ETC.    :  ETC. 

JOHN  P.  WHITE  &SONS  LTD. 
THE  PYGHTLE  WORKS 
BEDFORD 

LONDON  SHOWROOMS 

134  NEW  BOND  ST.,  W. 

Catalogues  upon  application 


Covers  for  Binding 
"  The  Connoisseur  " 

are  sold  in  four  qualities : — 

No.  1.  Etruscan  Red,  Art  Canvas  2/- 
No.  2.  Gold  Panelled  Lambskin  -  5/- 
No.  3.  Real  Royal  Niger  Leather  11/6 
No.  4.    Full  Morocco  -  13/6 

They  are  made  to  contain  four  numbers 
without  the  Advertisements. 

Special  Covers  to  contain  the  whole 
Magazine,  including  the  Advertisements, 
only  supplied  to  order  as  follows  : — 

No.  I,  3/6;  No.  2,  7/6;  No.  3,  15/-; 
No.  4,  16/-. 

From  the  Publishers,  "The  Connoisseur,"  Hanover 
Buildings,  35/39,  Maddox  Street,  W. ;  or  all 

Booksellers  and  Newsagents. 


LAWN 
MOWE  R  S 

-  ROLLERS. 
TENNIS  MARKERS 

-    ETC .  - 


Make  Perfect  Golf  Greens,  Tennis 
Courts,  Bowling  Greens,  &  Lawns 
HUNDREDS  OF  OUR  MOTOR  MOWERS  IN  USE 

Three  supplied  to  His  late  Majesty  King  Edward  VII 

Supplied  hy  all  Ironmongers 
Write  for  Illustrated  List  No.  29.  FREE 

Thomas  Green  &  Son,  Ltd. 

EmitMeld  New  Surrey  Works, 

Iron  Works,      and      Southwark  Street, 
LEEDS.  LONDON,  S.E. 
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E.  HARRISON,  47.  Duhe  Street. 
Manchester  Sq.,  W.  (cue to  w»iiace Coiiecnon). 

WANTED. -Genuine  Old  Hunting,  Racing 
and  Coaching  Paintings  and  Engravings. 


WANTED 


CURIOUS  PISTOLS  and  CUNS.  Savage  Curios. 
OLDUAN,  ::   77,  BRIXTON  HILL,  ::  LONDON 

Trlephone:  Brixton  1065. 


C 'T^  A  ILf  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 

V  t\.Vn.r \3  from  U.  to  Jt50  each.  Sets.  6d.  to  Jtl4.  Packets,  2». 
to  X225  each.    I'ost  free.    Bridgcr     Kay,  71.  Fleet  St..  London.  E.C. 

OLD  LACQUER  RESTORED 

Grandfather   Clocks,   Chinese  Cabinets, 

W,   BRADWELL,   23.  Harrington  St..  N.W. 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldersgate  Street,  London,  E.C. 

MINIATURES  RESTORED 

All  Desckiptio.\s  of  Poktraitukk  Reproduced 
IN  Facsimile  at  .Moderaii-;  Charges. 


 JEFFERY    6  McLEOD  

55  &  56,  MattocK  Lane,  West  Ealing,  London,  W. 

HANDSOME  PRESENTS  -*1 
KATE   FRESCO,  68,   Lincoln's  Inn   Fields,  W.C. 

The  finest  collection  in  London  of  Blue  anil  White  and  Coloured  OLD 
DELFT  TILES.    Also  a  large  quantity  of  Old  Oali  Panelling.  Fine 
Old  Nankin   Porcelain.  Entlish   Pottery.  Worcester.  Delft  Ware. 
Glass.  Brassware,  fife,  fife.  Enquiries. 

S.  BARON,  235  to  239.  Old  Street.  LONDON.  Expert 
Restorer  and  Dealer  in  Antique  Furniture,  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel.  No.,  London  Wall  39iS. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE   CHINA,  BRONZES,  IVORIES, 
MARBLE,   SILVER,    PEWTER.  &c. 

Having  a  Lirge  assortment  of  China  Hands,  Heads,  Limbs,  I-lowers,  Vase 
Handles,  Candle  Nozzles,  ^c.  we  are  enabled  to  replace  missing  parts. 

NEVILLE  HALL  &  So.,  Hckmar  Studios. 
Parson's   Green,    Pulham,    London.  S.W. 

Oriental  and  Antique,  useful  for  Evening 
Wraps.       Draperies  and  Cushions,  Old 
Wool  and  Bend  Work,  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  Brass  and  Pew  ter. 

CLAYTONS 


EMBROIDERIES 


73,  Baker  Street,  LONDON,  W. 

Beautiful  Specimens  of  Oriental  China  of  the  Various 

Dynastic  Periods.    .Moilci'.ito  I'tills.  Write 
M.  A.  EDWARDS,  2,  Doughty  Street,  LONDON,  W.C. 

WANTED. 

China  Panels,  Painted  Flo\vi-rs,  by  C.  F.  HL'RTEN 

HARRY  ARMSTRONG,  Castle  Buildings,  STOCKTON-ON-TEES 

Use  STEPHENSONS'" 

urniture  Cream 
nd  Floor  Polish 

STEPHENSON    BROS.  Ltd..  BRADFORD  BB 


^ITpiQfJP  ^   Fine  RepioJuctions  of  all  periods 

*      of  English  Furniture.  Sketches 
;ind  Photos  post  free. 

  JOLLY  &  SON,  BATH.   

May,  191*2. —  No.  cxxix. 


YE  OLDE  MALT-HOUSE,  SHALFORD,  GUILDFORD. 

FOR  OLD  OAK  FURNITURE. 


ONE    MILE    FROM  GUILDFORD. 


INSPECTION  INVITED. 


I.  &  J.  A8HF0RD,  LIMITED,  ,tdTouc?t:rs": 

SAXMUNDHAM    AND  ALDEBURGH. 


CLARKSON, 


Hntiquc  Dealer, 

-31 


SNOW   HILL,  WOLVERHAMPTON. 

SpfCl.lUtj?  :  Genuine  untouched'Old  Kn^lish  Furniture,  tradk  sl  i'IM.ied. 


BLACK  OPAL 


A  BEAUTIFUL 
AUSTRALIAN 

Suitable  Inr  Tie  or  Scarf  Pin,  Hini;  or  Brooch, 
posted  to  any  address  on  receipt  of  money  order 
for  10  6.  Finer  Stones,  or  Sets  of  Stones, 
brilliant  colours,  at  21/-,  30/-,  50  •,  £5,  and 
upwards.  Stones  only  supplied  —  direct  from 
Australia  at  Australian  prices.  Trade  Supplii'd. 
Be.autiful  Specimens  for  Collectors. 
ir,7/,'      in,:^i><,i,,i  /■,,,',        ,,/  „„,■  F„„t„ii„  iihi.-l-  iiimls. 

NH    CEWARn  459,  Bourke  street, 
•  n.  ocnnnu     Melbourne,  Australia. 


Set  of  SIX  and   one  arm  Llciuiinc 

Chippendale  Ladderback  Chairs. 

ASHBY   O   SON,   Ye   Antique  Shoppe,  TOWCESTER. 

THE  JACOBEAN  GALLERY  (..rrn:^;^^.^:.) 

SPECIALITY:    Genuine  Examples  of  Tudor  and  Jacobean  Oak 

Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F.  E.  FITNESS  &  SON  Ltd.,  la.  The  Drapery,  NORTHAMPTON 

ALEXANDER   SPARK,  fxp-t  Chi„a  Restorer  Missing 

 1  Limbs  of  Figfures,  Candle  Nozzles 

made  in  China  and  Enamelled  to  match  the  Original.  Restorer 
to  the  Trade.       90.  Seward  Road,  HANWELL,  LONDON 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE? 


Bemrose&Sonslib 

MIDLAND  PLACE  DERBY 

LONDON       -       -       4  Snow  Hill,  E.C. 


LEEDS  - 
MANCHESTER 


Post-Offlce  House 
16  John  Dalton  St. 
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The  Connoisseur 


NOW  READY 


VOL.  IV  OF 

Art  Prices  Current 

1910=11 

ENLARGED  AND  IMPROVED 

THE  CONTENTS  COMPRISE  : 

(1)  A  complete  Record  of  Prices  for  Pictures,  Draw- 
ings and  Engravings  at  Christie's  Sales  during  the 
Season  1910-11. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Engravings  at  Sotheby's  and  Putticl;  and 
Simpson's. 

(3)  Names  of  Purchasers,  Sizes  of  Works,  and  other 
particulars. 

(4)  Comprehensive  Inde.x  to  Artists'  and  Engravers' 
Names,  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

* ^  The  price  of  Volume  IV  is  One  Guinea  (postage 
6d.  extra),  but  with  its  greatly  enlarged  scope  and 
much  improved  index,  it  represents  more  than  twice 
the  value  of  previous  volumes. 


Offices  of  the  FINE  ART  TRADE  JOURNAL, 
MAXWELL    HOUSE,    Arundel    Street,  Strand, 
LONDON,  W.C. 


The  Volumes  for  1907-8,  1908-9  and  1909-10  are  still 
on  sale  at  10/6  net  each  ;    II/-  post  free  to  any  part 
of  the  World. 


ART    WHLL  PaPERS. 


The  "  Cleves,"  3/6  per  piece. 


CHAS.  KNOWLES  &  Co.,  LtJ., 

164,  King's  Road,  Chelsea,  London,  S.W. 

Wist  End  Showrooms— 495   OxroRO  Street. 


THEBESTINTHEWORLD 


By  Royal  Warrant    ^^^^^f  '°  '^e  King- 

POLISHED  FLOORS 

RONUR,  Ltd. 

are  prepared  to  Estimate  for  the  Polishing  and  the 
Maintenance  of  all  kinds  of  Flooring  and  Panelling  in 

PRIVATE   HOUSES  and  INSTITUTIONS 

Write  fur  Piimphlet. 
Manufacturers  of  "RONUK  "  SANITARY  POLISH 

■■  RONUK"  Ltd..  Head  Oftice  I'i  Factory:  PORTSLADE.  nr.  BRIGHTON 
West  End  Showrooms:    IB.  SOUTH  MOLTON  STREET,  W. 
Manchester  Derot:  '.iSS,  DEANSGATE 


SPECIAL  NOTICE 

RN  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identiBcation  will  be  inserted  on  this  page  if  a  fee  of  half-a-gulnea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.,  No.  7995  Gerrard. 


SEE   FOLLOWING   PAGE  FOR   ENQUIRY  COUPON. 
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f  Index  to  Vol.  XXXII.  Connoisseur  \ 

l|                              (JANUARY    TO    APRIL,     1912)  |l 

™               Now   on   Sale,   6d.,   post   free  * 

^]\c  Index,  Tvith  the  '^itle  'T*age,  for  this  Uolume  of  'Tjhe  Connoisseur  is   Now  ^ 

Wi     Ready,  and  may  be  obtained  through   any  bookseller,   tNieWsagent,   or   T^ailway  kl 

'm     iBookstall,    or    it   will  be   sent  post  free  on   receipt  of  Sixpence   in   Stamps   by  ^ 

^              The  Publishers,  Hanover  Buildings  K 

m             35   to    39    Maddox    Street,    W.  m 

N                                Tel.  No.   7995  Gerrard                            Tel.  Address  ;  "  Novedad,"  London  |1 

HI    IMPORTANT    NOTICE.— The  Whole  of  the  Back  Indices  for  |^ 

Bthe  Volumes  I.  to  XXXI.  can  also  now  be  obtained  at  the  m 

same  price,  viz.,  Gd.  each.  |l 


RARE  BOOKS.— Perry  s  Meiii.i_-%al  Art  Work  ni  t:..pi.tT,  IJid^s-iiui  lifuze.  10^.  6^1.. 
pub,  -ils.  ;  Harper's  The  Snrngjilers.  Old  Inns  of  Iingland.  H  i^jhwayinen.  5  vols,  as  new, 
:i2s. ;  Kenyon  s  Gold  Coins.  21s.  ;  Stigand  &  Lyell's  Central  African  t.anie  and  its  Sjjoor. 
■2.js. ;  Dickens"  Works,  21  vols.,  half-caif.  irilt.  £-i  4s.,  1868 :  Connoisseur,  complete  set  to 
date,  in  parts,  £G6s.  ;  Avicultural  Magazine.  1900  to  1911,  ^3 3s.  :  Harper  s  Road  Books— 
The  Brighton.  Holyhead,  Hastings.  \c.— 11  vols..  £:>  3s.  ;  Morris'  British  Birds.  6  vols., 
ISfSO.  £3  10s. ;  '  arlton  House  Magazine,  curious  plates.  4  vols.,  179'i,  £6  6s. :  CaUlogue 
of  First  Hditions  of  Famous  Authors  and  Rare  Old  Books  of  every  description,  post 
free.  100,000  Books  in  stock,  all  kinds.  Lists  free.  Please  state  wants. 
EDWARD  BAKER'S  GREAT  BOOKSHOP.  14-16  John  Bright  Street.  BIRMINGHAM. 


BOOKS  PURCHASED.        LIBRARIES  PURCHASED. 

We  nant  to  buy  Books  in  any  quantity  and  at  all  tunes.    Sonn-  people  do  nnt  und<Tst.md 
that  we  j.iirehase  small  parcels  of  Books  as  well  as  complete  Libraries.    No  lot  is  too 
small  to  interest  us  and  no  Library  is  too  large  for  us  to  handle.    One  price  only  is 
£jiven— THF  HIGHEST.   Our  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  &  SONS.  312.  313,  Broad  Street,  BIRHINGHAU. 

Booksellers  and  Esporters.  Established  1845. 

Telei)hone    Mulland  687.  Telegrams:  "Bibliopole,  Birmingham." 


Now  on  hand— Old  Chippendale  Hall  Clock.  Queen  Anne  Cabinet, 
Old  Blue  and  White  Kanghi  Porcelain,  and  Early  English  China. 


COLLECTIONS  PURCHASED. 


E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


Provincial  Dealers  Solicited 


(formerly  at  Great  Turnstile,  W.C.) 


When  Visiting  Dickens'  Old  Curiosity  Shop  and  Sir  John 
Soane  s  Museum  in  Lincoln's  Inn  Fields, 
walk  round  the  corner  to 

A.  HARRIS  &  Co. 


GENUINE  ANTIQUES 
BOUGHT,  SOLD  OR  EXCHANGED. 
WRITTEN  GUARANTEE  GIVEN  WITH 
EVERY   ARTICLE  PURCHASED. 


GARLAND 


4.  LOWER   GROSYENOR   PLACE,  LONDON 

{'\  V.  unites  from  Victoria  StalionI,   Dealers  in  Pictures, 

Old  Ftirniture,  Screens,  Porcelain,  &c.     1  tie  same,  when  of  first. class  <niality,  bou^Iit. 

Original  Watcr-CoIours,  land  :ind  sea— Ireland,  Stiifolk,  Norway,  etc. 
l-riim  .5/-.     Approval.     Studio,  Mii.denhai.i.,  Suifoe.k. 

COLOUR  PROCESS  PHOTOGRAPHY  OF  PICTURES,  PORCELAIN,  ETC. 

These   reproductions   will   be   found   most    useful    by  dealers  for 
submitting  to  customers  who  are   unable  to  call.    Mr.  Ewart  Millar, 
who  makes  a  speciality  of  this  photography,  will  call  personally  on 
receipt  of  a  letter  addressed  to  8.  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No   4014  Western. 


Reference  No. 


For  Office  use  only. 


ANSWERS   TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  {State  whether  Mr.,  Mrs.,  or  Miss) . 

Address  in  full   

Subject  of  enquiry  


Date  -  191 2. 

N.B.-FOR   PARTICULARS   REGARDING  THE  USE  OF  THIS  COUPON    SEE  PRECEDING  PAGE. 

May,  1912.— No.  c\xii.  XL. 
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MACMILLAN'S  NEW  BOORS 

Thomas  Hardy. 
THE  WESSEX  EDITION  OF  THE  WORKS 
OF  THOMAS  HARDY  IN  PROSE  &  VERSE. 

With  Prefaces  and  Notes.  In  20  volumes.  8vo.  7s.  6d. 
net  each.  Printed  from  new  type.  Each  volume  will 
have  a  frontispiece  in  Photogravure  and  Map.  Two 
volumes  issued  monthly. 
Vol.  I.— Tess  of  The  d'Urbervilles.  With  a  new  General 
Preface. 

Vol.  II.— Far  from  The  Hadding  Crowd. 

^ .-^y  Prospectus  post  free  on  applieatioti. 

A  HISTORY  OF  OLD  SHEFFIELD  PLATE. 

B-ing  an  Account  of  the  Origin,  Growth,  and  Decay  of 
the  Industry,  and  of  the  Antique  Silver  and  White  or 
Britannia  Metal  Trade,  with  Chronological  List  of  Hakers' 
narks,  and  nearly  3,000  Illustrations  of  Specimens,  f^c. 
By  Frederick  Bradbury.  4to.  42s.  net.  [1  inincdiatcly. 
Detailed  Prospectus  post  free  on  application . 

INDIVIDUALITY  AND  ART. 

By  Herbert  E.  A.  Furst.  Illustrated.  E.\tra  crown  8vo. 
3s.  6d.  net. 

THE  VENETIAN  SCHOOL  OF  PAINTING. 

By  Evelyn  March  Phillipps.  Illustrated.  8vo.  7s.6d.net. 
MACMILLAN    &   CO.,    LTD.,  LONDON. 

Volume  I.  just  published. 
VASARI  S  LIVES  OF  THE  MOST  EMINENT 
PAINTERS,  SCULPTORS,  &  ARCHITECTS. 

Translated  by  Gaston  de  Vere.  With  500  full-page 
Illustrations,  including  100  in  colour  and  400  in  Mono- 
chrome Collotype.  In  10  volumes.  Each  volume  sold 
separately.  Large  crown  4to.  Vol.  I  Buckram,  25s. 
net;  green  parchment,  35s.  net;  vellum,  42s.  net. 

MACMILLAN   &   CO.,    LTD.,    AND   THE  MEDICI 
SOCIETY,    LTD.,  LONDON. 


^ow  T^eady.  Paper  Cover,  Is.  net  (postage  2d.  extra)  ; 
Cloth,    Is.    6d.    net;    Leather,    2s.   net   (postage   3d.  extra). 


TURNER'S 

Liber  Studiorum" 


*4 


MINIATURE  EDITION. 

Containing  not  only  the  71  published  plates,  but 
also  reproductions  of  all  the  unpublished  plates  as 
the  artist  left  them. 

This  little  volume  is  indispensable  to  all  readers  of 
Ruskin.  It  does  what  has  never  been  done  before, 
it  provides  reproduction  of  the  unpublished  plates 
which  Ruskin  often  refers  to,  and  it  does  this  at  a 
price  unprecedented  for  cheapness.  The  illustrations 
are  printed  in  our  best  style  on  the  finest  of  papers. 


GOWANS  &  GRAY,  LTD.,  LONDON  &  GLASGOW. 


Rare  Old  Booh  on  Art, 

Orndmeivt,  Decoration. 

Tlluttimated  m$$.  on  Uellum. 

SCARCE  COLONIAL  VIEWS  IN  COLOURS. 

Fine  Specimens  of  Old  Bookbindings. 

Coloured  Sports  and  Costumes. 

Portraits,  Natural  History, 
and  other  Illustrated  Works, 
On  Sale  at  Moderately  Marked   Prices  at 

E.  PARSONS  &  SONS 

Fine  Art  Book  &  'Print  Dealers 
45,  Brompton  Rd.,  LONDON,  S.W. 


CATALOGUE  POST  FREE. 
Large  or  Small  Collections  of  Books  and  Prints 
or    single    items    PURCHASED    FOR  CASH. 


Just  Ready. 
THE 


NEW  CHAFFERS. 


ENLARGED  AND  ENTIRELY  REVISED,  AND  SOME  l,SOO 
NEW  MARKS  ADDED,  in  one  Handsome  Royal  Svo  Volume  of 
over  UOUO  pages.    Price  42s.  net. 

MARKS  and  MONOGRAMS  on 

EUROPEAN  and  ORIENTAL 

POTTERY  8  PORCELAIN 

With  Historical  Notices  of  each  Manufactory. 
Over  5,000  Potters'  Marks  and  Illustrations. 
By  WILLIAM  CHAFFERS. 

With   an   Increased  number  of  some   1,500   Potters'  Marks,   List  of 
Sale  Prices,  and  Additional  Information. 

Edited  by  FREDERICK  LITCHFIELD,  assisted  by  R.  L.  HOBSON, 

BA     of  the  British  Museum  (Maiolica  and  Oriental  Sections),  and 
Dr.  JUSTUS  BRINCKMANN,  Curator  of  the  Hambourg  Museum. 
Thirteenth  Edition.  lOFJ. 


Chaffers'  Hall  Marks  on  Gold  and  Silver  Plate,  21s. 
Chaffers'  History  of  English  Goldsmiths  and  Plate  Workers.. 

and  their  Marks,  12s. 
Chaffers'  Collectors'  Handbook  of  Marks  and  Monograms  on 

Pottery  and  Porcelain,  6s. 
Chaffers  Collectors'  Handbook  to  Keramies  of  the  Renaissance 

and  Modern  Periods,  6s. 
Chaffers'  Handbook  to  Foreign  Hall  Marks  (except  French) 

on  Gold  and  Silver  Plate,  5s. 
Chaffers' Handbook  to  French  Hall  Marks  on  Gold  and  S:lver 

Plate,  5s. 

Chaffers'  Handbook  to  Hall  Marks  on  Gold  and  Silver  Plate. 

New  Enlarged  Edition  in  preparation,  6s. 
Boutell's  English  Heraldry.    Tenth  Edition,  Is.  6d. 
Boutell's  Arms  and  Armour  in  Antiquity  and  the  Middle  Ages, 

7s.  6d. 

London :  REEVES  8  TURNER.  83.  Charing  Cross  Rd..  W.C. 


The  CoDioisscur 


The  Connoisseur 
Magazine  and 
'Books  published  by 
The  Connoisseur 

MAY   BE   OBTAINED   FROM   ALL  FOREIGN 

AND  Colonial  Booksellers,  includ- 
ing THE   FOLLOWING : 

CONTINENTAL  and  GENERAL 
AGENTS. 

F.  A.  Brockhaus,  16,  Querstrasse,  Leipsic. 
W.  Dawson  &  Sons,  Export  Department, 

St.  Dunstan's  House,  Fetter  Lane,  E.G. 
Heineman  &  Co.,  58,  Weissenburgstrasse, 

Cologne. 

F.  Tennant  Pain,  21,  Farringdon  Avenue, 

E.C.,  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz, 

Milan. 

Simpkin,  Marshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hall  Court,  E.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Galignani's  Library,  224,  Rue  de  Rivoii, 
Paris. 

W.  H.  Smith  &  Son,  248,  Rue  de  Rivoii, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne ;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg, 
Cape  Town  and  Branches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, &c. 

Higginbotham  &  Co.,  Mount  Road,  Madras. 

UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp,  Clark   &    Co.,    64,   Front  Street 

West,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto; 

and  Montreal  and  Winnipeg. 
Montreal    News   Co.,    386,    St.  James 

Street,  Montreal. 
F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 
Toronto    News   Co.,  42,  Yonge  Street, 

Toronto. 

In  tJie  event  of  any  difficnlty  being  experienced 
in  obtainitig  The  Connoisseur  Magazine, 
kindly  communicate  with  the  Publishers, 

Hanover  Buildings, 

35=39,  Maddox  Street,  London,  W. 

May,  1912  — No.  caix. 


Old  Sporting  Prints 


By  RALPH  NEVILL 

This  Extra  Number,  which  has 
been  out  of  print  for  a  con- 
siderable time,  can  now  be 
obtained  from   the  Pubhshers, 

Paper,  7/6    Cloth.  10/  = 

As  only  a  very  few  copies  have 
been  acquired,  early  application 
should  be  made. 
Customers  will  be  supplied  in 
priority  of  application 


PUBLISHERS  : 

The  Connoisseur,  Hanover  Buildings 
35  to  39,  Maddox  Street,  LONDON,  W. 


Volume  XXXII.  of 
"The  Connoisseur'* 

Containing  Numbers 

JANUARY  to  APRIL,  1912, 
IS    NOW  READY, 

and  can  be  supplied  in  four  Bindings. 

•  •  • 

Etruscan  Red,  Art  Canvas    =  7/6 

Gold  Panelled  LambsKin       =  12/6 

Real  Royal  Niger  Leather     =  21/= 

Full  Morocco       =      =      =      =  23/6 

•  •  • 

"Publishing  Offices  : 

Hanover  Buildings,  35=39,  Maddox 
Street,  London,  W. 
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A  Collection  of  RARE  ANTIQUE  PERSIAN  PRINTS 
is   now   available.        Collectors  seeking   Draperies  or 
Fabrics   to   harmonize  with  old  oak,  or  to  tone  with 
Persian  Rugs,  should  call  and  look  through 
the  various  pieces.     Specimens  can  be  sent 


on  approval. 


The 


Print  illustrated 


BARKERS  ?rshVn?  US  KENSINGTON  w 


BACK  NUMBERS  OF 
THE  CONNOISSEUR 

Note  Alteration  in  Prices 

All  BacK  Numbers,  Nos.  1  to  128,  of 
The  Connoisseur  can  be  supplied  by  the  Pub- 
lishers at  ONE  SHILLING  EACH, 

except  fourteen  Numbers,  viz.  :  41,  48  to  58, 
60  and  71,  which  are  4/-  each.  Only  a 
limited  number  of  the  high-priced  Numbers 
are  in  stock. 


Orders  addressed  to  the  Publishers  at 
Hanover  Buildings,  35-39  Maddox  Street, 
should  be  accompanied  by  a  remittance 

E 


DO   NOT  FAIL  TO  SEE 

THE  IDEAL  HOME 

OLYMPIA  furmshed 

throughout    by  BARKERS 


A  genuine  old  Queen  Anne 
"Oyster  Shell"  chest  of  five 
drawers,  3  ft.  wide     -    £15    10  0 


ins.  wide 
3  ft.  6  ins.  high  £42    0  0 

BARKERS 

JOHN    BARKER    &    COY.  LIMITED 

KENSINGTON 

XLIII. 


7  he  Connoisseur 


Spanish  Art  Gallery 

{LIONEL  HARRIS,  PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w 


Antiques 

ANTIQUE  EMBROIDERIES,  BROCADES,  VELVETS,  PERSIAN  and  SPANISH 
RUGS,  PRIMITIVE  PICTURES.  FURNITURE,  CHINA,  SILVER,  ENAMELS,  €rc. 


FRANK  PARTRIDGE 


4,  KING  STREET, 
ST.  JAMES'S 
SQUARE,  S.W. 

and  at  741, 
FIFTH  AVENUE, 
NEW  YORK. 


Speciality  : 

OLD  CHINESE 

PORCELAIN. 
ENGLISH 

FURNITURE,  &c. 


M.iy,  1912.— No.  cxxlx. 
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Sir  Alfred  Turner's  Collection  at  Carlyle  House, 
Chelsea  EmbanKment  By  George  Cecil 


As  interesting  a  private  collection  as  any  is 
that  of  Major-General  Sir  Alfred  Turner,  K.C.B.,  for, 
apart  from  the  variety  exhibited  by  the  petits  riens,  as 
he  modestly  describes  his  treasures,  some  of  them  are 
well-nigh  unique,  while  others  have  an  intrinsic  value 
of  no  inconsiderable  amount.  What,  for  instance, 
could  be  more  desirable  than  some  exceptionally  fine 
examples  of  Bohemian  and  other  glass,  a  combined 
bureau  and  prie-dieu  used  by  Madame  de  Maintenon, 
an  unusually  ornate  early  Jacobean  cabinet,  furniture 
of  the  Stuart,  Louis  XIV.,  Louis  XVL,  and  Georgian 
periods,  as  well  as  innumerable  Dutch  specimens,  and 
a  vast  quantity  of  china — several  of  the  Oriental  pieces 


being  of  a  nature  to  make  the  less  favoured  collector's 
mouth  water  !  Nor  must  one  omit  to  mention  the  rare 
old  colour-prints  and  curious  engravings,  which,  cover- 
ing countless  feet  of  wall-space,  invest  the  house  with 
the  air  of  a  picture-gallery,  the  clocks  of  different 
epochs,  and  the  many  objects  picked  up  at  home  and 
abroad  and  dear  to  the  heart  of  a  connoisseur.  The 
collection,  in  short,  is — in  many  ways — remarkable. 

It  also  should  be  noted  that  a  number  of  the 
"  finds  "  have  been  procured  as  the  result  of  unremit- 
ting search,  endless  pricing,  and  patiently  awaiting 
opportunities^  a  combination  which  constitutes  the 
true  way — the  sport,  in  fact — of  collecting.  Anyone 
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can  buy  the  contents  of  a  shop- 
window,  in  whole  or  in  part  ; 
and  persons  who,  on  the  "get 
rich  quick  "  principle,  purchase 
somebody  else's  miscellaneous 
odds  and  ends  en  bloc,  may 
rapidly  experience  the  joy  of 
possession.  ]>ut  half  the  charm 
in  getting  together  a  houseful  of 
things  collectable  depends,  in 
great  measure,  upon  the  time 
and  trouble  which  their  pos- 
sessor has  expended  in  acquir- 
ing them.  Such  a  collection 
is  that  of  .Sir  Alfred  Turner. 
While  soldiering  in  different 
parts  of  the  British  dominions 
— at  home  and  "  overseas  " — 
he  seized  every  chance  which 
came  his  way  ;  and  during  the 
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past  few  years,  when  assiduously 
exploring  the  highways  and 
byways  devoted  to  the  trafific  in 
ohjets  d'art  and  ohjeis  de  vertu, 
he  has  happened  on  many  an 
enviable  acquisition.  Some  of 
the  cabinets  and  bibelots,  it  may 
be  noted,  are  heirlooms,  and 
much  of  the  furniture  has 
always  been  in  Lady  Turner's 
family. 

Amongst  the  last-named  is 
the  de  Maintenon  combined 
bureau  and  prie-dieu  (No.  xix.), 
to  wliich  reference  has  been 
made.  A  thoroughly  character- 
istic specimen  of  the  bureaux 
made  during  the  long  reign  of 
Louis  XIV.,  it  is  interesting, 
not  only  because  of  its  former 
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ownership,  but  owing  to  the 
fact  that  the  bottom  drawer 
forms  a  "prie-dieu,"  being 
pulled  out  and  pushed  back 
at  will.     Except  for  a  few 
trifling  signs  of  wear,  the  piece 
(which  cannot  be  less  than 
some  two  hundred  and  fifty 
years  old)  is  intact,  the  brass 
handles  and  key-hole  mounts 
being  in  perfectly  good  order, 
while  the  key  is  the  original 
one.    It  may  also  be  observed 
that  the  bureau,  unlike  those 
of  a  later  date,  has  six  small 
drawers  in  place  of  the  ordi- 
nary three  long  ones,  and  that 
the  lid,  instead  of  being  made 
flush  with  the  top,  is  slightly 
curved.     The  lid,  on  being 
drawn  down,  is  supported 
only  by  its  hinges,  which  are 
so  contrived  that  when  the 
scholarly  widow  of  the  nimble- 
tongued  .Scarron  wrote  there- 
at, they  bore  the  added  weight. 
The  imaginative,  well-informed 
reader  may  easily  conjure  up 
a  vision  of  the  even-tempered, 
handsome  Fran^oise  resting 
her  dimpled  hands  and 
rounded  arms  thereon  while 
she  composed  those  vivid 
letters  which  are  so  indisput- 
able an  index  to  a  life  as 
eventful  as  that  of  any  king's 
favourite  —  and,  no  doubt,  a 
creditable  one.    Whether  the 
bureau  was  used  by  its  pious, 
clever  owner  during  her  en- 
gagement as  governess  to 
Louis's  children  by  the  about- 
to-be  dethroned  Madame  de 
Montespan,  or  when  she  en- 
joyed the  love   of  the  self- 
confident,  independent  mon- 
arch, OT  in  the  honoured 
autumn  of  her  days  at  St.  Cyr, 
this  deponent  knoweth  not. 
The  Dutch  marqueterie  com- 
bined work-table  and  work- 
bag  (shown  in  No.  xii.)  has  also  been  many  years  in 
Lady  Turner's  family,  and  the  Louis  XVL  marqueterie 
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uncle,  the  late  Colonel  George 
Plunkett  Johnston,  himself  an 
ardent  collector  of  French 
furniture.  'i'he  escritoire  is 
remarkable  for  its  beautiful 
proportions  and  graceful 
curves,  both  having  a  fascina- 
tion all  their  own.  No  less 
desirable  is  the  French  mar- 
(jueterie  three-tier  stand  (No. 
xvi.),  another  Louis  XVL 
example,  and  an  admirable 
instance  of  the  elegance 
which  often  distinguishes  the 
furniture  of  this  period. 

Chairs  of  various  descrip- 
tions are  represented  in  the 
collection,  chief  amongst  them 
being  a  Charles  IL  oak  arm- 
chair— a  fine,  sturdy,  and — ■ 
withal — dignified  specimen, 
with  the  bottom  rail  placed 
fairly  high  up  on  the  legs, 
as  was  the  custom  when  the 
introduction  of  carpets  and 
rugs  (brought  from  the  East) 
no  longer  made  it  necessary 
to  keep  the  feet  off  the  cold, 
draughty  brick  or  stone  floors. 
The  cushion  (as  may  be 
gathered  from  No.  ix.)  is  of 
white  stamped  velvet,  the 
material  being  slightly  worn. 
Of  great  interest,  too,  is  the 
mahogany  Chippendale  arm- 
chair reproduced  in  No.  x., 
and  bought  many  years  ago — 
when  its  present  owner  first 
bowed  to  the  fascination  of 
old  furniture,  and  particularly 
to  that  which  is  exercised  by 
the  eminently  attractive  pieces 
made  by  Thomas  Chippen- 
dale. A  comparatively  heavy 
example  of  its  kind,  the  legs, 
which  terminate  in  the  claw- 
and-ball  (or  "  pad  ")  foot,  are 
gracefully  curved,  the  upper 
part  being  carved,  as  also  are 
the  top  and  centre  pieces.  The 
upholstering  is  in  red  and  buff' 
velvet,  while  the  tucked  border  gives  an  added  finish 
to  the  seat.    Sir  Alfied  Turner  has  also  the  good 
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escritoire  (No.  xiv.)  was  willed  to  Sir  Alfred  by  his       fortune  to  number  amongst  his  possessions^.^ 
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Chippendale  adjust- 
able screens,  the 

worsted   work  of 
which  was  put  in 
some  seventy-two 
years  ago.  These  are 
illustrated  in  Nos. 
xvii.  and  xviia,  and 
it  will  be  seen  that 
in  one  case  the  spiral 
lines  run  from  right 
to   left,  and  in  the 
other  from  left  to 
right.     Sir  Alfred  is 
equally  to  be  con- 
gratulated on  the 
acquisition  shown  in 
No.  iv.,  for  one  could 
not  wish  for  a  more 
representative  exam- 
ple of  a  Chippendale 
cabinet,  or  for  a  more 
dignified  and  solid 
piece.  It  is  in  the  in- 
comparable cabinet- 
maker's early  style, 
and  came    into  the 
Turner  family  about 
the  time  that  the 
battle  of  Waterloo 
was  fought. 

Mean-minded,  hair- 
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splitting,  cavilling 
authorities  insist  that 
Chippendale  lacked 
originality;   that  the 
(justly)  famous  de- 
signer's claims  upon 
the  gratitude  and 
admiration  of  lovers 
of  the  beautiful  are 
his  skill  as  an  im- 
prover on  other  cabi- 
net-makers' ideas,  and 
the  readiness  with 
which  he  recognised 
the  advantages  of 
mahogany  over  the 
kinds  of  wood  utilised 
by  his  predecessors. 
Yet  Chippendale's 
designs,  which  in- 
clude the  elaborately 
interlaced  back,  the 
"cabriole"  leg  (a 
Dutch  importation), 
the  ancient  Oriental 
claw  -  and  -  ball  foot, 
the  square  Early 
(leorgian  leg  (an  in- 
novation which  made 
for  a  much-to-be- 
admired  soHdity),  the 
carved  1  a  1 1  i  c  e-work 
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leg  (borrowed  from  the  Chinese), 
and  the  not  inelegant  curled  foot, 
the  whole  being  dominated  by  a 
masterful  taste  for  symmetrical 
outline,  have  endured  for  close 
upon  a  hundred  and  seventy 
years.  He  may  also  be  said  to 
have  evolved  the  final  form  of  the 
chair,  which,  despite  the  unwrit- 
able abominations  perpetrated  by 
that  arch-philistine,  the  modern 
furniture-maker,  w^ith  an  art 
nouveau  training,  owes  something 
to  the  greatest  of  eighteenth-cen- 
tury designers. 

The  collection  also  includes 
some  interesting  pieces  of  dining- 
room  furniture,  such  as  a  huge 
Georgian  sideboard  of  noble — 
almost  colossal  —  proportions, 
and  a  brass-bound  wine-cooler 
(illustrated  in  No.  ii.),  and  a 
"  dumb  waiter  "  (reproduced  in 
No.  iii.)  of  the  same  period — a 
period  when  good  taste  and  good 
wine,  so  to  speak,  walked  hand  in 
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hand.  The  "dumb  waiter,"  by 
the  way,  is  4  ft.  4  in.  in  height — 
a  veritable  giant  amongst  its  fel- 
lows, which,  as  the  collector  is 
no  doubt  aware,  seldom  reach 
this  altitude.  The  long -case 
clock  (No.  V.)  is  aiiother  "  old 
friend  of  the  family,"  and,  unlike 
so  many  late  eighteenth  and 
early  nineteenth  century  "grand- 
fathers," its  upper  extremities 
have  not  at  any  time  been 
furnished  with  the  gilt  balls 
which,  it  must  surely  be 
admitted,  are  singularly  out  of 
place.  But  for  the  usual 
decorative  brass  spandrels,  the 
clock,  which  bears  the  name 
of  one  W.  Gardner,  of  Sand- 
wich, is  practically  without 
ornament. 

Amongst  the  other  furniture 
acquired — or  inherited — by  Sir 
Alfred  Turner  are  a  Dutch  mar- 
queterie  fire-screen  (No.  xiii.)  in- 
laid in  green  and  light  brown,  the 
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design  being  boldly 
drawn,  and  the  carved 
oak  cabinet  repro- 
d u c e d  in  No.  v i i . 
The  last  -  named, 
which  probably  con- 
stitutes as  valuable  a 
specimen  as  could  be 
found  in  any  private 
collection,  is  early 
Jacobean,  and  for 
richness  of  adorn- 
ment and  variety  of 
design  is  practically 
unparalleled.  The 
height  is  i  ft.  9  in., 
and  the  width  3  ft., 
the  stand  to  which 
the  cabinet  is  fitted 
being  2  ft.  5  in.  high, 
thus  m  a  k  i  n  g  a 
total  height  of  4  ft. 
2  in.  The  two  doors 
are  decorated  with 
con  v  e  n  t  i  o  n  a  1  strap 
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and  leaf  carving,  and 
the  stand  is  fur. 
nished  with  four 
turned  ball  legs,  with 
carved  frieze  on  the 
understretchers.  In 
the  upper  portion, 
midway  between  the 
two  arche.s,  the  date 
"  1630  "  and  the  let- 
ters "  K.  {,"." — those 
of  the  original  owner, 
presumably — are  cut. 
The  cabinet  w  a  s 
purchased  at  an 
auction. 

Other  treasures 
consist  of  a  quantity 
of  china  —  some  of 
which  was  picked  up 
in  the  East — and  a 
great  deal  of  glass, 
the  collection  con- 
taining several  rare 
examples,  such  as  the 
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two  curious  groups  in  No. 
XX.  Both  pieces,  which 
arc  Chinese,  show  a  Budd- 
hist ])riest,  an  extraordinary 
quadruped  which  might 
be  a  bull,  a  pheasant,  a 
monkey,  and  a  crane,  the 
colour  of  the  tree  and 
other  surroundings  being 
light  blue.  Mention,  too, 
must  be  made  of  the 
especially  tine  Oriental 
ewer  and  bowl  illustrated 
in  No.  viii.,  the  scheme  of 
decoration  consisting  of 
brilliantly  coloured  fiowers 
and  grotesque  animals,  a 
blue  dragon  on  a  circular 
disc  appearing  on  the 
bottom  of  the  bowl.  The 
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THREE-TIER 

height  of  the 
ewer  (with 
stopper)  is  14 
inches,  and  the 
diameter  of  the 
bowl  19  inches. 
The  foregoing 
were  brought 
from  India  in 
1854,  as  also 
was  the  Jap- 
anese bowl  re- 
produced in 
No.  xviii.,  the 
latter  having 
been  bought 
in  1 85  I  for 
five  hundred 
rupees,  or,  tak- 
ing the  rupee 
at  two  shillings, 
as  it  was  in 
those  halcyon 


MARQUETERIE 
STAND 

the  charm  and 
interest  of  the 
"  exhibits  "  are 
the  eminently 
decorative 
French  mirror, 
reproduced  in 
No.  \i.,  and 
the  papier- 
mache  tea-tray 
— o  f  which 
No.  V i .  is  an 
illustration. 
The  mirror  is 
probably  of  the 
First  Empire 
period,  and  the 
tray  (which 
measures  3  ft. 
1+  in.  by  2  ft. 
5  i-  in.)  is 
embellished 
with  a  picture 


days,  fifty  pounds.  The 
pair  of  Oriental  jars 
shown  in  No.  xv.  were 
knocked  down  to  Sir  Alfred 
upon  the  Duke  of  Cam- 
bridge's Kew  Cottage  trea- 
sures coming  under  the 
hammer — a  technical  term 
which  sounds  a  trifle  odd 
when  applied  to  a  sale  of 
rare  and  costly  china! 
The  Bohemian  glass  illus- 
trated in  No.  i.,  the  central 
piece  being — with  the  lid 
— 2  ft.  5  in.  in  height,  was 
procured  very  many  years 
ago  by  a  member  of  Lady 
Turner's  family. 

Amongst  the  miscella- 
neous pieces  which  add  to 
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consisting  of  a  landscape  and  a  seascape,  a  heavy 
border  of  gold  vines  suggesting  a  frame.  In  this 
connection,  scoffers  may  turn  up  their  noses  at  a 
papier-mache  specimen,  arguing,  forsooth  !  that  it  is 
of  too  early  Victorian  a  nature  to  have  any  claim 
upon  the  serious  attention  of  a  true  connoisseur. 
Under  the  circumstances,  the  reader  might  bear  in 
mind  that  papier-mache  work  has  long  been  an 
honoured  craft  in  Persia  and  in  Kashmir,  where  it  is 
known  as  Kar-i-Kalatndatii,  and  that  China  and 
Japan  liave  —  almost  from  time  immemorial  —  put 
paper  pulp  to  a  most  artistic  use.  As  to  the  card- 
trays,  ladies'  work-boxes,  writing-cases,  blotting-books. 


card  and  counter  boxes,  tables  and  snuff-boxes,  which 
were  not  uncommon  in  the  first  half  of  the  past 
century,  being  "  early  Victorian,"  it  must  be  remem- 
bered that  a  number  of  them  were  made  prior  to  the 
year  1800,  and  that  as  far  back  as  1750  they  adorned 
the  salo/i  of  many  a  Parisian  fine  lady.  Another 
point  in  their  favour  is  that  they  are  comparatively 
inexpensive,  thus  coming  within  the  means  of  the 
ardent  collector  whose  enthusiasm  is  less  limited  than 
his  purse. 

Such,  then,  is  the  collection  which  gladdens  the 
eyes  of  Sir  Alfred  and  Lady  Turner,  and  of  all  who 
are  privileged  to  examine  it. 
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Sussex  Pottery 
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By  Mrs.  Hemming 


Some  time  ago  I  wrote  for  The  Connois- 
seur an  article  upon  Sussex  pottery.  Since  then  I 
have  found  more  specimens,  and  I  think  that  a  short 
account  of  them  may  interest  some  readers. 

Before  beginning  the  description  of  special  pieces, 
it  will  be  as  well  to  remind  readers  that  the  old  Sussex 
pottery  is  made  of  a  red  body ;  it  is  glazed  with  red 
lead,  and  sometimes  stained  almost  black  by  the  appli- 
cation of  powdered  manganese.     The  iron  present 
in  the  Sussex  clay  often  causes  little  black  specks 
and  splashes  with  metallic  lustre  to  appear  under  the 
glaze.   From  a  remote  antiquity  Sussex  was  celebrated 
for  its  iron  castings.    Pieces  darkened  with  manganese 
were  made  at  Burgess  Hill,  where  there  were  formerly 
two  potteries,  one  kept 
by  a  Mr.  Norman,  and 
the  other  by  Messrs. 
Meeds.     The  last  has 
only  just  been  closed. 
Pots  made  at  Chailey 
had  many  minute  iron 
specklings  upon  them. 
There  were  pot -works 
also  at  Hellingley,  at 
Uckfield,  at  East  Grin- 
stead,  and  at  Brede. 

No.  i.  is  a  large  har- 
vest bottle.  Height,  15 
inches.  It  is  inscribed, 
"  C.  Stepney  ^^'ants  Me 
Home.''  No  doubt  C. 
Stepney  was  an  inn- 
keeper, and  the  inscrip- 
tion was  a  reminder  to 
those  customers  who  ^' 
bought  beer  in  his 
bottles.  The  old  slip- 
potter  of  Staffordshire 
often  indulged  in 
humour  on  his  vessels, 

and  so  did  the  potter  No.  I. — harvest  bottle, 
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of  English  Delft.  "  C.  Stepney's"  bottle  ranks  with 
these  in  that  way.  It  is  a  fitting  companion  to 
the  other  large  bottle  figured  in  my  first  article, 
inscribed,  "  H.  Young,  Sheffel  Arms,"  which  was 
bought  at  a  sale  at  the  old  Sheffield  Arms  Inn 
itself. 

No.  ii.  is  a  flask  in  the  shape  of  a  barrel.  Height, 
6  inches.  The  hoops  are  covered  with  a  yellow  slip. 
It  is  inscribed  in  yellow  slip,  "  H.  F.  Foster,"  with 
rows  of  little  dots  above  and  below  the  name  on  one 
side  of  the  projecting  mouthpiece,  which  is  pierced 
with  two  holes  on  either  side  for  suspension.  On  the 
other  side  of  the  mouthpiece,  and  in  an  opposite 
direction,  is  inscribed,   "  dec.  th   1865   23.  east 

GRiNSTED."    It  will  be 

A 

seen  from  the  photo- 
graph that  in  the  ar- 
rangement of  the  words 
there  was  no  room  for 
the  E  of  the  word  "  the," 
also  that  the  date  of  the 
year  had  to  come  before 
the  date  of  the  month, 
and  that  the  a  of  Grin- 
stead  was  dropped  for 
convenience  in  spacing, 
but  was  put  in  in  small- 
er type  underneath  as 
an  afterthought.  In 
these  primitive  contriv- 
ances of  lettering  this 
barrel  reminds  one  of 
the  pottery  of  a  time 
■  far  earlier  than  1865. 
I  bought  it  in  East 
Grinstead,  and  I  was 
told  that  the  H.  F. 
Foster  of  the  barrel 
owned  a  pot-works 
there  which  is  still 
carried  on  by  his  son. 
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The  date  is  late  ;  but  in 
all  collections  continuity 
is  of  interest,  and  one 
feels  that  the  time  is 
(|uickly  coming  when 
such  innocently  child- 
like productions  as 
H.  F.  Foster's  barrel, 
with  its  curious  letter- 
ing, will  be  an  impossi- 
bility. 

No.  iii.  represents  a 
churn  —  height,  i  6 
inches — and  the  round 
pottery  discs  on  either 
side  of  it  were  called 
"butter  bats."  The 
stick  in  the  churn 
terminates  in  a  round 
piece  of  wood,  pierced 
by  eight  large  holes, 
through  which  the  cream 
would  splash.  Butter 
was  made  by  working 
this  simple  contrivance 
up  and  d  own  in  the 
cream  until  the  butter  came.  The  heavy,  solid  lid 
of  the  churn  i)revented  splashing  out  and  waste. 
The  soft,  new  butter  was  then  pressed  between  the 
round  pottery  bats,  whilst  the  butter-milk  ran  out 
through  the  holes  in  them.  It  is  interesting 
that  an  old  Worcestershire  woman,  now  aged 
eighty,  told  me  that  she  had  seen  just  such 
a  pottery  churn  used  when  she  was  a  girl. 
.She  was  in  service  then  at  Hymley  Hall 
with  Lady  Ward,  the  grandmother  of  the 
present  Lord  Dudley.  Lady  Ward  was 
herself  very  old,  and  liked  the  old  ways  of 


No.   II.  FLASK   IN  THE  SHAPE   OF   A  BARREL 


right  into  the  glaze. 


things.  Every  day  it  was 
the  work  of  the  dairy- 
maid to  make  in  an 
earthenware  churn 
enough  butter  to  come 
to  Lady  Ward's  table, 
and  she  was  so  particu- 
lar that  she  would  have 
no  butter  excepting 
what  was  made  in  this 
way  fresh  daily.  The 
harvest  bottle  and  the 
churn  were  bought  near 
Hayward's  Heath. 

No.  iv.  is  a  jug  of  the 
make  of  Burgess  Hill, 
deeply  stained  both 
inside  and  out  with 
manganese.  It  is  a  rare 
shape  in  Sussex  pottery ; 
in  fact,  it  is  the  only 
one  I  have  seen  of  that 
kind.  It  is  very  light 
and  well  potted.  White 
stains  from  something 
it  once  held  have  bitten 
I  tried  to  wash  them  away ; 
they  disappeared,  but  always  came  out  again  when 
the  jug  was  dry. 

No.  v.  is  the  finest  piece  of  Sussex  pottery  that  I 
have  ever  possessed.  In  height  it  is  13^ 
inches  to  the  top  of  the  knob.  It  is  a  large 
jar,  covered  all  over  the  body  with  a  grace- 
ful design  of  branches  and  leaves  in  an  inlay 
of  yellow  slip.  Under  the  rim  is  inscribed, 
"  Mr.  Shoosmith,  Caterbury  1809,"  with  stars 
around  the  in.scription.  Just  below  the  date 
is  what  appears  to  be  a  large  ca[)ital  I',  hut 
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Sussex  Pottery 


No.  IV. 


5URGESS    HILL  JUG 


the  tail  of  the  P  has  run  into  one  of 
the  shp  leaves ;  it  may  have  been 
the  initial  of  the  potter.  Round 
the  lid  are  two  lines  of  yellow  slip 
and  interlacing  festoons  of  stars. 
The  date  1809  appears  again  on 
the  lid,  but  crosswise  around  the 
knob,  as  shown  in  No.  vi.  The 
potter  who  made  this  jar  so  loved 
his  work  that  there  are  stars  even 
upon  the  knob.  The  style  of  the 
jar,  with  the  leafy  adornments,  is 
a  departure  on  his  part  from  old 
Sussex  ways,  and,  as  far  as  I  know, 
it  is  unique.  In  the  making  of  the 
lid,  however,  he  remained  true  to 
the  old  Sussex  pottery  tradition  of 
the  star,  the  commonest  of  their 
devices.  This  jar  must  have  been 
made  for  some  special  event  ;  very 
likely  it  was  a  wedding  present  for 
Mrs.  Shoosmith.  I  cannot  discover 
any  place  of  the  name  of  Caterbury 
in  Sussex.  Perhaps  it  is  some  little 
known  hamlet.  But  it  is  quite 
possible  that  Caterbury  is  another 
case  of  mis-spelling,  as  in  No.  ii.. 
East  Grinstead.  Mrs.  Shoosmith  may 
have  been  a  Sussex  woman,  perhaps 


No.    VI. — LID    OF    JAR    NO.  V. 


No.    V.  LARGE    JAR,    DATED  l{ 
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The  Connoisseur 


were  sold  and  the  works  were  closed.  These  pieces 
were  bought  from  his  private  house  before  the  sale. 
I  do  not  know  how  long  ago  they  were  made  there, 
but  I  know  that  they  were  much  valued.    They  are 


No.  — GOBLET    AND    BASIN    OF    SOLID  AGATE 


the  potter's  daughter,  who,  on  marrying,  was  going  to 
live  at  Canterbury,  and  so  the  jar  was  inscribed  with 
the  name  of  her  new  home.  The  jar  is  very  strong 
and  heavy,  and  it  is  glazed  throughout.  Small  iron 
specklings  are  present,  and  in  some  cases  they  run 
right  across  a  leaf.  It  is  a  pity  that  one  cannot  tell 
at  which  pot-works  this  masterpiece  of  its  kind  was 
made.  Of  course,  the  festoons  of  stars  were  much  in 
vogue  at  Chailey,  and  it  otherwise  resembles  Chailey 
work. 

I  have  seen  Sussex  pieces  that  are  finer  in  delicacy 
of  design  and  of  potting,  notably  a  very  fine  punch- 
bowl with  a  border  of  crosses  and  circles,  and  a 
long  inscription  of  rhyming  verse,  made  by  "  Robert 
Burstow,  Chailey  South  Common,  1761,"  in  the 
posses.sion  of  Mr.  (i.  Norman,  of  Chailey,  but  this 
jar,  in  its  effective  boldness  of  design,  approaches 
more  nearly  the 
powerful  works  of 
the  slip-potter  of 
Staffordshire. 

No.  vii.  repre- 
sents a  goblet  and 
a  basin  of  solid 
agate,  which  were 
made  at  the  pot- 
teries o  f  Messrs. 
Meeds,  of  Burgess 
Hill,  a  pot-works 
of  long  standing. 
The  last  repre- 
sentative of  that 
family  died  lately, 
and  all  his  things 


No.   Vlll.  LARGE    TWO-HANDLED    POSSET  POT 


both  successful  and  well-potted  pieces,  of  the  bright 
red  clay,  and  mixed  with  a  slip  which  is  light 
yellow  under  the  glaze.  The  body  is  dense,  so  that 
though  the  walls  of  them  are  thin,  they  are  heavy 
in  weight.  The  iron  has  streaked  and  speckled 
indifferently  both  the  red  clay  and  the  yellow.  I 
was  able  to  prove  that  the  pieces  stained  all  over 
with  manganese  were  made  at  Burgess  Hill,  as  I 
saw  several  large  harvest  bottles,  and  I  bought  a 
candlestick  of  this  kind  from  the  Meeds  sale.  There 
were  also  |)ortrait  plat]ues  in  terra-cotta,  and  I  saw 
two  models  of  spaniels,  cleverly  executed,  one  in 
biscuit,  one  glazed.  These  also  had  been  in  the 
private  collection  of  the  late  old  man.  I  should  say 
that  the  figures  of  the  cobbler  and  his  wife  that  I 
figured  in  my  first  article  were  made  here,  as  both 
in  method  and  in  clay  they  resembled  these  pieces. 

The  glazed  dog 
had  very  little  iron 
speckling,  as  was 
the  case  with 
them;  on  the 
other  hand,  on 
all  the  solid  agate 
pieces  much  more 
iron  was  present. 

No.  V  i  i  i .  — 
height,  5^-  inches 
—  represents  a 
large  two-handled 
posset  pot,  or 
loving  cup,  made 
in  coarsely  band- 
ed solid  agate. 


Sussex  Pottery 


iVithin  is  a  comic 
nask  of  an  old 
voman  in  specta- 
;les,  as  shown  in 
SFo.  ix.  Outside 
t  is  decorated 
vith  two  bands  of 
ncised  notches, 
rhis  was  bought 
it  the  Meeds  sale, 
L  n  d  an  old 
;ountryman  see- 
ng  it,  declared 
hat  in  such  ves- 
;els  toasts  were 
onnerly  drunk  at 
larvest  suppers. 

No.  X.  repre- 
ents  two  flat,  cir- 
:ular  flasks  of 
olid  agate, 
peckled  with  iron, 
)ierced  with  holes  for  suspension.  They  measure 
espectively  8J  inches  and  5  inches  in  height.  In 
'iew  of  what  I  now  know  of  the  Meeds  pot-works, 
should  expect  them  to  have  been  made  there, 
rhe  larger  flask  I  bought  in  London,  and  the  smaller 
me  came  from  Groombridge,  and  was  declared  to 


No.    IX. — INTERIOR   OF    POSSET    POT    NO.  VIII 


have  been  made 
there.  There  is  a 
chest  o  f  drawers 
of  solid  agate  in 
the  Brighton  Mu- 
seum, inscribed 
"L.W.R.,  1838," 
and  also  a  flower- 
pot and  two  vases 
of  striped  and 
banded  red  and 
yellow  clays  made 
at  Uckfield,  and 
lent  by  Mr.  Daw- 
son. The  Meeds 
pieces  are  all  of  a 
much  brighter  and 
clearer  red  and 
yellow  colour  than 
these  Uckfield 
ones. 

No.  xi.  repre- 
sents a  curious  vase,  in  shape  rather  like  a  large 
round  fir-cone.  Height,  8^  inches.  For  some  dis- 
tance down  it  is  perforated  with  holes,  probably 
to  give  admission  to  the  stalks  of  flowers.  I  do 
not  know  where  it  came  from,  as  I  bought  it  in 
London ;  but  in  the  Brighton  Museum  are  two  fir- 
cones much  like  it,  made  in  the  same  way — perhaps 
clock-weights,  which  were  made  by  Mr.  Mitchell  at 
Brede.  Like  these  cone-weights,  it  is  scarcely  marked 
with  iron  at  all. 

No.  xii.  represents  a  double  money-box.  Height, 
8  inches.  One  half  of  the  circular  part  is  made  of 
red  clay  with  a  yellow  lion's  mask  upon  it;  on  the 
other  side  this  is  reversed,  yellow  clay  and  red  lion. 
The  stem  is  of  fine  solid  agate  of  the  two  clays 
combined.    Underneath  it  is  inscribed  in  incised 
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No.   XI.  VASE   IN   THE  SHAPE   OF   A  FIR-CONE 

script,  "  Robert  Smith  Cooke  mad  this  Bo  1844.'' 
There  is  no  room  for  the  "x"  in  box. 

A  very  similar  money-box  is  figured  in  Miss  Jekyll's 
Old  West  Surrey.  The  shape  is  identical  but  that 
the  stem  is  straight.  Instead  of  the  lion's  masks  it  is 
incised  with  "Mary  Smith  1837"  and  three  rude 
trees.  Miss  Jekyll  describes  it  as  "  coar.se-yellow  and 
brown-splashed  earthenware."  It  is  interesting  that 
the  name  Smith  occurs  in  both  cases.  This  money- 
box certainly  looks  very  much  like  the  solid  agate 
works  of  the  Meeds  pottery.  I  bought  it  in  Guild- 
ford ;  but  the  dealer  from  whom  I  bought  it  thought 
it  came  "from  Hayward's  Heath  way."    It  is  to  be 


No.    XIII.  —  MONEY-BOX,    INSCRIBED    "  ANN  " 


No.   XII. — DOUBLE  MONEY-BOX 


presumed  that  Miss  Jekyll  bought  hers  also  in  Surrey, 
as  she  speaks  of  it  amongst  the  money-boxes  sold 
formerly  at  fairs  there ;  but  that  this  was  "  the  only 
one  with  a  stem  and  foot  that  she  had  ever  seen." 
It  is  easy  to  see  that  the  ware  of  Sussex  could 
penetrate  northwards  into  Surrey. 

No.  xiii.  is  another  money-box,  inscribed  "Ann," 
and  the  name  is  surrounded  with  a  rather  elegant 
little  wreath.  The  knob  at  the  top  is  broken.  Ann 
being  such  a  common  name,  it  may  not  have  been 
meant  for  any  special  child  ;  but  perhaps  it  was  one 
of  many  to  be  sold  at  a  fair.  I  bought  it  near 
Hayward's  Heath,  and  it  has  every  appearance  of 
being  a  Chailey  piece. 

No.  xiv.  represents  a  pipe-head  of  a  fine  red  dry 
body  in  the  shape  of  a  negro's  head,  which  was  made 
at  the  Meeds  pot-works  near  Burgess  Hill.  It  will  be 
remarked  that  the  negro's  head  is  well  modelled  and 
full  of  character. 


No.   XIV.  PIPE   IN   SHAPE  OF   A   NEGRO'S  HEAD 
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On  Collecting  Peasants'  Rings 

In  the  April,  191 1,  issue  of  The  Connois- 
seur it  was  our  privilege  to  submit  some  illustrated 
notes  on  "  Rings  :  Ancient  and  Modern."  Owing  to 
exigencies  of  space,  the  latter  part  of  the  subject  was 
merely  touched  upon,  and  a  brief  passing  reference 
had  to  suffice  for  the  quaint,  picturesque,  and  often 
very  beautiful  rings  worn  by 
the  European  peasantry,  and 
the  equally  quaint  and  pic- 
turesque annular  ornaments 
of  the  natives  of 
various  Asiatic 
and  African  states. 
But,  as  we  hope 
to  show,  this 
branch  of  the  sub- 
ject is  of  sufficient 
interest  and  im- 
portance todeserve 
more  extended  notice,  not  only  by 
reason  of  the  artistic  merit  of  the  rings 
themselves,  but  the  many  illuminating 
and  suggestive  sidelights  which  they 
throw  upon  the  tastes,  fashions,  customs,  and  super- 
stitions of  the  past  and  present. 

The  subject  possesses  another  important  recom- 
mendation. The  average  collector,  whose  bank- 
balance  does  not  admit  of  the  purchase  of  the  rare 


No.    I.  ITALIAN. 

BRILLIANTS  AND 
WHITE  AND  BLUE 
ENAMEL 


No.  II.  ITALIAN 

s:lver-gilt, 
lmbossed 


By  Rhode  Knight 

and  costly  examples  of  ancient  rings,  will  be  able, 
should  he  turn  his  attention  to  the  unpretentious 
trinkets  of  the  Continental  peasantry,  to  gratify  his 
taste  and  form  a  most  interesting  collection  by  a 
comparatively  modest  outlay.  Especially  is  this  the 
case  where  one  has  the  opportunity  to  travel.  The 
touring  season  is  at  hand,  and 
human  birds-of-passage  will 
presently  be  winging  their 
flight  to  all  quarters  of  the 
Continent.  Con- 
siderable char  m 
and  pleasure  will 
be  added  to  a 
tour  if  some  time 
is  devoted  to 
searching  for  the 
rings  of  the  neigh- 
bouring peasantry, 

and  by  ascertaining  at  first  hand  the 
meaning  of  the  varied  and  frequently 
very  beautiful  symbolism  so  often  found 
— and  sometimes  where  least  expected 
— on  these  adornments.  To  many  minds  a  ring  is  not 
more  suggestive  than  the  primrose  by  the  river's  bank 
was  to  Wordsworth's  rustic  :  it  is  a  ring — and  nothing 
more.  But  to  act  upon  this  view  is  to  exclude  one's 
self  from  the  enjoyment  of  a  world  of  romance.  It 


No.  IV.  ITALIAN. 

BRILLIANTS  AND 
DEEP  BLUE 
ENAMEL 


No.   III<r   AND   b.  ITALIAN.  SILVER-GILT, 

SET  WITH  RUBIES 


No.  Va  AND  b. — ITALIAN.  SlLVER-GlLT, 
SET  WITH  TURQUOISES 
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would,  no  doubt,  be  going  too  far  to  say  that  everv 
ring  has  its  story — a  story,  at  least,  worth  listening 
to  ;  but  for  him  tliat  hath  ears  to  hear  there  is  much 
to  be  learnt  from  these  dumb  yet  eloquent  trinkets. 


cases,  merely  paste  :  nevertheless,  the  effect  is  exceed- 
ingly brilliant.  Take  Nos.  i.  and  iv.  as  examples, 
in  which  the  lire  and  sparkle  of  the  diamonds  is 
heightened  by  the  contrast  afforded  by  the  rich  deep 


No.    N'l. —  ITALIAN.      SILVKR-GILT,  RUBIES 
AND  DIAMONDS 

The  accompanying  sketches  will  serve  to  indicate 
not  merely  the  extent  of  the  held  to  be  explored, 
hut  the  delightful  variety  of  the  treasures 
which  may  reward  the  diligent.  The 
diversity  of  design  is  most  remarkable — 
it  is,  in  fact,  well-nigh  inexhaustible — 
and  in  many  cases  is  equalled  by  the 
surprising  beauty  and  delicacy  of  the 
execution.  Unfortunately,  not  a  few  of 
the  picturesfjue  designs  here  illustrated 
have  gone  out  of  fa.shion  and  been  re- 
placed by  more  modern  ornaments,  inferior  not  only 
in  ])()int  of  design  but  of  workmanship.  Adapting 


No.    XI.  —  ITALIAN.      DEVOTIONAL  RING. 
SILVER-GILT,  EMBOSSED 

blue  of  the  enclosed  panel.  This  happy  adajjtation 
of  the  "mar(]uise"  form  has  long  enjoyed  a  wide 
popularity  among  the  Italians,  whose  love 
for  jewellery  seems  to  have  been  in- 
herited from  their  ancient  progenitors, 
whose  graceful  models  they  frequently 
reproduce. 

Examples  of  a  more  refined  taste  are 
depicted  in  Nos.  iii.  and  v. — two  rings  of 
Tuscan  origin.  In  both  instances  the 
shoulders  are  tastefully  embellished  with 
delicately  coloured  enamels  —  a  branch  of  art  in 
which  Italian  goldsmiths  have  long  excelled. 


. — ITALIAN 
ER-GILT 


No.   V'lII.  ITALIAN.      SILVER-GILT,  EMERALD 

(WITH   CLASPED   HANDS)  AND  RUBIES 

Longfellow's  faiin'liar  lines,  one  might  truly  say 

"  In  the  oilier  days  of  Art 

Goldsmiths  wrought  with  perfect  care 
Each  minute  and  unseen  jiart." 

Nowadays,  the  machine  has  rejilaced 
the  skilled  and  conscientious  crafts- 
man ;  individuality  is  being  swamped 
by  the  rising  tide  of  conventional  uni- 
formity. 

So  far  as  beauty  of  design  and 
artistic  merit  are  concerned,  the  palm 
must  certainly  be  awarded  to  the  rings 
of  the  Italian  peasantry.  They  reach  a  far  higher 
standard  of  excellence  than  those  of  any  other 
nation.     Needless  to  .say,  the  "gems''  are,  in  most 


No.    IX. — SPANISH 
(CORDOVA).  SILVER-GILT 
SET   WITH  RUBIES 


No.    XII. —  MALTESE.      GOLD,   AND  BLACK 
AND   WHITE  ENAMEL 

The  Crucifix  and  devotional  rings  illustrated  in 
Nos.  vii.  and  xi.  are  interesting  survivals  of  the  great 
wave  of  religious  sentiment  which  swept  over  Europe 
during  the  Middle  Ages;  and  in  a  country  like  Italy, 
where  sacerdotal  influence  is  so  powerful,  it  is  not 
surprising  to  find  these  outward  and  visible  tokens 
of  faith  still  retaining  their  hold  on  the 
affections  of  the  humbler  classes.  The 
mystic  emblems  once  used  by  the  early 
Christians  have  long  since  been  dis- 
carded, and,  for  the  most  part,  probably 
forgotten ;  but  it  is  not  unusual  to  find 
a  representation  of  the  Crucified  on  the 
peasant  rings  of  Italy  and  adjacent  States. 
The  survival  of  an  ancient  custom  is  even  more 
strikingly  exemplified  in  the  Fede  ring  (No.  viii.), 
the  oldest  and  probably  the  most  popular  emblem  ot 


No.    X. — ITALIAN.      GOLD  PUZZLE-RING 


No.    XIII.  ITALIAN.      GOLD  PUZZLE-RING 


On  Collecting  Peasants  Rings 


plighted  troth  ever  suggested  by  human  wit  or  fancy. 
The  Rev.  C.  W.  King,  in  his  Antup/e  Gems,  and 
Rings,  records  the  fact  that  in  the  earliest  known 


and  silver  smiths  have  devoted  their  ingenuity  to  the 
construction  of  these  tantalizing  problems  ;  and  unless 
the  reader  is  blessed  with  the  patience  of  Job,  he  will 
be  well  advised  not  to  take  one  of  these  rings  to  pieces. 


No.    XIV.  ITALIAN.      SILVER-GILT,   SET  WITH 

PIERCED   REVOLVING  PEARLS 

examples  of  wedding-rings,  which,  by  the  way,  were 
of  iron,  the  device  of  the  clasped 
hands  formed  the  bezel,  thus  antici- 
pating, as  it  were,  the  truth  expressed 
in  Browning's  lines — 

"  Hand  grasps  hand,  . 
And  great  hearts  expand. 
And  grow  one  in  the  sense  of  this  world's  life." 

It  may  be  suggested  in  passing  that 
a  collection  of  the  betrothal  and  wed- 
ding rings  of  all  nations  would  be  not 
merely  interesting,  but  would  reveal  a 
surprising  diversity  of  form  and 
symbolism,  for  it  is  only  within 
comparatively  recent   years   that   so  many  of  the 


No.   XV.  SPANI-SH 

(SEVILLE).  SILVER-GILT 
OPEN-WORK,   SET  WITH 
EMERALDS 


No.    XIX. — GERMAN   (WURTEMBERG).  SILVER, 
SET  WITH   RUBIES   AND  SAPPHIRES 

The  marvellous  skill  of  the  Maltese  jewellers  is  very 
inadequately  represented  by  our  sketch 
of  the  ring  shown  in  No.  xii.  Like  their 
confreres  at  Genoa  and  Venice,  but 
particularly  the  former,  they  excel  in 
the  delicate  manipulation  of  precious 
metals,  and  no  method  of  reproduction 
can  do  justice  to  the  exquisite  delicacy 
of  their  workmanship.  The  goldsmiths 
of  Genoa  specialise  in  dainty  filigree 
work  ;  and  a  well-known  writer,  speak- 
ing of  their  productions,  says:  "They 
make  bunches  of  flowers  from  plates 
and  wires  of  silver  that  counterfeit  the 
delicate  creations  the  frost  weaves  upon 
a  window-pane."    The  Brilksh  Mu.seum  posses.ses  an 


No.   XVI.— SPANISH  (VALENCIA).  SILVER- 
GILT,    SET   WITH  CRYSTALS 

Continental  peasantry  have  abandoned  their  ornate 
nuptial  rings  in  favour  of  the 
plain  golden  circlet. 

Ingenuity  rather  than  artis- 
tic skill  distinguishes  the 
puzzle-rings  which,  though 
first  introduced  in  the  seven- 
teenth century,  are  frequently 
to  be  found  not  only  abroad, 
but  in  the  shops  of  Lon- 
don jewellers.  They  are 
interesting,  therefore,  as  illustrating  a  fashion  that 
once  enjoyed  a  wide  vogue.     Even  Chinese  gold 


No.   XVII«   AND  h. — GERMAN.      SILVI^R,  SET 
WITH   A   wolf's  tooth  AS   A  CHARM 


No.   XX.  GERMAN   (BAVARIA).      SILVER,  GOLD 

LETTERS  ON  CRIMSON  GROUND 

exquisite  ring  of  Genoese  origin — a  table-cut  diamond 
set  amid  a  most  intricate 
pattern  worked  in  gold  wire. 
Every  detail  is  a  fascinating 
study.  The  mantle  of  the 
renowned  Etruscans  seems  to 
have  fallen  on  the  shoulders 
of  the  Genoese,  for  to  them 
the  manipulation  of  gold 
thread,  "fine  drawn  as  a 
hair,"  appears  to  present  no 
difficulties.  And  even  their  less  costly  productions  dis- 
play the  same  skill,  ingenuity,  and  unwearied  patience. 


No.    XVIII.  SPANISH.  SILVER-GILT, 

PROBABLY   A  WEDDING-RING 


No.   XXI.  GERMAN   (BAVARIa).      SILVER,  GOLD 

FLOWERS  ON   CRIMSON  GROUND 


The  Connoisseur 


The  artificers  must  throw  their  very  souls  into  their 
work. 

The  rings  of  the  Spanish  peasantry  approximate  in 
style  to  those  of  the  Italians,  a  love  for  the  ornate 


British  and  Victoria  and  Albert  Museums,  the  most 
casual  observer  can  hardly  fail  to  be  struck  by  the 
rugged  strength  of  the  designs.  They  present  a 
'leutonic  solidity,  so  to  speak,  in  striking  contrast  to 


XO.    XXII.  —  GKRMAN   BETROTHAL.  SILVER, 
SET  WITH   TEETH   OF  A  FALLOW  DEER 

characterising  both.  As  a  general  rule,  however,  the 
effect  obtained  in  the  former,  though  brilliant,  or, 
rather,  showy,  is  often  crude  and  some- 
what heavy,  while  the  workmanship  is 
distinctly  inferior.  Still,  dainty  speci- 
mens of  the  jeweller's  art  are  to  be 
found — such,  for  example,  as  that  shown 
in  No.  ix.,  a  cross  formed  with  five 
rubies,  a  sense  of  lightness  being  im- 
parted to  the  design  by  the  fine  corded 
scrolls. 

\\'hat  Fairholt,  in  Rambles  oj  an 
ArchcEologist,  describes  as  "a  religious 
ring  "  is  depicted  in  No.  xviii.    Much  more  probably, 
however,  it  is  either  a  betrothal  or  wedding  ring  of 


No.   XXIII. — GERMAN 

(bavaria).  silver-gilt 

SET  with   a  pearl 


No.   XXVII.  GERMAN.      silver,   SET  WITH 

A   wolf's  TOOTH  AS  A  CHARM 

the  dainty  lightness,  grace,  and  delicacy  of  Italian 
work — a  solidity  thoroughly  in  harmony  with  the 
character  of  the  race.  And  yet,  strange 
though  it  may  appear,  poetic  sentiment 
is  often  expressed  in  these  somewhat 
rude  ornaments.  Take,  for  instance, 
the  remarkable-looking  ring  figured  in 
No.  xxii.  It  is  a  betrothal  ring  belong- 
ing to  the  seventeenth  and  eighteenth 
centuries.  Fashioned  of  silver,  the 
shoulders  being  pierced  with  the  open- 
work so  characteristic  of  the  period,  two 
hearts  are  roughly  symbolised  by  the 


No.   X.\IV. — GERMAN    (bavaria).  SILVER 
BETROTHAL  RING 

the  eighteenth  century,  for  the  crowned  and  winged 
heart  pierced  by  an  arrow  and  partly  surmounted  by 
flowers — the  whole  device  be- 
ing carried  out  in  gilt  metal  — 
is  an  emblem  almost  insepar- 
ably associated  with  nuptial 
as  well  as  pre-nuptial  rings  at 
a  time  when  the  tendency  to- 
wards the  adoption  of  the 
plain  hoop  as  the  ensign  of  the 
"  holy  estate  "  was  much  less 
marked  than  it  is  in  our  day. 

Turning  now  to  the  rings  of  the  Cjerman  peasantry, 
of  which  a  bewildering  variety  may  be  seen  at  the 


No.  XXVIII.- 


NO.   XXVif    AND    h. — GERMAN  (BAVARIA). 
SILVER-GILT,   SET   WITH    GARNET,  PEARLS, 
AND  TURQUOISES 


-GERMAN   (BAVARIa).      SILVER,  WITH 
STEEL  BEZEL 

teeth  of  a  fallow  deer,  whose 
heart,  according  to  a  (|uaint 
old  legend,  is  above  all  things 
pure.  The  keys  and  padlock 
are  emblems  frequently  met 
with  in  (lerman  and  Scandi- 
navian rings ;  and  the  rubies 
and  emeralds  with  which  this 
trinket  is  embellished  are 
very  possibly  significant  of  the 


No.  XXIX. 


No.    XXVI.  AUSTRIAN   (tVROl).  SILVER 


-SCANDINAVIAN. 
WEDDING-RING 


SILVER-GILT 
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glory  and  tranquillity  of  true  love.  In  Les  Bijoux, 
Anciens  et  Modernes,  M.  Eugene  Fontenay  states 
that  similar  rings  are  still  very  common  in  certain  dis- 
tricts in  Germany.    The  bezel  is  not  always  adorned 

with  gems,  but  two 
teeth  invariably 
form  an  integral 
part  of  the  design. 

One  word  with 
regard  to  the 
mystic  import  of 
oems.    Much  of 


No.   XXX.  SCANDINAVIAN. 

SILVER-GILT  THUMB-RING 

the  charm  of  peasants'  rings, 
and,  indeed,  of  rings  generally, 
will  be  entirely  missed  if  one  is 
unfamiliar  with  the  significance 
which  used  to  be,  and  in  many 
countries  is  still,  attached  to  dif- 
ferent precious  stones.  Amongst 


good  sense  of  the  German  peasantry  has  not  always 
been  proof  against  the  insidious  influence  of  charms 
and  amulets.  As  everybody  knows,  the  Latin  races 
have  from  a  very  remote  anticjuity  been  saturated  with 
a  weak-kneed  belief 
in  the  efficacy  of 
relics,  charms,  and 
similar  rubbish  to 
ensure  good  and 
avert  evil  fortune  ; 

but    this    childish  No.  XXXVI.-LAPLAND. 

credulity  was  never         silver-gilt  wedding-ring 

so  prevalent  north  of  the  Alps. 
Still,  like  other  oppressors  of 
the  human  race,  it  contrived  to 
force  its  way  across  those  for- 
midable ramparts  and  find  many 
victims  on  the  other  side.  In 
certain  districts  in  South  Ger- 
many a  wolf's  tooth  set  in  silver 


No.    XXXII.  SCANDINAVIAN. 

SILVER-GILT  WEDDING-RING 

lovers  in  bygone  days  the  lan- 
guage of  gems  was  almost  as 
comprehensive  and  expressive 
as  the  language  of  flowers ;  a 
poet  styles  them  "the  orators 


No.    XXXIV.  SCANDINAVIAN. 

SILVER-GILT,   SET  WITH  ONYX 
AND  CORNELIAN 

of  love";  and  even  the  Church 
of  Rome  did  not  disdain,  dur- 
ing the  Middle  Ages,  to  invest 
each  jewel  with  a  mystic  or 
emblematic  import. 

Superstition  and  not  symbol- 
ism is  the  note  struck  by  the 
rings  illustrated  in  Nos.  xvii. 
and  xxvii.,  for  even  the  robust 


No.  XXXI.' — SWEDISH.  SILVER-GILT 
THUMB-RING 


No.   XXXIIIrt  AND   b.  SCANDINAVIAN. 

BETROTHAL  RING.  SILVER 


No.  XXXV.— 

BALKANS.  SILVER- 
GILT,   SET  WITH 
PEARLS 


No.  XXXIX.— 
BALKANS.  SILVER- 
GILT,   SET  WITH 
RUBIES  AND  EMERALDS 


No.    XXXVII.  BALKANS. 

SILVER,   SET   WITH  TURQUOISES 

was — and  is — supposed  to  be  a 
preservative  against  epilepsy  and 
other  ills.  So,  too,  was  a  piece 
of  an  ass's  hoof  or  of  an  elk's 
horn  ;  while  to  a  toadstone,  for 
long  believed  to  be  the  legend- 
ary jewel  carried  by  the  toad  in 
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No.    XXXVIII.  BALKANS. 

SILVER-GILT,  SET  WITH  A  RUBY 

its  head,  was  accredited  an  in- 
vincible power  over  the  blight- 
ing effect  of  the  evil  eye  and 
the  machinations  of  malignant 
sprites,  to  say  nothing  of  its 
ability  to  warn  the  wearer  of  the 
presence  of  poison  by  changing 
colour,  one  of  the  many  virtues, 
by  the  way,  attributed  also  to  the 

^  BU  IDLING  AM£ 

PUBUG 
LIB. 


The  Connoisseur 


tuniuoise.    One  of  tliu-  most 
interesting  chapters  in  tlie 
111    ^HM'  history  of  the  ring  is  tliat  on 

f0P'I^^PH'R|'>Ii^  superstitions  ;  and  just  as  the 
mystic  meanings  associated 
witli  various  gems  open  up 
a  wide  reahn  of  poetry  and 
romance,  so  these  charms  and 
amulets  reveal  the  amazing 
depths  of  credulity  to  which  the 
human  mind  has  descended. 
Faith  and  superstition  are  often  strangely  blended 
in  the  devices  on 
Italian  rings,  but 
when  religious  senti- 
ment displays  itself 
in  those  of  the  (Ger- 
man peasantry,  it  is  of 
a  simple,  robust  nature,  untarnished  by  mysticism  and 


1^ 


No.  XLir. — GREEK. 
SILVER-GILT,  SET 
WITH   RUBIES  AND 
EMERALDS 


XOS.   XLl.,   XLII.  AND  XLIII. — FRENCH.  SILVKR-GILT 
OR  SILVER   AND   COLOURED  ENAMELS 


fracas  that  disturbed  the  pro- 
ceedings of  the  Society  upon 
the  Stanislaus.  The  latest 
developments  of  organized 
ruffianism,  the  Apaches  of 
Paris,  a])pear,  by  the  way,  to 
ha\e  borrowed  a  hint  from  the 
Bavarians,  and  now  wear  rings 
of  steel  or  iron  so  fashioned 
as  to  be  capable  of  inflicting 
a  serious,  if  not  fatal,  wound. 

Very  distinctive  in  style  are  the  annular  adornments 

fa\oured  in  the  past 
and  present  by  the 
Scandina\ian  peas- 
antry. Ciems  are  con- 
spicuously absent  as  a 
rule — a  more  jjopular 
or  general  style  of  ornamentation  being  an  imitation 


No.  XL?). — GREEK. 
SIDE  VIEW  OF  NO.  XL« 


No.    XLIV'i?   AND   /). — CEYLON.  SILVER-GILT, 
SET   WITH  RUBIES 

fear.  The  rings  shown  in  Nos.  .\x.  and  x\v.  illustrate 
this.  A  mere  ijlack  and  white  reproduction  fails 
unfortunately  to  suggest  the 
richness  of  the  design  in  the 
former,  the  bezel  consisting 
of  rich  crimson  glass  (an 
imitation,  of  course,  of 
enamel),  on  which  the  letters 
I  H  S  are  inscribed  in  gold. 
An  equally  rich  effect  is  ob- 
tained in  this  way  in  Xo.  xxi. 

In  No.  Nwiii.  the  ring  aj)- 
pears  in  a  iiovel  guise — that  of  a  weapon  of  defence 
worn  by  the  i)easants  of 
Upper  Bavaria  since  the 
beginning  of  the  eighteenth 
century.  The  octagonal 
bezel  and  the  fi\"e  projecting 
[joints  are  of  steel,  and  a 
blow  from  this,  if  delivered 
by  a  strong  arm,  would  cer- 
tainly be  more  deadly  than 
the  "chunk  of  old  red  sand- 
stone  "  was  to  Abner,  Dean 

No.    XLVl.  —  INDIA. 

SILVER  of  Angels,  m  the  famous 


No.  Xl^Wr  AND  />.- 

SET   WITH   A  TOPAZ, 


-CEYLON.  SILVER-GILT, 
RUBIES,   AND  SAPPHIRES 


No.    XLVIllf   AND   b.  CEYLON.      SILVER,  SET  WITH 

CRYSTALS  OVER  COLOURED  FOILS 

of  repousse.  This  is  noticeable  in  Nos.  wxii.,  xxxiii., 
and  xxxvi.  In  a  land  so  rich 
in  poetic  romance,  it  is  but 
natural  that  symbolism  should 
influence  the  embellishment 
— a  symbol  ism  sometime  s 
peculiar  to  the  countr\',  and 
sometimes  adapted  from 
that  of  other  nations.  South- 
ern influence  is  observable, 
for  example,  in  No.  xxix., 
though  the  design  in  general  is  characteristically  Scan- 
dinavian. In  No.  xxxiii.,  again,  we  find  an  adaptation 
of  an  okl  de\ice  in  the  crowned 
heart,  which,  by  the  way,  is 
fretpiently  seen  in  English 
wedding-rings  of  the  eigh- 
teenth century ;  while  another 
— that  of  two  doves  above 
a  heart  pierced  by  arrows 
(presumably  from  Cupid's 
bow) — is  embossed  upon  the 
bezel  of  No.  xxxii.,  though 
these  emblems  are  somewhat 


No.  XLVHI.— INDIA. 
SILVER  TOE-RING 
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No.    XLIXa.  JAVANESE. 

GOLD,   SET   WITH  RUBIES 
AND  CRYSTAL 


hidden  by  tht;  saiall 
rings. 

A  .s  s  o  c  i  a  t  e  d  with 
these  small  rings,  also 
to  be  seen  in  another 
wedding-ring  (No. 
xxxvi.),  is  the  curious 
local  tradition  that 
each  ring  originally 
represented  a  cow, 
the  number  thus  indicating  the  extent  of  the  bride's 
dowry. 

Nos.  XXX.  and  xxxi.  represent  men's  thumb-rings, 
worn  within  recent  times  on  festival  occa- 
sions. The  latter  is  a  type  occasionally 
found  in  Italy.  The  former  is  specially 
interesting  from  the  fact  that  it  is  an  exact 
reproduction  in  silver-gilt  of  the  well- 
known  gold  ring  in  the  Louvre  which 
experts  assign  to  the  early  fourteenth 
century.  In  the  rings  favoured  by  the 
Balkan  peasantry,  and,  indeed,  of  Eastern 


No.   XLIX6.  JAVANESE, 

BEZEL  OF   NO.  XLIX(7 


observed  that  the  ring  was 
upside  down.  Glance  at 
it  in  this  position,  and  it 
will  be  seen  that  the 


French  flags  have  become 
G  e  r  m  an!  A  remarkable 
coincidence,  truly,  but  one 
that  a  superstitious  mind 
might  accept  as  an  omen.  Collectors  who  are  so 
fortumate  as  to  be  able  to  travel  beyond  the  confines 
of  Europe  will  find  much  to  interest  them  in  the 
richly  ornate  rings  of  Asiatic  countries,  more  particu- 
larly India  and  Ceylon.  A  love  for  geometrical  patterns 
is  almost  everywhere  observable,  but  the 
rigidity  of  the  design  is  artistically  soft- 
ened, if  not  entirely  hidden,  by  the 
generous  display  of  precious  stones,  whose 
varied  hues  impart  great  brilliancy  to  the 
ornamentation.  The  metal -work,  too, 
often  of  a  most  elaborate  kind,  is  exceed- 
ingly minute  and  delicate,  reminding  one 
in  this  respect  of  the  productions  of 
ancient  Etruria. 


Europe  generally, 
a  lavish  display  of 
gems  usually  pre- 
dominates, a  shield- 
No.  LI.-INDIA.     BRASS  gj^^pg^    ^g^cl  bciug 

used  to  obtain  a  larger  surface.  Our  sketches  illustrate 
various  types,  though,  needless  to  say,  many  others 
might  be  shown — a  remark  that 
also  applies  to  the  localities 
already  mentioned. 

The  three  rings  depicted  in 
Nos.  xli.,  xlii.,  and  xliii.  possess 
a  somewhat  pathetic  interest. 
These  and  similar  ones  in  silver 
or  silver-gilt,  and  enamelled  with 
the  French  colours,  were  largely 
worn  by  the  peasants  of  Alsace 
a  n  d  L  o  r-  '^^^^ss; 
raine  after 

that  disastrous  war  which  cost 
Louis  Napoleon  his  throne  and 
France  two  of  her  fairest  pro- 
vinces. They  enshrine  a  memory 
and  express  a  hope.  Owing,  by 
the  way,  to  a  strange  oversight, 
No.  xlii.  was  publicly  exhibited 
for  several  years  before  it  was 


No.  L.  ASHANTI. 

GOLD 

The 


LIII.  NIGERL'i.  WOOD 

Some  striking  examples 
These 


curious 
rings  w  o  r  n  b  y 
less  civilised 
races  are  also  No 
well  worthy  of  attention, 
are  shown  in  the  acco:iipanying  sketches, 
might  be  indefinitely  multiplied,  but 
space,  or  lack  of  it,  forbids.  We 
venture  to  hope,  however,  that  these 
notes  may  be  the  means  of  directing 
attention  to  a  subject  which  has,  un- 
fortunately, been  too  long  neglected. 
But  once  its  charm  and  fascination 
have  been  felt,  it  cannot   fail  to 
awaken  a  deep  and  lasting  enthusiasm, 
and   confer  a   keen   and  ever- 
growing delight. 


No.  LII(7.— 

SUMATRA.  SILVER 


[Our  special 
thanks  are  due 


No.    LIV.  BRITISH  EAST  AFRICA.  IRON. 

WORN   BY  THE   AKI-KU-YU  PEOPLE 


No.  LII/..— 
SUMATRA. 
ANOTHER  VIEW 
OF  LII<r 

to  Dr.  E.  H.  Reed,  Mr.  O.  M. 
Dalton,  and  other  officials  of 
the  British  Museum,  through 
whose  courtesy  we  were  en- 
abled to  inspect  and  sketch  a 
large  number  of  peasants'  lings 
not  at  present  exhibited  to  the 
general  public] 
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Tobacco  Rapes,  or  Rasps 


By  W.  Turner 


Columbus  not  only  cliscovercd  America,  but 
he  found  the  use  by  the  natives  of  the  tobacco  plant 
which  has  become  of  such  universal  adoption.  His 
first  voyage  was  in  1492,  when  the  smoking  habit  was 
observed.  On  his  second  voyage  (1494-6)  a  friar 
accompanied  him,  and  he  noticed  that  snuff-taking 
was  practised.  Thirdly,  in  1502,  the  Spaniards  j-aw 
that  chewing  the  weed  was  also  indulged  in.  These 
three  modes  of  using  tobacco  have  prevailed  ever 
since,  more  or  less,  in  most  parts  of  the  habitable 
globe.  The  South  Americans,  it  is  understood,  had 
used  it  from  time  immemorial.  They  considered  it 
medicinal,  and  the  use  of  it  at  times  of  re<:urrent 
devotion  was  bound  up  with  "  solemn  tribal  cere- 
monies." One  tribe  was  seen  to  use  a  peculiar 
tube  shaped  like  the  letter  Y— the  double  end  being 
inserted  into  the  nostrils, 
and  the  other  held  over 
the  fumes  of  burning  to- 
bacco. They  also  "snuffed" 
it  in  a  powdered  state,  and 
the  name  given  to  it  sound- 
ed like  "tabaco."  Later 
(1542-56)  Benzoni,  in  his 
Travels  in  America,  states 
that  the  Mexicans  termed 
it  "tabacco."  There  is  merely  a  difference  in  spelling 
here  and  not  in  sound.  But  it  shows  that  the  plant 
was  known  to  the  natives  over  a  wide  area  in  that 
immense  part  of  the  continent  of  America. 

Tobacco  was  first  introduced  into  Europe  in  1558 
by  a  Spaniard  —  a  physician  named  Francesca 
Fernandes — and  the  seeds  of  it  were  sent  to  Catherine 
de  Medicis  by  the  French  Ambassador  at  the  Portu- 
guese Court.  His  name  was  Jean  Nicot,  and  hence 
the  word  Nicot iana  has  been  applied  to  the  narcotic. 
The  botanical  order  is  Solanaccr.  It  was  supposed 
to  have  healing  powers,  and,  in  compliment  to  the 
famous  queen,  it  was  termed  in  P'rance  the  Herb  de 


No.    I.  SILVER   TOBACCO  RAPE 


la  Keine.  At  that  time — mid-sixteenth  century — the 
Europeans  were  subject  to  a  kind  of  epidemic,  which 
took  the  form  of  a  dry  stoppage  of  the  nose.  The 
modern  medical  man  would  probably  diagnose  it  as  a 
microbe,  and  deal  with  it  accordingly.  At  that  time, 
however,  microbes  and  bacilli  had  not  been  "  dis- 
covered " — even  by  that  great  discoverer,  Columbus. 
The  physician  of  the  period  fell  back  on  tobacco, 
and,  in  the  form  of  snuff,  it  became  a  craze  to  use  it  as 
a  remedy  for  the  troublesome  disease  of  the  olfactory 
nerves.  ( Gradually  the  snuff  habit  became  widespread, 
not  only  in  F'rance,  but  in  England,  and  in  other 
countries  of  Europe.  The  wealthy  had  most  e.xpen- 
sive  articles  made  for  their  use  of  it.  First,  there  were 
tobacco  rapes,  or  rasps,  and  .subsequently  snuff-boxes. 
In  our  times  these  curios  are  much  sought  after. 

At  Christie's  they  go 
high — as,  for  example,  in 
December,  1909,  a  snuff- 
box in  vari-coloured  gold, 
temp.  Louis  XVI.,  was  sold 
for  I  ID  guineas.  The  lid 
had  a  garden  scene  painted 
by  Van  Blarenberghe. 
Another  circular  box,  same 
period,  set  with  miniatures 
of  scenes  from  Alexander  the  dreat's  life,  fetched 
200  guineas  ;  and  one  of  the  time  of  Louis  XV., 
mounted  with  mother-of-pearl,  brought  68  guineas.  Of 
course,  many  inferior  kinds,  artistically  and  chrono- 
logically, have  gone  much  cheaper  than  that. 

Inter  alia,  let  me  state  that  the  use  of  tobacco  was 
first  brought  into  England  by  Governor  Lane,  of 
Virginia,  in  1586,  so  that  the  use  of  it  must  have 
prevailed  in  North  America,  as  well  as  in  the 
Columbian  South.  Ralph  Lane  and  Admiral  Drake 
brought  the  materials  and  presented  them  to  Sir 
Walter  Raleigh.  Contrary  to  the  general  belief,  how- 
ever, it  seems  to  be  the  fact  that  it  was  Lane,  and  not 
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Raleigh,  who  first  smoked 
the  "  cakimet  of  peace  " 
in  England. 

When  the  tobacco  rape 
itself  was  first  used  in 
England  seems  to  be  un- 
certain. The  tobacco 
leaf  was  first  introduced 
in  1586  from  Virginia, 
but  my  "  Lady  Nicotine" 
was  introduced  to  Spain 
in  1558,  and  was  said  to 
have  been  used  in  France, 
circa  1560,  in  the  shape 
of  snuff.  There  was  not 
such  ready  intercourse 
with  France  and  Spain 
then  as  now,  and  there 
was  much  ill-feeling  be- 
tween our  people  and 
the  Spaniards,  especially 
in  the  "  spacious  days " 
of  Good  Queen  Bess. 
Still  the  commercial  in- 
tercourse by  means  of 
sailing  vessels  must  have 
been  considerable,  and  it 
seems  incredible  that 
Enghshmen  did  not  learn 
the  virtue  of  the  narcotian 
weed  for  the  loiig  period 
of  a  quarter  of  a  century, 
as  it  had  developed  on 
the  continent  of  Europe. 
Be  that  as  it  may,  the  rape,  or  rasp,  now  illustrated 
(No.  i.),  of  about  1680,  was  probably  not  the  first,  or 
even  the  type  of  the  first,  produced  in  England. 

Tobacco  rapes,  or  rasps,  were  invented  for  the  use 
of  those  persons  who  were  addicted  to  the  habit  of 
snuffing  the  powder  made  from  the  tobacco  leaf  long 
before  it  became  an  article  of  such  common  use  as 
to  be  ground  and  supplied  in  a  commercial  way  in 
shops.  For  this  purpose  a  small  grinding  machine 
was  invented  to  be  carried  in  the  pocket.  The 
tobacco  dried  leaf  (or  leaves)  was  bound  up  into  the 
form  of  "  carottes,"  and  the  rasp  applied  to  the  end 
of  the  bundle  thus  tightly  rolled  up.  The  French 
called  the  result  tabac  en  poudtr  or  falxic  rape  ;  that 
is,  rasped  or  grated.  Evidently  our  word,  "  tobacco 
rape,"  comes  from  that  root ;  but  we  mean  the  grinder, 
and  not  the  thing  ground.  To  distinguish  the  latter 
we  have  invented  (or  adapted)  the  word  "rappee," 
meaning  snuff  of  a  certain  sort.  The  use  of  tobacco, 
in  any  form,  in  the  sixteenth  and  seventeenth  centuries, 


-STEEL  TOBACCO 
FRONT  VIEW 


must  have  been  cir- 
cumscribed because  of 
its  expensiveness. 
The  common  people 
could  not  afford  it. 
Therefore  it  was  that 
a  periodof  over  a 
century  and  a  half 
must  have  elapsed  in 
England  before  it  be- 
came an  article  of  such 
general  use  as  to  be 
manufactured  for  ex- 
tensive commercial 
purposes.  That  period 
of  time  was  well  on 
in  the  eighteenth  cen- 
tury, for  we  find  such 
an  article  (No.  ix.)  of 
extensive  size,  as  a 
receptacle  for  snuff, 
placed  on  the  counter 
of  a  public-house  for 
the  gratuitous  use  of 
its  customers,  in  the 
year  of  grace  1742. 

Regarding  the  speci- 
mens, as  il  lust  rated 
herein,  it  is  of  great 
interest  to  notice  their 
evolution,  i]i  a  chrono- 
logical sense,  so  far  as  we  can  grasp  the  points  of 
difference.  In  the  case  of  No.  i.,  unfortunately,  it 
has  no  date  upon  it,  but  its  expert  and  learned  owner 
assigns  it  to  the  time  of  Charles  the  Second  {circa 
1680).  That  would  be  just  six  years  under  the 
century  after  the  time  of  introduction  of  tobacco  into 
England.  It  is  of  silver,  and  weighs  4I  ounces.  The 
rape,  or  rasp,  was  contained  in  the  larger  division  or 
chamber,  and  the  smaller  one  formed  the  receptacle 
for  the  snuff,  which  was  ground  out  in  the  former,  and 
projected  into  the  latter  by  an  aperture  in  the  septum, 
which  divides  the  two  cavities  under  the  hinge,  and 
which  disappears  from  view  when  the  lids  are  closed 
down.  This  rape  is  without  ornamentation,  except  the 
engraved  hinge  ;  but  it  is  of  excellent  workmanship. 

No.  ii.  is  assigned  to  the  first  quarter  of  the  eigh- 
teenth century,  perhaps  about  thirty  or  forty  years  in 
sequence  to  No.  i.  The  workmanship  is  far  advanced 
upon  that  of  its  predecessor.  It  is  of  chiselled  steel, 
and  a  very  fine  example.  The  engraved  surface  is 
quite  artistic  both  of  the  figure  and  the  drapery.  The 
illustration  shows  it  both  in  front  and  rear.  There 
is  no  separate  chamber  for  the  snuff,  which  would  be 
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No.   III.  IVORY  RAPE 

FRONT  VIEW 

hi.s  own  snuff;  but  the  habit 
of  taking  that  narcotic  had 
become  general  about  that 
time  (circa  1760),  and  was 
made  by  grinding  for  com- 
mercial purposes.  These 
three  specimens  were  used  by 
the  more  wealthy  classes  of 
the  period. 

Meantime,  we  have  more 
humble  specimens — as,  for 
instance,  in  No.  iv.,  which 
was  made  of  wood  and  inlaid 
with  mother-of-pearl,  relieved 
with  fine  zig-zag  lines  of  brass, 
on  which  the  date  is  recorded, 
namely,  that  of  1757.  It  is, 
of  course,  less  aristocratic  than 


jerketl  into  the  shell- 
shaped  cavity  at  its 
end,  and  thence  ap- 
plied to  the  nasal 
organ  by  means  of 
the  finger  and  thumb. 

No.  iii. — the  pro- 
duction of  this  rape 
would  be  about  the 
same  time  as  No.  ii., 
only  a  little  later  on. 
It  is  of  i  V o r  y,  an  d 
beautifully  carved. 
The  c  u  p  i  d  and  the 
female  figure  (of  great 
vitality)  indicate  fully 
that  the  workman  who 
engraved  it  was  a  real 
artist,  whether  edu- 
cated or  not.  There 
is  a  box  at  the  up- 
jier  end  closed  with 
a  trilobed  cover.  The 
owner  of  this  rasp, 
no  d  ou  bt,  prepared 


the  three  specimens 
previously  recorded. 
Nevertheless,  it  is  a 
handsome  object. 
No.  V.  is  the  twin 
part  of  No.  iv.,  show- 
ing the  rasp  more 
distinctly. 

In  No.  vi.  is  seen 
a  humbler  specimen 
still,  made  of  wood, 
slightly  decorated 
with  a  stamped  orna- 
ment. The  sliding 
cover  is  half  out  to 
show  the  rasp  within. 
When  closed  both 
sides  are  alike.  It 
is  in  good  condition, 
undated,  but  prob- 
ably an  early  speci- 
men. No.  vii.  repre- 
sents a  still  humbler 
specimen.  Perhaps 
it  was  home-made,  so 
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NOS.  IV.  AND  V. — RASP   OF  WOOD 


TWO  VIEWS 


No.   III.  BACK  VIEW 

to  speak,  by  a  peasant  who 
had  acquired  a  taste  for  snuff, 
like  the  Scottish  shepherds 
with  their  extensive  "  mulls." 
This  variety  of  the  rasp  was 
fastened  into  a  horn  handle 
like  an  old-fashioned  knife  or 
pocket-comb. 

No.  viii.  is  another  variety, 
and  should  be  viewed  in  con- 
junction with  No.  ix.  Both 
belonged  to  a  public-house. 
circa  1742.  This  rasp,  or 
rape,  is  of  the  very  large  size 
of  iS  inches.  In  those  days 
it  was  the  custom  to  supply 
the  visitors  to  Boniface  with 
a  present  of  a  pinch  of  snuff 
in  order  to  induce  more 
"custom."  It  was  probably 
the  offshoot  of  a  good  old 
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English  practice  to  give  the 
traveller  a  crust  of  bread- 
and-cheese  if  ale  was  or- 
dered. I  have  experienced 
that  kind  of  hospitality  my- 
self at  a  country  inn  in  the 
Midlands.  In  the  case  of 
the  snuff-rasp  and  box,  it 
was  the  habit  of  the  proprie- 
tor or  his  tapman  to  grind 
the  tobacco  leaf  every  day, 
fill  up  the  large  box  on  the 
counter,  and  invite  his  cus- 
tomer to  have  a  pinch  of 
snuff.  Hence  the  proverb, 
probably,  that  only  he  was 
the  true  man  who  could 


But  the  evolution  of  it  was 
not  developed  for  a  number 
of  years  afterwards. 

As  the  habit  of  snuff- 
taking  became  general  the 
commercial  element  intrud- 
ed, and  grinding  out  the 
pungent  powder  from  the 
leaf  was  done  in  a  whole- 
sale manner.  Hence  the 
rasp  was  soon  outclassed, 
and,  for  convenience  of  car- 
riage, the  smaller  snuff-box 
was  made  more  extensively 
to  suit  the  means  of  indi- 
viduals. This  development 
took   place  about  the  first 
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serve  a  friend  at  a 
pinch.  This  note  con- 
cludes the  description 
of  the  rapes  now  illus- 
trated. Then  comes 
the  sequence  of  these 
rasps  in  a  kind  of 
natural  order — that  of 
the  snuff-box.  But 
No.  ix.  is  rather  the 
contemporary  of  No. 
viii.  It  represents  the 
large  box  which  was 
filled  up  every  day  and 
placed  on  the  counter 
of  a  public-house.  This 
one  is  inches  in 
diameter,  so  that  it 
must  have  held  a  con- 
siderable quantity,  re- 
presenting some  labour 
in  grinding  the  snuff  to 
fill  it  up  for  the  day's 
consumpt  ion.  It  is 
formed  of  turned  wood. 
That  may  be  said  to 
have  been  the  intro- 
duction of  the  snuff- 
box period  in  Britain. 
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No.    VII.  PEASANT 

VARIETY 

decade  of  the  latter 
half  of  the  eighteenth 
century. 

In  No.  x.,  a  silver 
one,  dated  1759,  wc 
have  an  early  speci- 
men. On  the  lid  is  a 
piece  of  Scotch  pebble 
— the  toad's  back. 
The  trilobed  form  of 
the  box  is  doubtless 
derived  from  the 
shape  of  that  on  the 
ivory  rape  (No.  iii.), 
and  which  was  a  de- 
velopment of  the  shell 
seen  on  the  ends  of 
No.  ii.  This  style  of 
box  must  have  been 
very  fashionable  for  a 
few  years,  judging 
from  the  number  of 
survivals.  No.  xi.,  of 
gold,  with  loadstone 
pebble  on  lid;  and 
No.  xii.,  of  silver,  are 
similar  survivals.  No. 
xiii.  indicates  a  depar- 
ture in  form,  and  is 
made  of  Sheffield 
plate,  lined  with  tor- 
toiseshell.  It  is  dated 
T760.    Sheffield  plate 
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'.arne  in  a  few  years 
previously,  and  was 
at  first  silvered  on 
one   side  only  of 
the  sheets.  But 
in  this  case  the 
bo>;    is  lined  with 
shell.    iJoubtless  it 
HI  arks  the  period 
of   the  decline 
of   the  tobacco 
rape  and  its  off- 
spring —  the  tri- 
lobed,  shell  formed 
snuff-box.     It  was 
really  the  advent  of 
the  circular  snuff-box  of  Sheffield  plate,  and  before, 
of  course,  U  had  rt-xh'-']  its  ultimate  perfection. 

The  last  ob- 
ject to  illustrate 
is  a  very  inter- 
esting one.  It 
is  No.  xiv.  of 
our  series,  and 
is  a  snuff-box 
formed  of  a 
cowrie  shell 
fitted  with  a 
K-     V-  silver  mount, 

-No.   X.  SII.VhK   SNUTF-BOX  ' 

and  having  a 

rasp  inside,  visible  in  the  illustration  herewith.  The 
curious  thing  about  it  is,  that  it  is  of  the  later  date 
ol  It  was  in  all  probability  used 

by  someone  of  conservative  habits, 
who  conliniirrd  the  firactice  which  had 
be<-n  generally  abandoned  about 
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forty  years  pr ; 
viously. 

The  objects  Xos 
X.  to  xiv.  are  abot 
an  average  of  3 
inches   in  size 
acTOss.    The  rasp- 
or  rapes  fsix),  Xos. 
i.  to  vii.  run  from 
5  to  %\  inches  long. 
-\'o.  viii.  is  18  inch- 
es in  length,  and  its 
giant  companion 
snuff-box  (No.  ix.), 
for  the  public- 
house  counter  and 
general  use,  is  t\  inches  diameter.    All  the  others 
were  for  private  u.se.    In  the  case  of  Nos.  ii.  and  iii. 
the  separate 
parts  are  of  the 
same  length. 
The  apparent 
difference  in 
the  reproduc- 
tion is  owing  to 
the  parts  be- 
ing photo- 
graphed sepa- 
rately, and  not 
done  to  scale. 

[AH  the  specimens  illustrated  herein  belong  to 
the  collection  of  Mr.  Drane,  of  Cardiff,  to  whom 
my  thanks  are  due  for  permission  to 
photograph  them,  and  for  his  lucid 
descriptive  notes  thereon.] 
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No.   XIV. — COWKIE 

SHi;;,L  BOX 
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No.   XIII. — SHEFFIELD 
PLATE  BOX 
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\The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  l)e  able  to  i?nj>art  the 
information  required  by  Correspondents.^ 


Unidentified  Portrait  (No.  i). 
Dear  Sir, — Will  you  kindly  reproduce  the  enclosed 
photograph  in  The  Connoisseur  ?  Perhaps  some  of 
your  readers  will  be  able  and  kind  enough  to  say  who 
the  lady  is,  and  the  name  of  the  painter.  The  panel 
is  oak,  and  is  inscribed  in  Latin,  giving  the  age  of 
the  lady,  and  the  date  of  the  portrait  (1600). 

Yours  faithfully,  Geo.  Temple. 

Pewter 
Castor-Oil 

Spoons. 
Dear  Sir, — 
I  was  much  in- 
terested in  Mr. 
Percival's  note 
and  drawings 
of  one  of  these 
spoons  in  The 
Connoisseur 
for  March,  page 
119.  I  have  a 
fine  example 
in  silver,  which 
answers  part  of 
Mr.  Percival's 
question.  It 
is  stamped  on 
the  upper  side 
of  the  bowl, 
"  C.  Cibson, 
Inventor,"  and 
bears  the  Lon- 
don hall-mark 
and  date-letter 
for  1828. 

Mr.  Percival 
does  not  men- 
tion—  though 
his  drawings 
show — that  the 
stem  is  kol- 
/07V.,  so  that  by 
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placing  a  finger  on  the  orifice  at  the  upper  end  tlie  oil 
is  retained  in  the  bowl  without  spilling  a  drop  until 
the  spoon  is  sufficiently  at  the  back  of  the  patient's 
tongue,  when,  by  lifting  the  finger,  the  oil  is  at  once 
discharged.  It  is  on  the  same  principle  as  the  curious 
little  glass  "Toddy  lifters"  occasionally  to  be  found 
in  curiosity  shops. 

I  am  sorry  to  add  that  the  bowl  of  my  specimen 

bears  a  series 
of  marks  evi- 
dently caused 
by  the  teeth  of 
former  victims. 
It  was  bought 
at    L  y  n  t  o  n , 
North  Devon. 
Yours 
faithfully, 
Chas.  a. 

Briggs. 

Pewter 
Castor-Oil 

Spoons. 
1  )EAR  Sir, — 
l-leferring  to  a 
query  in  your 
March  number 
by  Mr.  I'ercival 
re  old  pewter 
c  a  s  t  o  r  -  o  i  1 
spoons.  These 
were  common 
instruments  of 
torture  in  the 
nurseries  of 
bygone  ages. 
Many  were 
the  doses  of 
Gregory  pow- 
der and  other 
nauseous  stuff 
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Notes  and  Queries 


Unidentified  Painting  (No.  2). 
Dear  Sir, — I  enclose  a  photograph  of  a  picture  of 
two  flute-players,  and  shall  be  glad  to  have  any 
information  concerning  it.  The  picture  is  18  in.  by 
14  in.  It  is  apparently  an  eighteenth-century  work, 
and  elaborate  in  detail.  It  is,  as  far  as  I  can  identify 
it,  a  representation  of  Frederick  the  Great  and  of 
Johann  Joachim  (Quartz. 

W.   H.  QUARRELL. 

Engraving  by  P.  H.  Schut. 
Dear  .Sir, — In  the  March  number  of  your  Maga- 
zine Mr.  Charles  A.  Hill  asks  information  concerning 
an  engraver,  P.  H.  Schut  (not  F.  H.  S.),  who  made 
the  engraving  which  is  reproduced  on  page  179.  The 
artist's  full  name  is  Pieter  Hendrik  Schut,  born 
1619;  died  after  1660.  He  worked  at  Amsterdam 
for  Claes  Jansz.  Vi'sscher,  the  famous  art-publisher, 
and  his  engravings  are  all  very  interesting  and  well 
finished. 

Besides  the  one  reproduced,  he  made  views  of  the 
city  of  Amsterdam  in  different  sets,  views  in  the 
province  of  Zeeland,  twenty-four  views  of  various 
towns  (among  which  one  of  London  after  the  fire  of 
1666),  and  bibhcal  prints. 

Yours  faithfully, 

Bernard  Houthakker. 
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Unidentified  Portrait  (2). 
Dear  Sir, — I  am  sending  you  photo  of  an  oil- 
painting  which  I  bought  a  few  years  ago  ;  it  is  full 
three-quarter  size,  and  very  well  painted.  I  have  been 
told  it  is  painted  by  either  Sir  Thomas  Lawrence  or 
Sir  Henry  Raeburn.  Shall  be  glad  if  you  will  have 
the  photo  put  in  your  Magazine,  as  some  of  your 
many  readers  may  know  whose  portrait  it  is,  and  who 
was  the  painter. 

The  gentleman  I  had  it  from  bought  it  at  a  sale 
near  Bewdley,  Worcester. 

Yours  faithfully, 

Wm.  Hyslop. 

Unidentified  Portraits. 
Dear  Sir, — In  answer  to  your  query  as  to  the 
Unidentified  Portrait  (i)  in  the  March  number  of 
The  Connoisseur,  I  write  to  say  that  I  fancy  it  is 
a  portrait  of  Peter  the  Great  of  Russia. 

Unidentified  Portrait  (2)  is  that  of  an  Austrian  of 
the  late  eighteenth  century.  I  have  often  seen  the 
face  before,  but  cannot  at  once  place  him. 

I  am,  faithfully  yours, 

C.  A.  F.  Radford. 

Paintings  of  St.  Ursula. 
Dear  Sir, — I  should  be  glad  if  you  can  answer 
this  query  :  Were  any  paintings  of  St.  Ursula  supposed 
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to  have  been  burnt  in  the  fire  at  the  church  of  San 
Giovanni  e  Paulo  in  Venice  in  1867  (October)? 

N'ours  faithfully, 

Thos.  a.  Shaw. 

Unidentified  Paintinc;,  June,  191  i. 

Dear  Sir, — Referring  to  the  unidentified  painting 
supposed  to  represent  "  Charity  ''  reproduced  in  your 
issue  for  June,  191 1.  I  have  since  made  a  most 
interesting  discovery,  the  initials  A.  V.  having  been 
found  in  red  on  the  left-hand  side  of  the  painting. 
They  have  at  one  time  apparently  been  painted  over, 
and  have  only  now  appeared,  owing  to  repeated 
cleaning,  during  all  the  seventy  or  eighty  years  it  has 
been  in  my  family's  possession. 

Perhaps  some  of  your  readers  can  inform  me  (i)  if 
the  Old  Masters  were  in  the  habit  of  initialling  their 
pictures  :  (2)  if  so,  to  whom  these  initials  might  apply  : 
and  (3)  the  best  steps  to  take  to  establish  the 
identity  of  the  artist. 

Yours  faithfully, 

John  ]].  Innes. 

Stanfield's  "Trafalgar." 
Dear  Sir, — I  note  the  paragraph  on  page  198  of 
your  March  number  concerning  Naval  Prints,  and 
having  purchased  a  few  years  ago  what  I  supposed  to 
be  the  original  water-colour  drawing  of  Stanfield's 
Trafalgar,  with  a  steel  engraving  naming  the  vessels, 
I  should  like  much  to  know  whether  there  is  any 
oil-colour  of  the  same,  or  if  I  am  the  sole  possessor 
of  his  picture  of  the  battle.  I  have  heard  that  the 
United  Service  Club  has  a  picture  of  the  battle,  but 
think,  if  so,  it  is  by  another  artist  (Wyllie) — a  well 
thought  out  work,  but  not  comparable  to  Stanfield's, 
who  was  a  naval  officer  in  his  earlier  days. 

Yours  with  thanks, 

Henry  Haes. 

Engraving  by  P.  H.  Schut. 
Dear  Sir, — With  reference  to  your  enquirer's 
desire  to  ascertain  more  about  his  engraving  of  the 
departure  of  Charles  II.  from  Scheveling,  I  find  from 
Le  Blanc's  Manuel  de  I  'Amateur  d'Esta7?tpes  that  the 
picture  was  drawn  and  engraved  by  Pieter  Hendrick 
Schut,  who  is  described  as  "  a  drawer  and  engraver 
working  at  Amsterdam  about  1660,"  so  that  there 
would  be  no  original  picture  from  which  the  engrav- 
ing was  made ;  otherwise,  I  take  it,  the  painter's  name 
would  appear  on  the  print. 

The  list  of  P.  H.  Schut's  works  is  as  follows  :— 

(1)  Depart  du  roi  Charles  II.    Qr.  iii-fol.  en  Larg. 

(2)  Vue  de  Londres.     In-fol.  en  Larg. 

(3)  Vues  des  Principales  WWk^  de  I'Eiirope.    Suite  de  24  p. 

en-fol.  en  Larg. 


(4)  Vues  d'Amsterdam.    .Suite  de  8  p.    In-fol.  en  Larg. 

(5)  Les  Principales  Villes  de  PMandre  et  de  Brabant.    29  p. 

(6)  Villes  et  Maisons  de  Gentils  lionimes  de  Ze'lande.  In-fol. 

Yours  truly, 

Randle  L.  Mathew.s. 

Posy  Ring. 

Dear  Sir, — I  have  a  po.sy  ring  bearing  the  inscrip- 
tion "  Inconstant  .Neuer  and  marked  with  a  mono- 
gram, apparently  d  R  within  a  shield.  Is  there  any 
means  of  ascertaining  its  approximate  date  ?  The  use 
of  the  letter  "  u  "  in  place  of  "v"  might  give  a  clue. 

The  ring  was  found  in  a  field  in  Sussex  some  years 
ago,  but  it  has  been  mutilated  by  a  clumsy  jeweller, 
unfortunately,  so  that  it  is  of  little  value  except  as 
a  curiosity. 

Yours  faithfully, 

W.  G.  Wallace. 

Portrait  ry  Kneller. 
Sir, — Noticing  Mr.  H.  D.  B.  Weston's  remarks  in 
the  March  is.sue,  page  176,  permit  me  to  observe  that 
the  Foundling  Hospital  has  a  portrait  of  Handel  by 
Kneller — or  rather  had  one  many  years  ago — and  it 
is,  I  presume,  still  there. 

As  Kneller  is  not  likely  to  have  painted  two,  the 
one  enquired  about  would  seem  to  be  more  likely 
a  copy  of  the  Foundling  picture. 

Yours  faithfully, 

G.  W.  Younger. 

The  Painter'.s  Funeral. 
Dear  Sir, — In  1749,  on  the  death  of  Joseph  Van 
Haecken,  the  drapery-painter  for  Kneller,  Hudson, 
Ramsay,  and  the  chief  artists  of  the  time,  excepting 
Hogarth,  appeared  a  rough  kind  of  etching  with 
portraits  of  the  various  painters  of  that  period  as 
mourners.  This  print  has  been  generally  ascribed  to 
Hogarth.  I  should  be  very  glad  if  some  reader  could 
inform  me  where  I  might  see  a  copy.  There  does 
not  appear  to  be  one  in  the  British  Museum. 

John  Lane. 

Thomas  Hudson's  Portrait. 
Dear  Sir, —  I  shall  be  obliged  if  any  reader  can 
direct  my  attention  to  any  portrait  of  Hudson,  the 
artist.  There  is  no  record  of  an  engraved  portrait  of 
him,  and  the  only  one  I  can  find  any  trace  of  is  a 
slight  drawing  in  youth  by  Jonathan  Richardson,  the 
elder,  whose  pupil  he  was,  and  whose  daughter  he 
eloped  with.  It  is  remarkable  that  there  is  no  record 
of  a  painting  by  himself,  since  both  Reynolds  and 
Opie  painted  themselves  about  a  hundred  times. 

John  Lane. 
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Mortlake 
Stoneware 
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The  accompanying  illustrations  represent  four 
pieces  of  Mortlake  stoneware,  made  at  the  small 
factory  owned  by  Mr.  Joseph  Kishere 
at  the  end  of  the  eighteenth  century, 
and  which  was  still  in  existence  in 
All  these  specimens  are  of  a  good  quality, 
compact  stoneware,  and  the  salt-glazing  upon  them 
is  fine  and  regular. 

The  mug  in  No.  i.  has  the  usual  hunting-scene  ; 
this  time  it  is  a  stag-hunt.  The  further  decoration  of 
acorns  is  pleasing  and  suitable  for  such  a  typically 
English  beer-mug.  The  handle  is  "  nipped,"  as  in 
early  pieces.  Underneath  this  mug  is  impressed 
the  name  Kishere.  The  jug  in  No.  i.  has  a  bold 
decoration  of  vine-sprays,  and  it  is  curious  that  these 
sprays  are  applied  upside  down,  with  the  bunches  of 
grapes  hanging  upwards.  Underneath  is  impressed, 
"  Kishere  Pottery,  Mortlake,  Surry." 

No  name  is  attached  to  the  two  curious  bottles 
illustrated  in  No.  ii.,  but  they  were  sold  by  a  man 


whose  grandfather  was  working  at  Kishere's  pot- 
works  until  it  closed,  and  they  had  been  handed 
down  in  the  family  as  the  Frenchman  and  the 
Englishman.  Both  bottles  have  handles  behind,  and 
the  body  is  of  a  pale  yellowish  stoneware,  whilst  the 
hair  and  hats  are  of  a  deeper  tone  of  yellow.  They 
resemble  the  colour  of  some  ginger-beer  bottles. 
The  shorter,  squatter  bottle,  which  is  the  Englishman, 
has  been  broken  across  the  base,  and  has  been 
mended  with  cobbler's  wax.  Underneath  the  French- 
man is  incised  F.A.,  probably  the  initials  of  the 
potter  who  made  these  two  grotesques,  and  who  was 
proud  of  his  work.  The  height  of  the  Frenchman 
is  7^  inches. 


The 


interesting  miniature   of  Charles  I.  has  a 
perforated  paper  mount  cut  in  the 
extraordinarily  minute  style  which  was 
executed  in  the  seventeenth  century. 
At  this  early  date  the  delicate  cutting  which  led 


Miniature  of 
Charles  I. 


No.   I.  MORTLAKE     STONEWARE     MUG     AND  JUG 
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The  Connoisseur 


No.   II. — MORTLAKE    STONEWARE  BOTTLES 


up  to  the  .silhouette  cutting  of  the  following  century 
was  probably  begun  by  the  monastic  craftsmen,  who, 
deprived  by  the  powers  of  the  printing  press  of  their 
usual  work  of  manuscript  writing  and  illuminating, 
used  their  time  and  talents  in  other  channels. 

Elaborately  cut  vellum  pictures  and  borders  full  of 
ecclesiastical  symbolism  are  occasionally  to  be  found 
of  this  date.  Some  are  signed ;  a  few  dated  in  the 
vellum  cutting.  Scenes  from  the  lives  of  the  saints, 
with  instruments  of  their  martyrdom  and  other  acces- 
sories, characterise  such  specimens.  A  good  example 
of  the  eccle.siastical  type  is  a  St.  Benedict  pen-knife 
cutting  of  the  seventeenth  century.  An  elaborate 
border  shows  open  blossoms,  cornucopia,  and  arabes- 
que patterns.  Within  this  frame-like  edge  is  the  saint 
seated  in  contemplation  beneath  a  tree,  on  whose 
branches  are  birds,  squirrels,  and  other  woodland 
creatures. 

Round  the  Royal  Stuart  miniature  are  flags,  banners, 
lances,  and  cannon.  A  motto  is  on  the  ribbon,  and 
a  grotesque  fan  beneath.  The  whole  is  surmounted 
by  the  royal  crown,  supported  by  winged  angels  with 
trumpets. 

Perhaps  the  most  minute  work  is  shown  in  the  gar- 
land, with  four  open  many-petalled  flowers,  which  forms 
a  complete  wreath  round  the  head.  The  whole  work 
is  framed  in  a  fine  tortoiseshell  frame  richly  bevelled. 


Some  Old 

Renaissance 

Bellows 


The  gorgeous  luxuriance  of  the  Italian  Renaissance, 
which  has  furnished  us  with  so  many  superb  works 
in  the  broader  fields  of  art,  is  no  less 
conspicuous  for  the  beauty  with  which 
it  endowed  even  the  most  subsidiary 
articles  of  the  home.  Household 
objects,  formerly  of  the  most  bare  and  obvious  con- 
struction, renewed  themselves  in  a  more  exquisite 
form  ;  magically  conjured  into  grace,  and  ingeniously 
adorned  by  every  application  of  fable,  poetry,  or 
mythologic  romance.  The  Cinque-Cento  period  of 
the  Italian  Renaissance,  to  which  these  exquisitely 
curved  bellows  belong,  marks  indeed  the  triumph  of 
the  artistic  hour.  The  genius  of  the  period,  so  in- 
exhaustible in  decorative  extravagance,  then  gave  its 
alms  of  loveliness  to  even  the  humblest  cadet  in  the 
domestic  service.  Every  detail  of  life  was  irradiated 
and  apotheosised  by  the  touch  of  the  overwhelming 
wave.  Never  before  has  the  spirit  of  any  age  so 
literally  interpreted  Emerson's  resthetic  message  : — 

"  Give  to  barrows,  trays,  and  pan.s, 
Grace  and  glimmer  of  romance. " 

An  ineffable  grace  and  glimmer  has  indeed  stolen 
over  even  the  minor  works  of  the  Renaissance,  and, 
if  we  remember  even  Gulio  Romano  could  turn  to 
design  small  secular  articles,  and  Delia  Robbia  work 
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MINIATURE    PORTRAIT    OF    CHARLES    I.,    IN    PERFORATED    PAPER  MOUNT 


as  contentedly  on  some  small  plane  of  wood  or  metal 
as  in  more  grandiose  fields  of  marble  or  terra-cotta, 
we  see  there  was  nothing  conventionally  great  and 
nothing  narrowly  small  to  those  clear  spirits  that  lit 
the  altar  of  awakening  Italy.  Every  utensil  presented 
its  opportunity  of  wonder  to  the  hands  of  Cellini, 
Andrea  Sansovino,  or  Pietro  Lombardo ;  the  meanest 
things  to  them  became  susceptible  of  illustration,  or 
eligible  as  models  for  all  succeeding  ages.  The 
very  dwellings  of  the  upper  classes  in  Italy  during 
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the  Cinciue-Cento  period  fall,  as  has  been  truly  said, 
within  the  province  of  the  history  of  art.  The 
wonderful  wood-carvings,  furniture,  panelling,  chairs 
and  chests,  successively  reflect  the  imagination  and 
culture  of  the  new  birth,  and  are  part  of  the  artistic 
revelation  from  which  we  still  draw  the  inspirations 
of  our  own  day.  Passion,  movement,  exuberance, 
are  alike  marvellously  depicted  upon  the  superb  pair 
of  bellows,  decorated  with  the  subject  of  Vulcan 
forging  arrow-heads  for  the  youthful  Cupid  in  the 
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presence  of  Venus  ;  the  surrounding  forms  are  those 
of  the  Olympian  deities,  while  Zeus  presides  above. 
The  bold  relief  and  fine  sculpture  of  these  medal- 
lions and  figures  is  a  magnificent  example  of  plastic 
art  and  classical  presentation. 

"Nations  write  their  biography  in  the  book  of  their 


I  simply  mention  these  instances  as,  I  believe,  a  hunt 
among  the  family  treasures  might  bring  to  light  many 
other  examples. 

Apparently,  in  early  Victorian  days,  higher  art  in 
silk  and  worsted  or  wool-work  was  introduced  into 
young  ladies'  seminaries.     The  silk  pictures  here 


WOOL-WORK  PICTURE 


art,"  said  Ruskin,  and  the  adornment  of  these  old 
bellows  confesses  the  height  to  which  sixteenth- 
century  Italy  attained.  All  things  at  that  great  epoch 
seem  to  have  performed  some  pilgrimage  of  grace, 
and  acquired  a  new  immortality  in  the  warm  glow  of 
the  Renaissance. 

From  time  to  time  many  interesting  accounts  and 
illustrations   of  "  samplers "  have  appeared  in  the 

pages  of  The  Connoisseur  exhibiting 
Silk  and  ^.j^^  ^Y^\\  Jn  execution  and  design  of 

wool-work  ,       ,        ....  ... 

T,.  ,  our  grandmothers  m  their  luvenile  days. 

Pictures  ^  . 

A\'hat  bj'gone  memories  may  be  revived 

by  such  simple  examples  of  their  trials  and  triumphs, 
and  how  many  of  us  must  now  regret  that  they  have 
not  been  more  jealously  preserved  1  Stowed  away  in 
the  work-box  of  a  relative,  I  recently  discovered  one 
worked  by  my  grandmother,  and  signed  (in  work) 
"  Mary  Maberly,  Aged  Nine  Years.  Sep' 12th,  1778,  ' 
and  another  by  her  sister  Elizabeth,  undated. 

My  wife  has  an  excellent  example  worked  by  her 
great-grandmother,  signed  "Alice  Lomax,  1759."" 


*  Tuer  tells  us  that  the  earliest  examples  were  long  and 
narrow  (the  one  in  question  measures  24  inches  by  8  inches), 
and  were  often  used  in  place  of  the  "horn-book." 


illustrated  are  beautifully  executed,  and,  being  in 
"  Bartolozzi "  frames,  adds  much  to  their  interest.  The 
wool-work  picture  is  a  bold  conception  executed  in 
bright  and  appropriate  colours,  which  appear  to  be 
as  fresh  as  ever. 

Both  these  examples  were  worked  by  ancestors  of 
my  wife,  and  have  lately  come  into  our  possession. 
Would  it  be  out  of  place  here  to  suggest  to  the 
owners  of  family  portraits,  pictures,  etc.,  the  desira- 
bility of  pasting  upon  the  back  of  each  (if  not 
already  treated  in  this  way)  as  full  an  account  as 
the  present  owner  can  give  ?  In  days  to  come  much 
interest  may  be  added,  and  many  serious  mistakes 
obviated. 

Some  relatives  of  mine  recently  became  possessed 
of  four  large  oil-paintings  of  their  ancestors  —  two 
gentlemen  and  two  ladies — who  were  duly  hung  in 
pairs.  Fortunately,  I  was  able  to  point  out  that 
they  were  improperly  mated — a  mistake  that  would 
have  been  prevented  if  my  suggestion  of  label- 
ling had  been  carried  out.  The  most  good- 
tempered  ancestor  would  naturally  resent  being 
handed  down  to  posterity  with  a  lady  as  his  wife 
whom  he  had  never  seen,  and  who  might  not  have 
been  born  till  after  his  death. — Maberly  Phillips, 
F.S.A. 
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7  8  9 

PORCELAIN  AND  GLASS  KNIFE  HANDLES 

No.  7— Tournai  (?)  Sold  as  Russian  !  and  silver  mark 
Ru-isian  and  dated  1780,  but  handle  prob.ibly, 
almost  certainly,  neither  Moscow  nor  St, 
Petersburg 

No.  8— Meissen  (?)  Blade  is  steel  "  water  fjilt,"  not  silver 
No.  9 — Chantilly  or  Mennet;y 


No.  10— Chantilly,  silver  mark  German;  same  cutler 
as  No.  4 

No.  11— Chantilly  or  Menne9y,  sold  as  Chinese  of 
Mmg  Period!!  (an  English  crest  on  silver 
blade) 

No.  12 — \'enise  Glass 


J 


Notes 


TWO     JACOBEAN  FLAGONS 

These  two  Jacobean  plain  silver-gilt  flagons  and 
covers,  one  weighing  i8  oz.  and  the  other  17  oz., 
belong  to  Mr.  Hugh  Wyatt,  and  have 
this  inscription,  "Richard  Wyatt, 
Citizen  and  Carpenter  of  London  in 
'  This  Richard  Wyatt  was  born  about 
the  year  1554  at  Slindon,  in  Sussex,  and  was  probably 
the  son  of  "  S"'  Richard  Wyatt,  Parson,  Rector  of 
Slyndon,"  who  died  in  1568,  and  was  buried  in 
Slindon  Church.    Richard  Wyatt  afterwards  lived  at 


FRONT  VIEW 


Two  Jacobean 
Flagons 

the  yeare  1619. 


Hall  Place,  Shackleford,  and  founded  some  alms- 
houses— ten  in  number — with  a  chapel  in  the  centre, 
built  on  the  Portsmouth  Road,  about  a  mile  from 
Godalming,  and  endowed  them  with  the  rents  of  a 
portion  of  his  estate  at  Shackleford,  and  appointed 
the  Carpenters'  Company  governors  of  the  institution. 
The  following  inscription,  as  old  as  the  buildings, 
may  be  seen  over  the  entrance  of  the  chapel :  "  This 
Oyspitall  was  given  by  Mr.  Richard  Wyatt  of  London 
Esq.  for  tenn  poore  men  w"'  sufficient   Land  to  it 
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for  y""  maintenance  for  ever  1622."  He  died  on  the 
8th  November,  1619,  and  was  buried  at  Isleworth 
("hiirch,  where  there  is  a  fine  memorial  in  marble  to 
the  memory  of  his  wife  and  himself.  Richard  Wyatt 
was  Master  of  the  Carpenters'  Company  three  times, 
viz.  in  1604,  1605,  and  1616. 

TiiK   portrait    of  Anne,   ihe   wife  of  Lt.-Colonel 

Hamillon,  by  John  James  Masquerier,  was  described 

_  on  page  2Xa  of  our  April  issue.  The 

Our  Plates  .  .    .        '      ,    ,  , 

ongmal    pastel  is   one  of    the  loan 

collection  of  pictures  which  is  now  being  exhibited  in 

New  York  in  aid  of  the  Dickens  Centenary  Fund. 

Another  picture  which  has  been  tran.sferred  to  the 

other  side  of  the  Atlantic,  but  unfortunately  without 

prospect  of  return,  is  the  portrait  of  Federigo  Gonzaga, 

First  Duke  of  Mantua,  by  Francesco  Raibolini,  better 

known  as  Francia.     Thanks  to  the  labours  of  Mr. 

Herbert  Cook,  the  history  of  the  picture  can  be  traced 

back  to  the  time  it  left  the  artist's  hands.    It  was 

commissioned  by  Isabella  d'Este,  mother  of  the  future 

Duke ;  the  latter  in  15 10  was  on  his  way  to  Rome  as 

a  hostage  for  the  release  of  his  father,  the  Marquis 

Francesco  of  Mantua.    Isabella  was  anxious  to  obtain 

a  portrait  of  her  son,  but  Francia's  services  were  in  so 

much  request  at  the  time  that  it  seemed  impossible 

that  he  would  be  able  to  execute  it.  However, 

Isabella's  agent,  Matteo  Ippolito,  managed  to  arrange 

the  matter,  and  in  July,  15 10,  Francia  took  a  sketch 

of  the  boy  from  life.     Even  then  he  declined  to 

colour  it,  as  he  was  under  engagement  to  complete 

some  work  for  the  Duke  of  Urbino.    The  latter  gave 

his  sanction  for  the  interruption  of  the  artist's  labours 

on   his   behalf,    and    the   picture   was  completed. 

Isabella  d'Este  was  much  pleased  with  the  work,  but 

returned  it  to  Francia  to  have  the  hair  darkened,  and 

in  November  of  the  same  year  Federigo  was  taken  to 

the  artist's  studio,  so  that  it  might   be  seen  if  the 

likeness  was  satisfactory.    No  further  alterations  were 

retjuired  and  the  picture  was  sent  to  Mantua.  Isabella 

paid  the  artist  30  ducats  for  it,  an  amount  which  he 

considered  so  munificent  that  he  wrote  to  her  saying 

his  work  did  not  deserve  such  a  handsome  reward. 

Though  Isabella  d'Este  had  been  so   anxious  to 

have  the  work  painted,  she  speedily  parted  with  it, 

presenting  it  in  May,  15 12,  to  a  Ferrarese  gentleman, 

named  /aninello.    It  remained  in  Ferrara  until  the 


Naj)oleonic  invasion  of  Italy,  when  it  formed  a  portion 
of  the  plunder  of  the  conqueror,  ultimately  coming 
into  the  possession  of  Prince  Jerome  Buonaparte.  It 
was  bought  from  Prince  Jerome  by  Mr.  Leathani,  of 
Miserden  Park,  Gloucester,  and  remained  there  until 
a  short  time  ago,  when  it  was  purchased  from  that 
gentleman's  son  by  Messrs.  Duveen  Brothers,  presum- 
ably for  transhipment  to  America.  The  picture  was 
painted  in  less  than  a  week,  a  performance  which 
caused  Isabella  to  say  that  she  marvelled  so  excellent  a 
work  should  be  painted  in  so  short  a  time. 

When  reproducing  in  our  April  number  the  famous 
Mantegna  of  The  Madofina  and  Child,  which  realised 
^29,500  at  the  Weber  Sale,  Berlin,  we  omitted  to  state 
that  it  was  purchased  by  Mr.  Kleinberger,  of  Paris,  who 
thus  acquired  the  distinction  of  making  the  highest  bid 
for  a  single  work  of  art  ever  recorded  in  an  auction 
room. 

The  plate  of  Haymaking,  after  an  original  drawing 
by  W.  Hamilton,  R.A.,  is  one  of  the  series  which 
have  been  appearing  in  our  recent  numbers,  and  has 
already  been  described. 

The  reproductions  of  Knife  Handles  are  taken  from 
originals,  which  were  executed  in  pottery  and  porce- 
lain. The  owner  writes  concerning  them  as  follows : — 
"  I  have  shown  these  and  others  to  the  authorities 
in  the  museums  in  I'.ngland,  France,  Germany,  and 
Italy,  and  they  have  often  differed  radically  in  their 
attributions  of  origin  ;  all  agree,  however,  that  the 
making  of  knife  handles  began  at  Meissen  as  early 
as  1720.  The  art  was  carried  to  Vienna,  and  almost 
immediately  thence  to  Bavaria  and  others  of  the  small 
German  courts,  and  almost  simultaneously  to  Bow, 
and  perhaps  Chelsea,  in  England  ;  to  Chantilly  and 
Mennecy,  and  perhaps  St.  Cloud,  in  France  ;  to  Doccia 
and  Venice,  in  Italy  ;  and,  I  suspect,  also  to  Tournai 
and  other  places  in  Northern  Europe. 

"  In  any  case,  these  pretty  things  took  the  fancy  of 
rich  people  throughout  ICurope  during  the  whole  of 
the  eighteenth  century.  When,  however,  ladies  gave 
up  wanting  their  own  tea-cups,  etc.,  and  these  delicate 
things  fell  into  the  hands  of  servants  and  got  smashed, 
the  taste  for  knife  handles  died  away,  and  their 
manufacture  seems  almost  to  have  ceased  during  the 
Napoleonic  war  time.  It  has  been  renewed  quite 
lately  in  modern  reproductions,  some  of  which,  it 
must  be  confessed,  are  dangerously  good." 


"'i'ri 


The  present  season  in  England  has  so  far  not  been 
marked  by  an  eventful  sale,  and  March,  so  far  from 

providing  any  items  of 
this  character,  has  a 
more  prosaic  record 
than  either  of  the  pre- 
ceding months.  The 
coal  strike  has  been 
largely  accountable  for 
this,  as  it  has  caused 
owners  to  withhold 
their  collections  from 
the  market  whenever 
possible.  The  sale  of  Sir  Bruce  M.  Seaton's  collection, 
which  took  place  at  Messrs.  Christie's  on  March  2nd  and 
4th,  consisted  wholly  of  modern  pictures  and  drawings, 
about  half  of  which  were  by  foreign  artists.  Few  of  the 
latter,  which  were  disposed  of  on  the  first  day,  were  of 
importance.  A  small  drawing  by  J.  Israels,  Waiting  for 
Father^ s  Return,  6J  in.  by  in.,  brought  £i6Z.  Among 
the  pictures  were  the  following  : — Lioness  and  Cub  at 
Rest,  panel,  8 J  in.  by  12^  in.,  by  Rosa  Bonheur,  ^^152  5s. ; 
The  Coining  Storm,  20  in.  by  38  in.,  by  A.  Braith 
(Munich),  £162  15s.  ;  White  Roses  in  a  Glass,  11  in.  by 
8J  in.,  by  H.  Fantin-Latour,  1872,  ^183  15s.,  which 
showed  a  substantial  advance  on  the  ^iio  5s.  it  realised 
at  Sir  J.  C.  Day's  sale  in  1909;  A  Cow  Drinking  at  a 
Stream,  panel,  g  in.  by  I2i  in.,  by  A.  Mauve,  ^^236  5s.  ; 
and  Dante,  lof  in.  by  6  in.,  by  J.  L.  E.  Meissonier, 
£2%^  ICS.  Of  the  En.  Ush  pictures  the  most  important 
item  was  The  Cat's  Paw,  panel,  30  in.  by  27J  in.,  by 
Sir  Edwin  Landseer,  which  has  been  frequently  exhibited, 
and  is  well  known  from  the  engraving  of  it  by  C.  G. 
Lewis  ;  this,  which  was  sold  at  the  sale  of  the  Earl  of 
Essex  in  1893  for  ^924,  now  realised  ^^819  —  a  good 
price  taking  into  consideration  the  unattractive  nature 
of  the  subject,  and  the  fact  that  this  artist's  works  have 
considerably  depreciated  of  recent  years.  A  small 
version  of  Sir  John  Millais's  Proscribed  Royalist,  gf  in. 


by  7f  in.,  £2'i,'>,  10s. ;  The  Mirror,  panel,  13I  in.  by  8^  in., 
by  Sir  L.  Alma-Tadema,  ;£325  los. ;  A  Highland  Mist, 
19I  in.  by  29^  in.,  and  A  Stormy  Coast,  i  \\  in.  by  igjin., 
both  by  Peter  Graham,  realised  respectively  ^315  and 
^178  IDS.;  and  Water-Babies,  20  in.  by  15  in.,  by  Sir 
E.  J.  Poynter,  ;^2g4.  A  sketch  for  the  Portrait  of  Miss 
Kitty  Fisher,  24  in.  by  2o4  in.,  by  Sir  Joshua  Reynolds, 
which  had  been  included  in  that  artist's  sale,  sold  for 
;^378.  Among  the  English  drawings  sold  were  On  the 
Road  to  Market,  gj  in.  by  17J  in.,  by  Birket  Foster, 
^215.  The  sale  of  the  original  drawings  for  the  cartoons 
in  Vanity  Fair  on  March  5th  and  three  following  days 
did  not  provoke  keen  competition.  The  Paddock  at 
Newma?'ket,  1885,  by  Prospero,  which  contained  portraits 
of  King  Edward  VII.,  the  late  Duke  of  Devonshire,  the 
Earl  of  Rosebery,  and  others,  brought  ^89  5s. ;  The 
Gladstone  Cabinet,  1883,  by  C.  Pellegrini,  ^42;  and  a 
Portrait  of  Lord  Lonsdale,  by  Leslie  Ward,  ^42.  Some 
of  the  individual  portraits  realised  as  little  as  los.  6d. 
each.  In  the  disposal  of  the  collection  of  modern  pictures 
and  drawings  of  the  late  Edward  Atkinson,  Esq.,  on 
March  gth,  the  following  were  among  the  principal  items, 
all  the  subjects  enumerated  being  oil-paintings : — A 
Cornfield  near  Goring-on-Thamcs,  3I5  in.  by  51-i  in.,  by 
Vicat  Cole,  £-,?>?>  los. ;  Harlech  Castle,  North  If  dies, 
22i  in.  by  32!  in.,  ^£325  los. ;  and  A  Welsh  Farin,  13  in. 
by  17  in.,  £2'J2i,  both  by  David  Cox;  A  Flood  on  the 
Wye,  subsiding,  25!  in.  by  47^  in.,  by  H.  W.  B.  Davis, 
£\yi  ICS.  ;  Gone  to  the  Wars,  \Z\  in.  by  24J  in.,  painted 
1876  by  Thomas  Faed,  ^131  5s.;  and  On  the  Coast, 
19J  in.  by  13J  in.,  by  the  same,  ^131  5s. ;  The  Sea-Birds 
Home,  35^  in.  by  27J  in.,  by  Peter  Graham,  which,  in  the 
Mendel  sale  of  1884,  realised  ^3g3,  now  fell  to  a  bid  of 
^115  ICS.  B.  W.  Leader's  Hedgerow  Elms  on  Hillock'' s 
Green,  47^  in.  by  71^  in.,  exhibited  at  the  Royal  Acadeniy, 
1885,  also  probably  cost  the  late  owner  considerably 
more  than  the  ;^39g  obtained  for  it.  Henry  Moore's 
A  Summer  Squall  off  Nare  Head,  Cornwall,  2 1  in.  by 
30     in.,  brought  £1^1    15s.;   and  On  the  Dordognc, 
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25j  in.  by  31A  in.,  by  Fritz  Thaulow,  78  10s.  Birket 
Fosters  —  more  especially  the  comparatively  small 
examples — seem  to  retain  their  popularity.  At  the  sale 
of  drawings  and  pictures  from  various  sources  sold  by 
Messrs.  Cliristie  on  March  nth,  the  highest  prices  were 
obtained  for  some  water-colours  by  this  arti-it.  ArinidcK 
13?  in.  by  27^  in.,  brought  ^^378  ;  Spring  Time  :  Children 
Gathcriiio  Primroses,  in.  by  14  in.,  /!i94  5s.;  and 
the  companion  Winter :  Children  Feeding  Birds,  9^  in. 
by  14  in.,  ^168.  Among  other  works  sold  on  the  same 
day  were  a  drawing,  Environs  of  Girgend,  from  the 
Ba>iks  of  the  River  Drago,  22  in.  by  48  in.,  by  T.  M. 
Richardson,  1863,  which  realised  ^^183;  and  an  oil- 
painting,  Flotvcrs  of  June,  24  in.  by  18A  in.,  by  Frank 
Dicksee,  exhibited  at  the  Royal  Academy,  1909, 
/136  ICS.  In  a  sale  of  old  pictures  and  drawings,  sold 
by  the  same  firm  a  week  later,  many  of  the  works  included 
came  under  the  category  of  doubtful,  and  the  prices 
obtained  in  most  instances  showed  that  the  purchasers 
were  not  inclined  to  give  the  works  the  benefit  of  the 
doubt.  Among  the  more  important  lots  were  A  Woody 
River  Scene,  panel,  \\  \  in.  by  15!  in,,  by  P.  Nasmyth, 
1828,  ^189;  and  A  Group  of  Peasants,  with  Horses, 
on  the  Bank  of  a  River,  panel,  12^  in.  by  16J  in.,  by 
P.  Wouverman,  ^220  los. 

Queen  Victoria,  if  not  a  great  artist,  might  probably 
have  been  able  to  earn  her  living  by  the  pencil  if  circum- 
stances had  compelled  her  to  take  to  it  as  a  profession. 
Her  late  Majesty  studied  under  Sir  Edwin  Landseer  and 
James  Holland.  Nevertheless,  it  may  be  presumed  that 
the  chief  value  of  the  Pencil  Study  of  a  Head,  9^  in.  by 
7J  in.,  which  was  sold  by  Messrs.  Christie  on  March  i6th, 
and  realised  £12,  13s.,  was  in  its  association  with  royalty. 
The  drawing  had  formerly  been  in  the  collection  of  the 
late  B.  G.  VVindus,  Esq.  A  number  of  works  from  the 
same  source,  and  from  the  collection  of  G.  P.  Wall,  Esq., 
deceased,  as  well  as  other  properties,  were  sold  the  same 
day.  Among  these  were  some  interesting  oil  studies  for 
larjicr  pictures  by  Sir  John  Millais.  Isabella,  panel, 
8i  in.  by  i  if  in.,  brought  ^147;  Mariana,  panel,  5J  in. 
by  4I  in.,  £2^1 '  ;  ^^'^d  ^  Study  for  the  Head  of  Mariana, 
5i  in.  by  45  in.,  10  ;  A  Portrait  of  a  Lady,  seated  with 
her  hands  folded  on  her  knee,  oval,  91  in.  by  7^  in.,  in 
black  and  red  chalk,  by  Sir  Thomas  Lawrence,  sold  for 
/2 10  ;  six  Illustrations  to  Miltort  '5  "  Ode  to  the  Nativity,^'' 
each  6;^  in.  by  5  in.,  by  William  Blake,  sold  for  ^336 ; 
The  Barbarigo  Palace,  Kifw/f^  (painting),  circular,  19  in. 
in  diameter,  by  James  Holland,  los.  ;  and  two 

George  Morlands,  also  paintings.  The  Intcf'iorofaStablc, 
I9i  in.  b>'  25^  in.,  ^441,  and  The  Iiiteiior  of  an  Inn 
Kitchen,  i^^  in.  by  1 1  i  in.,  ^157  los.  The  pictures  hy  old 
masters,  the  property  of  the  late  Sir  VV.  J.  Farrer  and 
the  late  C.  L.  Eastlake,  Esq.,  and  from  other  sources, 
sold  by  Messrs.  Christie  on  March  23rd,  were  of  a  mixed 
character,  and  many  of  the  examples  attributed  to  the 
greater  artists  were  treated  with  scant  ceremony.  Thus, 
two  alleged  Titians  of  considerable  dimensions  fetched 
only  £?:b  2s.  between  them  ;  a  third,  llic  Adoration  of 
the  Shepheras,  86  in.  by  68  in.,  though  described  in 
Crowe  and  Cavalcaselle's  Titian,  and  His  Life  and  Times, 


fell  to  a  bid  of  ^546.  Mount  Helicon,  38  in.  by  52  in., 
by  Claude,  formerly  in  the  Wynn  Ellis  Collection,  a 
doubtful  recommendation,  brought  £189.  An  interesting 
Portrait  of  Johan  de  Meun,  author  of  The  Romaunt  of  the 
Rose,  panel,  16J  in.  by  12  in.,  brought  .1^1,071,  which  was 
considerably  more  than  Sir  William  Farrer  gave  for  it. 
A  Ri-cier  Scene:  Stormy  Weather,  panel,  19  in.  by  26  in., 
attributed  to  Rembrandt,  realised  ^^210.  Of  the  Italian 
School,  a  Portrait  o/  Ottaveo  Amalteo,  43  in.  by  38  in., 
by  Leandro  B  issano,  brought  /.  178  los.  ;  The  Madonna 
and  Child  with  Sdint  John,  circular  panel,  42J  in.  in 
diameter,  by  Sandro  Botticelli,  and  formerly  in  the  Fuller 
Maitland  Collection,  ^756;  The  Magdalen,  64^  in.  by 
175  in.,  by  Moretto  da  Brescia,  £210;  a  Portrait  of 
Francesco  1.  de  Medici,  31  i  in.  by  25 J  in.,  by  A.  Bronzino, 
^210  ;  The  Madonna  and  Child  'with  Saints,  a  triptych, 
panel,  cenire-piece,  61  in.  by  29  in.,  by  Raffaellino  del 
Garbo,  ^420;  Portrait  of  a  Monk,  22  in.  by  19  in.,  by 
C.  B.  Moroni,  £220  los.  ;  A  Pieta,  385  in.  by  5ij  in.,  by 
Andrea  del  Sarto,  £^2^^  ;  Saint  George  and  the  Dragon, 
panel,  21  in.  by  30  in.,  by  Luca  Signorelli,  ^462  ;  and 
The  Raising  of  Lazarus,  40  in.  by  55  in.,  by  H.  Tinto- 
retto, ;^483.  Among  the  miscellaneous  properties  were 
An  Extensible  Landscape ,  26I  in.  by  382  in.,  by  Jan  van 
der  Meer  of  Haarlem,  ^315  ;  The  Madonna  and  Child 
with  Saints,  panel,  58  in.  by  57i  in.,  by  Carpaccio, 
^325  los.  ;  Portrait  of  a  Voit-ng  Girl  in  green  dress, 
27  in.  by  2o|  in.,  by  P.  Moreelse,  ;^23i  ;  and  The 
Madonna,  in  red  dress  and  green  cloak,  supporting  in  her 
lap  the  Infant  Saviour,  17J  in.  by  iij  in.,  an  interesting 
picture  catalogued  as  belonging  to  the  Umbrian  School, 
^504.  In  the  Eastlake  Collection :  A.  Cuyp,  A  Landscape, 
with  two  peasants  under  an  oak  tree  with  sheep  and 
cattle,  panel,  23  in.  by  195  in.,  brought  £262  los. 

On  March  30th  Messrs.  Christie  disposed  of  a  number 
of  pictures  and  drawings  from  various  sources.  The 
collection  was  wholly  of  modern  work  and  equally  repre- 
sentative of  British  and  foreign  artists.  Among  the  oil 
paintings  by  the  latter  were  three  Corots,  of  which  The 
Towing- Horse,  7!  in.  by  in.,  brought  ^168  ;  A  Land- 
scape, with  a  building,  figure  and  cows,  10  in.  by  14^  in., 
^199  ICS.  ;  and  A  Landscape,  with  a  building  and 
figure:  Evening,  9^  in.  by  13^  in.,  ^199  los.  Three 
examples  of  H.  Fantin-Latour,  Peonies  in  a  glass  bowl, 
15  in.  by  13}  in..  Spring  Flowers  in  a  Vase,  15  in.  by 
i2\\x\.,  the  latter  being  dated  1869,  and  A  Bunch  of 
Wild  Flowe?-s,  circular,  12  in.  diam.,  brought  ^325  los., 
£\<^<^  ICS.,  and  ^^152  5s.  respectively;  Returning  from 
Church,  panel,  14^  in.  by  \o\  in.,  by  J.  Israels,  ;^I78  los.  ; 
Landing  and  Selling  Fish,  Schevenitjgen,  25 J  in.  by 
46J  in.,  by  B.  J.  Bloomers,  ;^~I4;  and  Selling  Fish, 
Scheveningen,  \  \\  in.  by  19^  in.,  by  the  same,  ;i^2io;  A 
Fisherwoman,  22  in.  by  36  in.,  by  D.  A.  C.  Artz,  ^273; 
A  Town  on  a  River,  with  a  bridge  and  boats,  panel, 
94  in.  by  lol  in.,  by  J.  Maris,  ^{^367  los.  ;  and  a  Duck 
and  Ducklings,  11  in.  by  8  in.,  by  W.  Maris,  ;^336. 
Among  the  English  oil  paintings  the  only  example  that 
attained  a  good  price  was  Sir  W.  Q.  Orchardson's  The 
Protector,  32  in.  by  46  in.,  painted  in  1873,  which  realised 
^420. 
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In  the  collection  of  works  on  the  fine  arts  belonging  to 
the  late  Mr.  Lesser  Lesser  and  the  late  Mr.  Herbert 

Henry  Lesser,  sold  by 
Messrs.  Christie  on 
March  20th,  were  a 
number    of  books 
which,  though  neither 
specially  rare  nor  valu- 
able, were  interesting 
to  picture- lo  ve  rs  as 
forming    part   of  a 
dealer's  working  lib- 
rary—  the   works  he 
keeps  by  him  for  constant  reference.    Among  these  may 
be  included  the  following  : — History  of  the  Works  of  Sir 
foshna  Reynolds,  by  Algernon  Graves  and  W.  V.  Cronin, 

4  vols.,  8vo,  1899-1901,  ^34  (this  was  a  decidedly  low 
price,  another  copy  in  a  sale  during  the  month  bringmg 
^47)  ;  Catalogue  Raisotme  of  the  Engraved  Works  by 
Richard  Cosway,  R.A.,  by  F.  B.  Daniel,  1890,  8vo,  large 
paper,  interleaved  copy,  with  MS.  notes,  extra  illustrated, 
^8  ;  John  Chaloner  Smith,  British  Mezzoti'nt  Portraits, 

5  vols.,  8vo,  1878-83,  ;^I7  ICS.;  Bryan's  Dictionary  oj 
Painters  and  Engravers,  revised  and  enlarged  by  G.  C. 
Williamson,  5  vols.,  1903-5,  4to,  ^8  15s.;  Catalogue  oj 
the  Toovey  Collection,  the  property  of  J.  Pierpont  Morgan, 
70  plates  in  coloured  facsimile,  New  York,  1901,  4to, 
^5  ICS.  ;  Lionel  Cust,  M.V.O.,  The  National  Portrait 
Gallery,  with  illustration  of  every  picture,  2  vols.,  4to, 
1906-9,  £1 ;  The  Engraved  Works  of  Sir  Francis  Sey- 
mour Haden,  an  illustrated  catalogue,  by  H.  Nazeby 
Harrington,  with  1 10  plates,  Liverpool,  1910,  4to,  £b  5s. ; 
H.  W.  Lawrence  and  B.  L.  Dighton,  French  Liiie  En- 
gravings of  the  late  XVIIIth  Century,  with  82  full-page 
illustrations,  cloth,  gilt,  uncut,  1910,  4to,  f\  ids.  ;  Sir 
Thomas  Lawrence,  by  Lord  Ronald  Gower,  mor.  gilt, 
uncut,  1900,  4to,  103.  ;  George  Romney,  by  Humphrey 
Ward  and  W.  Roberts,  2  vols.,  4to,  1904,  £c,  los. ;  Alfred 
Whitman,  Masters  of  Mezzotint,  60  plates,  cloth,  4to, 
■898,  £1  17s.  6d.  ;  Catalogue  of  the  Rodolphe  Kann 
Collection  :  The  English  Text,  with  over  400  plates,  folio, 
4  vols.,  Paris,  1907,  £'^  ;  John  Hopptur,  R.A.,  by  William 
McKay  and  W.  Roberts,  folio,  1909,  ^5  15s.;  Percy 
Macquoid,  History  of  English  Furniture,  with  numero':s 
plates  in  colour  and  other  illustrations,  folio,  4  vols.,  half 
mor.,  1904-8,  £()  15s.;  P.  A.  B.  Widener  Catalogue  oj 
Paintings  forming  his  Private  Collection,  printed  on 
Japanese  vellum  (limited  to  250  copies),  folio,  2  vols., 
mor.  gilt,  1895-1900,  £%;  and  one  of  the  finest  of  the 
New  York  Grolier  Club  publications,  The  Etched  Work 
of  J.  M.  Whistler,  illustrated  by  reproductions  in  collotype 
of  the  different  states  of  the  plates,  arranged  and  described 
by  Edward  G.  Kennedy,  with  an  introduction  by  Royal 
Cortissoz — I  vol.  of  text  and  three  portfoHos — together 
4  vols.,  4to  (404  copies  only  printed),  Grolier  Club,  New 
York,  1910,  ^52. 

The  third  portion  of  the  library  ot  the  late  Charles 
Butler,  Esq.,  which  was  disposed  of  on  March  i8th, 
19th  and  20th  at  Messrs.  Sotheby's,  comprised  660  lots, 
and  realised  ^6,184  6s.  6d.    The  most  interesting  items 


disposed  of  consisted  of  early  service  books,  both  printed 
and  in  MS.,  and  early  productions  of  the  English  and 
Continental  presses.  There  were  also  a  number  of 
county  histories,  bibliographical  works,  and  books  on 
the  fine  arts,  but  these  for  the  most  part  were  neither 
rare  nor  valuable.  Among  the  MS.  were  ;  Antiphonale 
Romanum,  illuminated,  late  XVth  century,  on  vellum,  183 
leaves,  25  in.  by  18  in.,  enriched  with  26  large  historical 
miniatures  and  210  decorative  scroll  initials,  on  gold 
ground,  etc.,  .£221  ;  and  a  Persian  MS.  of  the  History  of 
the  Emperor  Baber  of  Hinditstan,  ascribed  to  the 
eighteenth  century,  and  written  on  native  paper,  con- 
taining upwards  of  500  leaves,  loj  in.  by  6\  in.,  and 
decorated  with  90  full-page  illuminated  paintings  and 
over  40  smaller  ones,  ^295.  Of  printed  works  the  follow- 
ing may  be  noted  :  Aristoteles  Opera  Graece,  6  vols.,  editio 
pri)iceps,  slightly  wormed,  in  old  French  mor.,  gilt,  by 
Derome,  folio,  Venet.  Aldus,  1495-8,  ^56  ;  a  large  copy 
of  the  rare  second  edition  of  the  Chro}iicles  of  Etigland, 
sm.  foHo,  printed  by  Caxton,  and  issued  by  him  at 
Westminster,  October  8th,  1482,  a  couple  of  years  after 
the  first  edition,  brought  15.  All  the  known  copies  of 
this  edition,  of  which  only  half  a  dozen  are  recorded,  are 
imperfect,  and  this  was  no  exception,  having  15  out  of 
the  182  leaves  missing,  and  several  other  defects. 
Ch.  Jos.  Dorat,  Fables  Nouvelles,  with  the  plates  and 
vignettes  after  Marillier,  2  vols,  in  i,  old  French  red 
mor.,  8vo,  Paris,  1773,  ^31  ;  Gawin  Douglas,  Virgill, 
first  edition,  black  letter,  sm.  4to,  London,  1553,  wanting 
the  extra  leaf  in  sheet  x.,  and  slightly  mended,  ^28  los. 
A  Franco-Flemish,  late  fifteenth  century,  finely  illumi- 
nated MS.  Book  of  Hours,  on  vellum,  160  leaves,  7  in.  by 
5  in.,  and  containing  1 1  large  arched  miniatures,  full  ot 
detail,  and  surrounded  by  elaborate  borders,  and  24 
historical  miniatures  of  saints,  etc.,  was  inscribed  with 
the  information  that  it  was  the  identical  one  used  by 
Mary  Queen  of  Scots  on  her  scaffold.  Neither  the 
auctioneers  nor  the  company  in  the  sale-room  placed  any 
credence  in  this  legend,  however,  for  the  ^165  which  the 
work  fetched  was  fully  justified  by  the  beauty  of  its 
workmanship  apart  from  any  historical  associations. 
The  other  MS.  Horas,  of  which  there  were  nearly  a 
score,  brought  prices  ranging  from  ^4  4s.  to  ^^90. 
Among  the  printed  examples  were  several  with  the 
illuminated  work  by  Germain  Hardouin  ;  of  these,  one 
printed  on  vellum,  long  lines,  28  to  page,  with  Hardouin's 
device  of  the  Rape  of  Proserpine  on  title,  skeleton  man 
on  reverse,  and  numerous  woodcuts  and  ornamental 
initials,  etc.,  in  contemporary  French  binding  of  oak 
boards  and  red  leather,  8vo,  Paris  (Almanack,  1 500-1 520), 
brought  ^44 ;  and  another  in  Latin  and  French,  also 
printed  on  vellum,  long  lines,  29  to  page,  numerous 
woodcuts,  etc.,  8vo,  Paris  (Almanack,  1 507-1 520),  brought 
^59;  a  third  Hors  issued  by  Simon  Vostre,  and 
measuring  gf  in.  by  7f  in.,  32  lines  to  a  page,  printed 
within  woodcut  borders  of  biblical  subjects,  etc.,  24  full- 
page  woodcuts,  etc.,  4to,  Paris  (Almanack,  1 508-1 528), 
brought  ^54.  By  far  the  highest  price  of  the  printed 
Horte  was  realised  by  a  remarkably  good  copy  of  the 
sm.  4to  edition,  issued  in  Paris,  January  17th,  1525,  with 
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the  leaves  enclosed  within  woodcut  arabesi[ue  borders, 
by  Geoft'rey  Tory,  the  woodcuts  being  entirely  free  from 
colouring;  this  brought  .    An  English  fourteenth- 

century  decorated  MS.  missal,  on  vellum,  8]  in.  by  5;;  in., 
478  leaves,  with  illuminated  initials  on  borders,  sold  for 
^60;  and  two  English  MS.  Psalters,  on  vellum,  for  ^71 
and  ^140 — the  former  of  these,  ascribed  to  the  fourteenth 
century,  contained  142  leaves,  7i  in.  by  5f  in.,  with  6  large 
illuminated  initial  miniatures  and  numerous  smaller 
ones;  the  latter  contained  141  leaves,  14*  in.  by  9  in., 
every  page  having  numerous  illuminated  initials  and 
marginal  decorations  ;  the  bulk  of  it  was  fourteenth-cen- 
tury work,  but  additions  had  been  made  in  the  sixteenth 
century  (this  psalter  formerly  belonged  to  William 
Morris).  Of  secular  works  one  of  the  most  interesting 
items  was  a  copy  of  the  large  paper  edition  of  Paul  et 
Virginie,  4to,  Paris,  Didot,  1806,  with  the  plates  in  three 
states,  the  first  state  finely  printed  in  colour  by  Langlois, 
bound  by  Simier,  and  with  6  pages  of  the  original  MS. 
in  the  autograph  of  Saint-Pierre  inserted  at  the  end ; 
this  brought  ^390. 

The  sales  of  engravings  during  March  were  chiefly 
remarkable  for  the  high  prices  realised  by  modern  work, 

several  examples  by  living  artists  attain- 
Engravings      ing  t'le  dignity  of  three  figures.  Original 

etchings  were  in  the  greatest  demand, 
but  purchasers  also  showed  a  rising  inclination  for  mezzo- 
tints printed  in  colour,  after  the  works  of  the  English 
eighteenth-century  masters.  At  the  sale  at  Messrs. 
Christie's  im  March  I2th,  plenty  of  examples  of  both 
kinds  were  provided,  as  well  as  a  number  of  mezzotints 
in  black  and  white.  Beginning  with  original  etchings, 
the  following  are  a  selection  of  representative  items  : — 
D.  V.  Cameron;  Ben  Ledi,  £i?>9;  The  Doj^e's  Palace, 
I 'enter,  £\o^;  St.  Lauinar,  Blois,  £94  los.  ;  Craigevar, 
^84;  and  Ca  D'Oro,  £60  1 8s.  F.  Brangwyn :  San 
Maria  through  the  Riggings,  £27  6s. ;  and  San  Maria 
from  the  Street,  £\^  3s.  6d.  Hedley  Fitton :  John 
Knox's  House,  Edinburgh,  ^33  12s.  ;  St.  Maclou, 
Rouen,  £zb  5s. ;  St.  Merri,  Paris,  £27  6s.  ;  and  Burgo 
S.  Jacopo,  Floreiue,  £27  6s.  M airhead  Bone:  (dry- 
points)  The  Prison,  Ayr,  £71  8s.;  The  Shot  Tower, 
£6&  5  s. ;  Old  and  New  Gaiety  Theatres,  £68  5  s.  ;  The 
Liberty  Clock,  £7\  8s.  ;  Oxfordshire,  £\2  ;  and  Fisher's 
Creek,  Kings  Lynn,  £bl  2s.  Among  proofs  in  colour, 
several  by  S.  E.  Wilson  attained  remarkable  prices  for 
works  only  published  two  or  three  years  ago,  and  not 
limited  to  exceptionally  small  editions.    Among  these 


were  Nina,  after  Greuze,  ^44  2S.  ;  L.ady  Smyth  and 
Children,  after  Reynolds,  ^31  los. ;  and  Lady  Hamilton 
as  "  Nature,"  after  Romney,  £27  6s.  Of  other  modern 
plates  the  following  are  among  the  most  noteworthy,  all 
being  artist's  proofs,  and  printed  in  monochrome,  unless 
otherwise  stated  :  Boy  with  Rabbit,  by  J.  C.  Webb,  after 
Raeburn,  £7  7s. ;  Lady  Caroline  Wrottesley,  after 
Hoppner,  ^13  13s.,  and  Pinkie,  after  Lawrence,  £26  5s., 
both  by  Norman  Hirst;  and  Mrs.  Clay  and  Child,  in 
colours,  by  A.  Hewlett,  after  Romney,  ;^I2  12s. 

Among  the  older  niezzotints  sold  during  the  month,  the 
highest  price  was  attained  by  a  first  state  impression  of 
Miss  Frances  Woodley  (Mrs.  Banks),  after  Romney,  by 
J.  Walker,  which,  at  Messrs.  Christie's  on  March  12th, 
realised  ^609.  At  the  same  sale  were  the  following : 
After  Reynolds  ;  The  Affectionate  Brothers,  by  F.  Barto- 
lozzi,  printed  in  colours,  ^^84  ;  Lady  Catherine  Pelham 
Clinton,  by  J.  R.  Smith,  2nd  state,  ^94  los.  ;  L.ady  Bamp- 
^ylde,  by  T.  Watson,  .^105  ;  The  Duke  of  Leinstcr,  by  J. 
Dixon,  2nd  state,  ^35  14s.  ;  Warren  Hastings,  by  T. 
Watson,  I  St  state,  £99  1 5s.  ;  and  The  Countess  of  Salis- 
bury, by  V.  Green,  2nd  state,  ^147.  Among  works  after 
Hoppner  were  the  following  :  Domestic  Happiness  {Lady 
Anne  Lambton  and  Family),  by  J.  Young,  printed  in 
colours,  £1^2  5s.  ;  Mrs.  Whitbread,  by  S.  W.  Reynolds, 
])rinted  in  colours,  ^178  los.  ;  and  Countess  Cholmondeley 
and  her  Son,  by  C.  Turner,  1st  state,  ^162  5s.  ;  Saturday 
Morniitg,  after  Bigg,  by  T.  Burke,  printed  in  colours, 
£^2  ICS. ;  L^ord  Sunderland  and  Lord  Charles  Spencer, 
after  Cosway,  by  W.  Barney,  open-letter  proof,  ^78  1 5s. ; 
Ozias  Humphrey,  after  Romney,  by  V.  Green,  ist  state, 
^35  14s.  ;  Miss  Farren,  after  Lawrence,  by  F.  Barto- 
lozzi,  in  bistre,  ^42  ;  Mrs.  Fitzherbert,  after  Cosway,  by 
J.  Conde,  printed  in  colours,  £\o^  ;  l^ord  Nelson,  after 
L.  F.  Abbott,  whole  length,  by  W.  Barnard,  printed  in 
colours,  ^84  ;  Blind  Man's  Buff,  by  W.  Ward,  £^\  12s., 
Children  Playing  at  Soldiers,  by  G.  Keating,  ^46  4s., 
and  Children  Nutting,  by  E.  Dayes,  ^44  2s.,  all  three 
open-letter  proofs  and  after  Morland  ;  What  You  Will, 
by  and  after  J.  R.  Smith,  ^50  8s.;  and  Nature  (Lady 
Hamilton ),  by  the  same,  after  Romney,  2nd  state,  /86  2S. 

During  the  month  the  following  were  sold  at  Messrs. 
Puttick's : — Mrs.  Fitzherbert,  by  Conde,  after  Cosway, 
printed  in  colours,  ^157  los. ;  The  Daughters  of  Sir 
Thomas  Frankland,  by  W.  Ward,  after  Hoppner,  £\bZ  ; 
\'iew  of  Fort  St.  George,  with  City  of  New  York  from 
the  S.W.,  by  J.  Carwitham,  in  colours,  ^61  19s.;  Les 
Bonnes  Amica,  by  De  Seve,  after  Mallet,  in  colours, 
^36  1 5s. ;  and  The  Wanderers  Found,  by  and  after 
J.  R.  Smith,  in  colours,  /31  ids. 


Next  to  the  RoyalJjAcademy,  the  Royal  Society  of 

British  Artists  hold  what  is  perhaps  the  most  catholic  of 

our  current  art  exhibitions.     In  the 

^      ^ ^  Suffolk  Street  Galleries,  if  one  does 

_  .  .  ,    ,    .  not  anticipate  any  single  phase  of  art 

British  Artists      ,    .       ^  J\  ^  ° 

being  luUy  represented,  one  can  at 

least  rely  upon  seeing  good  samples  of  many  phases. 
Thus  the  present  exhibition  includes  examples  which 
range  from  the 
prettiness  and 
pettiness  of  mid- 
Victorianism  to 
the  garish  ob- 
trusiveness  of 
Post-Impres- 
sionism — a  wide 
scope,  for  be- 
tween the  two 
extremes  lies  all 
that  is  best  in 
modern  art. 
Post-I  mpres- 
sionism  may  be 
defined  as  a 
highly  artificial 
affectation  of 
extreme  simpli- 
city. Take  away 
the  artifice  and 
the  affectation, 
and  the  result 
is  that  largeness 
of  feeling  which 
forms  the  best 
groundwork  of 
decorative  ef- 
fect. To  this 
style  of  decora- 
tive art  belongs 
Mr.  Alfred 
Hartley's  Sky 
and  Upland,  a 
rendering  of 
cloud-forms 

passing  over  the  lady  twisden 


BY   FRANCIS  COTES 


crest  of  a  moor,  expressed  with"elementary  simplicity  by 
almost  flat  washes  of  colour,  yet  suggesting  the  weight, 
volume  and  movement  of  the  floating  masses  of  vapour. 
Grouping  the  smaller  clouds,  which  are  almost  all  in 
shadow  about  a  huge  sunlit  cumulus  cloud,  and  con- 
trasting their  warm  whites,  yellows,  and  greys  against 
the  deep  blue  of  the  sky  and  vivid  green  of  the  moor, 
Mr.  Hartley  has  achieved  a  piece  of  rhythmic  decoration 

Mr.  J.  Simpson's 
Afte!-  the  Ball 
is  intensely 
clever,  but  lacks 
conviction.  The 
subject  is  a 
young  woman 
in  a  decollete 
short-skirted 
costume,  lying 
on  a  sofa,  on  the 
back  of  which 
her  att e ndant 
cavalier  is  lean- 
ing. The  model- 
ling of  the  prin- 
cipal figure  is 
superbly  sug- 
gested in  a  few 
sentient  touches, 
all  except  the 
further  arm 
and  face.  The 
former  is  flat, 
the  latter  too 
crudely  brushed 
in,  the  brightly 
coloured  shad- 
ows under  the 
eyes  not  being 
accounted  for  by 
any  reflection. 
One  must  ob- 
ject, too,  to  the 
plate  of  impossi- 
bly crude  green 

AT  SHEPHERD   BROS.'  GALLERIES  fruit  which  nOW 
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intrudes  itself  so  frequently  into  Mr.  Simpson's  pictures, 
that  it  might  almost  serve  in  lieu  of  his  signature.  These 
are  aft'ectations  rather  than  failings,  and  the  brilliancy  of 
the  remainder  of  Mr.  Simpson's  performance— his  har- 
monizing of  the  garish-flowered  pattern  of  the  sofa  rug 
with  the  vivid  green  of  the  lady's  dress,  and  the  sentient 
quality  of  his  brush  work — leads  one  to  hope  that  we  may 
soon  see  a  picture  from  his  hands  which  is  not  merely 
clever,  but  great.  Mr.  L.  Burleigh  Bruhl's  Water  To-wer, 
Dordrecht^  is  an  effect  chiefly  conceived  in  blue  and 
white,  the  azure  sky  flecked  with  clouds  being  rt- fleeted 
on  the  shimmering  water  below.  It  is  a  simple,  unforced 
rendering  of  nature,  handled  with  breadth,  and,  though 
bright  in  colour,  reposeful.  Romance:  The  Border  Castle, 
by  Mr.  Fred  F.  Foottet,  can  only  be  regarded  as  an 
eccentricity  ;  the  coloration  is  limited  to  blue,  green,  and 
white,  and  the  pigment  placed  on  the  canvas  in  a 
multitude  of  small  blobs,  which  give  a  texture  to  the 
painting  resembling  Berlin-wool  work.  It  is  not  essential 
that  art  should  imitate  nature  ;  but  it  ceases  to  be  art 
when  it  neither  reproduces  nature  nor  attains  decorative 
effect,  both  of  which  failings  are  exemplified  in  Mr. 
Foottet's  work.  He  w-ould  be  well  advised  if  he  directed 
his  talents  to  more  conservative  methods  of  painting. 
Messrs.  Denys  G.  Wells,  Hely  Smith,  and  John  Muirhead 
are  all  represented  by  work  worthy  of  more  than  passing 
notice,  and  the  monumental  simplicity  of  Mr.  D.  Murray 
Smith's  A  Catial  Bridge  should  not  be  overlooked.  The 
portrait  of  the  Dean  of  Durhain  in  his  robes  as 
Chancellor  of  the  University  of  Durham,  by  J.  W. 
Schofield,  is  a  characteristic  rendering  of  a  sensitive  and 
refined  personality.  The  Wool  Bridge,  by  Mr.  Fred 
Whitehead,  is  marked  by  some  beautiful  painting  of 
stone-work,  while  Mr.  Frank  O.  Salisbury's  portrait  of 
Mrs.  Henry  Holloway  and  her  daughter  Phyllis  is  one 
of  the  artist's  successes,  being  painted  with  knowledge 
and  well  modelled  and  composed.  The  Window,  by 
Mr.  Denys  G.  Wells,  is  an  instance  of  the  traditions  of 
the  old  Dutch  school  transferred  to  modern  life  and 
reinvigorated  and  informed  by  the  teachings  of  modern 
art.  There  is  the  same  truthful  and  painstaking  realiza- 
tion of  detail,  but  Mr.  Wells  has  painted  it  with  due 
regard  to  its  environment  and  lighting,  using  the  latter 
to  compose  his  picture  and  draw  the  spectator's  attention 
to  where  he  wants  it  to  be  directed.  Mr.  T.  Hodgson 
Liddell's  Winding  Crce  is  one  of  the  most  ambitious 
and  successful  of  his  efforts  ;  it  represents  a  broad 
expanse  of  sand-covered  estuary  almost  surrounded  by 
purple  hills  under  a  sunset  sky;  the  colouring  is  strong, 
vivid,  and  well  harmonized.  Two  portraits  by  Mr.  P.  A. 
de  Laszlo,  Mildred,  daughter  of  Sir  Alfred  East,  and 
Mrs.  Haldane  Macfall,  are  painted  with  delightful  ease 
and  freedom.  The  former  is,  perhaps,  the  more  attractive, 
the  vivacious  yet  somewhat  enigmatical  expression  of  the 
subject  being  rendered  with  considerable  allure,  and  the 
colour  scheme  thoroughly  happy.  In  Mrs.  Mac  fall's  pic- 
ture the  daring  contrast  of  the  blue  scarf  against  the  rich 
auburn  hair  of  the  subject  is  perhaps  a  little  violent.  Sir 
.\lfred  East's  Le^'cr  Park,  Bolto?t,  a  poetical  rendering 
of  a  greenswarded  glade  studded  with  stately  trees,  is 


invested  with  that  feeling  of  reposeful  beauty  which 
constitutes  the  great  charm  of  the  English  countryside. 
Not  a  literal  transcript  from  nature,  but  an  idealised 
interpretation  of  it,  it  is  fully  satisfying,  if  one  excepts 
the  too  summary  rendering  of  a  tree-trunk  in  the  im- 
mediate foreground,  which  jars  somewhat  obtrusively  on 
the  eye,  and  would  be  improved  by  being  amplified. 
Sir  Alfred's  water-colour  of  Greenivich  Observatory  is 
bubbling  with  vivacity  and  movement,  full  of  colour,  and 
clevt-rly  focused  and  balanced.  Among  other  works 
which  should  be  mentioned  are  Mr.  H.  Trier's  Thames 
from  Greenwich,  with  its  fine  sky  ;  a  pleasing  portrait  of 
Miss  Marjorie  Hannay,  by  Mr.  Hal  Hurst ;  The  Glacier, 
by  Mr.  E.  W.  Christmas,  and  The  Master's  Daughter, 
by  Mr.  Frederick  Whiting,  a  strong  and  sentient  piece 
of  portraiture,  decorative  in  its  effect. 


The  Royal 
Institute  of 
Painters  in 
Water-Colour 


The  one-hundred-and-third  exhibition  of  the  Royal 
Institute  of  Painters  in  Water-Colour  (Piccadilly),  if 
it  contains  no  works  of  exceptional 
([uality,  at  least  presents  a  more  varied 
and  interesting  aspect  than  has  been 
the  case  during  the  past  few  years  ; 
an  improvement  which  is  probably  as 
much  owing  to  judicious  hanging  as  to  the  higher  general 
quality  of  the  work  shown.  In  the  first  room,  which  is 
largely  given  over  to  cabinet  examples.  Miss  I.  L.  Gloag's 
The  Toilet,  a  nude  study,  showed  good  colour;  Miss 
Mary  S.  Hagarty's.^  Green  By-way,  a  pleasantly  decora- 
tive feeling  ;  and  Mr.  Frank  Spenlove-Spenlove's 
Meadows,  his  characteristic  breadth  and  breeziness. 
This  artist  is  also  represented  by  three  other  examples, 
all  variants  of  the  same  theme,  and  painted  in  a  similar 
mood — representations  of  scudding  cloud  and  wind-swept 
trees  in  the  dead  season  of  the  year,  when  nature  is  most 
sombre  and  grey.  The  description  sounds  dismal,  but 
the  drawing'  are  not  so,  for  Mr.  Spenlove-Spenlove  uses 
the  dark  tones  of  the  vegetation  as  a  foil  to  emphasise 
the  light  greys  and  whites  of  his  clouds,  and  invests  his 
work  with  a  feeling  of  brightness  and  animation.  In  his 
most  important  example,  77^.?  End  of  the  Year,  the  sky 
seems  to  have  been  overworked,  the  surface  of  the  paper 
being  rubbed.  Mr.  Moffat  Lindner's  Z'/;^  ZJaww  .•  Ve7iice 
gives  an  aspect  of  the  city  differing  from  that  presented 
in  the  restrained  canvases  of  Canaletto  or  the  glowing 
visions  of  Turner.  Mr.  Lindner's  city  rises  white  and 
ghost-like  from  a  colourless  sea  ;  the  effect  is  wonderfully 
delicate  and  ethereal.  In  The  Maas  at  Dordrecht  the 
artist  introduces  more  decided  colour,  attaining  a  result 
which,  though  equally  subtle  in  its  gradation  of  tone,  is 
more  conventional.  In  Other  Days  is  a  clever  sketch  by 
Mr.  N.  H.  J.  Baird,  and  Mr.  H.  Caffieri's  Hot  Afternoon 
is  bright  and  pleasant  in  tone.  Mr.  George  C.  Haite 
has  harmonised  a  medley  of  strong,  bright  and  vivid 
colours  in  The  Old  Corner  Shop  :  Venice,  gorgeous  with 
fruit  and  flowers,  but  the  picture  as  a  whole  wants  its 
interest  more  concentrated  and  focused.  The  River 
through  the  Sand-dunes,  by  Mr.  George  Cockram,  is 
an  example  of  the  employment  of  body-colour  to  attain 
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breadth  and  evenness 
of  tone,  a  method 
which,  attaining  its 
highest  development 
in  some  of  the  works 
of  Fred  Walker,  was 
more  employed  a  few 
years  ago  than  now. 
Its  faults,  heaviness 
and  want  of  trans- 
parency, are  avoided 
in  capable  hands, 
and  are  totally  absent 
from  M  r .  Cockram's 
work,  which,  how- 
ever, despite  its 
pleasing  colour  and 
sincere  feeling  for 
nature,  is  a  little  lack- 
ing in  interest.  Eight 
varied  but  character- 
istic examples  repre- 
sent the  art  of  the  late 
J.  Aumonier,  whose 
loss  will  be  deeply  felt 
in  the  Society's  ex- 
hibitions. Evening  is 
an  impressive  effect  of 
blue -green  moorland 
fronted  by  a  harvest- 
field,  low-toned  in  the 
evening  shadows, 
under  a  sunset  sky. 
This  is  admirable  in  colour  and  tone,  and  is  surcharged 
with  the  poetical  feeling  which  distinguished  even  the 
slightest  of  Mr.  Aumonier's  efforts.  A  very  delicate 
and  tender  impression  of  silvery  fog-laden  atmosphere 
is  the  Early  Morning  Mist,  while  a  piece  of  strong 
fresh  colouring  is  afforded  by  the  small  On  the  Cornish 
Coast.  Mr.  Dudley  Hardy  in  his  Allah  Akhar  shows 
a  greater  restraint  in  colour  and  technique  than  is 
usual  with  him.  It  is  a  satisfying  piece  of  work,  yet 
hardly  a  moving  one,  for  the  figure  of  the  Eastern  wor- 
shipper kneeling  in  the  pillared  colonnade  of  a  palace 
and  fronting  the  rising  dawn,  though  fitting  in  perfectly 
with  the  general  arrangement  of  the  picture,  is  not  on  a 
sufficiently  impressive  scale  to  dominate  it.  Autumn  in 
Glen  Conan :  Ross-shire  is  a  sincere  and  closely  studied 
transcript  of  nature  by  Mr.  Ernest  E.  Briggs,  in  which 
the  feeling  of  the  cold  atmosphere  of  a  cloudy  autumnal 
day,  with  its  glimpses  of  wan  sunlight,  and  its  power  of 
making  distant  objects  appear  near  and  distinct,  was 
faithfully  reproduced.  The  delicacy  of  Mr.  George  S. 
Elgood's  A  Brave  Old  House :  A  Garden  full  of  Trees 
would  have  been  better  appreciated  in  a  less  crowded 
exhibition.  Mr.  Albert  H.  Collings's  highly  wrought 
Brown  Study,  the  title  of  the  drawmg  being  a  pun  on 
the  brown  dress  of  the  pretty  girl  in  Puritan  costume, 
who  forms  its  theme,  and  her  meditations,  is  pleasing  and 
well  drawn.    The  same  criticism  would  apply  to  Mr.  W. 
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H.  Margetson's  The 
Nighti>7gale's  Song, 
another  single-figure 
subject,  in  which, 
however,  sincerity  is 
largely  sacrificed  to 
effect,  for  little  or  no 
attempt  has  been 
made  to  realise  the 
flesh -tones  as  they 
actually  would  appear 
in  moonlight.  A  better 
representation  of 
moon -light,  though 
this  time  in  land- 
scape, is  Mr.  Alex  J. 
Mavrogordato's  poeti- 
cal Assisi  from  the 
Valley.  Sir  James  D. 
Linton's  The  Petition, 
though  offending 
against  the  most 
modern  art  ideals, 
being  anecdotal,  full  of 
elaborate  detail,  and 
painted  with  a  frank 
desire  to  record  every- 
thing that  can  be  re- 
corded, is,  judged  from 
the  standpoint  of  the 
artist,  an  excellent  and 
scholarly  piece  of  work. 
One's  feelings  are  not 
stirred  by  it  as  much  as  they  would  be  by  a  more  emotional 
piece  of  painting,  but  it  possesses  the  impressiveness  of  a 
historical  document.  Mr.  C.  Hilliard  Swinstead's  A  Suni- 
7ner  Reverie,  though  guised  as  a  fancy  subject,  is  in 
reality  a  highly  wrought  portrait  of  a  pretty  girl  and  her 
dog,  seated  near  the  foot  of  a  cliff  under  a  summer  sky. 
The  drawing  is  atmospheric,  the  coloration  delicate  and 
well  harmonised,  but  yet  the  whole  effect  is  a  little 
insipid.  One  would  forgive  the  painter  showing  less 
accomplishment  in  his  art  so  long  as  he  put  some  more 
personality  into  his  work.  Mr.  Walter  Langley's  two 
drawings,  A  Cornish  Fishwife  and  Mending  the  (2uilt, 
are  characteristic — too  photographic,  perhaps,  in  their 
clofe  imitation  of  the  unessential,  yet  redeemed  from 
commonplaceness  by  their  sterling  sincerity,  close  ob- 
servation of  character,  and  unaffected  handling. 

Mr.  John  R.  Reid  was  a  pioneer  of  strong  colour  and 
vigorous  technique  when  many  of  its  present-day  ex- 
ponents were  in  their  cradles.  His  Old  Canal,  Bruges,  and 
Ben  Ann,  The  Trossachs,  more  than  hold  their  own  by 
these  qualities  in  the  present  exhibition.  His  work 
impresses  one  as  being  painted  with  conviction,  the  frank 
statement  of  a  man  who  knows  what  he  sees,  and  sets  it 
down  without  undue  strivings  after  merely  pretty  effects. 
The  Foitr  and  Twenty  Elders,  by  Mr.  Henry  J.  Stock, 
is  an  attempt  to  pamtan  unrepresentable  subject.  Blake 
might  have  suggested  it,  but  Blake  was  a  visionary  whose 
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figures  were  never 
conventional 
enough  to  intrude 
the  aspects  of 
everyday  life  into 
histhemes,  where- 
as M  r.  Stock's 
figures  are  those 
of  ordinary  men 
— well  grouped, 
di'gnified  in  as- 
pect, but  still 
suggesting  little 
of  the  trans- 
figured  existence 
of  the  inmost 
court  of  heaven. 

Exhibition  of 
Old  Masters 

The  spring  ex- 
h  i  b  i  t  i  o  n  at  the 
galleries  of 
Messrs.  Shepherd 
Brothers  (27, 
King  Street,  St. 
James's)  is  one 
that  worthily  per- 
petuates the  high 
traditions  of  this 
firm.  It  is  a  dis- 
play which  no 
connoisseur  can 
visit  without  en- 
joyment, and 
without  a  fuller 
appreciation  of 
the  wealth  of  talent  shown  by  the  earlier  members  of  the 
English  school.  Of  the  greater  artists  a  portrait  oiCaptain 
Delaval  represents  Sir  Joshua  Reynolds  in  his  earlier 
period,  shortly  after  his  return  from  Italy.  A  dignified 
and  characteristic  example  of  the  artist,  it  is  in  excellent 
condition,  the  colouring  being  quite  unfaded,  with  the 
exception  of  a  slight  lowering  in  tone  of  the  carnations 
of  the  lips.  Thomas  Gainsborough  is  seen  at  his  best 
in  a  charming  little  landscape  finely  composed  and 
lighted,  while  a  Landscape,  by  Richard  Wilson — a  lake 
scene — shows  why  this  artist,  who  by  modern  critics  is 
placed  on  a  lower  level  than  Gainsborough  in  landscape 
art,  was  esteemed  by  most  of  his  contemporaries  as  the 
greater  of  the  two.  (.Generally  his  work  is  unduly  academic 
and  conventional  in  its  arrangement  and  feeling  ;  but 
against  this  painting  no  such  failing  could  be  urged.  It 
was  strong,  simple,  and  broad  in  treatment,  beautiful  in 
tone,  and  altogether  as  fine  an  example  of  him  in  his  best 
moments  as  one  could  wish  to  have.  Another  work,  the 
Portrait  of  a  Nobleman,  by  the  same  artist,  recalls  the  fact 
that  WiKon,  until  he  went  to  Rome  in  his  thirty-sixth  year, 
was  a  portraitist  only,  discovering  the  true  bent  of  his  talent 
by  an  accident.    Edwards  declares  that  "  he  drew  a  head 
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eclual  to  any  por- 
trait painter  of  hi^ 
time,"  and  if  th( 
time  be  confined 
to  tiie  period  he 
actually  practised 
in  the  art,  this 
work  justifies  the 
praise  of  the 
author  of  the 
sequel  to  Wal- 
pole's  Anecdotes 
Oj  Pai?!tit?g,  for 
it  is  a  dignified 
and  manly  con- 
ception, not  lack- 
ing in  decorative 
feeling,  but  well 
fitted  to  hold  its 
own  against  the 
works  of  contem- 
porary fashion- 
able portrait 
painters,  such  as 
Richardson  or 
Hudson.  Another 
i  nteresting  por- 
t  ra  i  t,  also  of  a 
nobleman,  but 
this  time  of  one 
whose  identity  is 
known,  William 
Murray,  Earl  of 
Mansfield,  i  s  b  y 
David  Martin, 
who  had  the  mis- 
fortune to  be  the 
instructor  of  Raeburn.  Misfortune  one  must  term  it, 
because  ever  since  then  posterity  has  delighted  to  decry 
his  talents,  so  that  those  of  Raeburn  may  appear  more 
resplendent  by  contrast.  This  painting  betrays  the 
influence  of  Allan  Ramsay,  Martin's  master,  though  the 
richness  of  some  of  its  colour  may  well  be  traced  to  the 
inspiration  of  Reynolds.  The  portrait  was  a  favourite 
one  of  the  artist,  for  he  repeated  it  more  than  once,  and 
engraved  the  full-length  version  of  it  in  line.  George 
Jamesonc's  [iresentment  of  Archibald  Campbell,  Marquis 
oJ  Argyle — one  will  restore  the  contemporary  spelling 
of  the  title — is  interesting  less  on  account  of  its  technical 
merits  than  as  recalling  to  memory  the  person  of  the  great 
Highland  noble,  nicknamed  Gillespie  Gruniach,  or  the 
grim,  who,  after  crushing  Montrose  and  bringing  about 
his  execution,  suffered  a  like  fate  under  James  II.  No 
such  apology  is  needed  for  the  portrait  of  Lady  Twisden 
( nee  Elizabeth  Walton ),  by  Francis  Cotes,  a  fine  example 
of  a  great  artist.  No  one  excelled  Cotes  in  the  manage- 
ment of  silvery  greys  and  delicate  blues — colours  which 
predominate  in  the  picture.  The  head  of  the  subject  is  well 
painted  and  characterised.  Her  pose  is  a  little  stiff",  and 
there  is  an  undue  emphasis  of  detail  in  the  rendering 
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of  a  bunch  of 
flowers  and 
other  acces- 
sories, otherwise 
the  work  would 
hold  its  own 
with  that  of 
either  Reynolds 
or  Gains- 
borough.  An 
early  Raeburn, 
Mrs.  Patrick 
Robertson.,  oj 
Gallowfleet., 
though  hard 
and  cramped  in 
handling,  in  its 
sober  sincerity 
of  colour  and 
acute  charac- 
terisation gives 
promise  of  the 
painter's  future 
greatness. 
There  are  many 
other  interesting 
portraits,  of 
which  space  for- 
bids the  notice, 
including  works 
by  Z  o  f  fany , 
Dobson,  Lely, 
Kneller,  and 
Old  Stone.  The 
Holy  Virgin 
and  Child  with 
St.  John,  described  by  Smith,  and  accepted  by  the 
best  modern  authorities  as  the  unaided  work  of  Rubens, 
probably  belongs  to  the  early  period  of  the  master.  As 
a  religious  work  it  is  deficient  in  sentiment  and  dignity; 
but  if  we  accept  it  for  what  it  is,  a  portrait  of  a  Flemish 
burgher  woman  and  two  children,  then  there  is  little  to 
find  fault  with.  The  handling  is  restrained,  but  the 
colouring,  more  especially  in  the  flesh-tones,  is  highly 
characteristic.  Of  landscapes,  besides  those  already 
mentioned,  there  are  two  delightful  James  Starks,  a 
Coast  Scene,  by  James  Holland,  bathed  in  sunlight  and 
tender  and  delicate  in  tone,  and  a  Scene  ofi  the  Norfolk 
Coast,  by  John  Sell  Cotman,  distinguished  by  its  fine 
sky  and  good  colour  ;  nor  should  one  forget  to  mention 
On  the  Normandy  Coast,  by  Jock  Wilson — a  scene  such 
as  Bonington  would  have  delighted  to  paint,  but  handled 
with  less  delicacy  and  in  a  stronger  key  of  colour. 

The  spring  exhibition  at  Messrs.  Thomas  McLean's 

„       ,  Galleries  (7,  Haymarket)  also  con- 

British  Masters      ■  ,  ,    (      \     I    a  a  ^  ■  y 

.  lu,  T       r  sisted  of  works  by  deceased  British 

at  McLean  s  ■' 
Galleries  masters;  those  belonging  to  the 

first  half  of  the  nineteenth  century 
being  most  strongly  represented.    This  was  a  period  of 
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greater  import 
in  landscape 
art  than  in 
portraiture  or 
figure  painting, 
so  it  was  not  un- 
fitting that  the 
first-named 
phase  should  be 
so  strongly 
represented  a  s 
almost  to  ex- 
clude the  others. 
There  were 
eighteen  exam- 
ples by  John 
Constable,  prac- 
ti  cally  all  of 
which  were 
either  studies 
or  un  finished 
sketches.  These 
were  for  the 
most  part  inter- 
esting as  show- 
ing the  con- 
summate care 
with  which  the 
master  studied 
nature,  rather 
than  as  separate 
entities.  Excep- 
tion should 
be  made,  how- 
3  ever,  in  favour 

SHEPHERD  BROS.'   GALLERIES  pf   the  vigOrOUS 

Havipstead  Heath,  representing  a  steep  hillside  with 
donkeys,  which,  though  not  carried  to  completion,  was 
a  well  composed  and  suggestive  piece  of  work.  A  little 
gem,  too,  was  the  Landscape,  No.  3,  with  its  silvery 
sky  reflected  on  the  vegetation  in  the  foreground.  The 
IVooden  Bridge  was  a  brilliant  study,  and  Flatford  Mill, 
the  Birthplace  of  the  Artist,  and  The  Village  Church 
should  not  be  passed  over.  The  Farm,  by  W.  Collins,, 
was  painted  with  a  simplicity  and  directness  not  always 
observable  in  the  work  of  this  artist,  while  the  Oyster 
Stall,  by  J.  Linnell,  was  a  piece  of  true  colour  and  strong 
brushwork.  \V.  Miiller  was  represented  by  a  number 
of  works  which  showed  the  versatility  of  this  rapid  and 
prolific  painter,  who  died  before  he  had  attained  a 
homogeneous  style  of  his  own.  In  Pan  (1843)  he  was 
frankly  emulative  of  Etty,  and  in  The  Poisoned  Cup  he 
recalled  Bonington,  though  both  works  were  suffused  with 
the  vigour  of  his  own  powerful  personality.  Old  Crome 
was  well  represented,  his  On  the  Marshes,  though  not 
characteristic,  being  full  of  sentiment,  his  Mousehold 
House,  an  important  and  closely  studied  rendering  of 
trees  and  foliage,  and  The  New  Mills,  Norwich,  a  piece 
of  unaffected  and  sterling  brushwork.  Gainsborough's 
varnished  drawing  of  a   Woody  Laiidscape,  a  typical 
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example  of  the  artist,  was  rather  scattered  in  its  com- 
position. T/ie  Mill,  by  J.  S.  Cotinan,  had  evidently 
been  largely  inspired  by  Rembrandt's  work,  the  artist 
having  utilised  practically  the  same  composition  for  a 
daylight  effect,  which,  however,  did  not  reveal  the 
original  in  its  poetical  feeling  or  atmosphere.  Among 
other  works  shown  were  examples  by  Morland,  Stark, 
\'incent,  David  Cox,  James  Holland,  and  many  others. 


The  "Women's  International  Art  Club"  held  its 
thirteenth  annual  exhibition  at  the  Grafton  Galleries.  It 
cannot  be  said  that  the  display  was 
\  ery  interesting — a  fact,  however,  that 
is  owing  less  to  the  want  of  skill  of 
lady  artists  than  to  their  practice 
of  reserving  their  best  works  for  exhibitions  in  which 
examples  by  both  sexes  are  admitted.  Mademoiselle 
Alice  Ronner's  Les  Roses  was  an  excellent  example  of 
still-life  painting,  though  the  flowers  which  gave  their 
name  to  the  picture  hardly  took  their  proper  position  as 
its  principal  motif,  being  entirely  subordinated  to  some 
white  china.  Miss  Ethel  Walker  showed  considerable 
versatility  of  style  and  treatment  in  the  half-dozen 
examples  she  contributed,  the  most  important  ot  which 
was  a  Portrait  of  a  Lady.  This,  if  somewhat  monoto- 
nous in  colour,  was  atmospheric  and  full  of  feeling.  An 
interior  scene  entitled  Old  Letters  was  also  in  rather  a 
minor  key,  but  was  stronger  and  more  positive,  while  in 
Confidences  the  artist  had  employed  a  far  more  varied 
palette,  the  colouring  being  sustained  and  well  har- 
monised. Mrs.  Laura  Knight's  Picnic  was  one  of  her 
characteristic  sunshin)-  scenes,  the  noonday  light  and 
heat  in  a  forest  glade  being  expressed  with  brilliance 
,'ind  truth. 

The  principal  group,  however,  was  hardly  worthy  of 
the  setting.  In  a  romantic  environment  where  Pan  or 
a  group  of  nymphs  would  not  seem  out  of  place,  llie 
introduction  of  a  modern  picnic  party,  more  especially 
•of  the  masculine  portion,  seems  to  savour  somewhat 
of  bathos.  The  Dancer,  a  sympathetically  rendered  re- 
presentation of  a  quaint  little  girl,  attired  in  white,  and 
performing  in  front  of  a  dark  screen,  was  by  Mrs.  Mary 
Curtis  Richardson.  This  was  one  of  the  most  feminine 
of  the  works  in  the  exhibition — not  feminine  in  the 
sense  of  being  weak,  for  the  drawing  and  handling  were 
tirm  and  cris]i,  but  feminine  in  its  appreciation  of  the 
nature  of  childhood,  the  expression  of  the  girl's  face 
being  rendered  with  an  intimate  sympathy  that  a  man 
■could  hardly  have  attained.  There  was  the  usual 
group  of  Post-Impressionist  works,  which  now  scarcely 
possess  the  merit  of  eccentricity,  for  the  productions  of 
the  cult  are  becoming  hackneyed  as  well  as  foolish. 
Other  works  which  may  be  mentioned  were  rEnfant 
£t  Chat,  by  Mile.  Alice  Uanneberg,  a  well-painted  study 
of  the  nude  ;  Les  Enfants,  by  Madame  H.  Amiard 
Oberteuffer  ;  a  clever  caricature,  entitled  The  Autocrat 
of  the  Difuier  Table,  by  Miss  Margaret  Hannay  ;  anil 
a  group  of  delicately  coloured  illustrations  to  Jane  P'yrc 
and  other  works  by  Miss  M.  V.  Wheelhouse. 


The  New 
"Central  Art 
Gallery  " 


Vet  another  picture  gallery — the  latest  addition  to  the 
ilready  extended  list — is  the  Central  Art  Gallery  (41, 
Wigmore  Street,  Cavendish  Square), 
which  was  inaugurated  with  an  exhibi- 
tion ot  water-colour  drawings  chiefly 
by  deceased  British  artists  and  men 
painting  in  sympathy  with  the  traditions  of  the  older 
school.  One  of  the  best  of  the  works  shown  was.<4  Scene 
from  the  Taming  of  the  Shrew,  an  effective  and  richly 
coloured  example  of  Sir  John  Gilbert.  The  Moor  Mill, 
Herts,  by  Harry  Hine,  was  atmospheric  and  tender; 
a  delightful  little  vignette,  Dunstanboroiigh  Castle,  by 
Birket  Foster,  showed  him  in  one  of  his  happiest  and 
most  characteristic  moods  ;  and  an  Old  Farm  House, 
near  Lindsell,  Essex,  was  a  delicate  and  highly  wrought 
work  by  R.  P.  Noble.  Among  other  exhibits  worthy  01 
notice  were  drawings  by  Tom  Lloyd,  Sutton  Palmer, 
E.  K.  Johnson,  A.  Thornburn,  T.  S.  Cooper,  and  Hugh 
Carter.  The  gallery  is  tastefully  mounted,  and  should 
prove  an  attractive  resort  to  the  many  who  prefer  visit- 
ing bijou  exhibitions  instead  of  encountering  the  more 
exhausting  demands  made  on  eye  and  mind  by  the 
displays  in  the  larger  galleries. 


Mr.  J.  D.  FERt;ussoN's  exhibition  at  the  Stafford 

Gallery  (i,  Duke  Street,  St.  James's)  showed  the  fetters 

p,  ^         ,  which  Post-Impressionism  imposes  on 

,  r,,      "  the  talents  of  a  clever  and  scholarly 

J.  u.  J^ergusson         .  .  . 

artist.    There  were  pictures  mcluded 

which  no  one  but  Mr.  Fergusson  could  have  painted  ; 
there  were  others  which  could  have  been  produced  with 
equal  facility  and  effect  by  half  a  hundred  inferior  artists. 
In  the  latter  category  must  be  included  all  the  ultra 
Post-Impressionist  examples — the  still  life  and  half  the 
figure  subjects  which  had  little  affinity  to  nature  and 
lacked  all  feeling  for  repose  or  decorative  effect.  Furthest 
removed  from  these  in  style  was  The  Pink  Camellia,  jgo3, 
an  accomplished  but  not  particularly  interesting  piece  of 
work.  Best  of  all,  however,  was  The  Red  Shawl,  de- 
picting a  white-gowned  girl  in  a  red  cloak  against  a 
background  of  flowers.  This  betrayed  Post-Impres- 
sionist inspiration,  but  it  was  diluted  with  superb  artistry, 
and  the  handling,  though  broad  in  the  extreme,  was 
carried  far  enough  to  be  convincing.  The  result  was  a 
vivid  and  rhythmic  piece  of  decoration.  La  Dame  aux 
Oranges  and  Le  Mantcau  Chinois  were  good,  but  not 
nearly  so  good.  Crcme  de  MentJie,  a  rendering  of  the 
grinning  head  of  a  woman  of  a  \  ulgar  type,  was  a  piece 
of  virile  brushwork  and  fine  characterisation,  and  Torse 
dc  femme,  a  study  of  the  nude,  showed  good  though 
siunmary  modelling  and  fine  colour. 


"From  the  Far  East,"  by  Hugo  V.  Pederson 
Drawings  by  Alfred  and  Joseph  Powell 
Needlework  Pictures  by  Mrs.  Forrester-Wood 

Mr.  Hui;o  V.  Pederson,  who  has  spent  the  last 
twenty  years  in  the  Far  East,  exhibited  some  of  the 
fruits  of  his  sojourn  at  the  Dore  Galleries  (35,  New 
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Bond  Street),  in  the  form  of  128  pictures  illustrating  the 
places  and  scenes  he  has  visited.  From  an  artistic  stand- 
point some  of  the  smaller  works  were  quite  among  the 
best,  perhaps  the  most  successful  being  the  Taj  Mahal : 
Moonlight^  Agra,  a  symphony  in  blue  and  white,  in  which 
the  witchery  and  glamour  of  moonlight  were  rendered  with 
great  feeling.  The  Beggar  Chorus,  Triruwani  Temple, 
showed  a  perception  for  subtle  and  delicate  colour,  while 
The  Castle  of  the  Maharaja  of  Jeypore,  Amber,  was  in 
complete  contrast,  the  full  strength  of  the  palette  being 
employed  to  give  the  effect  of  a  group  of  buildings  flooded 
with  the  light  of  the  setting  sun,  and  vi\'idh'  reflected  in  the 


of  Needlework  Pictures  by  Mrs.  Forrester-Wood,  the 
technical  execution  of  which  rivalled  that  of  the  old  Saxon 
embroideries.  In  this  instance,  however,  the  work  had 
been  lavished  on  naturalistic  effects,  which  would  have 
been  as  well,  or  even  better,  expressed  in  water-colour 
with  a  hundredth  part  of  the  labour.  Landscapes  and 
flower  subjects  had  been  realised  with  such  fine  stitching 
and  subtle  gradation  of  tones  that  at  a  little  distance 
away  they  look  like  paintings.  However  difficult  the 
attainment  of  such  a  result  may  be,  it  can  hardly  be 
regarded  as  true  art.  The  special  sphere  of  needlework 
is  dccorati\e,  n()t  pictdii.il,  and  only  in  decorative  design 
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THE   WATER   TOWER,  DORDRECHT 


BY   L.   BURLEIGH  BRUHL 


AT  THE   ROYAL  SOCIETY  OF   BRITISH  ARTISTS 


water  in  the  foreground.  A  somewhat  gruesome  painting 
was  that  of  Self  Torture,  an  Indian  Fakir  reclining  on  a 
bed  of  sharp  up-pointed  nails.  Another  interesting  work 
was  a  representation  of  the  New  Year's  Procession  by  the 
Emperor  of  Socrakarta,  Java,  the  only  occasion  during 
the  year  on  which  that  potentate  leaves  the  seclusion  ot 
his  palace,  which  he  does  attended  by  a  guard  of  women. 
Altogether  the  exhibition  was  one  of  considerable  interest. 
At  the  same  galleries  Messrs.  Alfred  and  Joseph  Powell, 
father  and  son,  showed  a  number  of  water-colours.  What 
may  be  called  a  family  likeness  exists  in  their  work,  both 
artists  seeing  nature  from  much  the  same  standpoint,  and 
showing  a  fondness  for  subjects  of  a  similar  character. 
Mr.  Joseph  Powell,  however,  is  somewhat  looser  and 
broader  in  his  technique.  Mr.  Alfred  Powell's  On  the 
Tay,  Perthshire,  Carnarvon  Castle,  and  The  Cornfield, 
Bosham,  Surrey,  were  among  the  most  successful  of 
his  examples  shown,  being  distinguished  by  the  pleasant 
colour  and  pure  technique  which  characterises  his  work. 
His  son  seems  likely  to  add  to  the  laurels  ot  a  name 
which  is  already  well  known  in  the  artistic  world.  Some 
marvels  of  misapplied  skill  were  shown  in  the  exhibition 


can  the  full  beauty  of  the  medium  be  shown.  If  Mrs. 
Forrester- Wood  would  turn  her  attention  to  this  sphere, 
her  manipulative  skill  should  enable  her  to  rival  some  of 
the  triumphs  of  the  great  days  of  the  art. 


In  its  ordinary  guise  the  work  of  Sir  William  Blake 
Richmond  is  refined,  scholarly, and  strongly  academic  in 
its  feeling.     In  the  exhibition  of 
his  paintings  of  Italy,  Greece,  and 
^  Egypt  at  the  Fine  Art  Society's 

l^^rVJ^l.  cZ,.-    Galleries  (148,  New  Bond  Street), 
the  artist  was  mere  personal  in 


"Paintings  of 
Italy,  Greece, 


Sir  William  Blake 
Richmond,  R.A. 


his  utterance  and  gave  us  the  un- 
trammelled utterance  of  his  varying  moods.  Through 
all  the  work  shown,  however  intense  and  direct  in  its 
method  of  expression,  there  percolated  a  classical  feeling 
which  showed  itself  in  its  acute  appreciation  of  form  ; 
so  that  whether  the  subject  represented  was  a  breaking 
wave,  an  English  landscape,  or  the  heights  of  a  volcanic 
mountain,  its  lines  were  composed  in  rhythmical  harmony. 
Sir  William's  colour,  always  strong  and  direct,  showed 
great  variety,  now  breaking  out  into  a  glowing  brilliancy, 
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as  in  the  resplendent  Sunset  in  S'witzerlami,  in  which 
the  mountain  heights  were  fired  with  crimson  and  gold, 
and  their  depths  merged  in  deep  blue  shadows,  varying 
from  sapphire  to  cool  grey  ;  and  now  content  with  more 
simple  and  sober  expression,  as  in  the  blue  and  brown 
of  ^fykoflOs  from  Delos.  Of  the  sixty  and  odd  works 
shown,  with  the  possible  exception  of  Eve's  Dreain^  a 
more  studied  and  elaborate  conception  than  the  others, 
there  was  not  one  which  did  not  attain  a  sense  of  lyrical 
utterance,  the  same  feeling  as  one  finds  in  a  perfectly 
expressed  poem. 

An  exhibition  of  works  by  modern  Dutch  artists, 
living  and  dead,  was  held  at  Messrs.  Tooths'  galleries 

( I  55,  New  Bond  Street';.  The  strength 
Paintines  and         ,  ,  ,  u  c  i     i  •  ■ 

„       ,       ,  of  the  modern  Dutch  School  is  m  its 

Drawings  by         .    ,.        ^  .  ^  ,. 

,    ,    .  feeling    for    atmosphere — a  feeling 

Dutch  Artists  ,  ,  ^ 

perhaps  too  sedulously  cultivated,  for 

in  many  of  the  works  it  results  in  a  prevailing  greyness 
of  tone  which  is  apt  to  become  monotonous.  This  failing 
was  less  observable  in  the  examples  of  the  older  men, 
who,  in  the  instances  of  Israels,  Bosboom,  and  Jacob  and 
Willern  Maris,  were  seen  at  their  best.  Dutch  Pastures, 
a  cattle  subject,  by  the  last  named,  was  as  convincing  and 
virile  a  piece  of  work  as  anything  in  the  exhibition.  There 
was  a  jewel-like  quality  in  its  colour,  which  was  intensely 
fascinating.  J.  Maris  was  represented  by  his  luminous, 
though  restrained.  Near  Amsterdam ;  Joseph  Israels  by 
several  fine  oils,  which  have  already  been  noticed  ;  his 
water-colour  of  E'i'cniug,  from  the  Forbes  collection, 
was,  however,  a  new  addition,  and  was  marked  by  that 
atmospheric  quality  and  depth  of  feeling  which  enabled 
this  artist  to  transform  the  most  homely  subject  into  an 
epic.  A  characteristic  example  of  J.  Bosboom,  the  in- 
terior of  the  New  Church,  Amsterdam,  was  distinguished 
by  its  cool  harmonious  colour  and  free  handling.  Other 
good  work  was  shown  in  the  atmospheric  and  tenderly 
coloured  Mother  and  Child,  by  B.  J.  Blommers,  the  sober 
but  convincing  0/d  Farm  House  at  Leiden,  by  Th.  de 
Bock,  and  Mending  the  Net,  by  J.  Van  Hulsteig,  which 
in  its  treatment  recalled  an  early  Israels. 

Of  the  many  Dickens  illustrators  Hablot  K.  Browne 

("  Phiz  ")  has  materialized  by  far  the  largest  number  of  the 

T-  T^.  .         great  novelist's  characters.     To  him 

famous  Dickens 

•Q.  .  we  owe  our  conceptions  of  perhaps 

rictures  .    .  , 

half  of  them,  and  it  is  not  too  much 

to  say  that  he  has  evolved  types  which  remain  fixed  in 

our  memories,  while  those  of  the  illustrators  of  the  later 

works,  like  Marcus  Stone  or  Sir  Luke  Fildes,  enjoy  no 

such  permanence.     "  Phiz,"  however,  like  Cruikshank 

and  Seymour,  who  shared  with  him  the  illustration  ot 

the  earlier  works,  though  their  portion  was  very  much 

smaller  than  his,  was  essentially  a  caricaturist.  His 

drawings  have  the  failings  of  caricatures  ;  they  do  not 

present  a  true  aspect  of  life,  but  exaggerate  its  foibles 

and  eccentricities,  and  thus  indirectly  promote  the  idea 

that  Dickens's  works  are  themselves  caricatures  and  not 

accurate  presentments  of  life.    "  Phiz,"  too,  had  another 

failing  ;  however  good  he  is  with  his  masculine  characters, 


or  those  of  women  who,  like  "  Sairey  "  Gamp  or  Mrs. 
Sc|ucers,  had  ludicrous  traits  which  made  them  fit 
subjects  for  his  pencil,  he  did  not  evolve  a  single 
beautiful  or  distinctive  feminine  type.  It  is  in  these 
two  points  that  modern  illustrators,  working  in  the  same 
field,  are  enabled  to  improve  on  his  conceptions.  One  of 
the  best  of  these  later  illustrators  was  the  late  Charles 
Green,  R.I.  His  work,  or  at  least  a  great  portion  of  it, 
reaches  beyond  thd  bounds  of  the  orthodox  illustrator 
and  enters  the  domain  of  pictorial  art.  In  other  words, 
Green,  not  content  with  embodying  his  conceptions  in 
black  and  white,  fully  realised  them  in  a  series  of  highly 
wrought  water-colour  paintings.  One  uses  the  term 
"  paintings"  advisedly,  in  preference  to  the  more  orthodox 
"  drawings,"  for  the  latter  term  conveys  a  suggestion  of 
slightness  and  sketchiness  ;  and  in  the  water-colours  of 
Dickens's  subjects  now  on  view  at  the  Victoria  Galleries 
(123,  \'ictoria  Street,  S.W.)  there  is  not  a  single  example 
which  has  not  been  brought  to  the  utmost  limit  of 
completeness.  This  is  especially  noteworthy  in  some  of 
the  larger  and  more  elaborate  works.  The  one  showing 
Little  Nell's  visit  to  the  Racecourse  ma)'  be  taken  as  an 
example.  It  is  a  picture  which  rivals  Frith's  Derby  Day 
in  its  presentment  of  a  motley  throng,  composed  of  many 
and  varied  types  of  humanity.  If  the  painter  had  done 
nothing  more,  in  this  prett)',  delicate-looking  girl,  older 
than  her  years,  her  sweet,  earnest  face  saddened  by  cares 
she  was  o\  er-young  to  bear,  he  has  given  us  a  realisation 
of  Little  Nell  that  one  accepts  instantly.  In  most  of  his 
other  types  he  is  equally  successful :  Mr.  Pickwick,  bland 
and  benevolent-looking  ;  Mr.  Mantalini,  in  elegant  desha- 
bille; Dick  Swi\eller,  playing  cribbage  with  the  Mar. 
chioness  ;  Captain  Cuttle  and  Florence  Dombey  ;  Tom 
Pinch  and  his  sister,  and  the  many  others.  We  have  met 
them  all  before,  laughed  at  them  and  thought  we  knew 
them  ;  but  yet  Charles  Green's  brush  puts  us  on  greater 
intimacy  with  them  than  ever  before.  They  are  no  longer 
figments  of  the  novelist's  brain  as  they  seemed  to  be  in 
the  cle\  er  but  caricature-like  illustrations  of  "  Phiz,"  but 
real  persons  such  as  one  might  encounter  in  everyday  life. 
A  series  of  twelve  of  the  pictures  are  being  engraved, 
and  the  reproductions  will  shortly  be  issued  in  colour.  As 
successful  realisations  of  Dickens's  characters,  pictured 
among  the  actual  surroundings  of  the  period,  and  pictured 
in  a  most  beautiful  manner,  they  should  meet  with  wide 
appreciation. 


Drawings  by 
Rowlandson 


The  fine  collection  of  drawings  by  Thomas  Rowlandson, 
which  were  shown  at  the  galleries  of  Messrs.  Paul  D. 

Colnaghi  and  Obach  (13  and  14,  Pall 
Mall  East),  should  do  much  to  raise 
the  reputation  of  this  accomplished 
artist,  who  is  too  generally  regarded  only  in  the  light 
of  a  caricaturist.  That  he  was  a  caricaturist  first  and 
an  artist  afterwards  may  perhaps  be  acknowledged,  for 
few  of  his  works,  even  among  his  best,  lack  that 
element  of  exaggeration — the  accentuation  of  the  foibles 
of  his  subjects — which  constitutes  the  difference  between 
a  caricaturist  and  an  orthodox  artist  ;  but  Rowlandson 
was  such  a  superb  draughtsman,  his  compositions  are  so 
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happy,  and  his  powers  of  characterisation  and  of  depict- 
ing grace  and  beauty,  when  his  theme  afforded  the 
opportunity,  so  masterly  that  his  claims  to  be  considered 
an  artist  of  the  first  rank,  even  though  in  a  limited 
medium,  cannot  be  disputed.  Among  the  hundred 
drawings  assembled  together  by  Messrs.  Colnaghi,  there 
was  such  a  large  proportion  which  showed  Rowlandson 
at  his  best  moments  that  it  seems  unfair  to  discriminate 
between  them.  Mention,  however,  should  be  made  of 
The  Faro  Table  at  Devonshire  House,  iJQi-,  which 
recently  fetched  a  record  price  at  Christie's.  This  is 
one  of  the  most  elaborate  and  highly  wrought  of  the 
artist's  works,  and  in  its  dramatic  power  and  strong 
characterisation  it  rivals  the  work  of  Hogarth,  while  it 
transcends  that  artist's  work  in  its  realisation  of  feminine 
grace.  Though  in  some  of  the  figures  introduced,  such  as 
the  stout  old  dowager  and  the  spectacled  gentleman  in 
the  foreground,  the  element  of  caricature  is  predominant, 
in  the  others  it  is  scarcely  in  evidence,  and  the  present- 
ments of  the  three  young  ladies  may  be  accepted  as  types 
of  aristocratic  beauty  as  perfectly  recorded  as  though 
they  were  pencilled  by  Reynolds  or  Gainsborough. 
Another  interesting  work  is  The  Sfuithfield  Sharpers : 
■or  The  Cojcntijinan  Defrauded,  of  1787,  in  which  Row- 
landson has  introduced  his  own  portrait.  His  figure 
here  closely  recalls  his  presentment  in  The  Gameslers, 
by  Peters,  where  he  forms  one  of  the  trio  introduced 
and  suggests  that  the  works  were  painted  in  collusion. 
Rowlandson  may  be  termed  the  Hogarth  of  the 
aristocracy,  and  in  his  way  he  was  as  great — and,  it 
must  be  added,  a  more  refined  artist.  Like  Hogarth, 
Rowlandson  frequently  descended  to  coarseness,  for  the 
times  they  painted  were  coarse  ;  but  the  bulk  of  his  work 
is  unobjectionable,  and  the  vices  he  lashed  were  not  so 
much  the  coarse  brutalities  of  the  common  people  as  the 
foibles  of  the  rich,  a  theme  which  allowed  a  great  elegance 
of  expression.  He  was  a  less  serious  artist  than  Hogarth, 
not  attempting  to  reform  contemporary  life,  but  only  to 
portray  it ;  while  the  huge  mass  of  work  he  produced 
necessitated  him  employing  a  quicker  and  more  facile 
medium.  Of  this  medium  he  was  a  master;  he  was  a 
superb  draughtsman,  and  his  drawings,  comparatively 
slight,  as  they  seem,  in  the  power  of  their  line,  their 
forceful  expression,  and  generally  fine  composition,  entitle 
him  to  rank  among  the  greatest  of  our  eighteenth- 
century  artists. 

A  NUMBER  of  properties  of  more  than  ordinary  artistic 
and  archaeological  interest  are  being  offered  for  sale  this 

month,  of  which  several  of  the  more 
Ancient  Houses      important  are  in  the  hands  of  Messrs. 

Harrods  Ltd.  Among  these  is  a  fine 
old  Elizabethan  house  in  Oxfordshire,  built  on  the  site 
of  an  ancient  priory.  It  contains  a  wealth  of  fine  oak 
panelling  and  screens,  and  the  rooms  have  the  raftered 
and  beamed  ceilings  and  broad,  open  fireplaces  which 
formed  such  picturesque  features  of  the  period.  Crom- 
well and  Milton  are  among  the  celebrated  personages 
who  were  former  inhabitants  of  the  house,  the  latt-er 
composing  several  ot  his  works  in  the  seclusion  of  its 
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old-world  gardens.  Another  interesting  property  in  the 
hands  of  the  same  firm  is  a  house  of  the  Jacobean 
period,  the  main  building  of  which  bears  the  date  of 
1625,  but  is  joined  on  to  an  older  manor-house.  The 
accommodation  is  quaintly  arranged  on  different  levels, 
while  the  old  oak  panelling  and  beautiful  terraced 'grounds 
give  the  place  a  unique  artistic  interest. 

Mr.  John  Layer y,  the  record  ot  whose  life  was 
recently  issued  by  Messrs.  Kegan,  Paul,  Trench,  Trubner 

and  Co.,  and  reviewed  in  The  Con- 
Mr.  John  Lavery     NOISSEUR,  has  been  honoured  with 

the  commission  to  paint  the  portraits 
of  the  King  and  Queen.  A  collection  of  over  thirty  of 
this  artist's  works  was  shown  at  the  recent  exhibition 
at  Pittsburg,  U.S.A. 

A  NEW  and  richly  illustrated  book  on  Jacobean 
Embroidery :  its  Forms  and  Fillings,  by  Lady  Ada  Fitz- 

William  and  Mrs.  Morris  Hands, 
Jacobean  Embroidery    is  announced  for  issue  by  the 

same  publishers,  and  will  be 
probably  on  the  market  before  the  present  number  of 
The  Connoisseur  appears. 

The  twenty-fifih  annual  exhibition  of  modern  pictures 
held  by  the  South  Wales  Art  Society  will  be  opened  by 
the  Earl  of  Plymouth,  President  of 
the  Society,  at  the  New  Galleries, 
Queen  Street,  Cardiff,  on  Saturday, 
May  iith.  The  exhibition  will  remain  open  until 
Saturday,  June  8th,  and  will  be  available  to  the  public 
every  week-day  from  10  a.m.  to  9  p.m. 

Among  English  families  who  have  done  good  service 
in  the  world  of  art,  the  "  Moores "  of  York  hold  an 
honourable  place,  no  less  than  six  of 
its  members  having  attained  distinc- 
tion as  artists.  William  Moore  (1790- 
185  i),  the  father,  was  a  portrait 
painter  of  more  than  ordinary  ability, 
and  his  five  sons  all  inherited  their 
father's  talent.  Of  these,  Edwin  and  William,  junior, 
were  art  teachers  and  painters  of  considerable  skill ;  John 
Collingham,  a  prolific  exhibitor  in  the  Royal  Academy, 
was  well  known  for  his  portraits  and  Italian  scenes  ;  while 
Henry  Moore,  R.A.,  the  marine  painter,  and  Albert 
Moore,  the  decorative  artist,  were  among  the  greatest 
exponents  of  nineteenth-century  art.  The  announce- 
ment that  the  York  Corporation  intend  to  organise 
an  exhibition  of  the  works  of  this  distinguished  family 
will  thus  be  heartily  welcomed  by  all  art-lovers.  The 
exhibition  is  to  be  opened  about  the  third  week  in 
August.  Owners  of  works  by  any  of  the  six  artists 
named,  which  they  would  be  willing  to  lend  to  the 
e.xhibition,  are  requested  to  communicate  with  Mr. 
George  Kirby,  the  Curator  of  the  Corporation  Art 
Gallery,  York.  •  ©URLi^.C 
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An   Early  Jacobean  Oak  Room 
From  Leigh  Hall,  Essex 

Thk  period  of  James  I.  is  an  im[)ortant  one  in  the 
history  of  decorative  woodwork,  and  the  ever-increas- 
ing attention  which  fine  examples  (as  those  of  Knole 
Park,  Sevenoaks)  have  received  in  recent  years  testifies 
to  their  value  as  an  insjjiration  for  modern  furniture. 

It  is  but  rarely 
that  i  m  portanl  .1  >  >  v  >  ^ 
pieces  can  be  ac  - 
quired, and  even 
plain  panelling 
from  the  houses 
of  the  yeomen 
farmers  is  much 
sought  for. 

Here, however, 
we  have  one  of 
those  exception- 
al masterpieces 
which  mark  the 
crest  of  the  wave, 
and  enable  the 
student  of  archi- 
tectural history 
to  follow  the 
evolution  of  a 
style.  How  this 
mixture  of  Clas- 
sic and  Gothic 
came  to  England 
may  be  interest- 
ing to  enquire. 

The  early 
examples  of 
R  e  n  a  i  s  s  a  n  c  e 
work  belong  to 
Henry  VHI.'s 
time,  when 
Italian  artists 
and  workmen 
came  to  England 
and  produced 
such  work  as  Torrigiani's  tomb  of  Henry  VII.  in 
Westminster  Abbey. 

In  Elizabeth's  time  the  Classic  style  was  still  affected : 
but,  side  by  side  with  the  new  ideas,  the  old  Gothic 
tradition  survived.  The  people  in  country  places,  with 
the  conservative  characteristics  of  the  English,  clung 
to  a  style  with  which  they  were  familiar — a  style, 
moreover,  which  was  based  upon  common  sense 
and  convenience  rather  than  upon  an  alien  dogma. 
The  principles  of  (Jlassic  architecture  were,  indeed, 
never  really  understood  in  this  country,  and  the  models 
from  copy  books  imported  via  Holland  were  usually 
crude  in  drawing  and  very  incorrectly  proportioned. 

In  the  time  of  James  I.  both  ideas  were  still  in  vogue, 
the  ultimate  and  complete  domination  of  the  Classic 


DETAIL  OF 


being  anything  but  assured  ;  and  a  glance  at  the  draw- 
ing of  the  Leigh  Hall  room  in  the  possession  of  Messrs. 
Spink  &  Son  will  show  how  successfully  what  was  best 
in  both  styles  might  be  blended. 

Here,  in  fact,  we  have  the  Classic  ideas  of  propor- 
tion ;  of  the  dividing  of  wall  spaces  with  pilasters  and 
columns  (in  the  chimney-piece)  ;  the  u,se  of  skirting, 

bases,  pilasters, 
frieze  and  corn- 
ice ;  evidences  in 
every  case  of  no 
small  acquaint- 
ance with  Classic 
ideas. 

But  when  we 
come  to  details, 
we  are  at  once 
on  other  ground. 
The  Classic  no 
1  onger  asserts 
itself,  and  the 
Gothic  feeling  for 
beauty  of  line, 
independent  of 
rule,  is  charm- 
ingly in  evidence. 
Note,  for  exam- 
ple, the  columns 
and  Capitols  in 
the  overmantel. 
Here  the  line 
from  the  frieze 
moulding  to  the 
base  of  the  col- 
umn is  beautiful 
and  appropriate 
for  the  position 
of  the  column  : 
but  it  is  bound  by 
no  classical  rule, 
though,  doubt- 
less, the  outline 
of  a  Corinthian 
column  was  the  model  intended.  The  artist  in  the 
craftsman  here  asserts  himself,  quite  unconsciously  no 
doubt,  and  the  result  is  a  thing  of  beauty  distinctively 
original  and  English. 

Another  point  to  be  noticed  in  the  Leigh  Hall 
room  is  the  good  honest  "  Joyner's "  work.  The 
English  have  ever  excelled  in  this  branch  of  work. 
Note  the  beautiful  panels  forming  the  diaper  pattern 
below  the  frieze.  Here  the  moulding  is  one  inch  in 
width,  though  it  looks  much  lighter,  owing  to  the  deli- 
cate outline,  yet  some  of  the  mitres  are  6i  in.  long. 
Our  modern  joiners  would  be  inclined  to  suggest  that 
such  work  is  too  delicate  to  be  serviceable ;  but  the 
best  answer  to  this  objection  is  the  fact  that  the  work 
has  stood — the  bands  and  mouldings  are  all  perfect. 


KUUM  II. I  1  .sTKAll-D  IN  LCJLUUK  IN  THISISSUI-: 
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Special  Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  suppUed  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Carved  Wood  Figures.  —A5, 306  (Weybridge).— Judging 
from  the  photographs,  we  should  say  the  figures  were  Italian 
work  of  the  seventeenth  century.  There  is  no  particular  demand 
for  such  things,  and  we  can  only  place  the  value  of  the  pair  at 
approximately  £io. 

Dinner  Service. — A5,3o8  (Largs,  S.  Australia). — Judging 
from  the  photographs,  the  dinner  service  is  English  ware  of 
about  eighty  years  of  age.  It  may  be  Derby,  or  Spode,  or  one  of 
about  a  dozen  factories  going  at  that  time  which  produced  ware 
of  a  very  similar  character,  and  frequently  copied  one  another's 
patterns.  The  precise  factory  does  not  matter  much,  so  far  as 
regards  the  value,  as  the  service  is  not  of  a  highly  decorative 
quality,  or  a  rarity  which  would  appeal  to  a  collector  of  speci- 
mens. In  England,  where  these  large  old  services  are  fairly 
common,  this  service  would  fetch  about  £20,  but  it  might 
realise  a  good  bit  more  in  South  Australia. 

Bookcase. — A5,309  (Northampton).  —  Your  photograph 
shows  an  eighteenth-century  English  bookcase  of  mahogany. 
So  far  as  we  can  judge  without  seeing  it,  we  should  say  its  value 
is  about  30  guineas. 

"  Beauties  of  England  and  Wales,"  etc.— A5, 314 
{Redhill).  —  (i)  Your  volumes  of  "Beauties  of  England  and 
Wales  "  are  worth  about  a  guinea,  chiefly  for  the  plates.  (2)  It 
is  impossible  for  us  to  place  a  value  on  the  edition  of  "  La 
Fontaine  "  without  seeing  the  Ijooks.  They  are  valuable,  but  so 
much  depends  upon  the  condition  of  plates  and  binding. 

Rocltingliani  Tea  Service.— A5, 317  (Ottawa).— Rocking- 
ham china,  particularly  pieces  with  the  griffin  mark,  is  much  sought 
for  now,  and  well-decorated  pieces  fetch  high  prices.  You  do  not 
say  if  all  the  pieces  in  your  service  are  marked  ;  assuming  that 
only  some  of  them  are,  we  should  estimate  the  value  at  about  £18. 

Guinea. — A5,328  (Bridgwater). — Your  coin  is  probably  a 
double  guinea  of  the  reign  of  Charles  II.,  and  if  an  average 
example,  is  worth  about  50s. 

Bed.  —  A5,329  (Chicago). — We  assume  the  bed  is  ot 
mahogany,  and  we  should  say  it  is  French.  In  the  absence  of 
any  history  it  is  impossible  to  give  a  really  definite  opinion. 
The  value  would  depend  greatly  on  the  authenticity  of  its  past. 

BooI<s. — A5,330  (West  Kensington). — None  of  the  books 
you  describe  have  any  particular  interest  or  value  to  a  collector. 

Engravings. — A5,333  (Birmingham). — Your  pair  of  prints 
by  Bartolozzi  and  Cipriani,  if  uncoloured,  would  realise  about 
3  guineas. 

Bowl.— A5, 339  (Christchurch,  N.Z.).— The  bowl  is  probably 


Chinese  work  of  the  eighteenth  century,  done  to  the  order  of 
some  English  convivial  society.  Much  porcelain  with  inscrip- 
tions, coats  of  arms,  &c.,  was  produced  in  the  province  of  Canton, 
with  designs  copied  from  European  designs  sent  out  for  that 
purpose.  The  punch-bowl  is  quite  unlike  anything  produced  at 
Bristol.  The  decoration  is  obviously  most  unusual,  and  it 
suggests  that  it  was  ordered  by  some  eccentric  person,  or  by  a 
society  something  like  the  notorious  "  Hell-Fire  Club."  Such 
things  have  a  vogue  among  a  certain  class,  but  it  is  impossible 
to  fix  a  value. 

Bowl  and  Dish.— A5, 340  (Ottawa).— (i)  The  bowl  you 
describe  is  certainly  not  Rouen  faience.  The  mark  is  that  of  a 
modern  Italian  factory,  which  has  not  yet  been  considered  of 
sufficient  importance  to  record  in  any  work  on  pottery.  The 
inscription  in  Italian  means  "  Widow  Besio  and  Daughters,"  who 
are  probably  the  proprietors  of  the  worlcs.  (2)  We  should  say 
the  dish  is  modern  German,  in  imitation  of  the  cream  ware  made 
at  Leeds  and  other  English  factories.  It  has  no  collector's 
interest. 

"  History  of  Surrey." — A5,364. — Your  "  History  of 
.Surrey,"  if  the  1850  edition,  would  not  realise  more  than  25s.  to 
30s. 

Prints. — A5,374  (Brislington,  Bristol). — We  cannot  give 
you  an  opinion  on  your  prints  unless  you  say  the  name  of  the 
artist  and  engraver  in  each  case. 

Jug  and  Books. — A5,377  (Sheffield). — (i)  The  farmer's 
jug  is  not  uncommon.  The  printed  design  appears  on  numerous 
Staflordshire  jugs  of  the  latter  part  of  the  eighteenth  and  begin- 
ning of  the  nineleentli  century.  The  form  of  the  jug  shows  it  to 
be  rather  later  than  most  with  this  decoration,  about  1830.  The 
value  is  about  30s.  (2)  The  two  books  would  not  realise  more 
than  5s.  each. 

Willow=pattern  Plates.— A5,37S  ("Lansdowne,"  Dub- 
lin).— Judging  from  your  description,  none  of  your  plates  would 
be  likely  to  realise  more  than  a  few  shillings,  as  apparently  they 
are  all  ot  comparatively  late  date. 

Mezzotints,  by  J.  R.  Smith,  after  Morland.— As, 382 
(Weston-super-Mare). — Your  mezzotint,  "Feeding  the  Pigs,"  by 
J".  R.  Smith,  after  Morland,  if  in  good  condition,  is  worth  ^30, 
and  "The  Country  Butcher,"  by  and  after  the  same,  is  worth 
about  £2^. 

"Mrs.  Q." — A5,384  (Hythe,  Southampton). — According  to 
Mrs.  Frankau's  "Eighteenth-century  Colour  Prints,"  "Mrs.  Q" 
was  the  work  of  William  Blake. 
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Wki'.i;. — The  difticulty  you  speak  of  can  only  be  solved  by  a 
reference  to  the  original  grant  of  arms  dated  loth  April,  1554. 
As  the  lady  to  whom  the  grant  was  made  wxs  married  and  had 
issue,  her  armorial  bearings  would  eventually  merge  into  her 
husband's  coat,  and  lie  borne  by  her  children  quarterly  with 
their  father's  :  it  could  not  be  used  by  any  one  of  her  maiden 
name  except  under  circumstances  provided  for  by  the  grant. 
This  was  made  to  dau.  of  of  ,  and  wife  to  of  ; 
the  presumption  therefore  is  that  she  was  the  heiress  of  her 
father,  and  had  no  brothers  living  ;  this  view,  however,  may  lie 
wrong,  so  that  the  original  document  should  be  consulted  in 
order  to  see  if  the  grant  of  arms  was  specially  extended  to  include 
any  of  the  grantee's  paternal  relations. 

Cki'TTKNDEN. — The  pen  and  ink  sketch  of  the  coat  of  arms 
sent  for  identification  represents  the  armorial  bearings  of  the 
family  of  Howper,  later  Hooper,  of  the  county  of  Devon  :  which 
are  gyronny  of  eight  or,  and  ermine  over  all,  a  to^uer  triple 
toiL'ered  sahle  :  crest,  a  demi-wotf  holding  a  pine  branch  vert 
fruited  or.  Tristram  Ilowper  of  Mushbury  died  c.  1545, 
leaving  a  son  Tristram  of  Blackmore,  whose  sons  were  Richard 
and  James,  both  living  early  in  the  seventeenth  century. 

Hi  AIK. — The  most  ancient  order  of  chivalry  still  extant  is  said 
to  be  the  order  of  the  Holy  Sepulchre,  but  though  tradition  gives 


the  date  of  its  origin  as  about  the  year  326,  nothing  is  really 
known  as  to  when  it  was  actually  founded.  In  reality  it  seems 
to  have  been  a  secular  confraternity  evolved  oat  of  the  Crusades 
undertaken  for  the  deliverance  of  the  Holy  Sepulchre,  and  it 
became  natural  that  those  Crusaders  who  received  their  knight- 
hood in  this  Sanctuary  should  be  called  "  Knights  of  the  Holy 
Sepulchre."  Its  present  constitution  of  three  ranks — grand-cross, 
commander,  and  knight — dates  from  1868,  when  Pius  IX. 
published  new  statutes  for  the  order. 

Dor  MAN. — The  sketch  of  the  coat  of  arms  on  your  old  pewter 
plate  represents  the  heraldic  insignia  of  the  town  of  Woodstock, 
CO.  Oxford,  and  is  thus  described  :  gules  the  stump  of  a  tree 
couped  and  eradicated  argent  in  chief,  three  stags'  heads  caboshed 
of  the  same  all  within  a  hordure  of  the  last  charged  with  eight 
oak  leaves  vert  ;  crest,  out  of  a  ducal  coronet  or  an  oak  tree 
proper  leaved  vert ;  supporters,  two  savage  men  proper  vjreathed 
about  the  head  and  loins  7uith  oak  leaves  vert  and  hearing  on  the 
shoulder  a  club  proper. 

BowLY. — The  crest  engraved  on  your  silver  plate  is  that  of 
the  family  of  Macdonell  of  Glengarry — a  raven  proper  perching 
on  a  rock  gules — motto,  Craggan  an  ffithick,  meaning,  "the  rock 
of  the  raven."  As  the  initials  "  A.I.M."  appear  on  one  of  the 
pieces,  an  examination  of  the  pedigree  of  this  family  might  reveal 
the  original  ])Ossessor. 


AMERICAN  PEDIGREES 

All  .\mericans  interested  in  their  English  Ancestry  will  be  glad  to  hear  that  the  '•  Connoisseur  "  has  been  fortunate  enough 
to  retain  the  services  of  a  Genealogist  who  has  made  a  special  study  of  American  pedigrees,  and  has  compiled  a  list  containing  clues 
to  English  descent  of  several  hundred  American  families.  The  full  list  represents  the  labour  of  years,  as  most  of  this  valuable 
information  has  been  extracted  from  the  body  of  various  records  that  are  generally  not  indexed,  and  when  they  are,  in  the  majority 
of  cases  it  is  under  some  other  surname.  From  this  it  will  be  seen  that  its  value  cannot  be  over-estimated.  A  ten  years' search 
might  not  bring  to  light  records  from  which  any  of  these  were  taken.  The  period  is  chiefly  that  of  the  Pilgrim  Fathers,  but  some 
names  of  a  later  date  are  to  be  found. 

We  shall  be  very  glad  to  hear  from  any  who  seriously  desire  to  trace  their  English  Ancestry. 

Below  is  a  short  list,  covering  the  letters  A  and  B,  of  some  of  the  families  referred  to  above.  We  hope  to  complete  the  list  in  ai 
few  months.  If  correspondents  fail  to  see  a  name  in  which  they  are  interested,  it  does  not  necessarily  follow  that  we  have  not  got 
the  desired  information,  and  they  are  advised  to  communicate  with  the  Heraldic  Manager. 


Adams,  James  and  John,  New  England. 
Allen,  Samuel,  New  England. 
Armstrong,  Martin. 
Astwooi),  John,  New  England. 
.\VERV,  Joseph,  New  England. 
AwKiTER,  John. 
Bacon,  Nicholas,  America. 
Bannister,  Thomas,  New  England. 
Banton,  Aml>rose,  New  England. 
Barker,  Christopher,  \'irginia. 
Barker,  John,  Virginia. 
Barrelt,  Robert,  Maryland. 
Bai"(tH,  William,  \'irginia. 
Beckenwricht,  George,  Maryland. 
Bennet,  .Samuel,  New  England. 
Bettiscomhe,  Richard,  New  England. 


Bettiscomhe,  John,  New  England, 
BissET,  George,  Rhode  Island. 
Bon  15,  Nicholas,  New  England. 
Brames,  Jacob,  Virginia. 
Brand,  Benjamin.  New  England. 
Brent,  George,  Maryland. 
Bright,  William,  Rhode  Island. 
Broadhl'Rst,  Henry,  N'irginia. 
Brown,  Francis. 
Brown,  Nicholas,  Virginia. 
Browne,  Adlen,  Rhode  Island. 
Browne,  Nehemiah,  ,\merica. 
Bull,  Henry,  Rhode  Island. 
Burnett,  William,  New  York. 
Burt,  Edward,  New  England. 
Burt,  Hugh,  New  England. 
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It  is  a  simple  matter  to  obtain  a  list  of 
plaintiffs  to  Chancery  suits,  as  they  are  arranged  under 
letters,  although  not  in  strict  alphabetical  order. 
With  the  defendants,  however,  it  is  very  different, 
there  being  no  attempt  to  arrange  them  in  any  way. 
To  make  a  complete  list  of  defendants  of  a  particular 
name  would  occupy  a  searcher's  time  for  about  a 
month ;  it  is  therefore  an  expensive  undertaking. 
We  have  now  decided  upon  a  scheme  by  which  those 
interested  in  their  families  may  obtain  such  a  list  at  a 
very  low  cost.  Our  idea  is  that  our  readers  should 
co-operate  with  us,  each  paying  a  small  fee,  as  in  this 
way  we  should  be  able  to  search  for  several  names  at 
one  time.  We  feel  sure  that  this  scheme  will  appeal 
to  a  great  number  of  our  readers,  more  especially 
those  who  are  not  prepared  to  go  to  any  great  expen- 
diture on  genealogical  matters,  and  for  that  reason 
have  not  had  this  search  made.  \^^e  shall  be  very 
pleased  to  arrange  the  fee  on  hearing  from  those 
interested. 

Much  valuable  information  may  be  gleaned  from 
the  defendant's  "answers"  to  the  plaintiff's  "  Bill,"  as 
the  former  may  mention  several  generations  of  a 
family  in  proving  the  right  to  certain  property,  &c. 
They  often,  too,  show  the  connecting  link  between 
an  American  family  and  their  English  ancestors. 

These  records  commence  in  1377  and  continue  to 


the  present  day.  It  has  been  laid  down  that  any 
family  who  ever  owned  an  acre  of  land  must  at  some 
time  have  been  party  to  a  Chancery  suit,  so  it  will  be 
seen  that  it  was  not  only  the  great  families  of  the  day 
who  settled  their  affairs  in  this  manner. 

Chancery  proceedings  form  a  very  picturesque  view 
of  the  life  of  our  ancestors,  and  a  searcher  often 
comes  upon  such  quaint  expressions  as  a  defendant 
calling  the  plaintiffs  "  buysye  bodyes,"  &c.,  in  the 
reign  of  Elizabeth. 

The  following  pedigree  is  compiled  from  various 
pleadings  relating  to  a  Chancery  suit,  Holworthy  v. 
Holworthy,  which,  commencing  in  1763,  lasted  up- 
wards of  twenty  years,  and  is  an  example  of  what  can 
be  found  in  these  records. 

Mentions  will  of  Ann  Holworthy,  of  St.  Clements 
Danes,  London,  spinster,  dated  25th  June, 
1729,  and  proved  28th  Jan.,  1731,  who  left, 
after  certain  bequests,  the  residue  of  her  estate 
to  Thomas  Brown,  of  Middle  Temple,  esq., 
and  Clement  Boehm,  senr.,  merchant,  in  trust, 
to  purchase  lands  within  fifty  miles  of  London 
for  Daniel  Holworthy,  of  Brentford,  Middlesex. 
His  son  left  the  estates  to  John,  and,  in  default 
of  issue,  to  his  illegitimate  son  Daniel.  Joseph, 
as  heir-at-law,  claims  estates. 


Daniel  Holworthy,  of 
Brentford,  co.  Middlesex, 
Covnchandler. 


Elizabeth 


First  wife. 


Daniel  Holworthy,  of 
River,  Berks.,  owned 
manor  of  Lillesly  with 
Ravens  Hall,  co.  Suffolk. 
Will  dated  I  July,  1763, 
and  Obit.  14  July,  1763. 


Martha  Bolton, 
living  15  Septem- 
ber, 1764.  Second 
wife.  All  her 
children  born 
before  marriage. 


James  Holworthy, 
living  1789. 


Durintr  life  of  first  wife 


John  Holworthy, 
son  and  heir,  of  Red 
Lion  Street,  Hol- 
born.  Obit.  18  July, 
1763,  in  Fleet  Prison.  I 
Married  22  February,  I 

175°:  I 

I 

Sarah  Holworthy, 
of  St.  Martin's-in-lhe- 
Fields.  Born  after 
death  of  her  father. 


Susannah  Jenkins, 
living  in  Cobham 
Row,  St.  James', 
Clerkenwell. 


Daniel  Holworthy, 
Ohit.  30  November, 
1765.    An  infant. 


Mary  Holworthy, 
of  Newberry,  Berks. 
Bap.  at  Shalbourne, 
17  March,  1750. 


Sarah  =  Edward  Lucas, 
of  S  o  u  t  h  a  m  p- 
ton.  Perfumer. 
Married  before 
Decetnber,  1784. 


John 
Palmer. 


Joseph  Holworthy, 
heir-at-law,  of  River, 
Berks.  Obit.  26  De- 
cember, 1780. 


I 

Sarah.      Martha,  -  Job  Kimber 


married 
before 
December, 
1784.  Bap. 
at  Shalbourne, 
10  Feb.,  1754. 


of  Speen, 
Berks. 
Ironmonger. 


Susanna  Holworthy, 
of  Newberry,  Berks. 


John  Holworthy,  of 
.St.  James',  Clerkenwell. 
Watch-case  maker. 
Admitted  to  Estates. 


Charlotte  Mary  =  Benjamin  Eamson, 
of  St.  Luke,  CO. 
Middlesex.  Watch- 
case  maker. 
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Auction  Sale  Prices 

No.  74  MARCH  NUMBER  NOW  ON  SALE 
INDEX  TO  VOL.  Xlll.  IS  INCLUDED  IN  THIS  NUMBER 

All  Valuers,  Auctioneers,  Dealers,  &  Collectors  should 
====^=  subscribe  to  this  work  ==^^== 


,2  VOLUME  OF  AUCTION 
SALE  PRICES  contains  over 
five  hundred  pages  of  prices  of 
all  the  chief  books,  pictures,  en- 
gravings, furniture,  china,  coins, 
medals,  miniatures,  musical  instruments,  silver, 
lace,  tapestry,  and  objects  of  art  generally, 
which  change  hands  under  the  hammer  during 
a  season. 

All  back  numbers  can  be  obtained  at  the  following 
prices  :  Nos.  1  to  1 7,  8d.  per  part  (issue  price)  ; 
18  to  49,  1  -  (issue  price)  ;  50  to  58,  2/6 
(issue  price)  ;  59  to  73,  5/-  ;  73  is  the 
December  1911  issue. 

ANNUAL  SUBSCRIPTION  within  the  Postal  Union 


21/- 


Dates  of  Publication  :  March  31,  June  30, 
September  30,  and  December  3 1 


be  obtained  from  all  Bool^sellers,  or  U\[eTvsagenls, 
or  from 

The  Publishers:  "The  Connoisseur,"  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W. 


New  Telephone  No.  7995  Gerrard 


May.  1912.— No.  cxxix. 


r 


W.  DICKINSON  &  SON 

Dealers    in  Fine 
Old  Chinese.  Porcelain 


A  Pair  of  Old  NanKin  Vases  and  Covers— Hawthorn  on  a  brilliant  blue  ground.     Period  Kang=he.  1661  =  1722. 
A  Cistern  with   Dragon  and   Waves,  in  brilliant  blue  on  white  ground.     Period  Kang^he,  1661:1722. 


108,  WIGMORE  STREET, 
LONDON,  W. 


Telegraphic  Address:  "KANCSHI,  LONDON.' 


Telephone:  2597  PADDINCTON. 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.    Printed  by  Bemrose  &  Sons  Ltd.,  4,  Snow  HilU  I^i^^^ 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions— Inland  16/-,  Foreign  1  7/-,  to  Canada  14/=,  per  annum.      Published  the  1st  of  each  month. 


'     .  JAPANESE    MINIATURE  GARDEN 

YAMANAKA  &  Co. 

127,  New  Bond  Street,  W. 
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JAPAN 

Branches  :  OSAKA,  KYOTO,  NEW  YORK,  BOSTON,  and  PEKING,  CHINA 
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 Ct,!IfJ^rr  TV<>f      fsiihc;rf fntfont  12/-  oef  Annum,  Post  Fi'ss  16^ 


■  A  "T"       ■  ^       M  ■  BY  SPECIAL  APPOINTMENT 

DANIELL  m 

TO  H.M.   THE  KING 

Old  Oak  Rooms  Oak  Panelling 

SPECIALISTS  in  INTERIOR  DECORATIONS 


The  Historical  Oak  Rooms  from  the  Manor   House,  Oulton  Broad,  have  just  been  purchased  by 

=    Messrs.  DANIELL  == 

The  house  is  of  historic  interest,  and  Suckling,  in  "The  Antiquities  of  the  County  of  Suffolk,"  written 
in  1848,  says  : — "The  Manorial  Residence,  from  its  style,  must  have  been  built  by  the  Hobarts  in  the 
latter  end  of  Queen  Elizabeth's  reign,  or  early  in  that  of  her  successor.  Its  interior  fittings  partook  of 
considerable  expense,  if  we  may  judge  by  the  labour  and  ornament  bestowed  on  a  Mantel  or  Chimney- 

Piece  which  still  remains." 


y7  Fine  Collection  of  £arly  (English  Furniture  on  view  in  our  Qalleries 

42,  44,  46,  Wigmore  St.,  W. 


The  Connoisseur 


Important  Notice. 


To  Private  'Buyers. 


JTrsr  L^alP  •  UNIQUE  COLLECTION  OF  ANTIQUE  FURNITURE,  OLD 
X  »J/     ^  ,      PANELLED  OAK  ROOMS,  &  MARBLE  MANTELPIECES,  &c. 


This  very  beautiful  old  English  Cut-glass  18-light  Chandelier,  fitted  for  electric  light. 
Size  5  ft.  long,  3  ft.  10  in.  diameter. 

Several  in  Stock  ot  similar  design  in  smaller  sizes,  fittedifor  3,  5,  8,  12,  &  14  lights. 


ya 


ILLUSTRATED    PRICED    CATALOGUE,   and  further  particulars 

LITCHFIELD  &  CO. 


TO     BE     HAD  OF 


Partners 


\  THOS.  G.  LITCHFIELD. 


/  WALTER  L.  BROTHERS. 
Telegraphic  Address:     '  LITCHBRO,  LONDON 


3,  Brutoa  Street,  London,  W. 


Telephone:   No.  456,  MAYFAIR. 


The  Coiifioissciir 


POTATO  RING      DUBLIN,   1  ^ 


COLLECTIONS  OR  SPECIMEN  PIECES  OF 
OLD  SILVER  OR  SHEFFIELD  PLATE 
VALUED  OR  PURCHASED. 


QUEEN  ANNE  COFFEE  POT, 


EVERY  ARTICLE  GUARANTEED. 


ELKINGTON 


CHARLES  IL  GILT  CUP. 
8  IN.  High.    Date  1 660. 

&CO., 
LTD. 


LONDON  :    22,    REGENT  STREET,  S.W. 


LONDON : 

73,  Cheapside. 


BIRMINGHAM  : 

Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER : 

60,  King  Street. 


GLASGOW  : 

34,  Buchanan  St. 


NEWCASTLE-ON-TYNE  : 

32-4,  Northumberland  St. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting." — The  Athenxum. 

SHEPHERDS 

EXHIBITION 

:    of  SELECTED  PICTURES  by    :  : 

Early  British  Masters 

"An  Exhibition  oE  remarkable  variety 
and  value." — The  Burlington  Magazine. 


Messrs.  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  the  above  Exhibition, 
now   open    in   their   Fine  Art  Gallery, 

27.  King  Street,  St.  James's  Sq.. 

LONDON. 


"  Good  pictures  of  the  Early  English  School  are  becomiiier 
more  and  more  difficult  to  find ;  but  Messrs.  Shepherd,  in  King 
Street,  have  always  something  which  is  worth  the  attention  of 
tlie  amateurs  ol  Ui.il  school." — The  Times. 

June.  IS  2.  — No.  cxx\ 


Telegraphic  Address:  Telephone:  288-72 

"Kleinbcrfie,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  TEchelle. 

NEW   YORK  BRANCH: 

12,  West  40th  Street 

(Near  Filth  Avenue). 

First-class 
Old  Paintings 


Speciality  : 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


The  Connoisseur 


Geo.  Fred"  Dean  s  Gallery 

9  SOUTH  MOLTON  STREET  contains  genuine  examples  of  old  English, 

^„    „_____  '  FRENCH  AND   ITALIAN   PERIODS,  INTERIORS, 

BOND  STREET,  LONDON,  w.  furniture,  and  marble  chimneypieces. 

EXCLUSIVE   relic    old   HENRY  VII.   CARVED  STONE  MANTELPIECE. 


Old  English  Georgian  Statuary  Marble  Chimneypiece, 
handsome  carved  shaped  jambs,  centre-piece  and  vert 
Marian  marble  linings  round,   opening  3  ft.   9  in.  by 
3  ft.  6  in.  ;  width  of  shelf  6  ft.  6  in.  by  13  in.  deep. 


Old  Georgian  Carved  Statuary  and  Sienna  Marble  Chimney- 
piece,  with  handsome  enriched  trusses  on  beautiful  Sienna 
pilasters,  opening  4  ft.  3  in.  by  3  ft.  11  in.  ;  shelf  6  ft.  6  in. 
by  16  in.    Antique  armour  bright  stove. 


Genuine  Old  English  Oak  Refectory  Trestle  Table,  16th  Century, 
13  ft.  9  in.  long  by  3  ft.  9  in.  wide.    In  a  splendid  state  of  preservation. 

DECORATIVE  WORK  FOR  TOWN  AND  COUNTRY  HOUSES 

ADVICE   AND    ESTIMATES,   with  execution  of 

ALL   CONTRACTS   UNDER   MR.    DEAN'S    PERSONAL  SUPERVISION 

VALUATION  FOR  INSURANCES  UNDERTAKEN 


CABLE:    " EXPECT,  LONDON 


'PHONE   7884  GERRARD 

in. 


of  Works  of  Art  and  Curious  ^ 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

—        —  sale  or  wanted.  —  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Rc<;ister  Columns  will  be  founj  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  Magazine  into 
direct  communication  with  private  individuals  desirous  of 
buying  or  selling  Works  of  Art.  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  hoiui-Jide  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month;   special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,   Hanover  Buildings,  35-39,  Maddox  Street, 

London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  w  ith 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — Xo  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  sliould  appear  in  these  columns. 


Buyers  of  Chinese  and  Japanese  Paintings,  write  to 

[No.  R5,i96 

Old  China. — Wanted,  by  gentleman  collector,  perfect  pieces, 
services,  etc.,  marked  Spode,  Swansea,  Flight  &  Barr  ; 
also  with  rosi-s  on  gold  ground.  [No.  R5,I97 

Baxter  and  other  Prints.— Large  collection  for  disposal, 
or  would  separate.     Write  [No.  K5,io8 

Wanted.    Arundel  Society's  Coloured  Prints,  cheap. 

[No.  R5,i99 

Antit|UeS,  Decorations.  — .Sakswoman  requires  i^ost  ;  many 
yrars'  business  experience.    Could  take  management. 

[No.  K5,20O 

For  Sale.  — Oil  Painting,  lull  length.  Portrait  of  Child  with 
Doi>,  size  50  in.  by  40  in.  ;  reputed  work  of  Dalil. 
Can  be  seen  by  aiipointmcnt.  [No.  R5,20l 

Wanted.— Mezzotint  Portrait  of  Josiah  Hort,  Arch- 
bishop of  Tuam,  by  A.  Miller,  1752,  after  WilK  ; 
,1.-11  Kngraving  of  the  Rov.  Nathaniel  lili-s,  .Vstrononici 
Royal,  1762-64.  [No.  Rs,202 

Lead  Cistern  for  Sale. — I-'.mbosscd,  dated  172^  :  40  inches 
long.  [No.  R5,203 

Wanted.  — Swiss    Prints,   Views,   Costumes,  etc. 

I'luoks  and  any  other  Swiss  antiques.  [No.  1\5.204 

High  Prices  given  for  Old  Scrap=Books  and  Prints. 

[No.  K5,204,; 

Square  Mark,  Old  Worcester  Wheel  =  Pattern 
Teapot  and  Cover,  Iia>in,  Iwn  Cup>,  one  Saucer. 
I'ricc  £10.  [Nil.  R5.203 


The  Dorc  Galleries 

PICTURES,  WATER-COLOURS 

ETCHINGS,  ENGRAVINGS 

BRONZES  D  ART,  Etc. 
LARGEST  and  FINEST  COLLECTION  IN  TOWN 

Restoring  and  Framing 

Six  Large  Callerles.    Constant  change  of  Exhibitions 
Inspection  invited,  or  Invitation  will  be  sent 
on  application.    Open  daily,  10  to  6 

35,  New  Bond  St.,  London,  W. 


Lost  from  a  House  in  Kensington,  small  Nutmeg 
Orater,  rounded  ends,  chased  all  over,  George  III., 
witli  monogram  K.M.C.  on  lid.  Owner  is  anxious  to 
recover  same,  and  will  pay  the  finder  a  reasonable  price. 
Apjily  [No.  R5,2o6 

For  Sale.  — Pictures  by  Leonardo  da  Vinci,  Sasso- 
ferrato,  Michael  Carre,  Muller,  J.  Hondecoeter. 

[No.  R5,207 

Irish  Lady  is  anxious  to  dispose  of  Old  Limerick 
Lace  Veil,  one  yard  square,  in  her  family  for  about 
100  years  :  also  an  Indian  Cashmere  Shawl  (Paisley 
]5attern)  and  Silk  Scarf,  all  same  period.  Full  particu- 
lars given  and  goods  shown.  [No.  R5,2o8 

A  fine  Antique  Sicilian  Gold,  Pearl  and  Enamel 

Necklace,  set  with  old  square  cut  diamonds,  with 
shield-shaped  pendant,  having  diamond  cluster  centre  and 
enriched  with  seven  pearls  in  coronet,  and  three  pendant 
pearls,  in  rase.     Price  ^200.  [No.  1x5,209 

An  exceptionally  choice  specimen  of  Japanese  Coral 
Carving,  of  exquisite  workmanship,  with  lieautifully 
wrought  figures  ot  Cupids,  leaf  and  scroll,  ivory  mount, 
forming  parasol  handle.     Price  ;^8o.  [No.  R5,2lo 

For  Sale,  cheap.  — Five  Antique  Vases,  genuine 
Faienza.  [No.  R5,2ii 

Continued  on  Page  XVI. 

COLOIK  PROCESS  I'HOTOORAI'HV  OF  I'ICTIIRES,  PORCELAIN,  ETC. 

Tlifse    reproductions   will    be   found    most    useful    by   dealers  for 
submittinji  to  customers  who  are   unable  to  call.    Mr.  Ewart  Millar, 
who  makes  a  speciality  of  this  photoHraphy,  will  call  personally  on 
receipt  of  a  letter  addressed  to  8.  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No,  4014  Western. 

]tl  I IV I  art!  RES.— Lady  Exhibitor  at  the  Academy 
accepts  commissions  at  very  Moderate  Charges. 
Work  done  at  sitters'  homes  if  desired.— Miss  Pilkington, 

42.  York  Mansions.  Prince  of  Wales's  Road,  Battersea  Park,  S.W. 

OLD   OAK   PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantit\-  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,   W.         ::         ::         ::        Good  Prices  Paid. 

COLLECTORS  should  inspect  the  varied  Stock  of  Old 
Chioa,  Curios,  etc..  offered  at  Reasonable  Prices  by 
Mr.  HARRISON.  30,  King  St.,  Cheapside,  E.C. 


CITY 


S.  ALLEN  &  CO.,  3,  The  Facade, 
n  CHARING  CROSS,  W.C. 


Early  Arms.  —  Antiques.  —  Curios. 
Fine  old  Pictures.  Prints,  and  Engravings  a  Speciality. 

IV. 


The  Connoisseur 


ESTABLISHED  1772 


ANTIQUE 


SILVER 


BY     ROYAL  APPOINTMENT 


OLD     IRISH     SUGAR  BOWL 


CHARLES     II.  PORRINGER 


CHARLES     II.  TAZZA 


CHARLES    I.  DISH 


SPINK  a?  SON,  LTP-  KJaiS? 

Collections  or  Single  Specimens  of  Antiques  Valued  or  Purchased  for  Cash 


THE  MISSES 


(Under  Royal  Patronage. } 


H.  &  I.  WOOLLAN 


Tal^T 

■I  ■ 

The  Consummation 
of  Car  Comfort 


Stuart  Walnut  CAUiNhr. 

Antique    Furniture.    China,   Old    Lace,   Needlework,   Glass,  etc. 
Lace  Mending  and  Cleaning  a  Speciality. 
Showrooms— First  Floor, 

28,  Brook  Street,  Grosvenor  Square,  W. 


—    Telegrams:  "Decoriter." 


Telephone  5467  Gerrard. 


"Comfort"  is  the  key-note  of  the 
Invincible  Talbot.  Its  luxurious 
ease  and  silence  conduce  to  the 
comfort  of  the  occupants,  and  its 
unique  ease  of  control  and  extreme 
accessibility  conduce  to  the  com- 
fort of  the  driver.  Specifications 
and  full  particulars  on  request. 

CLEMENT  TALBOT,  Ltd.,  Automobile 
Engineers,  Barlby  Rd.,  Ladbroke  Grove,  London,  W. 


■ I  TeleKr.-ims  ■ 

"Clemtal,  London." 


Teleplionc 
5006  Faddington. 


The  Connoisseur 


The  Connoisseur  Magazine 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :  Hanover  Buildings^ 
35-39,  Maddox  Street,  W. 


Contents, 


VOL.  XXXIII, 


June,  1912. 


No.  CXXX. 


THE   COI.LKCPION  OF  SUP   WARKS  FORMED  BY   DR.  J.  W.  E.  GLAISHER,  F.R.S. 
By  C"t.  \\'o()I,i.is(  Roi  t  Riikad.    (With  eighteen  illustrations) 


PAGE 


75 


THE   COEEECTION   OF   MR.  W.   B.  SEATER.      Part  E      By   Harold   F.   B.  Wheeler, 
F. R.HisT.S.     (With  seven  illustrations)  .......... 

THE  CRADLES  OF  THE  PAST.     By  Eva  E.  Barrett.     (With  eighteen  illustrations) - 


91 


THE  LONDON  MUSEUM.     Part  H.     By  Ethei.  M.  M.  McKenna.    (With  ten  illustrations)  102 

^Continued  on  page  VIII. 

FINE  ^  RARE  COINS  ^  MEDALS. 


Collections 

Valued 

and 

Purchased 


CHARLES     II  .  1660. 
A    VERY     RARE     SILVER     MEDAL    STRUCK     AT    THE     RESTORATION,  £15. 


Coinsof  all  periods 
on  Sftle,  including  : 

GREEK 

ROMAN 

SAXON 

NORMAN 

ENGLISH 

SCOTTISH 

IRISH 

COLONIAL  & 
AMERICAN 


Coin  Cabinets 


TRADESMEN'S  TOKENS  OK  THE 
I7lh,    I8th.    and     [9tK  CENTURIES 


HISTORICAL  COMMEMORATIVE 
MEDALS. 


war  medals 
decorations 


  MEDALLISTS  TO   

HIS  MAJESTY  THE  KING. 


SPINK  &  SON,  Ltd., 

o  17  g  18,  PICCADILLY,  LONDON,  W 


Publishers  of  "The  Numismatic  Circular. 
Illustrated  Monthly  and  Price  List 
Specimen  copy  post  free 


.Iiiiu".  1912.  — No.  CXXX 


VI. 


The  Connoisseur 


Hamptons'  Fine  Examples  of 

Interesting  Old  English  Mirrors 


An  Original 
Adam  Carved 
&  Gilt  Framed 
Mirror,  size 
3  ft.  o  in.  by 
2  ft.  2  in. 


HAMPTONS 
/lave  noiv  on 
view  the  largest 
and  vipst  inter- 
esting selection  of 
A  iitique  Mirrors 
to  he  seen  in 
Eiiirland. 


An  Original  Queen  Anne  Mirror,  with 
fine  Oyster  Pattern  Walnut  Frame  and 
Original  Vauxhall  Plate,  of  the  very  rare 
size  of  3  ft.  o  in.  by  2  ft.  7  in. 


A  unique  17th  Century  Mirror,  4  tt.  2  in. 
by  2  ft.  4   in.,  with  a  remarkably  fine 
Carved  and  Gilt  Frame  and  the  Original 
Plates,  circa  1660. 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  any  other 
Furnishing  House. 


AMPTONS 


PALL  MALL  LQNDQN 


Only  Showrooms  : 

PALL  MALL 
LONDON,  s.w. 
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ENGLISH   PICrURES  AT  MUNICH.      By  W.  RonEurs.     (With  five  illustrations)    -       -       •  io8 


NOTES  AND  QUERIES.     (With  four  illustrations)   H4 

NOTES.     (With  seven  illustrations)  '   "7 

IN  THE  SALE  ROOM   123 

CURRENT  ART  NOTES.      (With  six  illustrations)   126 

CORRESPONDENCE   i39 

HERALDIC  CORRESPONDENCE   Mo 


PLATES 


MADAME  HENRIETTE.     Bv  J.  M.  Nattier 


-  Frontispiece 
^Continued  on  page  X, 


Xambert,  Goldsmiths, 
Jewellers,  and  Silversmiths 

To  His  Majesty  the  King. 

10,  n  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


Queen  Anne. 


B  untquc  collection  of  DiamonA  TRaork,  Ctuim([«,  anft  TIBlorto  ot  Brt. 
Evert  iceciiption  of  Secorative,  UabU,  anb  Cccleeiaetical  0iU  and 
Sliver  plate.  antique  and  Modeiin. 


SELECT;  OLD  SHEFFIELD  PLATE. 
June,  1912. —  No.  cxxs. 


Crand&Upricht  Player-Pianos 

As  Supplied  ro  Mis  tare  Majesty  King  Edward  VII. 

The  charm  and  delight  in  being  able  to  play  the  Piano  perfectly  can 
hardly  be  realized  until  you  possess  an  ANGELUS. 

The  simplicity  and  completeness  of  the  patented  Expression  Devices 
give  you  to  the  fullest  extent  the  personal  interest  in  rendering  artistic- 
ally the  world's  best  music.     These  exclusive  devices  include  :  — 

THE  MELODANT,  which  accentuates  the  melody  or 

theme  of  the  composition. 
THE    PHRASING    LEVER,    which    controls  every 

variation  of  tempo. 
THE   ARTISTYLE,  the  infallible  guide  lo  musical 
rendition,   which   incorporates   into   one   line  the 
variations  of  tempo,  touch,  and  expression. 

The  Angclus  PlAyer-Pianos  comprise  Pianos  of  (he  most  artistic 
character,  and  include  the  famous  Brinsmead.  the  superb  Marshall 
and  Rose.  Knabe.  Emerson,  Winkelmann,  Squire,  etc. 
You  are  invited  to  cftil  and  hear  the  Angclus, 
or  write  for  illusLrated  Catalogue  No,  28. 


Herbert  marshal]  &  Sons  L-  fl 


erbert  (Darshall 

DeDr  Jkdl.  Angelus  Hall,  Reg 
235,  Regent  Srreer,  Lor 


gent  House, 
ndon,  W. 
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J)uVet 

East; 

Chairs 

and 

Sofas 


Ltd. 


HOWARD  &  SONS, 

DECORATION  and  FURNITURE 

25=27,  'Berners  Street,  W. 


By  Appointment 
Jewellers  to  their  Majesties 
THE  KING  &  QUEEN 
and 

GOLDSMITHS  TO  THE  CROWN 


GARRARD 


JEWELS 
of  Rare  Quality  and  Beautiful 
and  Exclusive  Designs 

PEARL  NECKLACES. 
ROPES  and  EARRINGS  J 

ENGAGEMENT  RINGS 
Selection  sent  on  approval 


LTD. 

SILVER  GOODS 
of  Finest  WorKmanship  for 
Moderate  Priced 
Wedding  Presents 

RACK  CUPS 
GOLD  and  SILVER 
PRESENTATION  PLATE 
ANTIQUE  SILVER 

Inspection  Invited 


GARRARD  COi.ro 

ALBEMARLE  ^STREET  W 


The  Coinioissciir 
CONTENTS— confmuec/  from  Page  VIIL 


PLATES  -  continued. 

ST.  .M.\RV  MAGDALENE.     By  Periuino  

"MILls.  BELOW-.NLVIDS,"  after  V.  Whkatley,  by  L.  Schiavonetti 
LA  NUrr.      By  [oseimi  Makik  An(;k  I'oi.i.et  .... 

GATHERING  FRbTT.     By  W.  Hamilton  

PORCELAIN  KNIFE  HANDLES  

LES   PRUNES,  after  Davksne,  by  Vidai.  


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 


Fine  specimens  of  old  Sheffield  Plate  in  original  state. 

Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels, 
Miniatures,  Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.       Guaranteed  Genuine. 

Also  give  Utmost  Value  for  aboVe,  either  in  Cash  or  Exchange. 


P.\GE 

97 

lOQ 
12  1 

'.33 
On  Cover 
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Stuart  Bedstead  in  English  Walnut.     3  ft.  wide  -  £7. 


BEDSTEADS 

It  is  not  always  possible  to 
complete  the  furnishing  of  the 
bedroom  with  antique  pieces 
which  will  harmonise  with 
the  rest  of  the  furniture. 
Heal  &  Son  have  designed 
some  wood  beds  which  retain 
the  characteristics  and  spirit 
of  the  earlier  work,  yet  are 
admirably  adapted  to  modern 
requirements  of  comfort  and 
hygiene.  These  go  very  well 
with  old  furniture. 

An  illustrated  catalogue  of  wood  bed- 
steads, to  go  with  old  furniture,  will  be 
sent  free  to  "Connoisseur"  readers. 


HEAL  &  SON,  Tottenham  Court  Rd.,  W 


One  of  a  pair  of  old  Sheffield  Warwick 
Vases  and  stands,  probably  the  only  complete 
pair  known,  height  I82  inches.  Made 
by     Kirby    Waterhouse    &     Co.,  Sheffield. 


The.  finest  collection  of  Old  Sheffield 
'Plate  in  the  Kingdom  is  to  be  seen  at 
the  galleries  of 


ELKINGTON   &   Co  Ltd 


LONDON: 


LONDON: 
73,  Cheapslde. 

MANCHESTER : 
50,  King  Street. 


22,    REGENT    STREET,    S.  W. 

LIVERPOOL: 
27-S,  Lord  Street. 

NEWCASTLE-ON-TYNE : 
32-4,  Northumberland  St. 

XI. 


BIRMINGHAM: 
Newhall  Street. 

GLASGOW: 
34,  Buchanan  Street. 
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Indispensable  Works  of  Reference 

on  English  Art. 

THE  ROYAL  ACADEMY  OF  ARTS  :  A  Complete  Dictionary  of  Contributors 
and  their  Work  from  its  Foundation  in  1  769  to  1904.  By  ALGERNON  GRAVES,  F.S.A. 
8   Vols.,    £16    16s.   Od.  net. 

The  following  Extracts  are  taken  from  a  few  of  the  newspaper  criticisms  which  have  appeared  on  this 
monumental  work  containing  the  titles  of  over  200,000  Worlds  of  Art  contributed  by  20,000  Exhibitors  : 

"  Mr.  Graves  has  accomphshed  a  task  we  cannot  be  too  grateful  for,  and  his  work  will  at  once  lake  high  rank  in  every  reference 
library,  public  and  private." — 'Ulie  Jllhienaum. 

"  F.very  page  bears  witness  to  the  painstaking  accuracy  with  which  the  thousands  of  references  have  been  extracted  from  the 
records.'  — 'Ufie  Studio. 

"  Mr.  Graves's  book  will  take  its  place  as  an  indispensable  work  of  reference,  useful  alike  to  owners  of  pictures  and  to  students 
of  British  painting,  sculpture  and  architecture." — 'CAe  "Uimes. 

"  An  admirable  work  of  reference  on  which  every  reliance  can  be  placed." — 'CAe  Scotsman. 

By  arranging  all  the  works  of  an  aitist  in  chronological  order,  as  has  been  done  by  Mr.  Graves,  we  can  see  almost  at  a 
glaTce  the  endeavours  of  artists  to  express  themselves,  or  the  veering  which  they  adopted  in  order  to  gain  success.  " — 'CAc  yl rctiilect. 

"Those  who  have  occasion  to  refer  to  exhibition  catalogues,  for  the  purposes  of  dating  and  verifying  pictures,  will  have 
reason  to  bless  Mr.  Graves's  energy." — Saturday  T^et-iett. 


A    DICTIONARY    OF    ARTISTS    WHO    HAVE    EXHIBITED     IN  THE 
PRINCIPAL    LONDON    EXHIBITIONS,     1760    1893.       By  ALGERNON 

Graves,  f.s.a.    £2  2s.  od.  net. 

"Few  of  the  productions  of  this  age  of  research  have  been  more  remarkable  than  the  volume  before  us." — 'ZTAe  Times. 

"  A  work  which  must  be  well-nigh  indispensable  to  all  fine  art  dealers  and  picture  collectors." — 7"Ae  Speal^er. 

"A  singularly  painstaking,  compact,  and  comprehensive  survey  of  the  productions  of  British  artists  from  1760  to  1893,  and  every 
effort  has  been  made  to  ensure  that  it  shall  serve  all  the  purposes  of  a  reliable  and  convenient  dictionary  of  reference.  Students  and 
all  interested  m  the  fine  arts  will  find  much  irformation  which  cannot  easily  be  obtained  elsewhere." — 'CAe  Liverpool  t^ercur^. 

"An  unique  work,  which  will  prove  invaluable  to  collectors  of  pictures  and  to  fine  art  dealers." — 'CAe  Qraphic. 

TO    THE  PROPRIETORS   OF  ''THE  CONNOISSEUR/' 

Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W. 

Please  supply   the  "Dictionary   of   Royal   Academy   Exhibitors,    1769—1904,"  by 
Algernon  Graves,  F.S.A.,  in  8  ■volumes,  a/  £16    16s.    Od.  complete. 

Name        _  _  

Address     


Date   

TO   THE  PROPRIETORS   OF  "THE  CONNOISSEUR," 

Hanover  Buildings,  J5  to  39,  Maddox  Street,  London,  W. 

Please  supply  "  A  Dictionary  of  Artists  who  have  Exhibited  in  the  principal 
London  Exhibitions,  1760—1893,"  by  Algernon  Graves,  F.S.A.,  at  £2    2s.  Od. 

Name     

Address   

Date    
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STONER   6  EVANS 

-T^X';™^..  FINE  ART   GALLERIES  J?;rr.',i 

3,  King  Street,  St.  James'  Square,  LONDON,  S.W. 


WANTED.— Choice  examples  of  Old  English  and  Continental  Porcelain. 

The  Illustrated  "Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Quarto.  £1  Is.  next. 

SPECIALITY.— Old  English  Porcelain  and  Pottery.      Collections  valued,  arran^d,  or  purchased. 


7  he  Comioissciiy 

Henry  Graves    Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size  19  in.  x  14  in. 


LA  LISEUSE 

After  H.  HENNER.  etched  by  C.  THEVENIN   from   the  orioinal  in  the  Louvre 

(Chaucliarel  Collection). 

200  Artist  Proofs  in  Colour  at       -       it5    5  0 

NO   OTHER   STATE.  PLATE  TO   BE  DESTROYED 


Messrs.  HENRY  GRA  VES  c'^  Co.  Ud.  **  COIItlOISSCUr  "    OfUCF  FOrill 

Dc(ir  Sirs, 

I  enclose  20s.  to  secure        Artist  Proof  "LA  LISEUSE,"  hy  C.  Tlicveniii  after  H.  Heiiiier, 
and  covenant  to  pay  the  balance  by  niontlily  payments  of  10  -. 

Same   

Address  

Date  .     


■  June.  Ittl'i — .\o.  CKXx 
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OPENING  OF  NEW  ANTIQUE  GALLERY 


Georgian  Needlework,  Ola  Gilt 
Frame.     Size  141  >  17  inches 


Georgian  Needlework  Picture,  Old 
Gilt  Frame.   Size  1 4^  x  17  inches 


DEBENHAM  ^  FREEBODY  S 

Antique  Gallery 

is  now  rearranged  on  the 
first  floor,  where  a  magni= 
ficent  Collection  of 
Unique  Specimens  of 
Rare  Ancient  Needlework 
and  Stuart  Relics  are 
being    offered    for  Sale 


Georgian  Needlework  Picture,  Old  Gilt 
Frame.    Size  18  >-  21  inches 


Also  many  inter= 
esting  Curios,  Old 
Bead  WorK,  Old 
Glass,  small  pieces 
of    Furniture,  etc. 


18th  Century  Picture,  Italian,  Laid  Work, 
not  Needled.    Massive  Ebony  Frame. 
Size  15  X  18  inches 


Georgian  Needlework  Picture,  Old 
Black  Frame.     Size  9,;,      12  inches 


Georgian  Needlework  Picture,  Old 
Gilt  Frame.    Size  8  ■   9  inches 


Georgian  Needlework  PictuijJ?yij^|aJQ 

Gilt  Frame.    Size  1  5  <  20  inch|sjj 


DEBENHAM  &  FREEBODY 

WIGMORE    STREET,    LONDON,  W. 
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CHOICE   EXAMPLES  OF  OLD  SHEFFIELD  PLATE 


MAPPIN  &  WEBB 

(l908)  LTD. 

158-162,  Oxford  Street,  LONDON 


The  Connoisseur  REGISTER  '^  "C/'/k"'" 


TITIAN. 

A  masterpiece  by  this 
artist,  size  2  ft.  i  ^  in. 
by  2  ft.  lol  in. 

P'or  Sale  Privately. 
Price  £3,000 

or  near  offer. 
No  dealers  need  apply. 

Any  expert  exaniination. 

[No.  R5,2i2 


Set  Six  Old  Chippendale  Chairs,         \o>.  [Xo.  K5,2i3 
Rare  Antique  Oak  Furniture  for  sale.— Refectory 
Table,  Dresser,  Buffet,  Settle  and  Coffer. 

[X...  R5,2i4 

Three  fine  Old  Chippendale  Armchairs,  also  Table. 

(  hiaiantt-ed  genuine.  [Xo.  K5,2I5 

Exceedingly  fine  Genuine  Old  Pearl  Necklace.— 

Price  £ioS.  [No.  1^5, 2l6 

Wanted.— Old  Oak  Double  Bedstead,  not  four-poster; 
aUii  two  single  ditto.  [Xo  R5,217 

Old  China,  ten  pieces,  Derby  pattern. — Expert's  opinion, 
"  Probably  by  S])0(:le."  Seen  by  appointment.  What 
olier>  ?     Pli.)to  sen;.  [Xo.  R5,2l8 

(ientleman  (London)  wishes  to  realise  his  Collection 
of  genuine  Old  Prints  and  Engravings  (Rem- 
brandt, Durcr,  Portraits,  etc. ).    X'o  dealers.  [Xi>.  K5.210 


Some  Rare  Old  English  Porcelain  (comi)lete  Tea  and 
Cotfee  Service  and  other  pieces)  ;  also  old  Slaltbrdshire 
F"igures  for  sale  (from  private  collection).  For  particulars 
apply  [Xo.  R5,220 

Old  Basalt  Wedgwood  Statuette,  "Venus."  Also 
Kccle^iastical  and  other  Pewter.    .Small  collection. 

[Xo.  R5,22i 

Gentleman  wishes  to  realise  his  small  but  genuine 
collection  of  Furniture,  Prints,  China,  and 
Curios.    (Somersetshire.)  [Xo.  R5,222 

For  Sale.— Collection  Antique  Cloisonne  Enamel. 

Birds  :  Incense  Burners.  [Xo.  1x5,223 

Collection  of  Spode. — For  sale,  about  eighty  marked  pieces 
—  ware,  faience,  stone,  jiorcelain.  ^'a^ious  marks. 
Unique  opportunity  for  forming  nucleus  of  first-class 
collection  of  "Spode."  Price,  £12,0.  Owner  going 
abroad.  Seen  by  appointment.  Xo  dealers.  [Xo.  R5,224 
Antique  Sheffield  Plate  Bread=basket,  35s.  :  ditto 

Wire-work  Cake-basket,  SOs.  [No.  R5,225 

Position  as  buyer  of  Antiques  required  by  man 

aged  30,  in  England  or  for  America.  [No.  Rs,226 
For  Sale.— Old  Spiral  Wine  Glasses,  etc.  [Xo.  R5,227 
For  Sale.  — Bureau,  tine  examjile  of  early  English  Mar- 

(|ueterie,  in  good  condition,  William  and  Mary  period. 

Price,  ;^2S0.  [No.  R5,228 

Baxter  Prints  for  sale,  including  tine  copy  of  Cabinet 

of  Paiiiti>i^i.     Le  Blond  Ovals.  [Xo.  R5,229 

For  Sale.  — Rare  Antique  Mahogany  Cradle.  Offers 

wanted.     I^hoto  sunt.  [Xo.  R5.230 

For  Disposal.— A  superb  three=stone  Diamond  Ring, 

set  in  platinum.    .Alisolutcly  perfect.  [Xo.  R5.231 

Ralph  Wood  Group.  — ^25.  JX  1.  K5.232 

Continued  on  Page  XXXVIII. 
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The  Coinioissciiy 


Telegrams : 
GALLERIES.  LONDON. 

Telephones: 
1942  GERRARD  (4  Lines' 


Knight.  Frank  ^  Rutley 

Offices :  20.  HANOVER  SQUARE,  LONDON,  W. 


Also  NEW  YORK, 
WINNIPEG. 
SYDNEY,  and 
VICTORIA  (BC! 


ONE  OF  THE  SALEROOMS  AT  20,  HANOVER  SQUARE  W 

SALES    EVERY   WEEK   THROUGHOUT   THE  YEAR 

Messrs.  KNIGHT,   FRANK  ^  RUTLEY 

publish   the  above   picture  to  fiive  the  public  an  idea  of  the   character  of  the  buildings   designed  for 

their  Auction  Department. 

THE   FOUR  SALE  ROOMS 

and  extensi\e  Wareiiouses,  with  Hydraulic  Lifts,  are  open  Daily  to  receive 

Jewels.  Family  Plate,  Furniture,  Pictures,  Drawings,  Engravings,  Prints  and  Etchings, 
Libraries,  Manuscripts,  Autographs,  Stamps,  Bronzes,  China,  Miniatures,  Old  Lace 
and     Fine    Furs,    Coins    and    Medals,    Musical    Instruments,    Guns,    Wines,  Cigars, 

and  other  Valuables  intended  for  early  Public  Auction. 

.lunc,  1912,  — N.).  cxxx.  XVIII, 
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SIMPLICITY,  ELEGANCE,  CONVENIENCE 
&  SOUND  CONSTRUCTION  ARE  THE  FIRST 
ESSENTIALS  IN  DESIGN  &  MANUFACTURE 


Dainty  pieces  of  Furniiure  in  the  XVIIIth  Century  Styles 


MAPLE  & 

Tottenham  Court  Road  London 


The  Coiuioissc/ir 


Owen  Grant 


LTD. 


Telegrams  :  Telephone  : — 

"(JRANTIOUES,    LONDON"  GERRARD  6202 


A  FINE 
CHIPPENDALE 
CLOCK 
A   Unique  Specimen 


3,  Clifford  Street 
Bond  Street,  W. 

(Corner  of  Old;  Burlington  Street) 


riie  Connoisseur 


(Messrs.  Owen  Grant,  Ltd. 

request  the  honour  of  a  visit  to  inspect  a  Fine 
Chippendale  Clock,  o.  unique  specimen  of  this 
designer's  work- 

3,   Clifford  Street,   Bond  Street 

(Corner  of  Old  Burlington  Street) 
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Davis  <s  Sons  ^ 

Antique  Furniture  Galleries 


These  Galleries  contain  one  of 
the  most  interesting  collections 
of  Antique  Furniture,  including 
fine  collections  of  Old  Oak  and 
Jacobean  Furniture 


Fine  example  Italian  Mantelpiece,  I7th 
Century.    10  ft.  high,  7  ft.  5  ins.  wide. 

This  most  perfect  piece  siionid  lie  viewed 
to  be  appreciated. 


These  two  pieces  are  examples  of  the 
many  beautiful  specimens  of  Antiques  now- 
collected  together,  and  collectors  and 
those  desirous  of  fin-nishini*  their  houses 
with  Antique  FurnitLU'e  should  not  fail 
when  in  town  to  pay  a  visit  to  No.  209, 
Tottenham  Court  Road. 


Bedstead,    17th    Century,    in  perfect 
original  condition 
9  ft.  3  ins.  high 

£105 


209,    TOTTENHAM    COURT  ROAD 


Close  lo  Goodge  Street  Station  on   the  Hampstead  Tube 
June,  1912.— No.  cxxx. 


LONDON,  W. 
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KNIGHT,  FRANK  £r  RUTLEY 

WILL   SELL   BY  AUCTION',  on  thh  Premises,  thi-:  Ivmike  Contents  ok 

'  Oak  nail/'  Bisbop^s  Btortford 


By  Direction  of  the  Executors  ok  the  Late 
G.  E.  PRITCHETT,  ESQ.,  F.S.A. 

OLD  ENGLISH  FURNITURE 

iiiLludin^  Rare  anil  Intcrcstiii«<  Specimens  of  Jacobean,  William 
and  Mary,  Oiieen  Anne,  Chippendale,  Hepplewhite,  and  Sheraton 
Furniture  in  Tables,  Chairs,  Settees,  .Mirrors,  Long  -  Case 
Bracket  and  Mantel  Clocks.  Carved  Oak  I'anelling,  Petit  Point 
Needlework,  Old  Spanish  Leather  Work,  Screens,  Paintinj»s, 
Drawings,  Enj<ravinj>s,  Porcelain,  Rare 
Coins. 

A    General    Library    of  Literature, 
and  an  interesting  Collection  of  Curios. 

DATES  OF  SALE— 

July  9th  and  1 0th. 

Private    View — 1•"RIUA^,   July   5ih  (bj- 
Card  only)  ;   Public  View  (by  Catalogue 
only.   Price  1 /-) — Saturday  and  Monday 
prior,  from  10  to  5  o'clock. 

I  llitstrated     Catalogues     in    course  of 
preparation . 

Oah  Rail;  Bisbop^s  Stortford,  i 

containin(; — 

3  Reception  Rooms,     7  Bedrooms.  Bath 
Room.     Stabling  for  3  Horses. 
4  Cottages. 

DELIGHTFUL  GARDENS  AND  GROUNDS  OF  ABOUT 

1  1  Acres 
TO   BE  SOLD 


>-    o  ^- ... 

w 

i 

1 

T 


An  Artistic  Black  and  White  Residence  with  thatched 
•oof.  full  of  Old  Oak  Beams  and  Fine  Old  Panelling. 


Particulars  and 
Order  to  View 
of  the 
Auctioneers, 
.Messrs. 
Knight,   Frank  i 
Rlti.kv, 
20,  Hanover 
Souare. 

LONDO.N,  W. 


June,  1912. — No.  cxxx. 
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Henry  Graves  &  Co.  Ltd 

6.  PALL  MALL.  LONDON,  S.W. 


ANNUAL 


Water  -  Colour 
Exhibition 


Including   Works  by 


R.  W.  MACBETH,  R.A. 

J.  MACWHIRTER,  R.A. 

J.  W.  NORTH,  R.A. 

SIR  ALFRED  EAST,  A.R.A. 

W.  KAY  BLACKLOCK,  A.R.C.A. 

DAVID  GREEN,  R.I. 

HARRY  HINE.  R.I. 

G.  G.  KILBURNE,  R.I. 

CHARLES  WHYMPER,  R.I. 

E.  M.  WIMPERIS,  R.I. 

W.  RUSSELL  FLINT,  R.O.I. 

J.  E.  GRACE,  R.B.D. 

TOM  LLOYD,  R.W.S. 

W.  PILSBURY,  A.R.W.S. 


T.  M.  RICHARDSON,  R.S.A. 

LEOPOLD  RIVERS.  R.B.A. 

LAWSON  WOOD 

CLAUDE  HAYES,  R.I. 

DAVID  LAW,  R.B.A. 

H.  STACEY  MARKS.  R.A. 

JOHN  SOWERBY 

ALFRED  POWELL 

E.  W.  HASLEHURST.  R.B.A. 

JAMES  T.  WATTS,  R.C.A. 

HAROLD  SWANWICK,  A.R.C.A. 

J.  B.  PYNE 

NELSON  DAWSON,  A.R.E. 
and  others. 


The  Exhibition  will  remain  open  until  end  of  June. 


SEE  NOTICE  on  the  aboVe  Exhibition  by  the  Art  Critic  of  "The 
Connoisseur"  in  the  present  number. 
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KNIGHT,  FRANK  ^  RUTLEY 

will  Skli.  by  Alction'  on  the  premises 
THE    ENTIRE    CONTENTS    OF  THE 

HISTORIC  MANSION  OF  FINEDON, 

Near  WELLINGBOROUGH,  NORTHAMPTONSHIRE. 

Hntiquc  furniture  &l  dorks  of  Hrt 

ANCIENT  COI  RT  CUPBOAKDS.  CHAIRS,  SETTLES,  Chests. 
Bureaux,  Stuart  Lacquer  Work,  Cabinets,  and  Mirrors.  A  Fine  Old 
French  Commode.  A  LOLIS  W.  WRITING  TABLE.  A  Queen 
Anne  Secretaire. 


A  SERIES  OF  XVlIth  and  XVI 1 1  th  C ENTL' RY  Familv  Portraits 
and  Paintings  ascribed  to  LELY.  KNELLER,  VERHAGHEN,  CUYP, 
RUBENS,  PANINI,  CARAVAGGIO.  Mezzotint  Engravings.  Drawings. 
THE  LIBRARY  OF  STANDARD  LITERATURE  and  Works  of  Refer 
ence.  Early  Flemish  Carvings,  Enamels.  Bronzes.  Urbino  Ware, 
Famille  \'erte  Dishes,  English  and  Continental  China.  An  Early 
Stuart  Needlework  Casket,  Georgian  Silver  Candlesticks,  Salvers,  Cake 
Baskets,  etc. 

AN  IMPORTANT  AUBUSSON  Panel  of  Tapestry— a  Woody 
Landscape  with  Chateau — inscribed  P.  Montezor,  .M.R.  D'Aubusson, 
10  ft.  10  in.  by  21  ft.  10  in.,  and  a  Brussels  Panel  with  Huntsmen, 
Hounds,  and  Acanthus  Leaf  Border.  9  ft.  10  in.  by  8  ft.  8  in. 

THE  CONTENTS  OF  25  BEDROOMS,  DOMESTIC 
OFFICES.  OUTDOOR    EFFECTS,  CARRIAGES,  Etc 


JiMie,  1912.— No.  cxxK. 


DATE  OF  SALE 

JULY  1st  and  Four  following  Days 

On  View,  by  Cards  only  : 

THURSDAY,  JUNE  27th, 
from  10  a.m.  to  5  p.m. 

Public  View,  June  28th  and  29th, 

by  Catalogue,  Price  1/-  each  (when  ready),  to 
be  obtained  from  Messrs.  BURNHAM,  SON 
AND  LEWIN,  Solicitors,  Wellingboro'; 
RICHARD  SCRIVEN,  Esq.,  F,S.I.,  Land 
Agent,  Castle  Ashby,  Northants. ;  or  of  the 
Auctioneers, 

Knight.  Frank  &  Rutley 

20,  HANOVER  SQ.,  LONDON,  W. 
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WHITELEY'S 


Reproductions  of  the 
Antique  in  Colour, 
Richness   and  Effect 


21  in.  Circular  Table,  with 
caned  panel  top  and  twisted 
legs,  finished  antique  walnut 
colour.  35/- 


20  in.  Dark  Oak  Folding 
top  Table.  45/- 


Very    quaint    antique  Walnut 
colour  Arm  Chair,  with  caned 
seat  and  back.  84/- 


2  ft.  9  in.  wide  Oak  Chest,  antique 
finished.    5  Gns. 


Nest  of  three  Oak  Tables,  in 
antique  colour.  28/6 


Walnut   colour   Corner  Chair, 
with    velvet    cushion,  antique 
effect.  31/6 


WHITELEYS 

Antique  Walnut  coloured  Um-  QueeU  S     Ro^d,  W. 

brella  Stand  with  cane  panels 

and  twisted  corners.   Enamelled  Fully   Illustrated   Catalogue  of  Furniture 
drip  pan  inside.     45/-  Post  Free. 


Antique  finished  Oak  Bureau, 
2  ft.  3  in.  wide.  £5  5s. 


X.WIl. 


The  C  \y)iiwissci(r 


Telegrams:  Estates.  "  ETcrythinc  LonJoo." 


Tclcpboftc  No.  I  Western  (80  Lines). 


HARRODS  ltd.  f  AM)  By  fleet,  Surrey.  n«^'1o'r°"„ 


o.  149  Byflccl. 


Have  an  exceptional  selection  of 
"Period  "  Properties  on  their 
Boolis  bottt  for  Sale  or  Letting, 
—  Furnished  and  Unfurnished.  — 


VALUATIONS  are  dealt  with  in 
the  specially  organised  Valuation 
Department.  ::  An  absolutely 
independent    opinion    is  given. 


Messrs.  Harrods  Ltd.  habe  a  Special  Enquiry  from  a  taealthy  American  Gentleman  for  a  really  good 
specimen  of  Tudor  Architecture.     Vrice  no  consideration  for  the  right  place.     "Details  of  any  property  for 

Sale  IlHI  he  prom pt I ti  dealt  icith. 


ADJOINING    AN    HISTORIC  RUIN 


TO    BE  LET 
FURNISHED  OR 
UNFURNISHED 

Tlic   unusiialK  attractive 

REblDENCE, 
16  good  Bed-rooms, 
5  Bath=rDoms, 
Billiard=room, 
Dining=room, 
Drawing=room, 
Library,  Servants'  Hall, 
etc.  Excellent  Stabling, 
also  Garage  for  2  Cars. 
Beautifully  laid  out 
Grounds.    Tennis  and 
Croquet    Lawns,  Flower 
and      Kitchen  Gardens, 
Electric  Light. 
Company's  Water. 


The  iCesidence 


Rent,  50  gns.  per  month  for  any  period  up  to  3  years, 
or  Unfurnished  at  £104  per  annum  with  premium  £4,000. 
Inspected  by  Harrods  Ltd.,  as  above.  (C  12931.) 


The  Ruin 


Hi  DiKiiCTiON  OF  Sir  W.  .Martin  Con\va\ 

IN  A  DISTRICT  NOTED  FOR  ITS  RURAL 
CHARM,  yet  only  45  minutes   from  London 

overlooking  and  Adjoining 
GOLF    LINKS    and  COMMON 

Charming  Old  fashioned  Creeper-clad  Residence  with  many 
Historic  Relations.  Lounge  Hall,  3  Reception,  Conservatory,  9  Bed 
and  Dress-ng,  Bath,  Servants'  Hall.  Stabling,  Cottage.  Delightful 
01d=world  Grounds  with  many  fine  Specimen  Trees. 
Price,  only  £3,000. — Inspected  and  strongly  recommended  by  Messrs. 
Harrods  Ltd.,  as  above.  (C.  E.  7836) 


PORTIONS  OF  TAVISTOCK  ABBEY  BUILT  INTO  HOUSE 

Ecclesiastical  Railing  from  Barnstaple  Church 

Now  [-OU.M  DAt)(>  ROLM)  LoLNia:   Hai  I-. 

In   a  glorious   position,  commanding  lovely  views  of  pastoral  coinitry  and 
hills  and  tors  of  Dartmoor. 

L. Shaped  Lounge  Hall  Drawing  Room,  'i'i  ft.  hy  1"  ft.      7  Bedrooms 

Dining  Room.  :ii  ft.  by  17  tt.  Morning  Room,  16  ft.  by  16  ft.  Bath  (Hot  &  Cold) 
Interesting  ConserTatory      Unique  Fossil  Grotto  Servants'  Hall 

ST.AHLINCi  1-OK  ;i.    MOTOR  HOUSE.    COTTAC.l-:  OF  ,S  KOO.MS,  AND  OWN  GARDEN 

Lovely  Old  Gardens  of  2j  Hcres. 

Selling  Price  of  £2,600  represents  considerable  loss  on  initial  outlay. 
Inspected  and  recommended  by  Messrs.  Harrods  Ltd.  (C12189.) 

June,  1912.— No.  exxx. 
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WARNING! 

Unless  you  have  a  detailed 
VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 

LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 

NERS  :— Mr.  C.  A.  LAW  (formerly  with   Messrs.  Hampton       Sons),  Mr.  H.  E.  COLE  (many  years  with   Messrs.  Christie,  Manson  &  Woods). 

XXIX. 


riie  Comioisscit)' 

In  a 
lovely  part 
of  Shropshire 

Under  3  Hours  of  London. 


1, 

■  • 

A   fine   old   Moated  Residence 

A  typical  specimen  of  a  Jacobean  reJ-hricU  iManor  House,  rich  in  the  interesting  work  of  the  period,  w  itii 
many  oalv  -  panelled  rooms,  nuillioned  windows,  rare  old  oak  staircase,  fireplaces  and  plaster-work  ceilings. 


Containing  a  dozen  Bedrooms.  Bathrooms,  Lounge 
Hall,  3  Reception  Rooms,  &c.  Modern  Drainage. 
Gravel  Soil,  Stabling,  Farmery,  Cottages  and  Lodges. 

Beautiful  Moat  and  old  heavily-timbered  Pleasure 
Grounds  and  Park,  in  all  26  Acres  (more  land  could  be 
acquired  if  desired).     .Most  Reasonable  Price. 


Sole    Agents  : 

Messrs.  NICHOLAS, 

4,  Albany  Court  Yard, 

Piccadilly,  W. 


VOLUMES  OF  "THE  CONNOISSEUR" 

=    NOTE   ALTERATION    IN    PRICES  = 

The  whole  of  the  Volumes  of  **  The  Connoisseur  '* 
can  be  obtained  in  Four  Bindings.  Fourteen  of  the 
Single  Numbers  are  now  4  =  each,  which  accounts 
for  the  high  prices  of  some  of  the  Volumes,  of 
::     ::     which  only  a  limited  number  remain     ::  :: 


Vols.  1  to  32 
except 
as  stated. 

Vols. 
11,  12 
and  1 8 

Vols. 
1  3  and 
14 

Vol. 
15 

Etruscan  .Red,  Art  Canvas 

7/6 

10/6 

19/6 

16/6 

Gold  Panelled  Lambskin  = 

12/6 

15/6 

24/6 

21/6 

Real  Royal  Niger  Leather 

21/= 

24/= 

33/= 

30/6 

Full  Morocco  ===       =  = 

23/6 

26/6 

35/6 

32/6 

Publishers,  "THE  CONNOISSEUR," 
Hanover  Buildings,  35  39,  Maddox  Street,  London,  W. 

June.  1912.— No.  cux.  XXX. 
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By  Special  Appointment 
to  H.M.  The  King. 


MORTLOCKS 


By  Special  Appointment 
to  H.M.  Queen  Alexandra 


Established  1746 


VERY    RARE    OLD    BRISTOL    TEA    SERVICE,  MARKED. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calieries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.    Collections  Purchased.    A  -written  guarantee  given  mith  every  piece  sold  as  described. 

466, 468  &  470  Oxford  St. ;  31  &  32  Orchard  St. ;  2^  Granville  Place,  Portman  Square,  LONDON,  W. 


WILLIAM  DAVIES 


AUCTIONEER  AND 

VALUER  :: 
9,    Albert   Square,  MANCHESTER 

And  at  Wilmslow.    Tel.  126                                                                                                          Tel.  5788  Central 


FERNLEA,     DUNHAM    ROAD,  ALTRINCHAM 

Near    MANCHESTER    (lately    the    Residence   of   Sir   William  Pollitt) 

11th    to    14th,    and    18th    and    19th    JUNE,  1912 


SALE    OP  HIGH-CLASS 

MODERN     FURNITURE    AND  APPOINTMENTS 

Including  Ivories,  Bronzes,  Marble  Statuary,  Oriental,  Delft,   Sevres,  Cloisonne, 
Dresden,  Capo  di  Monte,  and  Worcester  Vases,  Placques,  &c.      Quantity-  of  Silver,  Electro- 
plate and  ornamental  items. 

OIL     VAINTINGS     ANT)     fVATER  =  COLOUR  DRAWINGS 

By  Cooper,  Knight,  H.  Stac\-  Marks,  Hague,  Morgan,  and  others.  ENGRAVINGS, 
ETCHINGS,  by  Herkomer,  Haig,  Macbeth,  Law,  Boucher,  &c.  Grand  Pianoforte  by 
Broad  wood.  Upright  Pianoforte  by  Bechstein.  Billiard  Table  by  Raper.  Large 
Selection  of  Books,  including  Publications  of  Grolier  Society.      Sideboards,  Display  Cabinets, 

Walnut  Dining  Table  and  Suite. 

EXCEPTIONALLY  FINE  DRAWING-ROOM  OCCASIONAL  CHAIRS,  TABLES,  ETC. 

Writing    Deslcs,    Carpets.         Safes    b)    Milner.         Superior    Bedroom    Suites.  Several 
Worcester,  Hammersley,  and  other  Dinner  and  Tea  Services.        Glass  Ware,  and 
a  Large  Assortment  of  General  Household  Requisites  and  Effects. 


WILLIAM  DAVIES 


belonging  to  the  late  Sir  Willi 
the  "  Manchester  Guardian 


Is    instructed    to     SELL     BY    AUCTION  the 
FURNITURE   AND    EFFECTS  as  above,  lately 
m  Polhtt.    View  day,  SATURDAY,   8th  JUNE,    1912.    Further  particulars  will  appear  in 
Manchester  Courier  "  ofi  the  1st  June,  and  Catalogues,  price  6d 


ind 


persons),  will  be  issued  on  the  21st  May,  and  may  be  obtained  from  the  Auctioneer  at  his  offices 
Manchester  (Telephone  No.  5788  Central);  or  Wilmslow  (Telephone  126). 


each  (to  admit  two 
No.  9,  Albert  Square 
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JOSIAH  WEDGWOOJ)  &  SONS, 


Ltd. 


REPLICA  OF  "OLD  WEDGWOOD"— "Spike"  Pattern, 

China  only,  decorated  in  Underglazed  Blue  and  hand^painted  Gold. 

DINNER.   TEA,   AND    BREAKFAST  SERVICES. 


Prices  : 


4  0  piece  Tea  Service 


£4  IS 


51  piece  Breakfast  Service 


£7  18 


Full  Dinner  Service,  for  12  persons  = 


£35 


BOOKS  PROFUSELY  ILLUSTRATED 
ISSUED   BY  THE  CONNOISSEUR 


Which  can  siill  be  obtained. 

HISTORY  OF  SILHOUETTES  By  E.  Nevill  Jackson 
HISTORY  OF  THE  SPUR       -  By  C.  de  Lacy  Lacy  - 
NAPOLEON  -  By  J.  T.  Herbert  Bailv 

SIR  HENRY   RAEBURN,  R.A.  By  James  Greig  - 
GEORGE  MORLAND  -  By  J.  T.  Herbert  Baily 

FRANCESCO  BARTOLOZZI      By  J.  T.  Herbert  Baily 

FRANCOIS  BOUCHER  ,         -  By  Haldane  Macfall  - 

FRANCIS    WHEATLEY,    R.A.  (Containing   11   of  "The 
Cries  of  London,"  in  colour)  By  William  Roberts 

JAMES  WARD,  LR.A.       -        -  By  C.  Regld.  Grundy  - 

JOHN  DOWNMAN,  A.R.A.     -  By  G.  C.  Williamson,  Litt.D. 


10/6  net. 

10/6  net. 

10/6  net. 
Cloth,  7/6,  Paper,  5/-  net. 
Cloth,  7/6,  Paper,  5/-  net. 
Cloth,  7/6,  Paper,  4/-  net. 

Cloth,  7/6,  Paper,  5/-  net. 

Cloth,  7/6,  Paper,  5/-  net. 
Cloth,  7/6,  Paper,  5/-  net. 

Paper,  5/-  net. 


OLD   SPORTING  PRINTS       ■  By  Ralph  Nevill 

i^'oxcis  of  tilis  iininher  ate  slighf/y  \oi/c(/,  hut  otJieruise  tlic  Hooks  arc  hi  pfrfccf 


Cloth,  10/6,  Paper,  7/6  net. 

{Onlv  ti  few  of  this  number  renutitt) 


ditiiin 

F>o»i  all  Booksellers  or  NcicsagcJits  :  or,  if  4d.  is  enclosed  for  Postage,  from  the  Piiblisliers, 

"  The  Connoisseur,"  Hanover  Buildings,  35  to  39,  Maddox  St.,  London,  W 
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OSLER 


An  Old  Spode  Pattern  An  Old  Bristol  Pattern 

Tea  Set  J.  2     16     6.  Tea  Set  ^2  .13  .  6. 


1^^  lS9         11^9         S9  SSSa  fiSi  iSa  fiBi        ^9  Bii  ^1 

\  Index  to  Vol.  XXXII.  Connoisseur  8 

l|  (JANUARY    TO    APRIL,    1912)  |l 

'I  Now   on   Sale,   6d.,   post  free 

^/ie  Index,  with  the  '^itle  "Page,  fcr  this  Volume  of  "^he  Connoisseur  is  Now  _ 
Ready,  and  may  be  obtained  through  any  ^Bookseller,  U^ewsagent,  or  l^ailway  kl 
^Bookstall,    or    it   will  be   sent  post  free  on   receipt  of  Sixpence   in   Stamps   by  K 

n  The  Publishers,  Hanover  Buildings  U 

V  35   to    39    Maddox    Street,    W.  m 

rl  Tel.  No.  7995  Gerrard  Tel.  Address  :  "  Novedad,"  London  il 

B 


'm^m^      ^mm^       lllhe  Whole  of  the  Back  Indices  for 

can  also  now  be  obtained  at  the 


Fine  Diamonds  and  Fine  Diamonds  and 

Sapphires,  Pearl  Centre, 

£60    O    O  £57    10  O 


Write  for  the  Beautifully  Illustrated  Catal 


The  Connoisseur 


A  GOOD 


r 


SELECTION     OF     XVlth,     XVlIth.     and    XVUlth  CENTURY 

ENGLISH  FURNITURE. 


OLD    ENGLISH    POTTERY  and 
PORCELAIN. 

A  LARGE  COLLECTION  OF  OLD 
ENGLISH    DRINKING  GLASSES. 

OLD   SILK  NEEDLEWORK 
PICTURES,  CLOCKS.  CURIOS,  Etc. 


1  ""ijB 

l-l; 

A  SMAI.I.   MARiJUKTERIE  CAlilNKT,   CKKMAN,    EARLY   I7TII   CENIfUV,   SHEWN   Ol'EN   AND  CI.OSEU. 


A  Good  Selection  of  guaranteed  Genuine  Specimens  in  Original  Unrestored  Condition, 
marked  in  plain  fissures  at  Strictly  Moderate  Prices.  Inspection  and  comparison  welcomed. 

LAW,  FOULSHAM  &  COLE,  7,  SOUTH  MOLTON  STREET 


n""'o  minutes"  w.ilk  from  Bond  Street  Ttibe  St.ition.  London.  W.i 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  ex- 
change for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding 
Presents,  etc.     Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS,  CoW-"- 

123,  LONDON  STREET,  NORWICH. 

Qoods  relumed  if  offer  not  accepted.    Established  over  half-»-century. 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 


flrms  $f  Jlrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II, 


New  Oxford  Street  ^""^ 


Library 

:ind  the  British  Museuml 


Wm.  BURN  S  SONS 

Chippendale  House 

Newcastle- on -Tync 


Set  of  Six  Fine  Old  Early 
Chippendale  Mahogany 
Chairs  in  original  condition. 
Needlework  Seats 


HARPER 


ASHFORD, 

Kent, 

Has  tlie 
Largest  Stock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


■  re  Arm  Settee.  Boxwood.  Stuart  Period, 
perfect  condition,  unrestored. 


for  presentation  plate  to 
Hnnual  Subscribers 

SEE  ADVERTISEMENT  PAGE  XXX.,  APRIL  ISSUE 

June,  1912.— No.  cxxx. 


•4EVILL  - 


Llotn,  lU  t>,  i-apL-i,  «/o  ■'^'^ 

|0/,/v<i  A'H  of  this  niiiiibvr  reiiuiiii) 


s  enclosed  for  Postage,  from  the  Pitblisliers, 

35  to  39,  Maddox  St.,  London,  W. 


Tlic  Coiiiioisscitr 

VINCENT  ROBINSON  ^Ci 


.TD. 


ESTABLISHED    1 840 


Oriental  Carpet  ^M^erchants 
34,  WIGMORE  STREET,  LONDON,  W. 

Importers  of  and  Specialists  in  the  highest  grade  Persian  Carpets,  Antique  and 
Modern  reproductions,  also  Old  Eastern  Embroideries,  Pottery  and  Curios. 

Their  importations  have  included  the  celebrated  and  unique 
"ARDEBIL  MOSQUE  CARPET,  DATED  1546," 
now  in  the  Victoria  and  Albert  Museum,  also  several  fine 
examples  in  other  Museums,  and  in  the  collections  of  the 
late  Mr.  C.  T.  Yerkes  and  many  well-known  Connoisseurs. 


'^he  present  stock  contains  similar  rare  specimens  of  the  Jlntique. 
Ciuo  beautifully  decorated  panelled  and  lacquered  rooms  from  Damascus,  200'pears  old,  arc  on  view  in  these  Galleries 

Telegrams:  Roboposus,  London  Telephone:  Paddington  52 


SHOWROOMS  : 


1 88 

Oxford  St., 

LONDON,  w.      Q£|^  SET  ENGAGEMENT  RINGS. 


SHOWROOMS: 

Fenchurch  St., 

LONDON,  E.G. 


The  Highest  Standard  of  Quality.      Set  in  Platinum  of  Exquisite  Workmanship.      Lowest  Prices. 


Fine  Diamonds. 
£25    O  O 


Fine  Diamonds  and 
Sapphire  or  Ruby, 
£8    8  O 


Fine  Diamonds 
£28    10  O 


Fine  Diamonds 
£6    15  O 


Fine  Diamonds.  Rubies, 
or  Sapphires, 
£6     18  6 


Fine  Pea 
Diamonds  and  Emeralds. 
£40    O  O 


Fine   Diamonds  and 
Sapphires, 
£5    10  O 


Fine  Diamonds, 
£32    10  O 


Fine  Diamonds  and 
Sapphires. 
£60    O  O 


Fine  Diamonds  and 
Pearl  Centre, 
£57    10  O 


Diamonds  and 
Emeralds, 
£37    10  O 


Fine  Diamonds  and 
Emeralds. 
£24    O  O 


Fme  Diamonds  and 
Emeralds, 
£45    O  O 


"ine  Diamonds 
£125    O  O 


Fme  Diamonds, 
£5     15  O 


Write  for  the  Beautifully  Illustrated  Catalogue,  '*  The  Choice  of  Jewels,"  sent  post  free. 


PUBLi 


The  Coiinoisscui' 


A.  FRASER  &  Co.,  INVERNESS 


Manufacturers  of  High-Class  Furi\iture. 
Estimates  given  in  this  Country  and  Abroad. 

Famous  for  Rare 
Jacobite  Relics 

Antique 
Furniture 
Old  China 
Old  Silver 


A.  Fraser  &  Coy., 

The  Old  Curiosity  Shop, 
INVERNESS. 


"The  visitor  to  Inverness  at  this  season  will  not 
regret  an  hour  spent  in  the  bij»  \\  arehouse  in 
Union  Street,  where  several  of  the  departments, 
\\ith  their  stock  of  quaint  and  beautirul  articles  of 
all  periods,  from  four  hundred  years  ajjo  to  the 
present  day,  have  the  aspect  of  a  museum."  —  Scots 
Pictoriiil,  July  15th.  1899. 


A  Fine  Old  Persian  Bedstead  with  Sliding  Doors.       Could  be  converted  into 
an  Inglc-Nook.    FOR  SALE. 


One  of  the  Largest  and  Cheapefl  Emporiums  for  ilnllqUCS,  CUFIOS,  and  WOfkS  Of  i\X\  in  the  Country 
Makers  of  the  Original  Highland  Spinning  Wheels.  Wool  Winders,  etc.    The  Trade  supplied 


Old  Sporting  Prints 


By  RALPH  NEVILL 

This  Extra  Number,  which  has 
been  out  of  print  for  a  con- 
siderable time,  can  now  be 
obtained  from  the  Publishers, 
Paper,  7  6     Cloth,  10  = 

The  Covers  are  slightly  soiled, 

but  otherwise  the  books  are  in 

perfect  condition. 

As  only  a  very  few  copies  have 

been  acquired,  early  application 

should  be  made. 

Customers  will  be  supplied  in 

priority  of  application 

PUBLISHERS  : 

The  Connoisseur,  Hanover  Buildings 
35  to  39,  Maddox  Street,  LONDON,  W. 


BACK  NUMBERS  OF 
THE  CONNOISSEUR 

Note  Alteration  iiv  Prices 


All  BacK  Numbers,  Nos.  1  to  128,  of 
The  Connoisseur  can  be  supplied  by  the  Pub- 
lishers at  ONE  SHILLING  EACH, 

except  fourteen  .Numbers,  viz.  :  41,  48  to  58, 
60  and  71,  which  are  4/-  each.  Only  a 
limited  number  of  the  high-priced  Numbers 
are  in  stock. 


June,  1912.— No.  cxx^\. 


Orders  addressed  to  the  Publishers  at 
Hanover  Buildings,  35-39  Maddox  Street, 
should  be  accompanied  by  a  remittance 
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W.  F.  Greenwood  ?  Sons,  Ltd.  ..o.t:u  York 

-Branch:  10  Royal  Parade,  HARROGATE  Established  1829 


No.  5.    6  ft.  3  in.  long-  by  4  ft.  i|  in.  liig-h.  No.  6.    6  ft.  long  by  3  ft.  9  in.  high. 

SIX  GENUINE  OLD  OAK  BENCHES  PURCHASED  FROM  A  WELL  =  KNOWN  YORKSHIRE  FAMILY 

W.  F.  Greenwood  U  Sons,  Ltd.  stoLV^te  York 
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J.  ALEXANDER, 

17,  GARRICK  ST.,  COVENT  GARDEN,  W.C. 

Tel   No   HT30  Central.  N.-...  1  i  :  .■  i.  :  --.i.  1  ■ 

Always  on  VieW — Rare  Specimens  of  Antique 
Furniture;   Old  English,  Oriental,  and 
Continental  China;  Pictures,  Bronzes, 
Works  of  Art,  Sc. 

Inspection  Invited.  A  (ju.irantec  j«ivcn  if  rcquircJ. 

Also  purchaser  of  the  .ibove  for  cash,  or  taken  in  exchange. 


An  Old  Scale  Ulue  Worcester  Tea  Service  (square  mark). 


Valuations  for  Insurance,  Probate,  ^  Division. 


REGINALD  S.  CROSS 

or>iy  address :  H  Lorcl  Strcct 
LIVERPOOL 


Telephone 
3546  Bank 


iiare  Specimens  of  Antique  (Coloured  Salt  Cila/.e, 
in  perfect  condition. 
A  tine  selection  on  view.  Correspondence  invited. 


ANTIQUE  SILVER 
OLD  SHEFFIELD  PLATE 
ANTIQUE  FURNITURE,  etc. 


AN  riQLIKS  &  CLIRIOS  PURCHASED  FOR  CASH 


The  Connoisseur  REGISTER 


Continued  from 
'Page  XVI. 


Beautiful  Old  Mezzotint  Engraving  of  a  Lady. 

[No.  K5,233 

Lessons  in  Old  China,  by  an  Expert.  — Individual 
attention.  [No.  K5,234 

"Connoisseur,"  to  date,  complete. — What  offers? 

[No.  Rs,235 

Art  Collectors.  — Rembrandt's  Authentic  Portrait 
of  "Jan  Fetters,"  sij^necl,  dated  1637  :  also  Portrait, 
"Mary  Petters,"  granddaughter,  iiy  Hudson,  1736. 
E.xpert  valuation,  ;£^lo,ooo.  Must  be  sold.  Otters. 
London.  [No.  K5,236 

Regimental    Relics,   all   descriptions,   for  sale.— 

Moderate  prices.      State  wants.  [No.  K5,237 

For  Sale. —Three  beautiful  Old  Cut-glass  Dishes, 

with  handles  both  ends,  si/.e^  12  in.  hy  Hi  in.  l^y  8  in. 

[No.  R5,23S 

Wanted.— Patch=boxes,  with  Views  of  Bath. 

[No.  Rs,239 

Le  Blond  Prints.-  Twelve  for  13s.  [No.  R5,240 

A  Rembrandt  Landscape,  on  panel,  9,'  in.  by  6;^'  in., 

lor  sale.  [No.  1x5,241 

Nailsea  Glass  and  Early  English  Wine  Glasses. — 

Collection  for  sale.  [No.  R5,242 

Early  Oak  Furniture.— Tridam,  (Jueen  Anne  Dres.ser, 
Chest  on  Sl.ind,  Wardrobe,  Lari;e  Corner  China  Cabinet, 
etc.     Photogr.aphs.  [No.  R5,243 

Morland  Prints  and  Mezzotints,  in  colours.  [No.  1^5,244 

Mason  Ironstone  Collection.  —  liiilliam  colmnings. 

[No.  R5,245 

English  Delft.  — Dated  and  rare  jiieces.  [No.  R5,246 

Toby  Jugs.  —  I'ight  dill'crent  models.  Photographs. 

[No.  R5,247 

June,  1912.— No.  cxxx. 


Collection  of  Paisley  Shawls.— .Silk  and  Cashmere. 

[No.  R5,248 

Pewter  Collection.  — (iood  marks.  [No.  R5,249 

For  Sale.  — Spanish  Fan,  1830  period.    Value  /12  12s. 

[No.  R5,25o 

Quaint  Old  Blue  Dutch  Tiles,  from  old  fireplace.  Perfect. 

otters.  [No.  R5,251 

For  Sale.— Toby  Jug,  £^  5s.  ;  also  a  Staffordshire  Group 
of  Parson  and  CUtk,  "355.    Apply  [No.  R5,252 

"  Cries  of  London,"  Numbers  4,  6,  11,  in  brown,  with 
,ompUie  margui.  [No.  R5,253 

Most  interesting  Private  Collection,  made  nearly  thirty 
years  ago  by  owner.  Now  selling  house,  twenty  minutes' 
Piccadilly.  '  (ioing  abroad.  En  bloc.  No  dealers.  In- 
cludes over  fifty  choice  Pictures  and  Water-colours. 
Many  well-known  artists.  Very  fine  contemporary 
portrait  of  Byron.  Unitiue  Napoleon  collection,  formerly 
Lord  Beaconsfield's  Fine  Carvings— wood,  ivory  and 
crystal.  Remarka  biy  beautiful  Inlaid  Cabinet,  Watteau 
period,  with  coloured  love  and  hunting  scenes,  \ery 
choice  :  also  two  others.  Fans,  Miniatures,  Snuff-boxes, 
Weapons  and  Armour.  Will  acce|>t  under  ;^2,50O  for 
all.  [No.  R5,2S4 


SHOWROOMS 

stums' 

H I S  r08lC  R  rt  Ritrrt  OlP  H  Ait. 


American  lover.'i  of  Antiqu 


shouH  not  miss  the  Old  Stanley  Falace,  Chester. 


J.  HITNER  &  SON,J75^1eethorpc  Road,  GRIMSBY 

Large  quantity  of  early  oalt  and  walnut  furniture  always  in  stoc'i 
EVERY  PIECE  IN  ORIGINAL  CONDITION.  TRADE  SUPPLIED 
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Old  World  Furniture 

I  TAVING  acquired  on  most  advantageous  terms 
a  largef quantity  of  superior  Second-hand  and 
Antique  Furniture,  we  are  offering  same  at  prices 
which  should  not  only  appeal  to  our  private  customers, 
but  to  Merchants,  Shippers,  and  Visitors  from  Abroad. 


In  addition  to  a  number  of  fine  pieces 
(of  which  this  is  a  specimen),  we  have  a 
vast  assortment  of  really  good  second- 
hand  Furniture  in  Old  World  Styles. 


ONLY  ADDRESS- 


Genume  Old  Mahograny  4  ft.  Wardrobe,  inside  fitted  with 
Sliding  Trays  and  Rule  Joint  Hinges,  in  Original  Condition. 


STORY  &  TRIGGS 

HOUSE  FURNISHERS  &  ANTIQUE  DEALERS 

LONDON,  E.C. 

Teleerams  :  "WELLANDO.  LONDON," 


152  -  154  -  156 
QUEEN  VICTORIA  ST. 

Telephone  :  CENTRAL  5383 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY,  JUNE  Ilth,   at  the  Commercial  Sale 
Rooms,  Mincing  Lane,  E.C,  at  1.30  p.m. 

A  large  and  varied  assortment  of  Antique  Chinese 
Porcelain,  including  an  important  new  shipment  con- 
taining many  interesting  pieces  of  Ming,  Kang  Shi,  Yung 
Ching,  Kien  Lung,  Kia  King  and  Tao  Kwang  periods, 
including  fine  Kang  Shi  Famille  Verte  Vases,  Bowls  and 
Plates  ;  Yung  Ching  and  Kien  Lung  Famille  Rose,  Kang 
Shi  Blue  and  White  Ginger  Jars,  Beakers,  Vases,  Large 
Plates,  etc.  A  Fine  Vase  of  the  Han  Period.  Fine  Ming 
five-colour  Wine  Jars  and  Covers  and  Vases,  fine  Jade 
Carvings.  A  fine  assortment  of  Canton  Enamel.  Antique 
Painted  Glass  Pictures.  Porcelain  Birds,  Figures, 
Animals,  etc.,  etc. 

Also  on  WEDNESDAY,  JUNE  I2th,  at  1.30  p.m. 
Large  new  consignments  of  Japanese  Bronzes,  Animals, 
Figures,  Vases,  Khoros;  Fine  Art  Metal  Vases,  Cabinets, 
etc.  A  large  selection  of  Fine  Carved  Ivory  Figures, 
Tusks,  Boxes,  etc.  Satsuma,  Imaii,  and  other  Porcelain, 
and  Inlaid  Carved  Wood  Furnituie.  Embroidered  and 
Inlaid  Lacquer  Screens,  etc.,  etc.    Antimony  Ware. 

The  Goods  will  be  on  show  at  the  Dock  Ware- 
house, New  Street,  Bishopsgate  Street,  E.G.,  on  and 
after  Wednesday,  June  .=ith,  until  the  time  of  the  Sale. 


CATALOGUES  may  be  had  shortly  of  the  Brokers  anii  Auctioneers 

Messrs.    EASTWOOD     6  HOLT 

Dunster  House,  Mincing  Lane,  London,  E.C. 

(50  years  gstnhlished  in  Auctions  of  Chinese  and  Japanese  Curios) 


FADELESS 


DUROBELLE 

Casement,  Curtain, 
and  Covering  Cloths, 
in  exquisite  art  shades, 
replaced  free  if  colours 
fade. 

Write  for  the  famous  Allen 
Catalogue.  "  iVly  Lady's  Home  " 
(1912  edition  de  luxe),  fully 
describing  and  illustrating  in 
full  colour  the  Durobelle 
Fabrics,  and  also  Cretonnes. 
Lace  Curtains,  etc. 
Patterns  of  Durobelle  loaned 
free  : — Plain  Casement,  Lining, 
and  Dress  Cloths  at  9jd-  and 
1  Md.  per  yard  (31  in.),  or  l/4l 
and  (50  in.)  ;  many  other 

textures  from  1/11  to  4/6, 
suitable  for  Casements,  Cur- 
tains, and  Coverings. 

Please  state  requirements  and 
mention   "  The  Connoisseur." 


No.  11,  The  Quadrant,  BOURNEMOUTH 

London    Showrooms-6,  SLOANE  STREET,  S.W. 
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VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.    '°    '  """""^ !° 

^  Awwvrm  vr«     -wK^Mm*    'vr*.    m.m. m.        m.  ,extreme   importance  of  having 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  value  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.    Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73  85,  Oxford  Street,  LONDON.  W. 


Established  18  14 


Telephonl  269 


Walford  ^  Spokes 


purveyors  of 

Hntiquc  Furniture, 
Silver.  China,  Glass,  etc. 

DECORATORS 
UPHOLSTERERS 
and  VALUERS 

86  &  87,  High  St.,  OXFORD 


Messrs.  NICHOLAS 

who  have  an  extensive  connection  amongst  Art  Connois- 
seui  s  and  Owners  of  ai  chitecturally  interesting  and  histori- 
cal Country  Houses  and  Seats,  specialise  in  the  dispersal  of 

Collections  of  ANTIQUE  FURNITURE, 
PICTURES,  PRINTS,  CHINA,  and  other 
::       ::       ::       Objets  d'Art   : 

and  are  able,  from  their  Clientele,  to  ensure  a  large 
attendance  of  genuine  Collectors  at  their  Sales,  and  so 
secure  the  highest  possible  prices. 

Messrs.  NICHOLAS  are  prepared  to  advise  Clients  as 
to  prices  likely  to  be  obtained  for  their  furniture,  and 
the  best  means  for  its  disposal. 

Offices— 4,  ALBANY  COURT  YARD,  PICCADILLY, 


And  at  Reading  and  Newbury 


W. 


ART     WALL  PAPERS. 


The  "  Cleves,"  3/6  per  piece. 


CHAS.  KNOWLES  &  Co.,  Ltd., 

164,  King's  Road,  Chelsea.  London,  S.W. 

West  End  Showrooms— 495,  Oxford  Street. 
.lunu,  1912.  — No.  cxxx. 


FOLKARD  &  SON  355,  Oxford  St. 

Established   1814  nii  ,i,uirs  west  of  Bond  St.W  > 

Old  englisl) 
furniture  in 
Oriainal 
Condition, 
Silver, 
Sheffield  plate, 

Rcedleujork, 
pictures,  China, 
Curios,  Clocks, 

Fjm:   Oi  l)    SHIiKATON   SlDKIiOABl),  4  ft.  (i  in.  JCUJCllCrp 

Valuations  for  lasurance,  Probate.  Divisioo  or  Purchase 


THE  LADIES'  WORK  SOCIETY 

{PRESIDENT  :  H.R.H.  PRINCESS  LOUISE.  DUCHESS  OF  ARGYLL) 

TEL.  NO.  788  VICTORIA  SLOANE  STREET,  S.W. 


make  a  speciality  of  repairing 
Old  Tapestries  and  Canvas 
Chair  Seats,  and  restoring  and 
transferring  Banners,  Church 
and  other  Embroideries. 

ONLY   THE   MOST  SKILLED  WORKERS  EMPLOYED 


Mark  Atkins 


Two  Perfectly  Genuine  Armchairs, 
to  be  seen  at  Faversham. 


Curiosilic  Shoppc  Faversham 


KENT 

Has  a  splendid 
assortment  of 
Absolutely  Genuine 
ANTIQUES, 

Purc  Chippendale. 

Jacobean  Oak. 
and  Queen  Anne 
Furniture, 
China  Services, 
and  Pictures, 
all  at 
Reasonable  Prices. 
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OLD   BLUE   AND  WHITE  WORCESTER  PORCELAIN. 


LAW,  FOULSHAM  &  COLE,  7,  SOUTH  MOLTON  STREET 


Inspection   and  comparison  welcomed. 


Two  minutes'  walk  from  Bond  Street  TLibe  St:ition,  London,  W. 


The  Burlington 

M*  Illustrated  and 

agaZine    PubHshed  MontWy 

2/6  net,  post  free  2/10 

The  Jane  Number  contains,  among  other  special  articles  : 

BYZANTINE    ENAMELS    IN    MR.  PIERPONT 

MORGAN'S  COLLECTION 
FURNITURE  TO  THE  END  OF  THE  TUDOR 

PERIOD 
CHINESE  CLOISONNE 

THE  TITIAN  AT  THE  CASSEL  GALLERY 

TWO   PAINTINGS    USUALLY  ASCRIBED  TO 

REMBRANDT 
EXHIBITION  OF  LOCAL  OLD  MASTERS  AT 

NICE   

Back  Numbers  containing  special  articles  on  the  following 
subjects  can  still  be  obtained  at  the  usual  price,  2/6  net  : 


Architecture 
Arms  and  Armour 
Bronzes 

Chinese  Porcelain 
Embroideries  and  Lace 
Engravings 


Miniatures 

Oriental  Carpets 

Painting 

Sculpture 

Silver  and  Pewter 

Tapestries 


Furniture,  French  and  English 

A  Specimen  Copy  will  be  sent  to  readers  of  The  Connoisseur 
on  receipt  of  six  stamps  to  cover  cost  of  postage 

ANNUAL  SUI'.SCRIPTION  (including  Indices)  32/-,  post  free 
( I/', ill  Sooksi-llfrs  anil  of 

The  Burlington  Magazine,  Limited 

i^,  OLli  BUKI.INC.TCIN  STRKI'/P,  VV. 


Specimens     of     Chippendale    Work    in    their  Original 
Untouched  State. 

::     Part  of  the  collection  of  :: 

T.  RUDD 
106,  High  Street 
SOUTHAMPTON 

booklet  on  Old  English  T>r inking  Glasses 
free  on  application. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  chma  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  brtng  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  33^  HailWay    St.,  W.  7,1^ 


TIic  Coimoisscin' 


PROPER  PROTECTION 


AGAINST 


 FIRE    OR  BURGLARY  

CAN    BEST    BE    SECURED    BY    THE    POSSESSION  OF 

A    DETAILED   VALUATION    and  INVENTORY 

OF    YOUR    COLLECTION    OF    FURNITURE.    PICTURES.    CURIOS.  ETC. 


HARROD'S  VALUATIONS 

ARE    ACCEPTED  BY 

ALL  THE  INSURANCE  COMPANIES  and  AGENCIES 


FULL    DETAILS  OF 

THE    HEAD    VALUER  in  the 
VALUATION  DEPARTMENT 

BROMPTON    ROAD.  S.W. 


R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London 


Telephone  :    Holborn  2223 


W.C. 


A  rare  early  Oak  Hutch,  in  its  original  state. 
  A  L.4RGE  STOCK  OF   

RARE  AND  EARLY  OAK  FURNITURE 

PHOTOS    ON  APPLICATION. 


GRIFFIN  -  MARKED    ROCKINGHAM  CHINA 

M.    R.    DAVIES      Rockingbnm  house 

Collegre  Street,  ROTHERHAM 


Several  line  old  Dutch  Flower 
Pieces  in  Stock. 


Fredk.  Jones, 

1,  Tavistock  Street, 
BEDFORD. 

/   hour  from  London 

LARGE  STOCK  OF 
GENUINE  ANTIQUES 

The    Trade  Supplied. 


WANTED  FOR  EXPORT 

  LARGE  QUANTITY  OF   

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1 078,  c/o  "  The  Connoisseur,"  Hanover  Buildings, 
35  to  39,  Maddox  Street,  W. 


Valuable  Collection  of 
Irisl)  Glass. 


Large  stocU  of  inexpensive 
and  unique  Wedding  and 
other  Presents. 


1,11  Gl.iss  Chiindelier. 


Miss  ELEANOR  PERSSE 

Dealer  in  Antiques 

16  Kildare  Street 
DUBLIN 


,lLine,  1912.— No.  cxxx 
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OLD   ENGLISH   GARDEN  SEATS 


GARDEN  ORNAMENTS 

VASES  :  SUNDIALS  :  STATUARY  . 
URNS  :FOUNTAINS:WELL  HEADS 
IRON  GATES     :     ETC.     :  ETC. 

JOHN  P.WHITE  &  SONS  LTD. 
THE  PYGHTLE  WORKS 
BEDFORD 

LONDON  SHOWROOMS 

134  NEW  BOND  ST.,  W. 

Catalogues  upon  application 


NOW  READY 


VOL.  IV  OF 

Art  Prices  Current 

1910=11 

ENLARGED  AND  IMPROVED 

THE  CONTENTS  COMPRISE  : 

(1)  A  complete  Record  of  Prices  for  Pictures,  Draw- 
ings and  Engravings  at  Christie's  Sales  during  the 
Season  1910-11. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Engravings  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Names  of  Purcliasers,  Sizes  of  WorUs,  and  other 
particulars. 

(4)  Comprehensive  Index  to  Artists'  and  Engravers' 
Names,  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

Tlie  price  of  Volume  IV  is  One  Guinea  (postage 
6d.  extra),  but  witli  its  greatly  enlarged  scope  and 
much  improved  index,  it  represents  more  than  twice 
the  value  of  previous  volumes. 


Offices  of  the  FINE  ART  TRADE  JOURNAL, 
MAXWELL    HOUSE,    Arundel    Street,  Strand, 
LONDON,  W.C. 


The  Volumes  for  1907-8,  1908-9  and  1909-10  are  still 
on  sale  at  10/6  net  each  ;    II/-  post  free  to  any  part 
of  the  World. 


GREEN'S  ' 


LAWN 
MOWE  R  S 


ROLLERS.  ■ 
TENNIS  MARKERS 

ETC  .  - 


Make  Perfect  Golf" Greens,  Tennis 
Courts,  Bowling  Greens,  &  Lawns 
HUNDREDS  OF  OUR  MOTOR  MOWERS  IN  USE 

Three  supplied  to  His  la'.e  Majesty  King  Edward  VH. 

Supplied  /'//  all  IroiiintmiJerA 
Write  /(./■  llluslriitcd  List  Nu.  20.  FRIiE 

Thomas  Green  &  Son,  Ltd. 

Smithfield  New  Surrey  Works, 

Iron  Works,      and       Southwark  Street, 
LEEDS,  LO.-IDON,  S.E. 
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-OETZMANN  ^g- 

HAMPSTEAD    ROAD  LONDON,  W. 

Collectors    and    Connoisseurs    are    invited    to    inspect    the  really 

FINE  STOCK  OF  ANTIQUES 

::       on   view    in    the    Galleries   and    Decorated    Period    Rooms  :: 


Very  (ine  set  of  Chippendale  Chairs,  Magnificent  set  of  Chippendale  Chairs, 

comprisin)<  6  small  and  2  Arm  Chairs,  consisting  of  8  small  and  2  Arm  Chairs, 

very  finely  carved.  GnSi  unusually  well  carved.       100  GnS 


SEVERAL  OTHER  SETS  OF  CHIPPENDALE  CHAIRS  ON  VIEW  IN  MESSRS.  GETZMANN'S  GALLERIES 

Encyclopaedia  of  Pottery 
and  Porcelain 

The  Proprietors  of  "The  Connoisseur"  have  in  preparation 
AN  Encyclop/edia  of  Pottery  and  Porcelain 

The  work  will  contain  an  account  of  the  Hi^ory  and  Production  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  following  : — 


Austrian 

Davenport 

Lowestoft 

Salopian 

Bow 

Delft 

Mason 

Sevres 

Bristol 

Doulton 

Minton 

Spode 

Cambrian 

Dresden 

Nantgarw 

Swansea 

Chelsea 

Frankenthal 

Persian 

Toft  Ware 

Chelsea-Derby 

Hispano- Moresque 

Pinxton 

Wedgwood 

Chinese 

Japanese 

Plymouth 

Whieldon 

Copenhagen 

Liverpool 

Rhodian 

Wood,  Ralph 

Crown  Derby 

Longton  Hall 

Rockingham 

Worcester 

Damascus 

Lowesby 

Subscription  price  before  publication,  3  Gns.;  after  publication,  4  Gns. 

.lime,  1912.  — No.  cxxx.  XLIV. 


The  Coiijioisseur 


J.  ROGERS 


5,  Museum  Avenue 
BRISTOL 

Specialist  in 

%are  Old  Bristol  Porcelain  &  T^ottery 

A  Superb  Collection  of  BRISTOL  CHINA  FIGURES, 
and   Plaques  in  White   Biscuit,  Opaque  Bristol  Glass,  etc. 

 ALSO  ■  


RARE  WORCESTER  and  NANTGARW 


EVERY    PIECE  MARKED 


Biscuit  Plaque  made  by  Champion, 
and  presented  to  Jane  Burke,  wife 
of  Edmund  Burke.    Size  5  in.  by  41  in 


Oil  Paintings  of  the  English, 
French,  and   Dutch  Schools 


WANTED  -  OLD   DRINKING  GLASSES 


Good  Prices  given  for  Rare  Specimens 

LAW,  FOULSHAM  &  COLE,  7,  south  Moiton  st. 


(Two 


aid  fiom  Bond  Street  Tube  Statii 


Lowestoft  BooKlet 


WRIGHT  &  HUNTER,  Ltd., 
16-22,  Arthur  St.,  BELFAST. 


Telegrams:  "Carpets,  Belfast." 


Telephone  826 


Genuine  Set  of  Hepplewhite  Chairs,  covered  in  Morocco  Leather 


jyi^ESSRS.  DANIELL  will  be  pleased  to 
send  a  Booklet,  post  free,  containing 
a  History  of  the  Lowestoft  Factory,  which 
is  now  clearly  proved  to  have  existed  at 
Lowestoft  from  1750  to  1802.  t 

Send  a  post-card  to  A.  B.  Daniell  &  Sons, 
42,  Wigmore  Street,  London,  W.,  England, 
and  a  Booklet  will  be  sent  at  once,  post  free. 


SOANE  &  SMITH  Ltd. 

462  Oxford  Street,  LONDON,  W. 


China  and  Class 
Manufacturers 


Afine  reproduction 
of  an  old  CUT  and 
ENGRAVED 

GLASS 
SERVICE 

(English 

Manufacture) 

The  Full  Service 
■for  12  Persons 

£15  15  0 

Any  Quantity 
Supplied 


Carringe  paid  in  the  United  Kingdom 


SPECIAL  NOTICE 

SN  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identiHcation  will  be  inserted  on  this  page  if  a  fee  of  half-a-gulnea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.  No.,  7995  Gerrasrd. 

SEE   FOLLOWING    PAGE   FOR    ENQUIRY  COUPON. 


TJic  Conuoissciir 


A  NTIQUE   FURNITURK  for  the  Home. 

Price  List  of  oeniiine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  \V.  Pahthidge,  The  Bank, 
Alvechurch,  Worcestershire. 


O 


ne  of  the  sights  of  Bristol. 


A  14th  Century  Mansion,  furnisliL-d  with  £10.0UU  worth 
of  Antiques.       RIJTAII..    WHOLESALI-.  HXPOKT. 

WOOD    d    HEMMONS,  BRISTOL. 

W.  J.  M^COY  6=  SONS,  Ltd..  BELFAST. 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 

  GENUINE  EXAMPLES  ALWAYS  ON  HAND.   

X'ISII'ORS   ro  HKl.l-ASI'  -.hoi, Id  c.UI  M 

SINCLAIR  S  ANTIQUE  GALLERY,  18  Castle  Lane, 

to  inspect  the  mai-niHccnt  cnllcctH.n  of  ANTIQUE  CHINA  &  WORKS  OF  ART. 

The  collection  on  view  is  the  finest  m  L  ister,  ;ind  is  well  wortli  a  \isit. 


Che  Sussex  "  " 
6olUsniiths'  " 
Company, "  " 
Castle  Sq.,  Brighion 


ANTIQUE  SILVER 

Queen  Anne  Taper  Stick,  date  1710 
Pair  ot  George  III  Goblets,  data  1771 
Two  Table  Candlesticks.  George  II  , 
date  17.56 

Pierced  Irish  Oval  Tray,  George  III  , 
date  1797 

Muffineers.  Cream  Jugs,  Saltcellars 
Teapots  T.aiikards 


CLEMENTS 

(Opposite  CathtdiMl) 


Noted  Shop  for  Antique  Furniture,  China, 
Glass,  Pictures,  Sheffield  Plate,  Curios, 
^^^^^^^^^^^^^^    etc.     It  is  worth  your  w  liilc  p;i\  ini;  us  ;i  \  isrt  w  hen 
p.'issinjj  through  Carlisle. 

57,  59,  61   6  63.  Castle  Street.  CARLISLE 

GEORGE  NEILSON,  Holyrood  Square,  EDINBURGH 

All  kinds  of  Chairs  and  Sideboards 

Antique  Furniture  i       of  the  Best  Periods  and 


in  Its  Original  Condition. 


I  ^reat  variet\  . 


ANTIQUE  FURNITURE 

Lanman,  Framlingham,  Suffolk 

NETTLESHIP  ^  I'ostaj<e  Stamps.  Coins,  Tokens, 
Pryme  St.,  Hull         .Medals,  Old  China,  Poctei-y,  &c. 

GENUINE  •  UNRESTORED  •  ANTIQUES 

Large  Interesting  Collection,  Dealers  unable  to  call  please 
write  statins;  requirements.  Photos,  prices,  &c.,  promptly 
sent.    Gcjods  securely  paclted.    Export  orders  a  speciality. 

W.  H.  CROFT.  JiiUiquc  Dealer.  ILKLEY.  Yorks. 

VOU.N'G  MAX  witli  good  genL-ral  linowk-dj^c  of  Antiques 
wishes  for  POSITION  AS  SALKS.MAN  or  Assistant  with  a 
high-class  Hrni.— Apply  Box  1. 084,  c/o  "The  Connoissetn-," 
Hanover  Bnildmos,        to  39,  .\laddox  Street,  VV. 


  ANTIQUES   IN  GLASGOW  

E.  FouNTAiNE-BRODiE  !r'h,r:  cnn' ^lisror"^ 

Antique  Furrtiture,  Chii\a,  Brass,  Silver, 
Sheffield   Plate,    Pewter,  Jewellery,  ai\d  Lace, 

286  &  288,  Renfrew  Street,  Charing  Cross. 


Branch  Address: 

"The  Neuk."  a6,  Portugal  Street. 
Lincoln's  Inn  Fields,  London.  W.C. 


FOKKIGN  Ar.HNCY: 

Rivadavia.  1569, 
Buenos  Ayres,  The  Argentine. 


OLD  OAK  IN  LAKELAND- 


w. 


-The  home  of  Huskin  and  of  the  Poett 
Coleridge,  Southey,  and  Wordsworth. 
FOR  SALE.— Fine  Old  Jacobean  Cabiaets.  Chests, 
Tables.    CKairs.    Settles.  Dressers.   Wardrobes,  fi^c. 
H.  MAWSON,  11-13,  Lake  Rd.,  Keswick,  Cumberland. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   ■  ■ 


GENUINE 
ANTIQUES 
ONLY  ^  ^ 


BAXTER    OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 

F or  <Sale.  Finely  Carved  Jacobean  Oak  Cabinet,  "i  splendid  condition, 
;ils()  Chippendale  Grandfather's  Clock,  both  exceptional  pieces. 

G.  W.  FORD  6  SON.  NewarK=on=Trent  ; 

also   at    290,   Glossop   Road.  SHEFFIELD. 

R.  E.  TREASURE,  ilniique  yurniture  Dealer. 

has  removed  to  larger  and  more  commodious  premises 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also   128,   High   Holborn,   L,ONOON,  W.C. 
The  Home  of  the  Old  English  Votters.  STOKE'ON'TRENT. 

F.  J.  MORRALL,  48,  Liverpool  Road, 

HAS  AN  IS' Ihk  KSl  INT.  S  H  I.  H( .  1  1  ( N  OF 

Old  English  Pottery  and  Porcelain,   Oak  and  Mahogany  Furniture. 

(Three  minutes  frcm  Stol^c  Station.) 


ilnllques  Tor  Cash 


F.  A.  WOODROFFE  &  SON,  Jewellers. 
58,  High  Street,  STOCKTON  ON-TEES, 


:ire  prep.ired  to  buy  for  cash  Antiques  of  every  description — Curios,  Old 
CjoKI,  SiK  er,  Diamonds,  ShefHeld  &  Kamily  Plate,  Cliina,  Enamels,  Snuff 
Boxes,  Engravings,  &c.  Estd.  I82,S;   Bankkrs'  KiiFUKiiNci;. 


WANTED 


CURIOUS  PISTOLS  and  GUNS.  Savage  Curios, 
OLDMAN,  ::  77.  BRIXTON  HILL,  ::  LONDON 

TELHPHONK:    Bkix  io.\  1065- 


C 'Tp  A  Kif  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 

O  1  /\IVlr  O  from  Id.  to  Jt50  each.  Sets.  6d.  to  JtI4.  Packets,  2s. 
to  Jt225  each.    Post  free     Bridger  &  Kay,  71.  Fleet  St..  London,  E.C, 

OLD  LACQUER  RESTORED 

Grandfather  ClocKs,  Chinese  Cabinets,  6c. 
W.    BRADWELL,   23,  Harrington  St.,  N.W. 

T  FAUCHEUX  restorer  ot  works  of  Art,  Statuary,  Bronze. 
CHIMNEY-PIECES, 


and  to  the  late  Chas.  Wertheimer. 
Monuments  Restore!.         Estimates  Free.         Tel.  No.  North  1317.        Estcl  1862. 
Sole  Address     26,  GREAT  COLLEGE  STREET,  CAMDEN  TOWN.  N. 


Reference  No. 


For  Office  use  only. 


ANSWERS   TO  CORRESPONDENTS, 


ENQUIRY  COUPON. 


Name  iS/ate  ivhether  Mr.,  Mrs.,  or  Miss) 

Address  in  full   

Subject  of  enquiry  


Date  -  191 2, 

N.B.-FOR    PARTICULARS    REGARDING  THE   USE  OF  THIS  COUPON    SEE   PRECEDING  PAGE. 

dune,  IHIJ—Nc,  c\n\.  XLV'l. 


The  Connoisseur 


E.  HARRISON,  47.  DuKe  Street. 
Manchester  Sq.,  W.  (cioie to  WaiUce Coiieciioo) 

WANTED.-Genuine  Old  Hunting.  Racing 
and  Coaching  Paintings  and  Engravings. 

S.  BARON.  235  to  239,  Old  Street.  LONDON.  Expert 
Restorer  and  Dealer  in  Antique  Furniture,  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel.  No.,  Lotidon  Wall  3988. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE  CHINA,  BRONZES,  IVORIES, 
MARBLE,   SILVER,    PEWTER,  &c. 

Having  a  large  assortment  of  China  Hands,  Heads,  Limbs.  Flowers,  Vase 
Handles.  Candle  Nozzles,  &c.,  we  are  enabled  to  replace  missing  parts. 

NEVILLE  HALL  &  So.,  Tlckmar  Studios. 
Parson's   Green,    Fulhain,    London.  S.W. 


PICTURES 


Genuine  exam  pies  by  Old  and  Modern 
Masters.  iMoJerate  Prices.  AK\  a}  s 
valuable.    VVriie — 

M.  A.  EDWARDS,  2,  Doughty  Street.  LONDON,  W.C. 

A^TrjQTJES   Fine  Reproductions  of  all  periods 

*      of  Englisli  Furniture.  SUetches 
and  Photos  post  free. 

  JOLLY  81  SON,  BATH.   

YE  OLDE  MALT-HOUSE,  SHALFORD.  GUILDFORD. 

FOR  OLD  OAK  FURNITURE. 


ONE    MILE    FROM  GUILDFORD, 


INSPECTION  INVITED. 


I.  &  J.  A8HF0RD,  LIMITED,  ^"^^""^ 


SAXMUNDHAM 


and  Collectors 
AND  ALDEBURGH. 


THE  JACOBEAN  GALLERY 


CLARKSON,        Hntiquc^  Dealer, 

SNOW   HILL,  WOLVERHAMPTON. 

Speciality:  Genuine  untouched  Old  English  Furniture,  trade  supplied. 
Set  of  six  and  one  at-m  genuine 

Chippendale  Ladderback  Chairs. 

ASHBY  «5   SON.  Ye  Antique  Shoppe.  TOWCESTER. 

Fliotos  sent  to  American 
Collectors,  etc. 

SPECIALITY :   Genuine  Examples  of  Tudor  and  Jacobean  Oak 

Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F.  E.  FITNESS  &  SON  Ltd.,  la.  The  Drapery,  NORTHAMPTON 

ALEXANDER   SPARK,  Expert  Ch.na  Restorer^  Missing 

 1  Pieces  made  in  Real  China  and 

Enamelled  to  match  Original.  Old  Glass  Chandeliers  Cleaned 
and  Repaired.      90.  Seward  Road.  HANWELL,  LONDON 

WANTED— to  be  p"'  communication  with  T.  Gilbert,  Esq.,  <  .• 

any  of  his  relatives  who  can  gi  .-e  ;my  information  respecting  an  oil 
painting,  "Conway  Castle."  by  J.  M.  W.  Turner,  lent  by  T.  Gilbert 
to  the  Exhibition  at  Leeds.  18S8.  At  the  same  E\hibition  the  following 
pictures  by  the  same  master  were  exhibited: — 

"The  Meeting  of  the  Waters"  (Junction  ..f  Thames  and  Medway).  lent  by 
I.e.).  i.ilu.t.  !■  "Wrecks,"  Monnliiiht  on  the  Seashore.  lent  hy  W.  Hllis,  I^sq. 
"Strong  Weather  at  S»a,"  lent  L.y  llie  Taylor  Institute,  Ojfurd.  "Saltash,"  lent 
lyMiss  Miller.  "  The  Burning  of  the  Houses  of  Parliament,"  lent  hy(..G.  Maivlnll. 
Esq.  "View  near  Lucerne."  h-iii  by  lnhv.ird  (.room,  l-^s-i.  "£ea  Piece,"  lent  l>y 
— .  Buckiiill.  Es>|. 

Replies    to    ERNST    B.    WESTMAN,    3,    Anericy    Park,  S.E. 

LADY  (youn^)  wishes  po^t  in  antique  or  antieiue  and  ikcoratiiig  liusiness 
in  Lf)ndon.  Has  had  some  experience;  go  d  s.ileswoman;  aitistc; 
good  social  position.  Does  not  wish  to  pay  premium,  hut  would  give 
services  if  good  prospects.  Highest  references,  "  R."  Flat  4,  19,  Col- 
VII. I, K  Sqliark,  W.   


JAPANESE     ENAMEL  WARE 

Unique  Collection  of  si.xty  perfect  pieces  of 
Slnippo  for  disposal   privately, — Box  1,083, 
"  The  Connoisseur,"  Hanover  Buildings,  35  to  39,  Maddox  Street,  VV. 

KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

I  he  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.    Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin   Porcelain.  En(lish   Poltery.  Worcester.  Delft  Ware. 
Glass.  Brassware,  &c.,  ffc.  Enquiries. 


EUse  STEPHENSONS'^ 
urniture  Cream  I 
nd  Floor  Polish  I 
STEPHENSON   BROS.  Ltd.,  BRADFORD 

RARE  BOOKS.— rairtoii  &  Aralmii  17  \u!s,,  illiist i .lU-d.  |.(.-st  eili(..  £\'7  17s.: 

Hrirper's  The  Smugglers,  Old  liins  of  JuigUnd,  Higliwayiiit-n,  5  \uls.  ,is  new,  32s.; 
Kenyon's  Gold  Coins,  21s.  ;  Stigand  &  Lyell's  Central  African  Came  and  its  Spoor, 
2os, ;  Dickens'  Works,  21  vols.,  half-calf,  gilt,  ^4  4s.,  18tJ8 ;  Connoisseur,  complete  set  to 
date,  in  parts,  /Qds. ;  Avtcultural  Magazine,  1900  to  1911,  ^^3  as. ;  Harper's  Road  Books— 
The  Brighton,  Holyhead,  Hastings.  &c.— 11  vols.,  ^3  3s.  :  Morns'  British  Birds,  (j  vols., 
1860.  £3l0s.:  arlton  House  Magazine,  curious  plates,  4  vols.,  17S^'-', /^G  6s.  :  Catalogue 
of  First  Editions  of  Famous  Authors  and  Rare  Old  Books  of  every  description,  post 
free.  100,000  Bonks  in  stock,  al!  kinds.  Lists  free.  Please  state  wants- 
EDWARD  BAKER'S  GREAT  BOOKSHOP.  14-16,  John  Bright  Street.  BIRMINGHAM. 

BOOKS   PURCHASED.         LIBRARIES  PURCHASED. 

We  want  to  buy  Books  in  any  quantity  and  at  all  times.    Some  people  do  not  understand 
that  we  purchase  small  parcels  of  Books  as  well  as  complete  Libraries,    No  lot  is  too 
>ntall  to  interest  ns  and  no  Library  is  too  large  for  us  to  handle.    One  nri':e  only  is 
^riven— THH  HlL-HHST.    O^ir  reputation  allows  us  to  give  no  other. 
Wm.  BROUGH  &  SONS.  312,  313.  Broad  Street.  BIRMINGH AM. 

Booksellers  and  Esporters.  IZstablismhp  1845. 

Tcleplinne:  iMidland  687.  Telegrams  -  "Bibliopole.  P.iriinngham. " 

Just   purchased  — Queen    Anne   Walnut    Bureau  BooKcase. 
Chippendale  Hall  ClocK.  BracKet  ClocKs,  and  a  collection 
of  Old  NanKin. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Solicited.  (formerly  at  Great  Turnstile.  W.C.) 


E.  BURR 

Silver  St.,  BEDFORD 


A  Set  of  six  and  two  arm  Hepple- 
white  Chairs,  with  carvea  top 
rails,  in  sound  condition,  J£30 


EMBROIDERIES 


Oriental  and  Antique,  useful  for  Evening 
Wraps.       Draperies  and  Cushions,  Old 
Wool  and  Bead  Work,  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  Brass  and  Pe\\  ter. 

CLAYTONS    ::   73,  Baker  Street,  LONDON,  W. 

XLVIl. 


The  Connoissenr 


The  Connoisseur 
Magazine  and 
'Books  published  by 
The  Connoisseur 

MAY   BE   OBTAINED   FROM   ALL  FOREIGN 

AND  Colonial  Booksellers,  includ- 
ing THE  following: 

CONTINENTAL  and  GENERAL 
AGENTS. 

F.  A.  Bkockhaus,  16,  Querstrasse,  Leipsic. 
W.  Dawson  &  Sons,  Export  Department, 

St.  Dunstan's  House,  Fetter  Lane,  E.G. 
Heineman  &  Co.,  58,  Weissenburgstrasse, 

Cologne. 

F.  Tennant  Pain,  21,  Farringdon  Avenue, 

E.C.,  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz, 

Milan. 

SiMPKiN,  Marshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hall  Court,  E.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Gaugnani's  Library,  224,  Rue  de  Rivoli, 
Paris. 

W.  H.  Smith  &  Son,  248,  Rue  de  Rivoli, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne ;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg, 
Cape  Town  and  Branches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, &c. 

Higginbotham  &  Co.,  Mount  Road,  Madras. 

UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp,  Clark    &    Co.,    64,   Front  Street 

West,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto; 

and  Montreal  and  Winnipeg. 
Montreal    News   Co.,    386,    St.  James 

Street,  Montreal. 
F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 
Toronto    News   Co.,   42,  Yonge  Street, 

Toronto. 

.jf,* ^  In  tJie  event  of  any  difficulty  being  experienced 
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The  Collection  of  Slip  Wares  formed  by  Dr.  J.  W.  L.  Glaisher, 
F.R.S.  By  G.  Woolliscroft  Rhead 


In  any  consideration  of  the  picturesque  slip 
wares  of  the  seventeenth  century,  the  following  facts 
must  be  kept  in  mind,  viz.,  that  they  were  the  pro- 
ductions of  uninstructed  peasants,  working  mainly 
for  people  of  their  own  class  ;  that,  so  far  as  their 
decorative  motifs  were  concerned,  they  were  the 
spontaneous  expression  of  the  artist's  own  person- 
ality, owing  practically  nothing  to  tradition,  and 
that,  therefore,  they  have  that  freshness  and  naivete 
characteristic  of  all  primitive  art. 

It  is  pretty  certain  that  the  more  ornamental  tygs, 
dishes,  etc.,  which  we  admire,  were  not  the  staple 
production  of  the  various  potters,  but  were  for  the 
most  part  excep- 


are  potters  who  make  various  ornamental  wares  and 
farm  land  on  the  same  homestead.  Moreover,  the 
practice  of  combining  these  two  callings  was  not  con- 
fined to  this  country,  as  we  find  similar  evidence 
in  different  parts  of  France,  where  farm  hands  are  at 
the  present  time  to  be  seen  making  butter-pots  on  a 
primitive  wheel,  using  a  simple  oven,  with  wood  as 
the  principal  fuel. 

The  slip  method,  its  seventeenth  -  century 
development,  began  by  the  practice  of  stamping 
various  devices  first  on  the  clay  itself,  and  after- 
wards in  a  different  coloured  clay  applied  to  the 
ware.    This  was  an  old  method  ;  clay  stamps  of  the 

fourteenth  century 


tional  pieces  made 
by  the  men  who 
supplied  the 
bread-pans,  wash- 
bowls, and  other 
useful  wares  of  the 
period.  It  is  ex- 
tremely probable 
that  many  of  these 
men  combined  the 
business  of  farm- 
ing with  that  of 
potting,  employ- 
ing the  ordinary 
clays  ready  to 
hand  ;  kilns  still 
exist  on  small 
farms  in  various 
parts  of  Stafford- 
shire, notably  in 
the  neighbour- 
hood of  Bad- 
derley  Edge.  In 

Sussex,  also,  there  four-handled  tyg 
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WROTHAM 


1654' 


appear  in  the  Brit- 
ish Museum. 

The  dates  com- 
mence with  1611- 
12,  and  first  appear 
stamped  in  a 
panel,  usually  ac- 
companied by 
a  smaller  panel 
with  initials.  Dr. 
Glaisher  has  a 
yellow  three- 
handled,  double- 
looped  tyg,  with 
"  T.  I.,  1621,"  and 
various  orna- 
mental devices 
also  stamped. 

The  fine  Wrot- 
ham  tyg,  (illus- 
trated) is  similar 
in  shape,  but  of  a 
much  later  date, 
1654,  and  shows 
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WROTHAM  CANDLESTICK 


a  development  of  the  slip 
method.  It  bears  the  initials 
"("..  R.."'  initials  which  occur 
constantly  on  Wroiham  pieces 
between  the  date  1642  and  1659. 
The  remarkable  candlestick  with 
five  sockets  (illustrated)  bears  the 
same  initials,  with  the  date  1656. 
A  similar  specimen,  but  much 
less  interesting,  liaving  only  one 
socket  and  fewer  handles,  occurs 
in  the  British  Museum  collection, 
and  is  inscribed  "(l.  R.,  S.  A.  S., 
1651.''  A  thiid  example,  also 
with  a  single  socket,  is  in  the 
Victoria  and  Albert  Museum, 
and  bears  the  date  1649,  but  has 
no  initials. 

The  foregoing,  together  with 
the  two-handled  posset  cup  (illus- 
trated) bearing  the  date  1695, 
may  be  accepted  as  representative 
examples  of  the  class  of  ware 
made  at  Wrotham  between  the 
years  161  2  and  1740.  Dr. 
Glaisher  has  a  late  example 
inscribed  "  W.  I'".  Kemgin,"  with 
the  date  1739,  showing  that  production  was  continued 
to  that  date. 

\'arious  speculations  have  been  made  as  to  the 
origin  of  this  slij)  industry  in  an  out-of-the-way  part 
of  Kent.  Mr.  Solon  has  suggested  that  it  was  derived 
from  the  Con- 
tinent, passing 
b  )•  way  of 
Kent  to  the 
Midlands  ;  and 
records  are  ex- 
tant showing 
that  as  early  as 
1582  a  Dutch 
potter  was  set- 
tled at  Sand- 
wich. It  must, 
however,  be  re- 
membered that 
slip  is  one  of 
the  oldest  and 
most  primitive 
forms  of  pot- 
tery decora- 
tion :  that  slip 
\\'  a  r  e  s  w  e  i'  e 
made  in  most 
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parts  of  the  country,  and  that  in 
each  instance  local  clays  were 
used. 

The  curious  three-handled, 
treble-looped  tyg,  of  which  two 
views  are  given,  was  obtained  at 
Trimingham,  Norfolk,  and  was 
probably  made  in  this  district. 
It  is  an  instance  in  which  the 
method  of  stamping  barnacle- 
like ornaments  on  the  body  of 
the  ware  is  carried  to  its  utmost 
limit.  It  bears  the  initials 
"T.  B."  and  "I.  B.,''  with  the 
date  1632. 

A  few  pieces  occur  in  different 
collections  of  ware  having  a 
greenish  tone,  the  decoration 
consisting  of  applied  strips  of 
clay  notched  at  intervals,  said 
to  have  been  produced  at  Fare- 
ham,  Hants.  A  posset  pot, 
minus  its  cover,  appears  in  the 
British  Museum  collection,  and 
is  dated  1706.  Dr.  Glaisher's 
example  (illustrated),  dated  1 7 1 1 , 
shows  the  pot  with  cover  complete. 
This  method  of  applied  strips  of  clay  was,  however, 
an  older  one,  and  is  seen  in  the  covered  posset  pot 
with  voluted  handles  and  cover  (illustrated).  This  is 
glazed  in  a  rich  reddish  brown,  and  has  incised 
ornaments,  and  the  inscription,  T.  1684." 

The  four- 
handled  chris- 
tening cup, 
with  incised 
decoration,  was 
probably  made 
in  \Viltshire. 
A  similar  piece 
occurs  in  the 
Salisbury  Mu- 
seum ;  it  bears 
round  the  rim 
the  well-known 
inscription, 
"  This  is  the 
g  e  s  t  of  the 
barley-corn, 
glad  Ham  I  the 
child  is  born." 

Another  e.x- 
ample  of  this 
incised  work  (in 
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THREE-HANDLED  TYG 


TWO  VIEWS 


B.,    I.    B.,  1632" 


this  instance  contined  to  inscription)  is  the  three- 

u  ji  J  ^  VI  u  n  1  Ritcherd  Murrells  „ 
handled  pot  with   1770  Pot  Maker 

Josuph  Rippingel 
It  is  interesting  from  the  fact  of  its  being  an  extremely 
rare  instance  in  which  the  maker  actually  describes 
himself  as  a  potter. 

The  whole  story  of  art  resolves  itself  into  the 
setting  up  of  a  convention  by  a  mind  stronger  than 
the  average  and  imposing  itself  on  others  of  less 


power  following  in  the  same  track,  that  convention, 
lasting  for  a  longer  or  shorter  period,  to  be  in  its 
turn  supplanted  by  another  of  a  different  character 
and  brought  about  in  a  similar  manner  to  the  pre- 
ceding one.  This  is  precisely  what  happened  in  the 
case  of  the  slip  wares  of  Staffordshire,  the  character 
of  which  is  more  or  less  dominated  by  the  peculiar 
technique  of  Thomas  Toft.  A^^hat  information  have 
we  concerning  this  potter  other  than  may  be  gleaned 
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from  the  character 
of  his  signed 
works?  Practically 
none.  Simeon 
Shaw,  writing  in 
1829,  attributes  to 
him  the  introduc- 
tion of  "  an  alu- 
minous shale  or 
fire  -  brick  clay," 
though  the  au- 
thority for  this 
statement  is  not 
given. 

Then  there  is 
the  testimony  of 
Mr.  Solon's  friend, 
who  once  saw  in  a 
cottage  in  Hanley 
a  dish  scratched 
0  n  the  back 
"Tiiomas  Toft, 
Tinkersclough.  I 
made  it.  166-," 
the  last  numeral  il- 
legible. That  dish 
has  never  since 
come  to  light. 

That  a  very  ex- 
tensive slip  factory 
existed  at  Tinkers- 
clough is  certain ; 
e\en  if  other  evi- 
dence were  want- 
ing, I  well  remem- 
ber, though  as  far 
hack  as  the  early 
sixties,  the  long 
sagger  wal  1  that 
stretched  from 
Shell  on  across 
Tinkersclough  to 
]•',  t  r  u  r  i  a ,  fro  m 
which  1  and  my 
brothers  used  to 
])i(  k  the  little 
rings,  j)rops,  stilts, 
etc.,  covered  with 
the  w  I- 11 -known 
treacle  gla/.e.  This 
circumstance  is 
the  more  strongly 
impressed  ujion 
my  mind  from  the 


CHRISTENING 


CUP 

GLAD 


■  ■  THIS  IS 
HAM    I  THE 


THE  CEST  OF  THE 
CHILD    IS    BORN  " 


BARLEY-CORN, 


fact  that  at  one  of 
the  cottages  of  the 
district,  the  gar- 
dens divided  by 
similar  sagger 
walls,  we  were  ac- 
customed, when 
the  candle  was  lit 
and  the  evening 
had  become  still, 
to  apply  our  ears 
to  the  brick  floor 
to  listen  to  the 
faint  but  quite  dis- 
tinct click  —  click 
—  click — click  of 
the  miners  picking 
beneath." 

Some  fifteen 
signed  dishes  by 
Thomas  Toft  are 
known,  in  addition 
to  the  tyg  in  the 
York  Museum, 
signed  "  Thomas 
Toft  and  Elizabeth 
Foot."  Amongst 
them  is  the  large 
dish  in  the  Gros- 
venor  Museum, 
(Chester,  measur- 
ing 22  inches, 


"  1770    POT  MAKER 


RITCHERD  MURRELLS, 
JOSUPH  RIPPINGEL 


The  w  li ()  1  c  of 
lliis  district  is  honey- 
combed wilii  coal 
m  i  n  e  s  :  \\  i  I  li  i  n  a 
couple  o  f  h  u  n  d  r  ed 
yards  of  the  site  of 
iliis  same  sagger  wall, 
houses,  only  a  few 
years  ago,  were  lo  be 
seen  jiropped  all 
round  with  wooden 
beams  on  account  of 
r  o  u  nd  subsistence  : 
and  even  in  the  niidsl 
of  a  crowded  and  busy 
town  like  Hanley, 
u  i  t  h  i  n  the  period 
above  i  n  d  i  ca  t  ed,  it 
was  jiossible  for  a  man 
to  sudilenly  throw  up 
his  arms  with  a  cr_\- 
and  disappear  into  the 
l)o\vels  of  the  earth, 
tlie  Mayor  and  Cor- 
]ioration  attending  at 
the  brink  of  t  he  pit 
the  following  day  to 
throw  d  o  w  n  a  fe  w 
crumbs  of  earth  and 
read  the  burial  service! 
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eve's    temptation  THOMAS  TOFT 

bearing  the  Royal  Arms,  with  trehised 
border,  and  signed  in  addition  to  the 
potter's  name,  "Filep  Heves,  Elesabath 
Heves,  167 1."  Here,  then,  we  have 
a  definite  date,  and  since  dishes  exist 
signed  by  Ralph  Toft,  dated  1676  and 
later,  we  must  assume  that  the  two 
potters  were  brothers,  though  it  is  pos- 
sible they  were  father  and  son.  A  signed 
replica  of  the  Royal  Arms  dish  occurs 
in  the  present  collection,  presenting  no 
substantial  difference  to  the  original 
except  the  omissioii  of  the  two  names. 
Further,  a  dish  appears  in  the  South 
Kensington  collection  with  the  same 
rampant  lion  and  unicorn,  but  minus 
the  shield  of  arms  and  garter,  and  in- 
scribed with  the  initials  T.L.  in  addition 
to  the  potter's  name. 

The  list  of  signed  dishes  by  Thomas 
To-ft  is  as  follows  :  — 

Royal  Arms  Dish  :  Filep  Heve.s,  Elesabath 

Heves,  1671.    Chester  Museum. 
Replica  of  aljove.    Glaisher  Collection. 
Lion  and  Unicorn.     Trellis  border. 

Victoria  and  Albert  Museum. 


The  Temptation.  Tulip  border.  Glaisher 
Collection. 

Mermaid.  Trellis  border.  Victoria  and  Alliert 
Museum. 

Lion  Rampant.    Trellis  Ijorder.    \  ictoiia  and 

Albert  Museum. 
Pelican  in  her  Piety.    Trellis  border.  British 

Museum. 

Charles  IL  in  the  Oak.  Trellis  Ijorder.  Lomax 
Collection. 

Charles  IL  holding  .Sceptre.  Bateman  Col- 
lection.   Figured  in  Jewitt's  Wedgwood. 

Duke  of  York.    Dublin  Museum. 

Lion  Rampant.  Trellis  border.  Dublin 
Museum. 

Cavalier  drinking  a  Toast.     Trellis  border. 

Solon  Collection. 
Busts  of  Man  and  Woman,  called  Charles  IL 

and  Catherine  of  Braganza.  Trellis  border. 

Hodgkin  Collection. 
Cavalier  holding  a  rose  in  each  hand.  Initials 

R.  W.  on  either  side  of  the  head.  Boden- 

ham  Collection., 
Dish- with  arms  of  Charles  IL,  referred  to  by 

Mr.  Marryat  as  being  in  the  collection  of 

Lady  Stafford. 

Of  these  dishes,  that  of  "The  Tempta- 
tion "  (illustrated  here)  is  by  far  the  most 
ambitious  in  point  of  subject,  the  treat- 
ment of  which,  though  grotesque  to  the 
last  degree,  fulfils  all  the  conditions  of 
good  design,  the  all-important  principle 
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GEORGE  TAYLOR 
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of  even  distribution  being 
admirably  observed,  the 
storiation  achieved  with 
that  naive  directness  cha- 
racteristic of  all  primitive 
art.  This  dish  is  also 
remarkable  from  the  fact 
of  the  introduction  of  a 
soft  low  green  slip,  which, 
though  found  in  other 
examples  of  slip  ware, 
does  not  occur  in  any 
other  piece  signed  by 
Thomas  Toft. 

This  same  tree  motif  is 
repeated  in  the  fine  dish 
representing  Charles  II. 
in  the  oak  ( L o m a  x 
Collection),  the  head 
of  the  king  appearing 
amongst  the  foliage,  and 
a  lion  and  unicorn  introduced  on  either  side  of 
the  tree.  This,  in  common  with  the  majority  of 
Toft's  designs,  was  imitated  by  other  potters.  In 
a  dish  belonging  to  Dr.  Glaisher,  signed  "  William 
Talor,"  all  the  leading  features  of  Toft's  dish  are 
retained,  but  exaggerated  and  coarsened,  the  artist 
endeavouring  to  "go  one  better"  by  drawing  the 
half  -  length  figure  of  the  king  in  the  tree.  The 
mermaid  is  another  instance  in  which  the  above 
remarks  as  to  imitation  apply.  Two  e.xamples  are 
known  in  addition  to  the  original  at  South  Kensing- 
ton— one  in  the  Lomax  Collection,  signed  "Ralph 


COCKriT  HILL 


Simpson  " ;  the  other  in 
Dr.  Glaisher's  possession. 

There  can  be  little 
doubt  that  the  various 
dishes  with  figures  repre- 
senting crowned  kings, 
kings  and  queens,  as  well 
as  less  exalted  personages, 
were  directly  inspired  by 
the  few  examples  of  this 
class  known  to  have  been 
produced  by  Thomas 
Toft;  these  subjects 
being  repeated  by  dif- 
ferent potters  with  slight 
variations,  the  decoration 
gradually  deteriorating, 
and  the  various  orna- 
mental accessories  losing 
their  meaning  and  signifi- 
cance. An  example  is  the 
dish  signed  "George  Taylor  "  (illustrated),  probably 
intended  to  commemorate  the  Coronation  of  William 
of  Orange,  the  subject  being  a  replica  of  an  unsigned 
dish  in  Dr.  Glaisher's  collection  (illustrated  in  British 
Pottery  Alarks,  and  erroneously  described  as  William 
and  Mary),  having  a  border  composed  of  eighteen 
heads,  the  two  cherubs  supporting  the  crown  having 
become  in  the  Taylor  dish  mere  meaningless  orna- 
ments. The  remarkably  interesting  dish  in  the 
collection  of  Mr.  Frank  Freeth,  "God  bless  K.  W. 
and  Q.  M.,"  with  trelli.sed  border,  has  many  features 
in  common  with  the  unsigned  dish  just  referred  to,  and 
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STAFFORDSHIRE    DISH  JOSEPH  MOSSON 

THE   BEST  IS   NOT  TOO  GOOD  FOR   YOU.     IJZy  " 


DISH    IN    GREEN  SLIP 


So 


T.  P.,  1733 
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may  possibly  be  by 
the  same  potter.  Dr. 
Glaisher  has  a  curi- 
ous cup  or  beaker 
in  the  form  of  a  cat, 
quite  unique  so  far 
as  I  am  aware,  which 
may  conceivably  be 
by  Thomas  Toft, 
though  in  the  case 
of  the  dishes,  at  any 
rate,  I  am  strongly 
of  opinion  that 
Thomas  Toft  signed 
all  his  works  ;  these 
disclose  'a  strength 
and  virility,  as  well 
as   much  sound 
artistic  judgment, 
not  to  be  found  in 
the  work  of  any  of 
his  followers  or  imi- 
tators.   A  possible 
exception  is  the  fine 
dish  in  the  British 
Museum  with 
double-  headed 
eagle  inscribed, 
"  Margere  Nash," 
which  is  probably  a 
repHca  by  Toft  of  the  signed  dish  of  the  same  subject 
referred  to  by  Mr.  Solon.  This  design  also  was  imitated 
by  other  potters.    The  scissors-like  features  of  Toft's 
faces,  perpetuated  and  even 
emphasised  by  his  fol- 
lowers, bear  a  remarkable 
resemblance  to  that  curious 
convention  of  twelfth-cen- 
tury Japanese  calligraphic 
painting  known  as  Hikime 
Kagihana,  "  The  eye  with 
a  line,  the  nose  with  a  key." 

Apart  from  his  main 
subject,  Toft's  decorative 
"properties"  were  of  the 
simplest — a  Jleiir-dc-Iys,  a 
rosette,  an  oak  leaf  (?),  and 
that  curious  piece  of  orna- 
ment introduced  in  most  of 
his  dishes,  derived  doubt- 
less from  the  classic  "  bead 
and  reel  "  moulding,  but  re- 
sembling nothing  so  much 
as  a  string  of  sausages  ! 
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These  devices  were 
always  used  with 
judgment  and  a  true 
sense  of  decorative 
effect  ;  the  conven- 
tion of  the  dotted 
outline,  too,  as  well 
as  the  trellised 
border,  was  admir- 
ably suited  to  the 
material  an  d 
method,  that  of  slip 
trailed  from  a 
spouted  vessel. 

Contemporary 
with  these  Stafford- 
shire potters  were 
the  Derbyshire  pro- 
ductions of  Ticken- 
hall  and  Cockpit 
Hill,   though  most 
of  the  recorded 
dates  are  consider- 
ably later.  There 
were  two  different 
methods  of  produc- 
tion— one  in  which 
the  slip  was  either 
trailed  on  or  painted 
in  the  usual  manner, 
of  which  the  dish  with  grotesque  bird  (illustrated)  is 
a  characteristic,  though  late,  example ;  the  other,  in 
which  a  "  bat "  of  clay  was  pressed  into  a  mould,  the 
pattern  produced  being  in 
raised  outlines,  and  the  slip 
poured  into  the  depressions 
after  the  manner  of  cloi- 
sonne enamel,  as  in  the  dish 
with  Tudor  rose  and  Royal 
Arms,  inscribed  "  R.  H." 
(illustrated).  Mr.  Solon  has 
pointed  out  that  the  notched 
rims  of  these  dishes  seived 
the  double  purpose  of  orna- 
ment, and  of  preventing  the 
dishes,  which  were  fired  bot- 
tom upwards,  from  sticking 
to  the  "bats"  on  which 
they  rested.  I  do  not  think, 
however,  that  attention  has 
been  drawn  to  the  tact 
that  this  method  of  firing 
was  contrary  to  the  general 
practice  of  the  Staffordshire 
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men,  who  fired  their  dishes  in  an  upright  position. 
Tliis  is  shown  by  the  fact  of  the  glaze  all  running  in 
one  direction,  whereas  in  the  notched  dishes  it  runs 
from  the  centre  to  the  rim.  Moreover,  the  fine 
"  Lion  Rampant "  dish  by  Thomas  Toft  at  South  Ken- 
sington has  badly  warped  at  the  side  on  which  it  rested, 
the  glaze  all  running  in  the  direction  of  the  warp. 

Although  I  am  far  from  affirming  that  no  notched 
dishes  were  made  in  Staffordshire,  it  being  a  well- 
known  fact  that  all  the  potters  without  exception 
imitated  each  other — as  a  matter  of  fact,  pieces  with 
notched  rims  have  been  unearthed  in  various  parts  of 
the  Staffordshire  potteries — yet  it  is  possible  that  this 
circumstance  of  the  different  methods  of  placing  in  the 
oven  may  have  some  bearing  upon  the  much  disputed 
q  u  e  s  t  i  o  n  o  f  t  h  e  ^     ^  . ,, 

origin  of  these  dif- 
ferent wares. 

In  IJr.  Glaisher's 
very  varied  and  ex- 
tensive collection — 
so  varied,  extensive, 
and  well  chosen  that 
it  may  be  said  to 
i'orm  a  complete 
history  of  British 
earthenware —occur 
several  dishes  exe- 
cuted in  a  soft  olive 
green  sli[),  similar  in 
tone,  as  a  matter  of 
fact,  to  the  Thomas 
Toft  "  Temptation "  posset  cup  Staffordshire 


"MARY    OVERTON    HER    CRADEL  " 

dish  illustrated.  One  is  given  here  with  the  notched 
rim  of  Cockpit  Hill,  inscribed  "T.  P.,  1733,"  the  dish 
having  been  fired  bottom  upwards.  Another  dish  illus- 
trated, with  the  usual  coloured  slip  however,  is  inscribed 
"Joseph  Mosson,  1727."  This  has  the  Staffordshire 
"  trellis  "  border,  and  has  been  fired  upright. 

With  respect  to  the  locating  of  these  di.shes,  the 
green  slip,  although  extremely  unusual  at  this  period, 
would  have  little  or  no  significance,  as  the  colouring 
of  slip  to  any  tint  is  quite  a  simple  matter.  A 
surer  guide,  it  seems  to  me,  is  the  character  of  the 
ornamentation,  the  one  foreign  to,  the  other  charac- 
teristic of,  Staffordshire,  and  the  general  appearance 
and  "  make  "  of  the  pieces,  together  with  the  different 
methods  of  firing  above  referred  to. 

Of  the  remaining 
examples  illustra- 
ted, the  magnificent 
four  -  handled  tyg, 
with  cross-hatched 
decoration,  may  be 
referred  to.  A  similar 
tyg  occurs  in  the 
Solon  collection, 
engraved  in  the  Art 
of  the  Old  English 
Potter,  but  much 
less  fine,  and 
measuring  an  inch 
and  a  half  less. 
It  may  safely  be 
assigned  toStafford- 
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Part  I. 


Emerson's  axiom  that  "  in  the  highest 
civilization  the  book  is  still  the  highest  delight," 
requires  no  qualification.  There  is  proof  enough 
and  to  spare  in  every  town  of  any  importance 
throughout  the  United  Kingdom.  Public  libraries 
are  housed  in  magnificent  buildings,  private  collec- 
tions are  to  be  found  in  appropriate  settings,  and 
the  bookstalls  of  railway  stations  are  really  what 
their  name  would  seem  to  indicate,  although  for- 
merly they  were  little  more  than  repositories  of 
essentially  ephemeral  literature. 

Sir  Jonah  Barrington  tells  us  that  his  father's 
Hbrary  "was  a  gloomy  closet,  and  rather  scantily 


furnished  with  everything  but  dust  and  cobwebs  ; 
there  were  neither  chairs  nor  tables."  A  later 
generation  does  not  believe  in  such  unhallowed 
sepulture.  Indeed,  it  does  not  regard  books  as 
dead  at  all,  however  long  ago  their  authors  may 
have  laid  aside  their  pens.  As  Leigh  Hunt  says  : 
"  In  one  small  room,  hke  the  compressed  spirits  of 
Milton,  can  be  gathered  together — 

"'The  assembled  souls  of  all  that  men  held  wise.'" 

Literary  thought  now  requires  no  resurrection,  because 
it  is  never  allowed  to  die. 

A  prominent  book  collector  is  Mr.       B.  Slater,  of 
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Hanipstead.  In  the  ten 
thousand  volumes  which 
Hne  his  library  are  biblio- 
philic  treasures  of  sur- 
passing value  and 
importance,  rare  first 
editions,  priceless 
manuscripts,  and  not  a 
few  curiosities.  They 
are  liarboured  in  Jio 
"gloomy  closet,"  such 
as  the  discursive  author 
of  Personal  Sketches 
describes.  A  good 
])icture  is  worth  a  good 
frame.  The  tops  of  the 
cases  are  lined  with  old 
<  hina,  and  bronzes  peer 
from  odd  corners.  It 
is  a  fitting  retreat  for 
"other  men's  minds."' 

Mr.  Slater's  collection 
would  be  notable  if  only 
because  of  the  first 
editions  of  first  books 
by  celebrated  authors 
which  it  contains. 
Q iieen  -  Mother  and 
Rosa7nond,  by  Swin- 
burne (Pickering,  i860), 
was  picked  up  for  jC-j  75.,  but  is  now  of .  considerably 
enhanced  value,  partly  by  reason  of  the  .fact  that  the 
label  contains  a  curious  misprint.  The  initials  of  the 
famous  poet  are  given  as  A.  (1.  instead  of  A.  C.  A 
knowledge  of  what  the  lay  mind  might  well  term 
matters  of  small  importance  is  the  very  foundation  of 
the  gentle  art  of  book-collecting. 

Of  other  preliminary  excursions  in  the  literary 
world  the  following  must  also  be  mentioned : — 
Poems,  by  John  Keats  (London  :  Printed  for  C. 
and  |.  Oilier,  3,  Welbeck  Street,  Cavendish  S<iuare, 
1817);  llmluictoo  —  a  poem  which  obtained  the 
Chancellor's  medal  at  the  Cambridge  Commence- 
ment, M.DCCC.xxix.  —  by  A.  Tennyson,  of  Trinity 
(.x.)llege  (Cambridge  University  Press)  ;  Poems,  by 
(leorge  Meredith  (F^ondon:  John  W.  Parker  &  Son, 
\Vest  Strand) — a  little  volume  worth  at  least  ^30 
(Canon  Jessopp  once  expressed  wonder  at  the  cold 
reception  accorded  these  works.  "My  dear  fellow," 
Meredith  replied,  "I  made  a  bundle  of  them  and 
burnt  them  all!") — and  Tlic  Defence  of  Gitenevere, 
and  other  Poems,  by  William  Morris  (London:  Bell 
&  Daldy,  i,S6,  Fleet  Street,  1858). 

If  the  present  collector  may  be  said  to  specialise  in 
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any  particular  phase  of 
literary  effort,  it  is  in  the 
direction  of  La  n  dor. 
Ten  years  ago  an 
eminent  critic  wrote  that 
" Landor  —  one  has 
cause  to  hope  —  is 
steadily  advancing  in 
fame,"  adding  a  post- 
script, "That  he  will 
ever  become  popular  is, 
I  fear,  not  likely.  .  .  . 
Of  all  English  writers 
he  seems  to  me  to  ap- 
proach nearest  to  the 
austere  beauty  of  the 
classics.  The  cup  which 
he  lifts  to  our  lips  was 
fashioned  in  old  Rome  ; 
but  its  contents  have 
been  distilled  from  the 
dew  of  Attic  flowers. 
W'e  take  no  long  draught 
from  his  beaker,  but 
sip  divinely  as  if  tasting 
the  nectar  of  the  gods. 
He  is  not  the  poet  '  for 
human  nature's  daily 
need,'  but  the  singer  for 
the  scholar's  leisured 
hour.  Yet  to  miss  him  (and  it  is  no  less  melancholy 
than  surprising  to  realise  how  little  he  is  read)  is  to 
miss  one  of  the  purest  joys  which  our  noble  national 
literature  can  give  us." 

Landor  is  essentially  a  bookman's  idol :  the  ordinary 
dilettante  reader  will  have  none  of  him.  Were  his 
romantic  life  taken  into  consideration  after  the  man- 
ner of  Sainte-Beuve  when  criticising  another's  work, 
there  might  be  hope.  If  only  people  would  read  of 
his  adventures  in  France  during  the  Consulate  of 
Napoleon,  in  Spain  with  the  little  band  of  patriots 
which  he  raised  to  resist  the  inordinate  ambition  of 
the  "antagonist  of  Europe" — to  use  his  own  phrase 
— and  his  wordy  warfare  with  those  who  were  at  heart 
his  best  friends,  a  revival  of  interest  in  Landoriana 
would  follow.  Unfortunately,  the  "  if  onlys  "  of  life 
are  purely  abstract — withered  trees  never  bear  fruit. 
The  most  recondite  scholar  seldom  pays  sufficient 
attention  to  environment  and  circumstances  when 
called  upon  to  sit  in  judgment  on  a  literary  pro- 
duction. For  instance,  one  can  almost  be  sure  when 
reading  certain  portions  of  Carlyle's  prose  that  his 
neighbour's  cocks  were  either  crowing  at  the  time  of 
composition,  or  that  he  was  in  one  of  his  petulant 
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fevers  waiting  for  them  to  begin.  Who  can  tell  the 
effect  on  Gibbon's  work  when  a  friend  entered  and 
disturbed  him  as  he  was  about  to  destroy  a  horde 
of  barbarians  ? 

Look  at  Landor  as  pictured  for  us  by  Mrs.  Lynn 
Linton  in  her  Reminiscences.  "  I  was  in  the  shop  of 
Mr.  Empson,  a  noted  esthete  in  those  days,"  the 
author  of  The  True  History  of  Joshua  Davidson  tells 
us,  "  when  there  came  in  an  old  man — still  sturdy, 
vigorous,  upright,  alert.  He  was  dressed  in  brown, 
and  his  whole  style  was  one  of  noticeable  negligence. 
His  clothes  were  unbrushed  and  shabby ;  his  shirt- 
front  was  coarse  and  plain,  like  a  night-shirt ;  a  frayed 
and  not  over  clean  blue  necktie,  carelessly  knotted, 
was  awry ;  his  shoes  were  full  of  bumps  and  bosses 
like  an  apple-pie.  .  .  .  But  the  face  beneath  the 
somewhat  shapeless  hat  was  not  to  be  passed  un- 
remarked, even  in  a  crowd.  The  keen  eyes,  the  lofty 
brow,  the  thin,  close-set  lips,  with  the  sweetest  smile 
that  ever  man  had  to  correct  the  first  impression  of 
sternness,  and  to  soften  the  undoubted  resolution  of 
the  whole  of  the  lower  jaw  ;  the  look  of  thought  and 
power  that  shone  in  his  eyes  and  rested  like  a  written 
word  upon  his  face  ;  and,  with  all  the  shabbiness  of 
the  outward  man,  the  dignity,  the  superiority,  the  self- 
respect  of  his  bearing,  and  his  wonderful  courtesy  to 
women — all  made  him  noticeable,  even  to  those  who 


did  not  know  who  he  was.  When  he  came  in  Dr. 
Brabant  presented  me  to  him.  As  it  happened,  I 
knew  his  I>nagi?tarv  Conversations  almost  by  heart. 
A  dear  sister  had  given  me  a  fine  edition  for  my 
twenty-first  birthday,  and  I  had  had  sufficient  literary 
perception  to  understand  their  beauty  and  prize  them 
as  they  deserved  to  be  prized.  When,  therefore,  I 
heard  his  name,  all  my  heart  broke  out  with  a  kind  of 
jubilant  reverence — that  kmd  of  loving  awe  with  which 
any  follower  would  greet  his  chief,  any  worshipper 
would  come  into  the  presence  of  his  God  ;  and  what 
I  felt  I  showed.  I  shall  never  forget  the  pleased 
smile  and  the  half-laughing  look  in  his  eyes  when  he 
said,  '  And  who  is  this  little  girl  who  is  so  glad  to 
see  an  old  man  ? '  " 

Surely  both  interest  and  sympathy  are  aroused  by 
so  intimate  a  view?  Craik  avers  that  Landor  "was 
the  master  of  a  stately  Roman  style  in  verse,  just 
faintly  flushed  with  the  Romantic  grace,"  and  such  a 
combination  is  obviously  not  to  everybody's  taste. 
Mr.  Slater's  own  position  regarding  Landor  is  judicial. 
Unlike  Wordsworth,  who  once  gave  him  unqualified 
praise,  and  later  wrote  to  Rowan  Hamilton  to  the 
effect  that  Landor's  character  "may  be  given  in  two 
or  three  words — a  madman,  a  bad  man,  yet  a  man 
of  genius,  as  many  a  madman  is,"  this  worshipper 
at  the  shrine  assumes  that  the  author  of  Imaginary 
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Conversafions  was  tlistinctly  "a  law  unto  himself," 
and  that  you  might  as  well  compare  a  locomotive  to 
a  lighthouse  as  Landor  to  another.  An  attempt  to 
successfully  parse  and  analyse  the  brain-work  of  any 
two  authors  is  almost  as  hopeless  a  task  as  trying  to 
Sfjuare  the  circle. 

Every  acknowledged  and  anonymous  pamphlet  it 
is  possible  to  obtain  is  represented  in  Mr.  Slater's 
collection,  including  the  very  scarce  first  editions  of 
Gchir :  a  Poem  in  Scveu  Books  (London:  sold  by 
Rivington's,  St.  Paul's  Churchyard,  1798)  :  Poems 
frojii  the  Arabic  and  Persian,  with  Notes  by  the 
Author  of  Gebir  (\\'arwick  :  printed  by  H.  Sharpe, 
High  Street,  for  London,  1800);  and  Poems  by  the 
Aiitiioi-  of  Gebir  (sold  by  F.  and  C.  Rivington,  St. 
Paul's  ('hurchyard,  London,  1802). 

Landor's  little-known  Terry  Hoi^an,  An  Eclogue ; 
lately  discovered  in  t/ie  Library  of  tJie  Propaganda 
at  Rome,  and  noiv  first  translated  from  the  Irish. 
Hereunto  is  subjoined  a  dissertation  by  the  Editor, 
Phelim  Octavius  Quarle,  S.T.P.  (London  :  J.  W'er- 
theimer  Co.,  1836),  was  discovered  by  Mr.  Slater 
in  a  peculiar  way.  He  received  a  bookseller's  cata- 
logue late  one  Saturday  night,  and,  after  hurriedly 
perusing  it,  was  about  to  throw  it  away  when  the 
above  title  arrested  his  attention.    A  cheque  to  cover 


the  cost  of  the  book  and  carriage  was  posted  without 
delay.  A  rival  bibliophile  also  sent  for  the  same 
pamphlet,  but  omitted  to  include  postage.  Moral, 
always  allow  for  the  stamps. 

The  library  is  rich  in  both  ancient  and  modern 
anthologies.  I  noticed  particularly  Politeuphnia  Wits 
Co7nmo?iwealth  (1598),  and  Wits  Theatre  of  the  Little 
World  (1599),  the  latter  valued  at  ^70.  On  the 
fly-leaf  of  a  copy  of  The  English  Parnassus :  or,  a 
Helpe  to  English  Poesie,  by  Joshua  Poole,  M.A., 
Clare  Hill,  Camb.,  1657,  is  one  of  the  most  skilful 
literary  forgeries  extant.  It  bears  the  alleged  signa- 
tures of  Thomas  Powell,  Robt.  Browning,  W'ords- 
worth,  Leigh  Hunt,  and  R.  H.  Horne,  whose  Orion, 
an  Epic  Poem,  went  through  various  editions  from 
one  farthing  to  five  shillings.  The  purcha.ser  had 
his  suspicions,  if  for  no  other  reason  than  that 
Mrs.  Browning's  autograph  was  missing.  Accordingly 
Mr.  Slater  wrote  to  the  poet  for  particulars.  The 
reply  was  to  the  effect   that  the  names  were  "  all 

written  by  that  scoundrel  P  .    He  got  acquainted 

with  a  lot  of  us,  amongst  others  with  Charles 
Dickens,  and  he  victimised  us  all  ! "  Admirers  of 
the  Sage  of  Chelsea  will  be  interested  to  know  that 
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Browning  once 
told  Mr.  Slater 
that  a  boxful  of 
Carlyle's  letters 
reposed  in  the 
attic.  The  pre- 
sent collection 
supplies  a  more 
fitting  place  for 
some  at  least 
of  the  printed 
pages  of  the 
rugged  philoso- 
pher's works, 
and,  not  inap- 
propriately, they 
repose  near 
Meredith's 
books.  The 
author  of 
Richa7-d  Feverel 
was  a  great 
admirer  of 
Carlyle,  whose 
Sartor  Re  sar- 
ins, he  said, 
resembled 
"either  early 
architecture  or 
utter  dilapida- 
tion, so  loose 
and  rough  it 
seemed.  A 
wind  -  in-the- 
orchard  style, 
that  tumbled 
down  here  and 
there  an  ap- 
preciable fruit 
with  uncouth 


bluster  ;  sentences  without  commencements  running 
to  abrupt  endings  and  smoke,  like  waves  against  a 
sea-wall ;  learned  dictionary  words  giving  a  hand  to 
street  slang,  and  accents  falling  on  them  haphazard, 
like  slant  rays  from  driving  clouds  ;  all  the  pages  in 
a  breeze,  the  whole  book  producing  a  kind  of 
electrical  agitation  in  the  mind  and  joints." 

A  very  scarce  work  is,  Retaliation  :  a  Poem,  by 
Doctor  Goldsmith,  including  Epitaphs  on  the  most 
Distinguished  Wits  of  this  Metropolis  (London: 
Printed  for  G.  Kearsly,  at  No.  46,  in  Fleet  Street, 
M.DCC.Lxxiv.).  The  beautiful  title-page,  with  its 
bold  type  and  portrait  of  the  genial  author,  is 
reproduced  herewith. 


No  romance 
in  a  library? 
To  the  appre- 
ciative m  a  )i 
there  is  enough 
and  to  spare  on 
every  page  of 
every  volume, 
and  we  have 
already  shown 
that  the  acqui- 

,  .  sit  ion  of  the 

tomes  is  a  ro- 
mance in  itself. 
I  have  just 
been  examining 
a  Ruskin  sketch- 
book, the  only 
one  which  has 
passed  out  of 
the  Severn 
family.  The 
arch  -  protagon- 
ist against  the 
forces  of  Vic- 
torian Philistin- 
ism has  con- 
fided to  these 
sheets  of  paper 
some  of  the 
most  delicate 
specimens  of 
his  art.  By  far 
the  finest  of 
them  represents 
an  ancient 
house  at  Augs- 
burg. At  the 
bottom  of  al- 

oRiGiNAL  s-ijDY  BY  RUSKIN  most  evcTy  page 

are  short  notes,  such  as  "Pillows  drying  at  roof 
windows,"  and  so  on,  evidently  intended  for  later 
use. 

The  book  ^vas  secured  in  a  peculiar  way.  A  cer- 
tain autograph  collector  advised  his  son  to  take  to 
the  hobby  as  a  business,  and,  on  mentioning  the 
matter  to  Mr.  Slater,  casually  asked  him  if  he  would 
be  good  enough  to  glance  at  anything  the  young 
man  might  secure.  On  his  first  visit  he  brought 
the  Ruskin  sketch-book,  the  pedigree  of  which  is  as 
follows  : — 


t  M 
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"  I  certify  that  this  book  was  given  to  me  by  Mr.  le 
Vengeur,  who  received  it  from  Miss  Bell  (Winnington 
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Hall,  Northwicli, 
C  h  e  s  h  i  r  c,  near 
Hartford  Station), 
to  whom  it  w a s 
presented  by  M  r . 
lohn  Ruskin,  who 
was  her  giicsl  for 
some  time. 

"A.  B.  Kei'I.kr. 
"26//;  Oct.,  iSS;.'" 
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"  What  do  we  as 
a  nation  car  e 
about  books?" 
asked  Rusk  in  in 
Sesame  and  Lilies. 
"  H o w  m u ch  do 
you  think  we  s[)end 
altogether  on  our 
libraries — public  or 
private  —  as  com- 
])are(l  with  what  we 
s  ])  e  n  d  o  n  o  u  r 
horses  ?  If  a  man 
sjjends  lavishly  on 
his  library,  you  call 
him  mad — a  biblio- 
maniac. But  you 
never  call  anyone 
a  h  o  r  s  e  -  m  a  n  i  a  c, 
though  men  ruin 
themselves  every 
day  by  their  horses, 
and  you  do  not 
hear  of  people 
ruining  themsehes 
by  their  books.  .  .  . 
W'e  talk  of  food 
for  the  mind,  as  of 
food  for  the  body  : 

now  a  good  hook  contains  such  food  inexhaustibly  : 
it  is  a  provision  for  life,  and  for  the  best  part  of  us  ; 
yet  how  long  most  people  would  look  at  the  best 
book  before  they  would  give  the  price  of  a  large 
turbot  for  it  \  Though  there  have  been  men  who 
have  pinched  their  stomach  and  bared  their  backs  to 
buy  a  book,  whose  libraries  were  cheaiier  to  them,  I 
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think,  in  the  end 
than  most  men's 
di  nners  are.  We 
are  few  of  us  put 
to  such  trial,  and 
more  the  pity  ;  for, 
indeed,  a  precious 
thing   is  all  the 
more  precious  to 
us  if  it  has  been 
w  o  n  1)  y  w  o  r  k  or 
economy  ;  and  if 
l)ublic  libraries  were 
half  as  costly  as 
public  dinners,  or 
books  cost  the 
tenth  part  of  what 
bracelets  do,  even 
foolish  men  and 
women  might  some- 
limes  suspect  there 
was  good  in  read- 
ing, as  well  as  in 
uru  nch  i  n  g  an  d 
sparkling ;  whereas 
the  \ery  cheapness 
of  literature  is 
making  even  wise 
people  forget  that 
if    a    book  is 
worth  reading  it  is 
worth  buying.  No 
book  is  worth  any- 
thing which  is  not 
worth  much;  nor 
is  it  serviceable 
until  it  has  been 
read  and  re-read, 
and    loved  and 
loved  again,  and 
marked,  so  that  you  can  refer  to  the  passages  you 
want  in  it,  as  a  soldier  can  sei/.e  the  weapon  he 
needs  in  an  armoury,  or  a  housewife  bring  the  spice 
she  needs  from  her  store.    .    .    .    We  call  our- 
selves a  rich  nation,  and  we  are  tilthy  and  foolish 
enough  to  thumb  each  other's  books  out  of  circulating 
libraries !    .    .  ." 


FRA(;OLETT.\,"     WITH    AN  ORIGINAL 
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The  Cradles  of  the  Past  By  Eva  E.  Barrett 


Olh  cradles  of  civilised  countries  are  very 
interesting  pieces  of  furniture,  insomuch  as  they 
will  never  be  reproduced.  We  find,  unfortunately, 
that  the  richly  ornamented  and  carefully  carved 
models  of  past  centuries,  prepared  with  all  the  in- 
dividual art,  care,  and  interest  of  the  workman  of  the 
period,  have  been  ruthlessly  swept  away  by  modern 
hygienic  requirements.  Only  here  and  there  they 
may  be  found  in  remote  nooks  of  the  deserted 
nurseries  of  old  country  houses,  or  relegated  to  a 
corner  of  a  modern  drawing-room,  where,  lined  with 
zinc  and  filled  with  flowers,  they  end  their  last  days. 


From  the  sixteenth  to  the  eighteenth  century  the 
cradle  played  a  far  more  important  part  than  it  does 
to-day,  and  congratulatory  visits  on  the  birth  of  a  child 
were  important  functions  in  society.  The  mother's 
bedroom  was  specially  decorated  for  the  occasion 
and  the  cradle  covered  with  an  elaborately  worked 
quilt.  Seventeenth  -  century  engravings  show  the 
reception,  with  the  mother  in  bed  and  the  child  in 
its  cradle.  A  pincushion  of  an  elaborate  pattern, 
with  "  God  Bless  the  Babe  "  in  pins,  was  a  favourite 
form  of  gift  for  these  occasions. 

The  cradles  of  the  nobility  in  the  sixteenth  and 
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No.   IV.  ENGLISH  CRADLE  OF  OAK 


;eventeenth  centuries  woe  usually  finely  decorated 
)y  the  wood -carver  and  painted  and  gilded.  In 
irchaologia,  Vol.  VIII.,  is  a  representation  and 
lescription  of  an  ancient  cradle  of  this  type.  It  was 
ised  for  a  brave  and 
warlike,  though  unfor- 
unate,  nobleman, 
"harles  Neville,  the 
ast  Earl  of  Westmore- 
and,  of  Brancepeth 
Castle,  who,  being  en- 
;aged  in  the  northern 
ebellion  of  1570,  was 
ttainted,  fled  beyond 
he  seas,  and  died  in 
loverty.  This  cradle 
3  made  of  oak,  richly 
irnamented  with 
aosaic  gilt  work,  with 
he  arms  and  crests  of 
he  family  and  its 
onnections  at  the 
lead,  feet,  and  sides. 
Amongst  the  decora- 
ions  appears  the  white 
ose  of  the  House 
if  York,  denoting 
he  attachment  of 

No.   V.  A   BRITISH  ROYAL 

he  Nevilles  to  that  cradle 
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branch  of  the  royal  family  of  England  during  the 
Wars  of  the  Roses. 

The  shape  of  all  English  cradles  naturally  does 
not  vary  greatly.    In  early  Norman  MSS.  cradles  are 

depictedas  square 
boxes  on  rockers,  pro- 
tected at  the  sides  to 
prevent  bedclothes 
and  baby  from  falling 
out;  but  in  the  fifteenth 
century  they  generally 
swung  from  side-posts, 
as  in  the  cradle  of 
Prince  Henry  of  Mon- 
mouth, afterwards 
Henry  V.  (No.  i.). 
This  cradle,  blackened 
with  age,  may  now  be 
seen  at  the  London 
Museum. 

The  prince  was  born 
in  1387,  and  his  cradle 
is  probably  the  earliest 
specimen  in  existence. 
It  is  somewhat  crude 
and  primitive,  made 
of  oak,  shaped  like  a 
box,  with  fluted  sides, 
which  decoration  may 
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No.   VI. — A    SWISS  CRADLE 


perhaps  be  an  early  attempt  at  linenfold.  The 
carving  upon  the  supports  to  the  stand  corroborates 
the  date.  It  is  suspended  by  a  single  upright  at 
each  end,  the  ui)rights  being  buttressed  by  spandrels 
decorated  with  a  conventional  rose-leaf  design.  Each 
post  is  surmounted  by  a  carved  representation  of  a 
dove  with  wide-open  eyes  and  folded  wings,  appar- 
ently placed  there  to  keep  a  peaceful  brooding  watch 
over  the  young  prince. 

Henry  V.  was  born  at  Monmouth  in  1388,  and  his 
cradle  was  ])reserved  for  many  years  at  Monmouth 
Castle.  At  length  a  steward  of  the  property  con- 
trived to  sell  it,  and  in  1836  it  was  in  the  possession 
of  Mr.  G.  VV.  Braikenridge,  being  eventually  sold  at 
Christie's  in  1908  to  King  Edward  for  the  sum  of 

;^24I  ICS. 

Tradition  says  that  the  carved  oak  cradle  of  No.  ii., 
in  the  possession  of  Lord  Salisbury  at  Hatfield  Hou.se, 
was  the  one  used  for  ( )ueen  Elizabeth.  This  autocratic 
lady  was  born  in  1533,  being  the  daughter  of  Anne 
Boleyn,  Henry  VHI.'s  second  wife,  and  the  initials 
"  A.R."  appear,  boldly  carved  on  one  end,  presumably 
indicating  "  Anne  Regina."  Unfortunately  for  the 
truth  of  this  tradition,  the  cradle  belongs  to  a  ])eriod 
some  sixty  or  seventy  years  subsequent  to  the  time 
of  Anne  Boleyn,  and  its  real  history  has  been  some- 
what questioned.  It  has,  however,  been  suggested 
that  the  initials  it  bears  might  be  those  of  Anne  of 
Denmark,  consort  to  James  I.  It  appears  that  Hat- 
field House  was  settled  upon  Queen  Anne  on  her 
marriage,  and,  although  she  exchanged  it  in  1607 
with  Cecil,  I'^arl  of  Salisbury,  for  the  Palace  of 
Theobalds,  and  none  of  her  children  were  born  on 
the  English  side  of  the  border,  it  is  reasonable  to 
conclude,  considering  her  connection  with  Hatfield 


House,  that  it  might  have  been  used  for  one  of  her 
offspring.  The  cradle  is  of  oak,  with  raised  carved 
panels,  and  the  head  and  foot  are  spade-shaped  at 
the  top,  with  a  slot  at  the  extremity  for  the  insertion 
of  a  curtain  pole. 

Coming  down  to  Elizabethan  days,  the  cradle  of 
James  VI.  of  Scotland  and  I.  of  England  (No.  iii.)  is 
one  of  romantic  interest.  It  has  turned  rocking  posts, 
a  broad  semi-circular  band  of  gold  jewel  moulding, 
and  its  sides  are  inlaid  with  dark  and  light  wood. 
The  hand  that  rocked  it  ruled  Scotland — a  portion  of 
the  world  at  any  rate,  James  being  the  only  child  of 
the  beautiful,  though  ill-fated,  Mary  Queen  of  Scots. 
It  dates  back  to  1566,  the  year  in  which  her  Italian 
secretary,  Rizzio,  was  ruthlessly  murdered,  and  in 
which  her  child  was  born  at  Edinburgh  Castle.  This 
cradle  is  a  treasured  heirloom  belonging  to  the  Earl 
of  Mar  and  Kellie,  being  handed  down  from  the  first 
Earl  of  Mar,  Regent  of  Scotland.  As  a  baby  king, 
James  was  under  the  Regent's  care  for  a  short  period, 
and  both  the  little  cradle  and  chair  belonging  to  James 
have  been  in  the  possession  of  the  Mar  family  since 
then. 

The  old  oak  cradles  of  England  are  especially 
interesting,  and  much  resemble  each  other  except  for 
the  variety  of  their  carving.  Being  of  strong  con- 
struction, they  did  service  for  several  generations  of 
babies,  and  the  rockers  in  most  cases  show  marked 
signs  of  much  foot-wear. 
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massive  piece  of  oak-carving  somewhat  in  the  form  of 
a  shield,  which  serves  to  enclose  the  cradle  at  the  foot, 
would  be  severely  condemned  by  modern  hygienic 
requirements.    It  is  decorated  with  a  representation 


No.  iv.  is  of  exceptionally  large  size,  but  "great 
men,  great  ideas,  and  great  events  cannot  be  measured 
by  the  magnitude  of  their  cradles,"  says  Guizot.  No 
history  has  been  preserved  regarding  this  spacious 
nest.  It  is  apparently  one  of  stern  simplicity,  in 
which,  in  all  probability,  some  Puritan  baby  was  reared 
with  all  the  Spartan  methods  of  the  period.  It  bears 
no  ornamentation  beyond  the  cable  pattern  and  the 
inscription — 

14"'  Dai.    October,  1641.    C.B.  M.B. 

Whether  the  two  sets  of  initials  portend  twins  is  an 
open  question. 

A  very  interesting  seventeenth  -  century  English 
cradle  of  oak  is  seen  in  No.  v.,  and  shows  the  more 
richly  ornamented  and  carved  cradle  for  a  baby  of  the 
dashing  Cavalier  times.  Its  history  is  unknown,  but 
it  is  evident  that  it  was  occupied  by  a  Royal  British 
prince — probably  a  Prince  of  Wales.  It  is  finely 
carved,  stands  on  severely  plain  rockers,  and  the 
Prince  of  Wales'  plumes  surmount  the  hood.  The 


-BRrXISH    CRADLE    WITH     MOVABLE  HOOD 

of  the  Royal  Coat  of  Arms,  two  chubby  cupids  taking 
the  place  of  the  Lion  and  the  Unicorn.  The  rose 
and  the  Royal  Cypher  are  interspersed  in  the  design, 
and  the  head  of  an  angel  surrounded  by  a  halo  is  seen 
at  the  foot.  Two  rings  appear  at  the  top  of  the  foot- 
posts,  and  one  can  only  conclude  that  the  cradle  was 
chained  up  for  safety.  Belonging  to  the  same  period 
in  history  is  the  typical  Swiss  cradle  (No.  vi.).  Stoutly 
built  of  pinewood,  and  carved  with  all  the  skill  with 
which  the  Swiss  are  so  capable,  it  is  touched  here 
and  there  with  the  bright  colours  of  which  they  are 
so  fond. 

All  cradles,  and  in  fact  all  furniture,  suffered 
severely  from  1643  to  1653.  During  the  Civil  War 
the  manor  houses  of  the  country  were  ransacked  from 
top  to  bottom,  and  household  goods,  if  not  destroyed, 
were  badly  treated.  Following  this,  thirteen  years 
afterwards,  the  great  Fire  of  London  was  responsible 
for  still  further  havoc,  and  we  read  that  a  member  of 
the  Verney  family  had  much  difficulty  in  obtaining 
a  cradle  from  London,  "  such  things  being  very  deare 
now,  as  all  their  stores  are  burnt  down." 

As  time  rolled  on  the  type  of  cradle  altered  very 
little  in  England  beyond  the  ordinary  changes  in 
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XO.   VIII.  ENGLISH  CRADLE  OF  CARVED 

OAK,   DATED  ABOUT  1660 

decoration,  though  from  the  latter 
part  of  the  seventeenth  century  a 
hood  was  usually  added.  No.  vii., 
finely  carved  at  the  back  with  the 
letters  E.M.G.,  and  the  date  1691, 
has  a  peculiarity  in  the  shape  of  a 
hinged  and  movable  hood,  which 
could  be  thrown  back  in  hot  weather. 
The  cradle  has  plain  panels,  with 
lightly  grooved  stiles,  and  the  sides 


of  the  hood  have^treble  columns 
instead  of  being  panelled  as  in 
Xo.  iv.,  which  was  made  fifty  years 
previously.  Its  rocker  is  padded 
for  the  foot. 

A  fine  specimen  is  seen  in  No. 
viii.,  a  cradle  of  much  beauty  from 
an  old  Worcester  manor,  with  in- 
tised  oak  panels  and  borders,  and 
decorated  with  a  graceful  floral 
'design.  It  was  probably  made 
about  i65o,  being  typical  of  this 
hooded  style,  and  is  furnished 
within  with  its  original  cushions  of 
figured  velvet.  In  contrast  to  this 
ornamented  model  is  the  sturdy 
plain  cradle  of  No.  x.  Entirely 
unadorned,  it  has  doubdess  fulfilled 
its  daily  round  and  common  task 
on  "  the  oaken  floor,  new-rinsed 
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No.   IX.  CARVED   OAK  CRADLE,    DATED  I687 


No.    X.  AN   OAK   CRADLE  OF  THE  FARMHOUSE  TYPE 
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with  sunshine,"  of  some  yeoman 
homestead. 

The  cradle  in  No.  xi.,  which 
stands  on  rollers  carved  out  of  the 
ends  of  the  cradle,  is  over  two 
hundred  years  old,  and  was  brought 
from  Cairo  to  England.  It  is  of 
great  beauty  and  richness,  being 
entirely  covered  with  flower  designs 
in  ivory  and  pearl,  touched  here 
and  there  with  red  and  green  lac. 

The  Turkish  cradle  (No.  xii.) 
seems  only  fit  for  a  fairy -story 
palace.  Of  the  rarest  Oriental 
beauty,  its  conception  and  colour- 
ing are  alike  typical  of  the  luxury 
of  the  East.  It  is  covered  entirely, 
externally,  with  a  plaque  of  Mother- 
o'-Pearl,  forming  a  shell-like  mass 
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("umberland,  and  has  been  lent  by  them  to  the 
Copenhagen  Museum.  It  may  perhaps  be  of 
Danish  origin,  although  covered  with  German 
inscriptions,  this  language  being  spoken  to  a 
very  large  extent  in  Denmark  two  hundred 
years  ago.  Made  of  oak,  it  is  painted  dark 
blue  with  red  and  gold  decoration. 

Coming  a  little  nearer  down  the  centuries 
are  the  two  models  (Nos.  xiv.  and  xv.),  be- 
longing to  the  Georgian  period,  over  which  the 
matrons  of  the  day,  in  hooped  and  flowered 
brocade,  powder  and  patches,  must  have 
bent. 

No.  xvi.  is  adorned  with  the  richest  silk  and  ^ 
finest  embroidery  that  maternal  tenderness  could 
devise.     It  dates  back  to  1783,  and  was  the 
cradle  of  Princess  Amelia,  youngest  daughter  of 


No.    XIII.  .\   CRADLE  FROM  DENMARK 


of  delicate,  glittering  opalescent  colour,  irradia- 
ting little  beams  of  delicate  hue.  It  is,  in 
short,  a  newly  opened  oyster-shell  ready  for 
a  cherub.  Its  tiny  mattress  and  pillow  of 
silk  and  tabaret  are  all  complete,  and  its  em- 
broidered coverlet  and  bands  strike  a  warm, 
rich  crimson  note  against  the  pale  moonlight 
exterior. 

The  cradle  from  Denmark  (No.  xiii.)  is  in 
the  possession  of  the  Duke  and  Duchess  of 


No.    XIV.  LATE  GEORGIAN  CRADLE 


No.  XV. — COT  OF  THE  GEORGIAN  PERIOD 
PHOTO  A.  PIPER 


George  III.  She  died  unmarried  in  1810,  and 
the  cradle  has  been  preserved  at  Windsor  Castle 
since  then. 

A  decided  contrast  to  all  previous  examples 
is  seen  in  the  graceful  curves  of  No.  xvii.  This 
cradle,  of  Empire  style,  is  apparently  inlaid, 
and  was  made  in  Copenhagen  in  1836,  from  a 
drawing  by  the  great  Danish  sculptor,  Vilhelm 
Bissen. 

The  last  illustration  (No.  xviii.),  a  cradle 
ordered  by  Queen  Victoria,  is  naturally  of  the 
greatest  interest.  It  was  made  for  her  late 
Majesty  in  1850.  The  style  was  suggested  by 
the  Queen  herself,  partly  in  consideration  of 
those  representations  of  cradles  which  generally 
appear  of  this  form  in  early  Italian  and  Flemish 
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No.  XVI. — PRINCESS  Amelia's  cradle 

PHOTO   W.   E.  GRAY 

pictures.  It  was  the  object  of  the  designer, 
Mr.  W.  Harry  Rogers,  to  symboHze  the 
union  of  the  Royal  House  of  England  with 
that  of  Saxe-Coburg  and  Gotha,  and  on 
one  end  is  exhibited  the  arms  and  national 
motto  of  England,  and  on  the  other  those 
of  H.R.H.  Prince  Albert.  The  end  in  the 
photo  shows  the  six  crests  confirmed  to 
H.R.H.  by  the  Royal  College  of  Arms. 
Beneath  the  shield,  in  the  centre,  occurs 
the  motto  "Treu  und  fest,"  and  below  this 
is  a  bold  head  of  Somnus  with  closed  eyes. 


The  Queen's  end  of  the  cradle  bears  the 
arms  of  England  in  the  centre,  surmounted 
by  the  lion  crest.  Beneath  is  the  motto 
"  Dieu  et  mon  Droit,"  and  the  head  of 
Nox  represented  as  a  woman  with  closed 
eyes.  The  inscription  "Anno  1850"  also 
appears.  It  is  perhaps  needless  to  add  that 
the  maternal  heart  of  Queen  Victoria  took 
the  deepest  interest  in  the  workmanship  of 
this  cradle.  For,  the  whole  world  over, 
mothers'  hearts  have  always  been  the  same, 
and  cradles  of  all  lands  are  associated  with 
the  supreme  touch  of  nature  which  makes 
all  the  world  akin. 

It  seems  as  if  all  the  old  cradles,  how- 
ever clumsy  and  decrepit,  are  transfigured 
by  the  glamour  of  romance,  recaUing  as  it 


No.    XVII.  CRADLE   MADE  IN   COPENHAGEN   IN  I 


No.   XVIII. — CRADLE  MADE  FOR  QUEEN 
VICTORIA  IN  1850 


does  their  intimacy  with  the  deepest 
experiences  of  life,  their  memories 
of  ancestral  homes,  and  the  life- 
story  of  their  past  inmates.  All  the 
pent-up  love  of  mothers'  hearts  for 
ages  past,  all  patience,  endurance, 
self-abnegation  and  devotion,  all  the 
poetry  of  the  race,  are  associated 
with  cradles. 

And  ever  as  night  draws  near  and 
with  darkness  comes  silence,  as  a 
great  peace  broods  over  the  earth, 
there  rises  from  stately  palaces  and 
lowly  cottage  homes  a  strangely  sweet 
sound — it  is  the  crooning  of  lullaby 
songs,  the  rocking  of  cradles. 


lOI 


Part  II. 


By  Ethel  M.  M.  McKenna 


It  is  doubtless  owing  to  the  fact  that  the 
London  Museum  was  a  favourite  project  of  the  late 
King  Edward  that  the  eager  support  of  the  Royal 
Family  is  in  a  measure  due.  At  the  same  time,  there 
is  no  mistaking  their  individual  and  personal  interest 
in  its  development,  and  not  a  few  of  their  treasured 
and  intimate  domestic  possessions  have  been  placed 
at  the  disposal  of  the  curator.  Almost  inevitably  the 
interest  of  this  section  centres  in  its  personal  rather 
than  its  archaeological  value,  for  the  exhibits,  with  few 
exceptions,  do  not  go  back  to  an  earlier  date  than  the 


Coronation  wine-glass  of  George  I.,  lent  by  H.M.  the 
Queen.  One  of  these  exceptions,  however,  is  remark- 
ably fine,  interesting  by  reason  of  its  essential  qualities 
as  well  as  for  its  associations.  It  is  the  cradle  of 
Henry  V.,  which  stood  for  centuries  in  Chepstow 
Castle,  and  which  was  acquired  by  King  Edward  only 
a  short  time  before  his  death.  The  cradle  is  of  oak, 
with  panels  boldly  carved,  the  uprights  surmounted 
by  falcons,  a  fine  piece  of  work  of  the  late  fourteenth 
century.  Another  Royal  cradle  is  that  of  Princess 
Sophia,  daughter  of  George  III.,  but  this  in  itself  is 
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not  remarkable,  save  for  the  fine  quality  of  the  needle- 
work with  which  its  draperies  are  enriched.  A  cabinet, 
which  suggests  a  combination  of  the  sixteenth-century 
horn-book  and  the  most  recent  inventions  of  the 
Kindergarten  system,  was  made  in  1720,  probably  for 
George,  Prince  of  Wales.  It  is  of  wood,  about  ten 
inches  square,  with  doors  panelled  in  ivory,  elaborately 
engraved  with  the  Prince  of  Wales'  Feathers.  Inside 
are  a  double  set  of  letters,  each  of  which  can  be 
pulled  out  and  brought  into  prominence,  thus  present- 
ing an  ingenious  contrivance  for  teaching  elementary 
spelling.  Of  George  III.'s  reign  we  have  many 
mementos,  beginning  with  the  dainty  little  house 
wife  made  from  the  gold  and  silver  tissue  of  Queen 
Charlotte's  wedding-dress,  lined  with  the  less  magni- 
ficent silver  brocade  of  her  bridesmaids'  costumes. 
Later  on,  in  the  costume  section,  we  shall  find  another 
wedding-dress  of  even  greater  interest,  since  it  was 
that  worn  by  H.M.  Queen  Mary  when  she  became 
Duchess  of  York,  and  in  this  splendid  collection,  too, 
are  the  Coronation  Robes  of  three  queens — Victoria, 
Alexandra,  and  Mary — in  addition  to  many  costumes 
worn  by  Queen  Victoria,  lent  to  the  Museum  by 
Queen  Alexandra. 

The  smaller  records  of  royalty  occupy  hardly  more 
than  two  cases.  A  superb  set  of  three  silver  muffineers, 
once  the  property  of  Queen  Anne,  have  been  lent  by 


Mr.  Ernest  Kennedy,  one  ot  the  Museum's  generous 
benefactors.  There  are  the  dice  with  which  George  III. 
gamed,  the  "  bone  "  of  the  Prince  of  Wales's  opera-box 
in  1795-6,  a  tortoiseshell  shuttle  used  by  Princess 
Amelia,  and  a  few  other  trifles.  And  then  we  come 
to  the  mementos  of  those  Royal  personages  with 
whom  the  present  generation  feels  more  closely  in 
touch — locks  of  hair  of  Queen  Victoria  and  Prince 
Albert,  wonderfully  alike  in  colour ;  a  little  "  early 
Victorian  "  folding  parasol,  covered  in  black  Maltese 
lace,  carried  by  Queen  Victoria ;  the  first  shoes  of 
King  Edward,  quaint  little  things  of  blue  silk,  lent 
by  Princess  Mary,  and  others,  quainter  stiU,  though 
hardly  larger,  of  black  quilted  silk  ;  baby  shoes  of  the 
Prince  of  Wales,  of  Princess  Mary  and  Prince  Henry, 
family  treasures  lent  by  the  Queen,  together  with  a 
tiny  cap  also  worn  by  the  Prince  of  Wales.  We  have 
drawn  close  lO  the  life  of  Londoners  throughout  the 
ages,  and  here  we  seem  to  breathe  the  atmosphere, 
almost  sacred  in  its  intimate  domesticity,  of  the  very 
chief  of  Londoners.  One  could  wish  this  group 
had  been  larger,  for  to  most  of  us  to-day,  even  if 
politically  we  tend  towards  socialism,  the  individual 
personality,  as  expressed  by  personal  belongings,  is  of 
overwhelming  interest. 

When  we  come  to  consider  the  individual  groups 
in  tlie  Museum,  we  are  amazed  at  once  by  their 
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variety  and  size.  There 
play  of  armour ;  but  it  is 
specimens,  beginning 
with  the  stone  axe  of  re- 
motest date.  Prehistoric 
bronze  swords  found  in 
the  Thames  are  in  won- 
derfully fine  condition, 
and  a  bronze  axe,  or 
palstave,  is  one  of  the 
gems  of  the  collection. 
This  was  discovered 
only  a  year  or  two  ago 
in  the  Buckingham 
Palace  Road  during  the 
extension  of  Messrs. 
Gorringe's  building. 
Visions  of  early  civilisa- 
tion were  conjured  up 
in  the  finding,  for  it 
belongs  to  the  times 
when  the  Paleolithic 
people  were  being  driven 
back  by  their  more 
ingenious  successors. 
Traces  of  fire  were  re- 
cognisable in  the  soil 
where  it  was  found,  and 
it  seems  fairly  obvious 
that  this  weajion,  which 
dates  a  [)  \)  r  o  X  i  m  a  t  e  1  )• 
from  900  II .(_'.,  had 
been  overlooked  in  tlie 
burning  of  some  pre- 
historic dwelling  which 
stood  on  the  confines  of 
Thorny  Marsh,  the  vast 
swamp  stretching  thence 


is  as  yet  no  complete  dis- 
extraordinarily  rich  in  its 
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to  Westminster.  Almost  more  surprising  still  are  the 
actual  thorns,  also  occasionally  found  in  the  peaty 

subsoil,  which  show  by 
their  extraordinary  size 
and  vigorous  texture  that 
the  marsh  was  not  in- 
appropriately named. 
To  the  same  prehistoric 
period  belong  a  fine 
bronze  dagger  of  the 
rapier  type  found  in 
Corn  hi  11,  and  a  knife 
found  at  Westminster. 
Particularly  interesting 
is  an  iron  dagger  of  the 
Hallstatt  type,  and 
among  the  collection  of 
Anglo-Saxon  relics  are 
some  very  remarkable 
iron  weapons.  An  iron 
battle-axe  found  in  the 
Thames  opposite  the 
Tower  is  a  superb  ex- 
ample ;  and  notable  are 
the  sword-knife,  or 
Scramasax  —  the  sword 
inlaid  with  bron/c  and 
the  knife  inlaid  on  both 
faces — a  n  d  the  knife 
found  in  M  o o r g a t e 
.Street.  Beautiful  strap 
plates  of  Anglo  -  Saxon 
date  bear  very  fine  in- 
cised decoration  with 
remains  of  gilding,  and 
Anglo-Saxon  gaming 
pieces,  made  with  holes, 
[photo  w.  e.  gray  which  seem  to  show 
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they  were  desigiieci  to  be  used  on  board  ship,  while 
lliey  have  no  place  in  a  purely  armorial  collection, 
have,  to  some  extent,  caught  the  atmosphere  of 
camps,  and  are  consequently  worthy  of  mention  here. 

Battle-axes,  showing  de- 
velopment from  the  ninth 
to  the  seventeenth  century  ; 
specimens  of  chain  armour 
and  a  chain  collar  of  the 
sixteenth  century,  \ery  per- 
ishable and  conseciuently 
very  rare,  and  a  fine  collec- 
tion of  daggers,  which  in 
earlier  times  were  used  at 
table  from  the  fourteenth  to 
the  seventeenth  century,  are 
notable  exhibits.  Among 
the  earlier  weapons  the 
\'iking  sword  figures  con- 
spicuously, its  date  being 
approximately  a.d.  900.  It 
is  interesting,  too,  by  reason 
of  its  strange  discovery,  for 
the  main  part  was  found  in 
1905  in  the  Thames  at 
Wandsworth,  and  not  till  a 
year  later  was  the  point 
found  at  Putney.  The  two 
pieces  fitted,  as  will  be  seen, 
into  the  complete  sword. 
Danes,  it  is  well  known, 
had  a  Winter  Cam])  at 
Fulham,  situated  on  the 
bank  of  the  river  where  now 
.stands  the  palace  of  the 
Bishop  of  London,  and  the 
few  pieces  of  Danish  per- 
sonal and  horse  "furniture" 
found  in  London,  mostly  in 
the  neighbourhood  of  .St. 
Martin'.s-le-Grand,  doubtless 
came  from  there.  .Specially 
valuable  in  this  respect  are 
the  iron  horse-bits,  overlaid 
with  siher  and  bronze, 
belonging  to  this  period,  which  were  found  in  Moor- 
fields  and  Noble  Street,  since  they  are  the  only 
.specimens  ever  discovered  in  England. 

The  fourteenth  century  shows  a  fine  sword,  with 
a  very  unusual  hollow  sphrodial  pommel,  and,  of 
slightly  later  date,  a  light  sword,  evidently  made  for 
a  youth.  Among  fifteenth-century  exhibits  interesting 
mementos  are  an  iron  breech  block  of  a  cannon  found 
at  Stepney,  and  an  iron  arrow-head  found  at  Finsbury 


BRONZE   STATUETTE    OF   FREDERICK,   DUKE  OF 

YORK,   DATED  1827 
LENT  BY  H.M.  THE  QUEEN       [PHOTO  W.  E.  GRAY 


Circus.  A  noble  two-handed  .sword  of  Henry  VIII. 's 
day  was  found,  like  so  many  other  priceless  relics,  in 
the  Thames,  and  belonging  to  this  date  a  boar  spear, 
also,  has  interest.  Among  other  di.stinctive  exhibits 
in  this  section  is  a  collec- 
tion of  spurs,  stirrups,  and 
bits,  admirably  displayed  to 
show  the  gradual  develop- 
ment from  the  tenth  to  the 
eighteenth  century. 

Wandering  through  the 
Museum,  it  is  impossible 
not  to  notice  the  frequency 
with  which  certain  names 
recur  as  the  spot  on  which 
exhibits  were  found.  The 
explanation  is  simple  enough. 
Worship  Street,  Old  Street, 
New  Broad  Street,  Smith- 
lield,  Newgate  Street,  were 
all  in  the  neighbourhood  of 
the  Old  Ditch  which  ran  at 
the  foot  of  the  old  Roman 
wall,  the  moat  which  sur- 
rounded the  original  city  of 
London,  and  which  doubtless 
served  through  the  centuries 
as  a  convenient  spot  for 
throwing  away  damaged  and 
unconsidered  trifles.  The 
Roman  wall  ran  inside  the 
Old  Bailey  through  Newgate 
to  St.  Martin's  Church,  and 
when  the  old  prison  was 
pulled  down,  several  feet  of 
it  was  unearthed.  Innumer- 
able treasures  were  then 
discovered  in  the  Old  Ditch, 
which  followed  the  line  of 
the  wall,  where  the  mud  still 
remained  from  eight  to  ten 
feet  deep. 

It  is  interesting  to  realise 
this  early  Roman  London, 
for  it  helps  us  to  understand 
the  conditions  under  which  many  of  the  treasures  of 
the  Museum  were  found.  Standing  on  rising  ground, 
a  gravel  cap  which  lay  roughly  between  Cornhill  and 
St.  Paul's,  it  was  bounded  on  two  sides  by  the  Thames 
and  the  Fleet,  while  the  Walbrook  cut  through  it 
and  marsh  lands  stretched  away  to  the  north.  There 
must  have  been  a  wall  or  earth-work  earlier  than  that 
of  which  traces  have  been  discovered,  for  we  know 
that  the  Roman  interments  were  always  outside  the 
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city  walls,  yet  remains  have  been 
discovered  in  the  vicinity  of  St. 
Martin's-le-Grand  which  prove 
conclusively  that  it  must  once 
have  been  the  site  of  a  Roman 
cemetery. 

We  look  at  the  Thames  to- 
day flowing  evenly  between  its 
banks,  and  find  it  diiTicult  to 
imagine  that  once  the  whole  of 
the  lowland  on  either  side  was 
more  hke  the  country  of  the 
Fens  than  Middlesex  as  we 
know  it.  There  is  no  record  of 
the  embankment  of  the  river  up 
to  Kew,  but  it  must  have  been 
done  by  the  Romans.  Previously 
it  formed  a  vast  estuary,  with 
ever-changing  channels  of  in- 
numerable streams,  and  in  the 
peaty  earth  through  which  it 
found  its  way  the  treasures  of 
past  ages  were  preserved.  For 
peat,  thanks  to  the  tannin  it  con- 
tains, is  a  wonderful  preservative, 
and  it  not  only  preserves  but 
colours  the  metals  relegated  to 
it  a  wonderful  gilt.  A  Roman 
utensil  found  in  peat  is  a  thing 
of  beauty  —  a  contrast  to  the 
remains  of  a  chafing-dish  recently 
found  in  Lombard  Street,  a 
shapeless  wreck,  rusted  almost 
out  of  cognisance.  Many  are  the 
valuable  finds  rescued  in  admir- 
able condition  from  the  peat-beds 
of  the  Thames ;  but  the  gravel  soil  yields  its  trea- 
sures in  very  bad  condition.  Nothing  is  more  fatal 
to  metal  than  air  and  water,  and  in  the  gravelly  soil 
of  the  river  the  ebb  and  flow  of  the  tide  ensured  the 
alternating  presence  of  these  two  enemies.  Loam, 
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containing,  as  it  does,  a  propor- 
tion of  tannin,  is  a  good  preser- 
vative ;  but  it  does  not  equal 
peat,  and  in  the  deeper  excava- 
tions of  modern  London,  neces- 
sitated by  gigantic  buildings,  all 
sorts  of  relics  are  still  found 
as  the  workers  dig  deep  into 
the  twenty  feet  of  peat  which 
hes  below  Moorfields  and  its 
environs. 

Finsbury  Circus  and  its  neigh- 
bourhood has  proved  anotlier 
mine  of  wealth,  for  here  were 
actually  situated  the  refuse  heaps 
of  the  city  for  more  than  a  cen- 
tury, and  the  number  of  valuable 
articles  discovered  in  this  locality 
is  extraordinary.  Throughout 
the  greater  part  of  the  sixteenth 
and  into  the  seventeenth  cen- 
tury, crockery,  metal,  glass, 
leather,  indeed  every  variety  of 
personal  and  household  acces- 
sories, found  their  way  to  Fins- 
bury  in  the  dust-carts  of  the 
period,  to  be  cherished  to-day  as 
worth  their  weight  in  gold.  The 
old  plague  pits,  too,  have  given 
up  a  considerable  amount  ot 
clothing,  ghastly  mementos  if  we 
associate  them  with  the  condi- 
tions under  which  they  were  cast 
away,  but  immensely  interesting 
in  themselves.  In  this  category 
figure  not  a  few  of  the  Tudor 
caps,  shown  to  great  advantage  side  by  side  with  pic- 
tures of  the  same  date.  They  are,  for  the  most  part, 
of  knitted  worsted,  with  shaped  flaps  falling  over  the 
ears  and  hair,  and  resemble  to  no  small  extent  the 
caps  worn  to-day  by -ardent  aviators. 
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English  Pictures  at  Munich 

It  is  only  of  recent  years  that  the  directors  o[ 
German  galleries  have  realised  that  linglish  pictures 
form  a  very  important  part  in  the  history  of  art ;  and 
that  this  fact  is  now  universally  recognised  abroad  is 
seen  in  nearly  every  important  gallery,  for,  wherever 
one  goes,  from  Cologne  to  Budapest,  or  from  Ham- 
burg to  Breslau,  there  will  be  found  examples  of  either 
the  Early  English  or  modern  schools. 

Munich,  the  traditional  home  of  art,  has  its  Old 
P  i  n  a  k  o  t  h  e  k 
and  New  Pina- 
kothek,  which 
are  ^mong  the 
most  important 
public  galleries 
in  Europe, 
each  full  of 
interest  to 
lovers  of  art. 
It  is  difficult  to 
speak  in  re- 
strained terms 
of  the  collection 
of  old  masters 
housed  in  the 
former  gallery. 
It  has  formed 
the  subject  of 
many  books, 
and  the  chief  of 
its  m  a  s  t  e  r- 
pieces  were  re- 
produced in 
t  h  e  Koniglich 
Ba  i  c  r  i  s  c  h  e  II 
G  c  m  a  e  I  d  e  - 
Sua/,  published 
intwoatlasfolio 
volumes  in  1 82 1 
at  30  guineas. 
The  first  ling- 
lish picture  to  henry,  earl  of  mulgrave 
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find  a  place  in  the  Alte  Pinakothek  may  be  described 
as  having  got  in  under  false  pretences,  for  it  was 
purchased  for  the  old  Royal  Gallery  in  1818-19  as 
a  Rembrandt,  and  long  enjoyed  the  distinction  of 
being  accepted  as  such.  It  is  now  catalogued  as 
"  luiglisch  um  1780,"  and  is  a  late  afternoon  autumnal 
landscape,  and  a  beach  with  fisherfolk  and  a  boat. 

The  Munich  authorities  made  an  excellent  start 
in  the  way  of  I'^nglish  pictures  in  1897,  when  they 

obtained  a 
capital  example 
of  Richard 
Wilson,  R.A., 
a  landscape 
(24in.by35in.) 
— apicturesque 
v  a  1 1  e  )■  with 
trees  on  either 
side,  a  running 
brook  in  the 
centre.  In 
1906,  three 
interesting  ad- 
ditions to  the 
gallery  were 
made.  Sir 
Thomas  Law- 

of  Henry,  First 
Earl  of  Mid- 
grave  (he  died 
in  1831),  Pitt's 
Foreign  Secre- 
tary, in  dark 
coat,  )'  e  1 1  o  w 
vest,  white 
cravat  and  pow- 
dered hair,  and 
1-  e  d  curtain 
background, 
was   sold  at 
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In  the  Louvre 
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PORTRATT    OF    AN    ELDERLY    LADY  BY  J 

May  3rd,  1902,  for  190  guineas,  and  was  purchased  by 
M.  Sedelmeyer,  from  whose  possession  it  passed  into 
that  of  Frhr.  von  Cramer-Klett,  and  thence  into  the  Alte 
Pinakothek.  It  is  a  bust  portrait  (30  in.  by  25  in.).  The 
second  gift  of  this  year  is  a  picture  catalogued  as  by 
Sir  Joshua  Reynolds,  and  is  of  Sir  Charles  Hanbury 
Williams,  in  blue  coat,  white  stock  and  grey  wig,  his 
right  hand  resting  in  his  partly  unbuttoned  waistcoat. 


I  OPIE 

Williams,  it  may  be  mentioned,  was  born  in  1709, 
and  was  an  eminent  politician,  an  active  supporter 
of  Walpole,  Envoy  at  Dresden  in  1746,  Minister 
Plenipotentiary  at  Berlin  in  1749,  and  again  at 
Dresden  in  1751;  he  died  in  1759.  There  is  no 
very  convincing  proof  that  Reynolds  ever  painted 
Sir  Charles  Williams,  and  Messrs.  Graves  and  Cronin 
failed  to  trace  any  such  portrait,  although  it  is  known 
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that  he  copied  the 
Mengs  portrait  now 
in  the  National  Gal- 
lery. The  Munich 
portrait  is  a  very 
good  one,  whether 
by  Reynolds  or  an 
earlier  English 
artist.  It  was  pre- 
sented to  the  gallery 
by  M essrs.  Heine- 
mann,  the  well- 
known  art  dealers. 

O pie's  Portrait 
of  an  Old  Lady,  the 
gift  of  Herr  Bohler, 
makes  the  third  of 
the  three  pictures 
acquired  in  1906. 
This  is,  like  the 
other  two,  a  bust 
portrait,  and  is  a 
good  example  of 
Opie's  skill  in  por- 
traying elderly 
ladies.  The  repro- 
duction renders  any 
descriptive  particu- 
lars unnecessary  lord  douglas  hallyburton 

The  portrait  probably  passed  through  Messrs. Christie's, 
and  the  identity  may  be  revealed  at  some  future 
time. 

The  portrait  (a  gift  of  the  Messrs.  Heinemann)  of 
Lord  Douglas  Hallyburton  of  Pitair  son 
of  the  fourth  Earl  of  Aboyne,  was  sold  at  Christie's 
on  May  26th,  1906,  at  Mr.  J.  H.  Brass's  sale,  and 
then  realised  the  small  sum  of  130  guineas.  It  is 
catalogued  as  by  Raeburn,  but  it  is  undoubtedly 
the  portrait  referred  to  in  the  writer's  monograph  on 
Sir  William  Beechey,  R.A.,  pp.  56-7. 

In  the  gallery  of  the  Royal  Schlosse,  Schleissheim, 
within  easy  reach  by  tram  from  Munich,  there  are 
two  English  pictures  which  appear  to  have  been 
there  for  many  years.  One  is  the  picture  of  a  pointer 
dog,  by  George  Stubbs,  and  the  other  a  fresh  and 
luminous  coast  scene,  by  George  Morland,  signed 
and  dated  1793  ;  ''^  measures  16  in.  by  21  in.,  and 
was  in  the  private  collection  of  Ludwig  I. 

So  far  as  English  pictures  are  concerned,  Wilkie  and 
Constable  form  the  most  attractive  features  at  the  New 
Pinakothek.  Wilkie's  Reading  the  Will  has  been 
familiar  to  generations  of  visitors  to  Munich.  It  was 
exhibited  at  the  Royal  Academy  of  1820,  and  passed 
into  the  royal  collection  of  Bavaria,  the  King  him.self 
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buying  a  frame  for 
it.  The  artist  him- 
self saw  it  (.>n  his 
visit  to  Munich 
in  1826.  It  was 
"  surrounded  by  a 
Teniers,  a  W'ouver- 
mans,  a  Ruysdael, 
and  various  other 
specimens  of  the 
Dutch  masters."  It 
was,  he  thought, 
"remarkably  in 
harmony  with  them ; 
looks  rich  and 
powerful ;  stands  its 
ground  well  ;  and, 
if  sold  witli  them, 
looks  as  if  it  would 
bear  as  good  a 
price." 

The  Constable 
landscape  is  a  small 
version  of  the  fine 
picture  of  Hamp- 
stead  Heath,  exhi- 
bited at  the  Royal 
Academy  in  1830, 
and  now  in  the 
Sheepshanks  collection  at  South  Kensington.  It  is 
familiar  to  students  of  Constable  as  Plate  XXII.  in 
David  Lucas's  series  of  engravings,  Englisli  Landscape 
Scenery.  The  Munich  version  was  purchased  from 
a  Munich  dealer  in  1905,  and  may  be  identical  with 
the  picture  sold  at  Christie's  on  May  3rd,  1902. 

Fortunately  for  the  reputation  of  English  art,  and 
for  that  of  the  New  Pinakothek,  the  mid-Victorian 
art  of  this  country  is  entirely  unrepresented  here. 
Of  our  modern  artists  the  most  in  evidence  is  Sir 
Hubert  von  Herkomer,  who,  although  a  Bavarian 
by  birth,  is  English  by  adoption.  In  addition  to  a 
characteristic  half-length  portrait  of  the  Prince  Regent 
Luitpold,  1895-6,  Sir  Hubert  is  still  further  repre- 
sented by  a  little  water-colour  drawing  with  the 
title  of  Sorgen,  which  was  obtained  in  1892  ;  it 
represents  two  old  peasants  in  a  landscape.  Mr. 
H.  S.  Tuke's  picture  is  of  a  fishing-boat  at  sea,  with 
the  crew  engaged  in  playing  cards,  and  is  dated  1890. 
By  G.  F. 'Watts  there  is  an  allegorical  piece  with  the 
title  Der  Gliickliche  Kriegcr,  which,  like  so  many  of 
the  other  modern  pictures  in  this  collection,  was 
acquired  at  an  exhibition  in  Munich.  There  are  also 
pictures  by  Frank  Brangwyn,  T.  Austen  Brown,  D.  Y. 
Cameron,  John  Lavery,  and  William  Stott,  of  Oldham. 

UB. 


JY  SIR   W.  BEECHEY 


\The  Editor  invites  the  assistance  of  readers  of  Thk  Connoisseur  'who  may  be  able  to  impart  the 
information  required  by  Correspondents ?\ 


()ainsi;orough"s  Portrait  ok  Viscount 
mountmorres. 
Dear  Sir,— I  write  to  ask  if  it  is  possible  to  find 
out  where  a  picture  by  Gainsborough  of  Her\ey, 
Viscount  jMountmorres,  is.  It  was  exhibited  at  the 
Academy  Winter  Exhibition  in  1887,  and  was  then 
in  Sir  W.  Agnew's  possession.  I  have  asked  about  it 
at  Agnew's  in  Bond  Street,  and  cannot  trace  it  there. 
The  picture  is  reproduced  in  Mrs.  Bell's  Life  of 
Gainsborough.  I  have  asked  Sir  Walter  Armstrong 
and  the  Curator  of  the  National  Gallery,  and  neither 
of  them  know  where  the  picture  is,  neither  does 
Mrs.  Bell. 

Yours  faithfully,  W.  H.  Sheppard. 
P.S. — The  original 
of  the  picture  was  a 
relation  of  my  wife. 

Unidentified 

Dutch  Picture. 

Dear  Sir, — I  have 
in  my  possession  a 
picture  of  the  Flemish 
School,  which  is  like 
the  work  of  Dirk  Hals. 
The  size  of  this  [)icture 
is  17  inches  high  and 
1 1  inches  wide.  The 
picture  is  in  a  fairly 
good  state  of  preser- 
vation, and  came  from 
a  princii)al  collection 
in  Kamieniet.  I  en- 
close you  a  photo  of 
the  picture,  and  re- 
quest your  k  i  n  d  an- 
swer. I  should  be 
grateful  for  any  in- 
formation you  could 
give  me  about  the 
picture,  and  also  if  you 
could  tell  me  its  value. 


UNIDENTIFIED     DUTCH  PICTURE 


To  complete  my  letter,  I  wish  to  tell  you  that  my 
picture  is  exactly  like  the  reproduction  of  the  picture 
by  Dirk  Hals  in  No.  96  of  The  Connoisseur  of 
August,  1909.  Many  well-known  painters  assured 
me  that  it  is  the  same  girl  in  another  costume. 

Yours  faithfully,  J.  de  W. 

Portrait  of  Alfred  Cops. 
Painting  Attrihuted  to  A.  Ostade. 
Dear  Sir, — I  am  a  subscriber  and  admirer  of 
your  magazine,  and  have  been  much  interested  in 
seeing  in  the  "  Notes  and  Queries  "  ])ictures  of  paint- 
ings owned  by  people  who  would  like  to  have  them 
identified,  and  find  that  they  often  receive  consider- 
able information  from 
your  readers. 

I  have  an  oil-paint- 
ing, but  do  not  know 
who  the  artist  is.  It 
is  a  portrait  of  Mr. 
Alfred  Cops,  who  had 
charge  of  the  Royal 
Menagerie  at  theTower 
of  London  from  1822 
to  about  1830,  under 
the  constable  ship  of 
Arthur,  Duke  of  Well- 
ington. We  under- 
stood from  the  daugh- 
ter of  Mr.  Cops,  from 
whom  we  obtained  the 
portrait  in  this  country, 
that  some  well-known 
artist  [)  a  i  n  t  e  d  the 
Duke's  portrait  during 
that  time,  and  after- 
wards painted  her  fa- 
ther's portrait,  which  is 
the  one  above  referred 
to.  There  is  no  mark 
on  the  painting  from 
him  to  tell  anything. 
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Notes  and  Queries 


Will  be  greatly 
obliged  if  you 
will  print  this 
in  your  maga- 
z  i  n  e  ,  that  I 
may  get  the  in- 
formation from 
some  of  your 
readers. 

At  the  same 
time  I  enclose  a 
small  picture  on 
a  panel  which  has 
been  split  down 
the  middle,  and 
which  is  signed 
in  the  corner, 
"A.Ostade."  In 
my  various  visits 
to  museums 
throughout 
Europe,  I  have 
looked  to  see  if 
I  could  find  this 
identical  picture 
by  this  Dutch 
artist.  If  I  had 
seen  one  I  would 
consider  this  a 
copy.  I  wonder 
if  any  of  your 
readers  have 
ever  seen  an  original  of  this,  or  if  they  believe  it 
to  be  an  original. 

Yours  very  truly,  Giles  Whiting. 

Unidentified  Mezzotint. 
Dear  Sir, — The  Baron  von  Oldenburg-Beisleiden, 
who  has  just  found  in  the  "  Notes  and  Queries  "  of 
your  April  number  the  reproduction  of  a  portrait 
(unidentified  mez/iotint),  wishes  to  tell  you  that  he 
has  seen  in  the  house  of  relations  of  his  a  very 
similar  portrait.  This  was  a  photo  after  a  painting, 
and  was  described  to  him  as  representing  the  first 
wife  of  the  famous  State-Chancellor,  Prince  Harden- 
berg,  who  either  was  tiee  Countess  Reventlow  (which 
name  in  the  mentioned  enquiry  seems  to  be  misspelt 
as  "  Ravenclough  "),  or  who  later  on  married  a 
Count  Reventlow.  He  believes  that  the  original 
painting  must  be  at  the  castle  of  Neuhardenberg  in 
the  province  of  Brandenburg,  and  regrets  not  to  be 
able  to  give  any  better  particulars.  Perhaps  the  lady  or 
gentleman  who  wishes  to  know  about  the  painting 
and  the  artist  will  take  the  trouble  to  ask  information 


PORTRAIT    OF    ALFRED  COPS 


from  Geheimer 
R  e  g  i  e  r  ungsrat, 
Graf  Cuno  v. 
Hardenberg,  Gr. 
Weinmeiskerstr., 
Potsdam,  Ger- 
many. 

Unidentified 
Mezzotint. 
Sir,  — The 
"  uni  dentified 
mezzotint  en- 
graving" on  page 
259  of  The  Con- 
noisseur April 
number  repre- 
sents probably 
Louise,  Land- 
gravine, later 
Grand  Duchess 
of  Hessen-Darm- 
stadt  (1761- 
1830).  She  was 
also  born  Prin- 
cess of  Hessen, 
daughter  of 
Prince  George  of 
Hessen,  and  his 
wife,  Countess 
Leiningen  H  e  i- 
desheim.  Grand 
Duchess  Louise's  two  sisters  were  both  married  to 
Duke  Carl  of  Mecklenburg-Strelitz.  The  first  wife, 
Princess  Frederike  Caroline,  was  Queen  Louise  of 
Prussia's  mother. 

I  have  seen  the  mezzotint  engraving  in  the  posses- 
sion of  one  of  my  relations  in  Hessen-Darmstadt, 
to  whom  it  was  left  by  his  grandmother,  who,  as  a 
young  girl,  was  lady-in-waiting  to  Grand  Duchess 
Louise.  It  is  exactly  the  same  as  the  photograph 
inserted  in  The  Connoisseur,  engraved  by  Hudson, 
after  Schroeder,  without  any  indication  whom  it 
represents,  but  we  have  always  taken  it  for  Grand 
Duchess  Louise. 

Baroness  Grunelius,  Countess  Bernstorff. 

Pewter  Castor-Oil  Spoons. 
Dear  Sir, — In  your  March  issue  we  notice  an 
enquiry  from  a  correspondent,  Mr.  A.  P.  Percival, 
asking  for  information  concerning  pewter  castor-oil 
spoons.  We  beg  to  say  that  we  are  makers  of  spoons 
like  those  shown  in  the  drawing,  and  have  some  in 
stock  at  the  present  time.    \\'e  were  making  spoons 
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like   them  one  liundred 
years  ago. 

We  remain,  yours 
faithfully, 
Jamks  Dixon  Sons. 

U N I U K N Tl  I' I  h. 1 1  1 ' ( ) K  1  K .\ I J 

(iRorr. 
Sir, — I  .send  a  photo- 
graph of  an  old  pictiire 
of  ours,  in  the  hope  that 
insertion  in  The  Con- 
NOi  s s E u  R  will  be  the 
means  of  identifying  the 
three  portraits.  I  inherit- 
ed the  picture  from  my 
grandmother,  nee  Mary 
Bettiss,  whose  father, 
George  Bettiss,  born 
1742,  went  from  one  of 
the  Eastern  Counties 
to  Carnarvonshire  as 
Private  Secretary  to  the  first  Lord  Newborough.  We 
know  he  was  descended  from  Oliver  Cromwell,  but 
owing  probably  to  his  residence  in  what  was  then 
a  remote  part  of  the  country,  his  name  does  not 
appear  in  any  pedigree  of  the  Cromwell  family.  In 
1908  the  picture,  hitherto  black  from  age  and  varnish, 
was  cleaned  and  taken  to  the  National  Portrait 
Gallery.  I  there  received  the  opinion  that  it  was 
probably  the  work  of  Jonathan  Richardson.    At  the 


same  time  it  was  pointed 
out  to  me  that  the  fea- 
tures of  the  portraits  bear 
a  family  likeness  to  im- 
mediate descendants  of 
the  Protector.  For  a  few 
years  previous  to  the 
cleaning  the  picture  had 
been  stored  in  a  box- 
room  ;  hence  the  numer- 
ous cracks.  The  frame  is 
plain  black-painted  wood, 
now  unfortunately  much 
worm-eaten.  The  iron 
at  the  back  of  the  frame 
is  said  to  be  the  style 
of  the  end  of  the  seven- 
teenth century.  I  shall 
be  grateful  for  any  help 
in  unravelling  this 
puzzle. 
(Miss)  E.  E.  Williams. 


I'AINTING     A1TK113UTED     TO     A.  OSTADt 


"Stained  Glass,"  hy  Wili.emknt. 
Dear  Sir, — With  reference  to  your  correspondent's 
query  in  the  May  number,  the  information  required  is 
contained  in  a  volume  entitled  A  Concise  Account  of 
the  Principal  Works  on  Stained  Glass  thai  have  been 
made,  by  T.  Willement  (4to,  1840),  a  copy  of  which 
is  to  be  found  in  the  National  Art  Library  and  the 
Victoria  and  Albert  Museum. 

I  am,  yours  faithfully,  !!.  T.  Batsford. 
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Antique  Carved  Box 

This  box  has  been  in  the  possession  of  the  family  by  royal  license.    It  is  now  the  property  of  J.  B. 

of  Burland  (see  Collinson's  History  of  Somerset)  for  Harris-Burland,    the   novelist.     It    is  of  the  late 

many  generations,  and  when  the  male  line  came  to  fifteenth  or  early  sixteenth  century,  and  is  decorated 


LATE    FIFTEENTH    OR    EARLY    SIXTEENTH    CENTURY    BOX    CARVED    WITH    BIBLICAL  SUBJECTS 

an  end  in  1804,  it  passed,  with  all  estates,  through  with  Biblical  subjects.  The  Tudor  rose  appears  in 
the  female  line  to  the  family  of  Harris,  who  sub-  several  places.  The  measurements  are  lol  in.  by 
sequently  assumed  the  name  and  arms  of  Burland       iii  in.  by  6|  in. 


LID     OF  BOX 
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Our  Plates 


Madamk  Anne  Henkiettk  dk  Bourhon,  daughter 
of  Louis  X\'.  of  France,  was  not  one  of  the  quartette 
wliom  he  handed  down  to  posterity 
by  the  nick-names  of  Cochc,  Logi/c, 
GrailU\  and  Cluffe.  The  princess,  twin-sister  of  the 
1  )nchess  of  I'arma,  was  born  in  1727  ;  her  early  death, 
which  occurred  in  1 752,  was  much  regretted,  as  she  had 
more  influence  with  the  king  than  any  of  her  four 
unmarried  sisters  who  survi%'ed  her,  and  it  was  thought 
that,  had  siie  Hved,  she  would  have  been  able  to  pre- 
vent her  father  indulging  in  some  of  the  ([uestionable 
amusements  and  pursuits  which  did  so  much  to 
degrade  the  monarchy  in  the  eyes  of  the  French  nation. 
The  portrait  of  the  princess,  by  Jean  Marc  Nattier, 
reproduced  in  this  number,  is  one  of  the  two  that  he 
painted  of  her  which  hang  at  \'ersailles,  the  other 
one  representing  her  in  the  guise  of  Flora.  The 
work  reproduced  gives  us  the  most  life-like  portrait 
of  the  princess,  who  was  the  best  looking  and  most 
accomplished  member  of  her  family — though  this  latter 
addenduat  does  not  imply  much,  as  the  education  of 
both  her  and  her  sisters  had  been  shamefully  neglected. 
'l"he  picture  of  .S7.  Mary  Magdalene,  by  Pietro 
V'anucci,  better  known  as  Perugino,  the  latter  name 
being  taken  from  the  town  in  which  he  lived,  hangs 
in  the  hall  of  Saturn  at  the  Pitti  (lallery,  Florence. 
It  is  one  of  the  best  of  his  smaller  pictures,  the  glowing 
(lesh-tints  and  the  warm  browns  of  the  Magdalen's 
dress  forming  a  colour  harmony  of  singular  beauty. 
In  Milk  beloiv  Maids  we  give  another  of  that  popular 
series  of  Tlie  Cries  of  London,  which,  more  than  any 
other  of  Francis  \\'heatley's  works,  have  served  to  keep 
his  memory  fresh  in  the  minds  of  the  British  public. 
The  original  picture  was  probably  one  of  the  earliest 
of  the  series  to  be  painted,  and  it  may  be  taken  for 
granted  that  it  was  among  the  si.x  Cries  of  Londoii  ex- 
hibited in  the  Royal  Academy  of  1792.  Schiavonetti 
engraved  the  work,  and  it  was  published  on  July  2nd 


of  the  following  year,  probably  in  company  with  Two 
Bundles  a  J'enny,  Primroses,  by  the  same  engraver. 
This  bears  the  same  date  in  July,  but  the  year  is 
omitted.  The  series  was  continued  until  the  thirteen 
plates  had  been  issued,  the  last  one  appearing  on 
May  ist,  1797.  The  subject  of  knife  handles  was 
dealt  with  in  the  notes  given  on  the  plate  which 
appeared  in  our  preceding  issue ;  and  Gathering 
Fruit,  after  an  original  water-colour  drawing  by 
William  Hamilton,  R.A.,  concludes  the  series  by 
this  artist  representing  the  Seasons,  which  have  been 
appearing  in  our  recent  issues. 


Books  Received 

Etigravings  and  their  Value,  by  |.  llci  berl  .SInlci  ,  4th  edition, 
i8s.  net.    (L.  Upcott  Gill.) 

liotuher,  by  Haldane  Macfall ;  Van  Eyck,  by  Cyril  M.  Wcalc, 
IS.  6d.  each  net  ;  Present-day  Gardening :  Annuals,  by 
Chas.  II.  Curtis,  is.  6d.  net.    (T.  C.  &  E.  C.  Jack.) 

IVhistler^s  Pastels  and  other  Modern  Profles,  by  A.  K.  Callatiii. 
(John  Lane  Co.,  New  York.) 

Nature  in  Italian  Art,  by  Emma  (iurney  .Sailer,  M.A.  ; 
London,  Edinburgh,  and  Rochester,  Sketch-books  by 
L.  (;.  Hornby,  is.  each  net.    (A.  &  C.  Black.) 

The  Venetian  School  of  Painting,  by  ICvelyn  March  Phillipps, 
7.S.  6d.  net;  Individuality  and  Art,  by  Ilerliert  E.  A. 
Fiirst,  3s.  6d.  net.  (Macniillan.) 

Eii:;cne  Delacroix,  \iy  Dorothy  Biissy,  2s.  6d.  nel.  (Duck- 
worth.) 

Welsh  Painters,  Engravers,  and  Sculptors,  1527-1911,  by  Kov. 

T.  Mardy  Rees.    (Welsh  Publishing  Co.) 
'I'hc  Sea  Kini;'s  Pride,  by  PetroncIIa  O'Donnell,  is.  6d.  (Alex. 

Moring.) 

A  Tragedy  of  the  Reformation,  hy  David  Culhliertson,  5s.  net. 

(Oliphant,  Anderson  &  Feirier.) 
/•'ootsteps  of  Autumn  and  other  Poems,  by  Edward  II.  Blakeney. 

(Printed  by  tlie  Author  at  his  Private  Press,  King's 

School,  Ely.) 
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The  intervention  of  the  Easter  holidays  reduced  the 
picture  sales  in  April  to  very  moderate  dimensions.  The 

collection  of  the  late 
John  Gunn,  Esq.,  which 
was  sold  at  Messrs. 
Christie's  on  the  26th, 
by  order  of  the  exe- 
cutors of  the  late  iVIrs. 
Eliza  Gunn,  was  chiefly 
interesting  for  the  ex- 
amples of  the  Norwich 
School  it  contained. 
The  most  important  of 
these  was  A  Scene  )iear  Cation^  Norwic/i,  i~\  in.  by 
1\\  in.,  by  J.  Crome,  a  work  which  had  been  etched  by 
the  painter  and  was  exhibited  at  Burlington  House  in 
1878  ;  this  brought  ^630.  A  View  at  Salthouse^  near 
Noruiic/i,  17J  in.  by  13^-  in.,  to  which  the  same  particulars 
as  regards  etching  and  exhibiting  applied,  also  by  Crome, 
brought  £2^,2  ;  two  J.  S.  Cotmans,  A  Rocky  Gorge, 
29J  in.  by  24J  in.,  and  T/ie  Silent  Stream,  Normandy, 
i5j  in.  by  12  in.,  brought  £i~'S>  los.  and  ^136  los. 
respectively  ;  and  a  drawing  by  the  same  artist,  Mont 
St.  Michael,  Noi'inandy,  I  if  in.  by  20j  in.,  ^105.  Not 
belonging  to  this  collection  were  The  Edge  of  the  Wood, 
39j  in.  by  492  in.,  by  W.  H.  Crome,  1832,  which  realised 
^189;  A  Dog,  -with  Fruit  and  Dead  Game,  31  in.  by 
40J  in.,  ^120  15s.;  A  JVoody  Landscape,  with  farm, 
cottages,  a?id  figures  on  a  road,  by  Hobbema,  ^462  ; 
while  the  highest  price  of  all — £1,0^^0 — was  attained  by 
The  Castle  and  To%v7i  of  Ninieguen,  on  panel,  2  5:5-  in. 
by  322  in.,  by  J.  Van  Goyen,  signed  with  initials,  and 
dated  1647. 

On  the  19th  the  same  firm  disposed  ot  a  number  of 
pictures  by  Old  Masters,  the  property  of  the  late  Lord 
Blantyre,  and  from  other  sources.  Among  the  more 
important  items  were  Still  Life  on  a  Table,  52J  in.  by 
72  in.,  by  J.  D.  de  Heem,  £\<)(-)  los.  ;  Tlie  Serenade, 
C)\\  in.  by  47  in.,  by  Jan  Ovens,  ^136  ;  A  Frozen  River 
Scene,  on  panel,  26!  in.  by  38  in.,  by  J.  \'an  Goyen, 
^215  5s.;  A  River  Scene,  on  panel,  i6-i  in.  by  22  in., 
by  S.  Van  Ruysdael,  ^325  los.  :  A  River  Scene,  witli 
a  -cuaggon,  ferry,  boats,  figures  and  animals,  on  panel, 
28-i-  in.  by  42!  in.,  by  the  same,  £6'^^  5s.  ;  A  Chateau, 
among  trees  on  the  further  bank  of  a  river,  on  panel, 
6|  in.  by  lol  in.,  by  J.  Van  der  Heyden,  ;£i94  5s.;  An 


Astro?toiner,  seated  171  his  study  with  two  attendants, 
23  in.  by  19^-  in.,  by  M.  \^in  Musscher,  signed  and 
dated  1671,  .£252;  and  A  TriptycJi,  with  the  Madonna 
and  Child,  Angels  aftd  Saints,  centre  panel,  i8i  in.  by 
13-'  in.,  of  the  school  of  Van  Eyck,  ^304  los.  A  reputed 
\'elasquez.  The  Angels  Appearing  to  the  Shepherds, 
70  in.  by  49  in.,  though  once  forming  part  of  the  collec- 
tion of  King  Louis  Philippe,  and  mentioned  in  Stirling 
and  Waagen,  found  so  little  favour  with  experts  that  it 
fell  to  a  bid  of  ^^178  10s. 

The  most  interesting  sale  of  engravings  during  the 
month  was  that  of  the  collection  of  the  late  Richard 

Johnson,  Esq.,  of  Chislehurst  and 
Engravings  Manchester.    This  was  dispersed  by 

Mr.  J.  C.  Piatt  at  the  galleries  6,  7, 
and  8,  Old  Bond  Street.  The  works  sold  included  a 
large  number  of  drawings  and  engravings  by  Old 
Masters,  but  the  principal  feature  of  the  collection  was 
the  series  of  fine  proofs  after  Reynolds.  Mr.  Johnson 
was  fortunate  enough  to  secure  these  during  the  sixties 
and  early  seventies  of  the  last  century,  when,  as  the 
writer  was  told  by  Mr.  Grundy,  of  Manchester — from 
whose  firm  nearly  all  of  them  were  purchased — the  finest 
examples  were  secured  for  under  fifty  pounds  each,  some 
of  the  plates  which  now  run  well  into  three  figures  being 
individually  retailed  for  a  tenth  of  that  amount.  Among 
the  most  noteworthy  items  was  a  ist  state  proof  of  the 
Countess  of  Salisbury,  by  Valentine  Green,  which  brought 
£SiS  'OS- — 3-  record  for  this  particular  plate.  It  is 
interesting  to  remember  that  Reynolds,  after  this  plate 
was  made,  repainted  the  lady's  costume  in  the  original 
picture,  so  the  engraving  is  the  only  authentic  record  of 
the  work  as  it  first  left  the  artist's  hands.  Other  impor- 
tant items  were  Lady  Bamfylde,  by  Thomas  Watson, 
2nd  state,  ^477  los.  ;  Mis.  Pclhani  Feeding  Chickens, 
by  W.  Dickinson,  1st  state,  ^462  ;  Lord  Ashburton, 
Col.  Barie,  and  Lord  Shelburne,  by  James  Ward,  finished 
engraver's  proof,  with  the  names  of  the  personages 
written  on  the  margin  in  the  engraver's  autograph, 
^60  i8s.  ;  Mrs.  Elizabeth  Sheridan  as  "St.  Cecilia," 
by  W.  Dickinson,  ist  state,  ^89  5s.;  Lady  Elizabeth 
Herbert,  by  John  Dean,  ist  state,  ^73  ids.  ;  Countess 
of  Carlisle,  by  James  Watson,  1st  state,  £^01^  los. — a 
record  for  this  plate ;  Lady  Caroline  Price,  by  John 
Jones,  2nd  state,  £b<^  6s.  ;  Lady  Elizabeth  Taylor,  by 
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W.  Dickinson,  only  state,  ^247  15s.;  The  Ladies  Eliza- 
beth and  Henrietta  Montat^u,  by  Henry  Meyer,  engraver's 
proof,  ^60  i8s. ;  .Urs.  Haniinj^e,  by  T.  Watson,  2nd 
state,  ^63 ;  Lady  Cockburn  arid  Children,  by  Chas. 
Wilkin,  proof,  ;^55  133.;  and  Viscount  Maiden  and  Lady 
Capel,  by  Charles  Turner,  £6~  4s.  Among  other  en- 
gravings sold  were  the  pair,  An  Angling:;  Party,  by  G. 
Keating,  and  The  Ani^lers  Repast,  by  W.  Ward,  both 
after  Morland, /"i  10  5s.;  Delia  in  Town  and  Delia  in 
the  Country,  by  J.  R.  Smith,  after  the  same,  js.  ; 

and  a  cut  impression  of  Diirer's  Adam  and  Eve,  £\o-). 

The  engravings  of  the  late  Charles  J.  Wertheimer,  Esq., 
sold  at  Messrs.  Christie's  on  April  23rd,  were,  properly 
speaking,  not  a  collection,  but  an  accumulation,  for  Mr. 
Wertheimer  took  little  interest  in  black  and  white  art. 
Many  of  his  plates  were  presentation  copies,  while  he 
had  bought  others  as  records  of  pictures  which  had 
passed  through  his  hands.  The  highest  prices  were 
realised  by  the  following,  all  being  artist's  proofs,  unless 
otherwise  stated  : — Lady  Castlereagh,  after  Lawrence,  by 
Greenhead,  ^18  i8s. ;  Miranda  (half-length),  ^13  13s., 
and  The  Frankland  Sisters,  £21,  both  by  Scott- Bridg- 
water, after  Hoppner;  and  the  Lfoft.  Miss  Bingham, 
£\%  7s.  6d. ;  Countess  Spencer,  £\j  17s.;  Simplicity, 
15s.;  and  The  Age  of  Innocence,  £17  17s.,  all  by 
Cousins,  after  Reynolds.  The  Monarch  of  the  Glen, 
£\^  15s.,  and  The  Stag  at  Bay,  £\2  12s.,  by  Tom 
Landseer,  after  his  brother  Sir  Edwin,  only  afforded 
proof  of  the  continued  declension  in  the  \  alue  of  these 
engravings,  proofs  of  which  have  each  touched  three 
figures.  The  same  may  be  said  of  the  double  signed 
])roof  before  letters  of  The  Hunters  at  Grass,  by  C.  G. 
Lewis,  after  the  same  artist,  which  brought  £\b  i6s. 
This  was  catalogued  by  the  auctioneers  as  an  artist's 
proof,  the  error  originating  in  the  fact  that  this  is  one 
of  the  few  plates  issued  under  the  auspices  of  the  Print- 
sellers'  Association,  in  which  the  impressions  of  all  the 
proof  states  were  stamped  on  the  left.  The  subject  was 
thoroughly  treated  in  the  issue  of  THE  CONNOISSEUR 
for  April,  191 1.  Other  properties  at  the  same  sale  in- 
cluded the  following  etchings  : — by  Hedley  Fitton,  John 
Knox's  House,  Edinburgh,  £-i,\  los. ;  London  Bridge, 
£42  IS.  ;  and  Rue  Hotel  dc  Ville,  Paris,  £-^\  los.  ;  The 
Bridge  of  Sighs,  by  F.  Brangwyn,  ;^48  6s.  ;  The  Raiders, 
by  H.  Dicksee,  ^16  i6s.  ;  Fineite,  dry  point,  3rd  state, 
by  J.  M.  Whistler,  £2,7  i6s.  ;  and  The  Syndics,  after 
Rembrandt,  by  C.  Koepping,  ^28  7s.  A  Reverie,  by 
M.  Cormack,  after  Greiize,  brought  £\2  12s.  ;  and  Lady 
Anne  Smith  and  Children,  by  Scott-Bridgwater,  after 
Romney,  ^16  i6s. 

At  Messr-^.  Christie's  on  April  ist  there  was  a  mis- 
cellaneous sale  of  old  and  modern  engravings,  chiefly 
English,  among  which  were  The  Stafford  Children,  by 
Appleton,  after  Romne>',  proof  in  colours,  £\%  183. 
The  following  by  Cousins: — The  Sunshine  of  Loi'e, 
after  Raoux,  ist  state,  £62, Lady  Blessington,  1st  state, 
signed,  ^37  16s.  ;  Lady  Acland  and  Children,  £\oo  i6s.  ; 
and  Master  Lainbton,  proof  before  the  title,  ^^42,  all  after 
Lawrence.  The  Hon.  Mrs.  Stanhope,  by  J.  R.  Smith, 
after  Reynolds,  ist  state,  £\ti2  15s.  ;  Lady  Hamilton  as 


a  Bacchante,  by  and  after  the  same,  printed  in  colours, 
^231.  Mrs.  Arbuthnot,  by  S.  W.  Reynolds,  after 
Hoppner,  proof,  wide  margin,  ^71  8s.  ;  and  The  Hon. 
Mrs.  Bouverie,  after  the  same,  by  J.  R.  Smith,  printed 
in  colours,  ^73  105. 

Other  items  during  the  month  included  Guillaume  de 
Rrisacier,  by  A.  Masson,  2nd  state,  £()l ;  and  Queen 
Elizabeth,  by  Crispin  de  Passe,  after  Isaac  Oliver,  £^'^, 
sold  by  Messrs.  Sotheby  on  April  1st ;  and  on  April  25th, 
Industry,  by  C.  Knight,  after  Morland,  printed  in  colours, 
^48  ;  and  Lord  Londonderry,  by  H.  Meyer,  after 
Lawrence,  proof  before  letters,  £20. 


The  miscellaneous  sale  ot  books  and  manuscripts 
which  took  place  at  Messrs.  Sotheby's  on  March  28th 

and  29th  was  note- 
worthy for  the  inclu- 


BOOKSj 

si  on  of  several  items 
whose  interest  was  not 
limited  to  their  purely 
literary  associations. 
Among  these  was  a 
copy  of  Edward  Fitz- 
gerald's Rubdiydt  of 
Omar  Khayyam, 
illustrated  by  Elihu 
Vedder,  the  original  edition,  4to,  bound  by  Sangorski 
and  Sutclifife  in  a  style  so  sumptuous  that  one  willingly 
accepts  the  catalogue  description  of  it  as  "  the  most 
remarkable  specimen  of  binding  e\  er  produced."  The 
levant  morocco  covers  were  enriched  with  designs  in 
which  an  attempt  had  been  made  "to  suggest  all  the 
beauty,  extravagance  and  splendour  of  Eastern  deco- 
ration, 1,050  jewels  set  in  gold  being  inlaid  on  them." 
Under  the  circumstances  the  price  attained,  ^405,  was 
not  unduly  high.  An  orthodox  first  edition  of  the 
Rubdiydt,  original  brown  wrapper,  as  new,  small  4to, 
Quaritch,  1859,  brought  ^66.  .A.  writing-table  of 
mahogany,  which  had  once  belonged  to  Charles  Dickens, 
scratched  with  the  initials  of  the  novelist,  apparently  by 
himself,  and  possessing  a  complete  authentic  pedigree 
since  it  left  the  sale  at  Gad's  Hill  Place  in  1878,  was 
cheaply  purchased  for  £1(3.  A  unique  lot  consisted  of 
the  Gretna  Green  Marriage  Register,  kept  by  John  Linton, 
between  the  years  1825  and  1854,  and  a  parcel  of  between 
1,100  and  1,200  original  certificates  of  marriages  cele- 
brated by  him  at  Gretna  Hall  during  that  period  ;  this 
realised  £\20.  The  Granville  collection  of  Handel 
MSS.  was  disposed  of  in  two  lots  :  the  first,  consisting  of 
37  volumes  of  scores  of  his  works,  in  the  handwriting  of 
his  amanuensis,  J.  C.  Smith,  brought  ^105  ;  while  the 
second,  28J  pages,  4to,  MS.  score  in  the  composer's 
own  autograph,  realised  ^310.  A  presentation  copy  of 
.Audubon's  The  Birds  of  America,  7  vols.,  with  numerous 
plates  in  colours,  royal  8vo,  New  York,  1840-44,  brought 
/45  ;  Lilford's  Coloured  Figures  of  the  Birds  of  the 
British  Islands,  2nd  edition,  7  vols.,  complete  in  the 
original  36  parts,  1891-97,^35  los.  ;  \\\Q\\'i{€s  Prayers 
of  the  Bvble  take  out  of  the  olde  testament  and  the  newe. 
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denyded  in  VI partes^  and  the  Medilatiou  by  Savonarola, 
the  six  parts  in  i  vol.,  with  general  title  and  dedication, 
c.  1527,  was  a  unique  copy  (the  only  other  one  known 
with  the  general  title,  that  in  Lambeth  Palace,  wanting 
the  5th  part),  it  brought  only  ^250,  a  moderate  price,  as 
the  first  four  parts  have  each  separately  fetched  ^100. 
A  set  of  23  volumes  of  first  editions  of  Byron,  1807-24, 
including  the  rare  Lines  on  John  William  Riczio 
Hoppuer,  of  which  only  six  copies  were  printed,  with  a 
gold  signet  ring  set  with  intaglio  portrait  of  Byron,  which 
formerly  belonged  to  John  Hobhouse,  brought  ^105  ;  a 
number  of  Indian  miniatures  realised  sums  ranging  from 
£\o  to  ^80  ;  G.  P.  Cauvet,  Reciieil  d'0rnenie7is,  74  plates, 
folio,  Paris,  1777,  £79;  Caxton's  Golden  Legend,  made 
up  from  the  first  and  second  editions,  1484  and  1487,  and 
somewhat  imperfect,  £\'}i\  >'  Jean  Racine's  Qliivres,  with 
frontispiece  and  56  engravings  in  proof  state,  printed  on 
large  vellum  paper,  folio,  3  vols.,  Paris,  1801-5,  ^130 
(this  was  Napoleon  I.'s  copy,  and  had  been  bound  for 
him  by  Bradel-Derome).  An  interesting  copy  of  The 
Third  Folio  of  Shakespeare,  size  1 35  in.  by  89  in.,  as 
originally  issued  without  the  seven  spurious  plays,  but 
with  the  latter  inserted,  and  bearing  the  1663  imprint, 
brought  .7^550.  A  French  fifteenth-century  (?/77(7//rj, 
illuminated  MS.  on  vellum,  136  leaves,  7  in.  by  4I  in.,  with 
uncommon  borders  and  miniatures,  sold  for  ^240 ;  while 
another,  203  leaves,  S-Jin.  by  6  in.,  with  unusually  broad 
borders  of  decorative  flower  work  and  many  miniatures, 
realised  ^555. 

The  library  of  the  late  Louisa  Lady  Ashburton,  which 
was  sold  by  Messrs.  Sotheby  on  April  14th  and  the  four 
succeeding  days,  though  large,  contained  few  noteworthy 
items.  Two  of  the  latter  contributed  no  less  than  ^765 
to  the  total  of  ^2,949  ids.  realised  by  the  1,461  lots  into 
which  the  collection  was  divided.  The  first  of  these  items 
was  a  complete  copy  of  the  original  edition  of  Audubon's 
The  Birds  of  Ajnerica,  4  vols.,  435  coloured  plates, 
elephant  folio,  1827-38,  with  all  the  titles  and  margins 
intact,  which  brought  ^^540.  The  last  time  that  a 
similar  copy  appeared  in  the  auction  room  was  on  July 
27th,  1909,  at  Messrs.  Sotheby's,  when  one  brought 
^^380.  The  other  costly  item  was  a  Book  of  Hours, 
printed  on  vellum,  measuring  9  in.  by  in.,  containing 
96  leaves,  and  illustrated  with  numerous  illuminated 
woodcuts  and  ornamental  borders,  from  the  press  of 
Simon  Vostre,  Paris,  1498.  This  possessed  the  addi- 
tional interest  of  having  once  been  in  the  possession  of 
Caroline  Buonaparte,  sister  of  Napoleon  I.  ;  it  sold  for 
^225.  Other  interesting  volumes  largely  consisted  of 
presentation  copies  of  works  by  Browning,  Carlyle,  and 
other  Victorian  authors.  These  included  E.  B.  Brown- 
ing, Last  Poems,  ist  edition,  original  cloth,  8vo,  1862, 
with  autograph  inscription  of  Robert  Browning,  ^8 : 
R.  Browning,  Balauslion's  Adventure,  ist  edition,  8vo, 
1871,  with  autograph  inscription,  £"]  los.  ;  Carlyle's 
tlistory  of  Frederick  the  Great,  6  vols.,  Svo,  1858-65, 
/^2  5  ;  the  1869  edition  of  the  same,  7  vols.,  Svo,  1869, 
^10  ;  Oliver  CromwelPs  Letters  and  Speeches,  ist  edition, 
3  vols.,  1845-46,  ^12  5s.  ;  Past  and  Present,  ist  edition, 
8vo,  1843,  ^12  15s.;  Latter- Day  Pamphlets,  ist  edition, 


8vo,  ^11;  and  Life  of  Joh7i  Stirling,  ist  edition,  8vo, 
1 85  I.  All  the  foregoing  were  enriched  with  autograph 
inscriptions  by  the  author.  Most  of  them  had  been 
presented  either  to  Lord  Ashburton  or  his  first  or  second 
wife,  the  former  of  the  two  being  the  lady  who  uncon- 
sciously exercised  such  a  deleterious  influence  on  Carlyle's 
marital  relations.  The  value  of  these  books  was  largely 
increased  by  their  associations  with  Carlyle,  as  was  also 
that  of  the  following  volumes,  which  once  formed  part  of 
his  library  and  contained  manuscript  notes  and  auto- 
graph inscriptions  by  him  : — A  Discourse  on  the  Death 
of  Marshal  Keith,  translated  from  the  French,  published 
by  Monsieur  Formey,  8vo,  Edinburgh,  1764,  ^53  ; 
Mc moires  de  Fredererique  Sophie  IVilhebninc  de  Prusse, 
]\Lu-grave  de  Bareith,  2  vols.,  18 12,  £31  ;  and  John 
Aikin,  Annals  of  the  Reigfi  of  King  Geo?-ge  ILL  from 
1760  to  1S20,  2  vols.,  uncut,  1820,  ^36.  A  presentation 
copy  of  Goethe's  Hermann  i/nd  Dorothea,  medallion 
portrait  of  the  poet  inserted,  original  boards,  Braun- 
schweig, 1826,  with  an  autograph  inscription  of  four 
lines  of  German  \'erse,  brought  ^42  ;  the  1st  edition  of 
Ruskin's  Stones  of  Venice,  3  vols.,  imp.  Svo,  1851-73, 
presentation  copy  to  Carlyle,  with  autograph  inscription, 
^"40  ;  John  Stirling,  Fssays  and  Tales,  edited  by  J.  C. 
Hare,  ist  edition,  2  vols.,  1S4S,  Carlyle's  copy  with 
manuscript  notes,  ^17;  and  Tennyson's  The  Prijtcess, 
1st  edition,  original  cloth,,  presentation  copy  from  the 
author  to  Carlyle,  with  autograph  inscription,  ^46. 

On  April  14th  Messrs.  Puttick  &  Simpson  disposed  of 
books  from  various  collections,  among  which  was  an 
imperfect  set  of  the  reports  of  the  Proceedings  of  the 
A?iniversary  Festivals  of  the  General  Theatrical  Fund, 
1847-S0,  in  original  wrappers  ;  the  Reports  consisted  of 
the  2nd,  4th  to  the  14th,  i6th  to  the  22nd,  27th,  32nd 
and  35th,  and  thus  included  the  thirteenth  one  with 
Thackeray  in  the  chair,  of  which  only  two  or  three  copies 
are  known.  The  inclusion  of  this  rarity  justified  the 
high  price — ^^128 — which  was  realised.  At  the  same  sale 
a  number  of  autographs  were  disposed  of.  Among  these 
a  holograph  manuscript.  Fragments  of  the  Iliad,  140  lines, 
on  12  pages,  oblong  410,  by  George  Meredith,  written 
about  1870,  brought  ^73  ;  two  holograph  manuscript 
poems  by  R.  L.  Stevenson,  My  Body  which  my  Dungeon 
is,  and  The  Sick  Child,  each  i  page  folio,  brought  ^45 
each  ;  a  long  autograph  letter  by  the  same  from  Davos, 
1882,  4  full  pages,  Svo,  £-,0  ;  a  holograph  manuscript 
poem,  Dedication  to  IVm.  Bell  Scott,  by  Swinburne, 
^24  ;  and  two  letters  of  Shelley,  both  4  pages,  4to,  and 
addressed  to  Leigh  Hunt,  ^36  and  ^42  respectively. 

In  a  sale  of  autographs  by  Messrs.  Sotheby  on  April 
22nd,  Rudyard  Kipling's  manuscript  of  his  poem  of  The 
Guest,  containing  41  lines,  brought  ^16  ids.  ;  a  letter  of 
Sterne,  2i  pages,  410,  addressed  to  Sir  Wm.  Hamilton, 
and  dated  from  Rome  March  17th,  1766,  ^45  ;  27  pages, 
4to,  of  Thomas  Hardy's  original  manuscript  of  The 
Melancholy  Hussar,  £cp  ;  and  the  first  edition  of  Foster's 
Life  of  Dickens,  1872-74,  extra  illustrated  by  the  addition 
of  232  autograph  letters  (including  a  number  from  the 
novelist),  various  plates,  portraits,  and  drawings,  inlaid  to 
4to  size,  and  extended  to  6  vols.,  ^140. 
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CKiriCSiOt  the  current  exhibition  of  the  Royal 
Academy — the  one  hundred  and  forty-fourth — tell  us 
that  its  art  is  stagnant — wanting  the 
The  Royal         vivifving  breath  of  originality  to  ani- 
Academy  '  .  ^.  .-  ,  , 

^  ,T  .  ^  mate  it  mto  new  torms,  and  so  endow 
(First  Notice)  .,  f 

It  with  that     lovely  strangeness  of 

aspect  which  \V alter  Pater  tells  us  is  an  indispensable 
element  of  all 
true  works  of 
art.  Something 
oversweeping  is 
this  last  state- 
ment. Original- 
ity —  that  is  to 
say.  the  power 
of  setting  forth 
truths  hitherto 
undisco\  ered,  or 
truths  well 
k  n  o  w  n .  in  a 
fresh  and  un- 
hacknev  ed  garb 
-which  is  one 
of  the  most 
precious  quali- 
ties of  art,  is 
also  among  the 
most  rare.  To 
tew  artists  is  it 
given,  and  it  is 
allotted  so 
sparingly  that 
s  c  a  r  c  e  1  >■  a  n  >• 
ha\  e  produced 
more  than  one 
original  work. 
Reynolds,  who, 
save  Turner,  is 
the  mosr  \.ir:ed 
of  English  paint- 
ers, only  made 
claim  that  a  bare 
h a  1  f - d o e n  of 
his  two  thous- 
and pictures 
were  original. 
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Constable  and  Corot,  both  among  the  greatest  landscape 
painters  of  all  time,  each  conveys  the  sum-total  of  his 
discoveries  in  one  of  his  typical  works  ;  their  others  are 
but  variations  of  the  same  themes,  not  further  removed 
in  treatment  and  conception  than  are  the  melodies  which 
a  master  musician  can  weave  on  a  single  motive.  Were 
these  painters  alive,  we  might  find  these  repetitions 

tedious,  and 
urge  them  to 
introduce  us  to 
other  phases  of 
beauty,  for  in 
such  manner  we 
treat  the  artists 
of  to-day.  Let 
us  give  heed  to 
our  ways  in  this 
respect,  remem- 
bering  that 
good  art,  even  if 
presented  in  the 
most  familiar 
guise,  is  i  n- 
finitely  prefer- 
able to  bad: 
and  that  it  is  no 
recommen  da- 
tion  to  the  latter 
that  its  particu- 
lar type  of  bad- 
ness has  never 
been  evolved 
before.  Mere 
novelty,  whether 
in  theme,  con- 
ception, or  treat- 
ment, does  not 
constitute  origi- 
nality :  the  one 
is  an  ephemeral 
q  u  a  1  i  t  >■ ,  the 
other  perma- 
nent. We  who 
live  while  the 
edifice  of  twen- 
tieth-centurvart 
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is  in  course  of 
formation  can 
only  vaguely 
tell  to  which 
class  the  ma- 
terials belong. 
When  time  shall 
have  sifted  them 
out,  much  of 
what  attracts  us 
by  its  piquancy 
and  strangeness 
will  have  crum- 
bled to  oblivion, 
while  perhaps 
a  few  of  those 
works  now  over- 
looked because 
of  their  u  n- 
affected  simpli- 
city will  reveal 
themselves  as 
possessing 
qualities  more 
enduring  than 
marble,  more 
precious  than 
the  lustre  and 
brilliancy  of 
gems  of  price. 
In  the  present 

exhibition  the  charm  of  novelty,  whether  ephemeral  or 
otherwise,  is  decidedly  lacking.  There  is  a  dearth 
of  new  artists.  The  triumphs  are  to  those  who  have 
triumphed  in  the  past,  and  the  latter  are'  concerned 
in  telling  us  things  already  told,  even  if  the  form  and 
phrasing  are  now  a  little  different.  A  weakness  of  the 
exhibition,  from  an  artistic,  if  not  from  the  popular,  stand- 
point, is  the  plethora  of  pictures  representing  royal 
personages  and  pageants.  Such  works  are  usually  only 
fruitful  in  the  perpetuation  of  the  commonplace  ;  the 
greatness  of  the  occasions  and  personages  represented, 
and  the  widespread  interest  which  such  themes  evoke, 
weighing  like  an  incubus  on  the  originality  of  the  painters 
employed.  Hence  pictures  of  this  kind  usually  follow  a 
set  precedent,  dating  from  the  era  of  Louis  XIV.,  when 
the  intimacy  with  their  sovereigns  which  had  been 
expressed  in  pictures  by  Van  Dyck  and  Velasquez 
was  replaced  by  an  official  formalism,  in  which  the 
expression  of  individualism  is  subordinated  to  the  repre- 
sentation of  the  panoply  of  state.  Though  the  portrait 
of  H.M.  the  King,  by  Sir  Luke  Fildes,  and  Mr.  Bacon's 
Coronation  picture,  are  at  the  time  of  writing  only  repre- 
sented by  empty  spaces,  the  third  of  the  trio  of  pictures 
which  are  to  occupy  the  end  wall  of  the  third  gallery, 
Mr.  W.  Llewellyn's  portrait  of  H.M.  the  Queen,  is  in 
position.  A  historical  document,  rather  than  a  work  of 
art,  it  has  at  least  the  merit  of  being  pleasantly  phrased. 
The  likeness  of  Her  Majesty  has  been  caught  not 
unhappily;  the  painting  of  her  white  and  gold  petticoat 
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is  a  fine  piece  of 
imitative  brush- 
work,  and  the 
general  colour- 
scheme  harmo- 
nious. The  pose 
of  the  figure,  the 
compositionand 
arrangement  of 
the  background, 
and  the  accesso- 
ries, are  carried 
out  on  conven- 
tional lines,  and 
are  more  or  less 
a  duplication  of 
what  has  ap- 
peared in  every 
state  portrait  for 
the  last  century. 
Chara  c  t  e  r  1  e  s  s 
and  uninterest- 
ing as  these 
portions  of  the 
picture  are,  Mr. 
Llewellyn  can 
be  congratu- 
lated on  not 
having  lowered 
the  standard  set 
byhis  immediate 
predecessors  in  similar  works.  Mr.  A.  S.  Cope's  picture 
of  H.R.H.  the  Prince  of  Wales  is  more  successful,  largely 
because  the  difficulties  to  be  surmounted  have  not  been 
so  numerous.  The  comparative  simplicity  of  his  back- 
ground has  permitted  the  artist  to  concentrate  greater 
interest  on  the  rich  robes  of  his  subject,  who  stands,  a 
graceful  and  dignified  figure,  carrying  his  princely  finery 
with  the  ease  of  one  born  to  the  purple.  Less  praise  must 
be  awarded  to  the  equestrian  portrait  of  His  Majesty  the 
Kitig^  by  M.  Georges  Scott,  which,  by  virtue  of  its  bulk, 
dominates  Gallery  VII.  Its  conventionality  of  treat- 
ment is  redeemed  neither  by  fine  colour  nor  bold  brush- 
work.  One,  however,  can  better  tolerate  such  conven- 
tionality than  the  unconventionality  of  the  remaining 
picture  connected  with  the  English  royal  family — The 
Investiture  of  H.R.H.  the  Prince  of  Wales  at  Carnarvon 
Castle^  by  Mr.  Christopher  Williams.  One  has  rarely 
seen  a  more  unsightly  representation  of  a  beautiful  and 
stately  pageant.  It  is  weak  in  drawing,  garishly  crude 
in  colour,  and  utterly  wanting  in  atmosphere,  repose,  or 
decorative  effect. 

Turning  to  the  general  exhibits,  one  of  the  first 
pictures  to  attract  the  eye  is  Mr.  J.  Lavery's  The  Silver 
Turban.  Mr.  Lavery's  work  always  possesses  ihat 
intangible  quality  which,  for  want  of  a  better  word,  one 
calls  distinction  ;  what  it  sometimes  lacks  is  that  air  of 
completeness  which  only  comes  from  the  perfect  realisa- 
tion of  a  preconceived  and  definite  mental  vision  of  the 
picture  to  be  painted.    The  present  work,  a  portrait  of  a 
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lady  in  evening  dress  with  furs,  is  marked  by  both  these 
attributes.     Exquisite  as  is  the  colour  harmony  of  the 
delicate  silver  greys  and  greens  which  dominate  most 
of  the  canvas,  they  are  hardly  in  accord  with  the  more 
positive  renderings  of  the  carnations  in  the  lady's  face. 
The  artist's  Miss  Haslam  suffers  also  through  being 
imperfectly  realized,  though  in  this  one  would  imagine 
that   the   too   summary  handling  of  the  dress  came 
less  from   intention  than  want  of  time   to   add  the 
finishing  touches  before  the    picture  was  wanted  for 
exhibition.     La  Mart  du  Cygnc :   Aitna   J'uvlova  is 
better  in  this  respect,  for  whether  one  likes  it  or  not, 
the  representation  of  the  death-scene  of  the  famous 
dancer  carries  conviction  that  in  it  the  artist  expressed 
what  he  intended.     The  work  is  practically  in  mono- 
chrome ;  the  composition  is  curious  rather  than  attrac- 
tive, and  there  are  great  empty  spaces  on  the  canvas 
jjractically  devoid  of  interest,  and  yet  withal  the  paint- 
ing exercises  a  strange  fascination  on  the  sjjectator. 
It  seems  transfused  with  a  subtle  melancholy,  which 
affects   one    like    listening   to    a   plaintive   strain  of 
music.    Returning  to  the  first  gallery  from  where  one 
has  been  led  in  pursuit  of  Mr.  Lavery's  pictures,  one 
is  attracted  b\-  the  cjuaint  naivete  of  Miss  Alice  H. 
Nicholson's  Our  Street^  a  clear  and  uncompromising 
rendering  of  the  almost  tiresome  cleanliness  of  a  Dutch 
village  thoroughfare.    Mr.  Henry  S.  Tuke's  Low  Tide 
is  a  repetition  of  his  often  essayed  theme,  the  painting 
of  flesh  in  bright  sunlight  against  the  blue  of  the  sea. 
The  success  of  the  same  artist's  portrait  of  The  Rev.  T. 
Sikes  L{itdie7is  makes  one  fear  that  he  may  become 
permanently  enrolled  among  the  ever-increasing  company 
of  portrait  painters.    It  is  a  firmly  painted,  well-charac- 
terised work,  deficient  in  neither  tone  nor  atmosphere. 
Penelope  ntid  the  Sui/ors  is  not  one  of  Mr.  J.  \V.  Water- 
house's  best  pictures.  The  adjective  which  most  fittingly 
describes  it  is  "  pretty."   The  colouration  is  scattered  and 
lacks  a  predominating  note,   while  the  buxom,  rosy- 
cheeked  maiden,  who  is  supposed  to  represent  the  wife 
of  Ulysses,  worn  with  twenty  years'  waiting  for  her  absent 
lord,  is  so  ludicrously  unfitted  for  the  character  that 
the  artist  might  be  well  advised  to  choose  another  title 
for  the  work.    Mr.  C.  M.  Orchardson's  Be//a  Donna, 
showing  the  interior  of  a  fashionable  restaurant  in  the 
evening,  is  effective  and  well  composed.    The  Picnic,  by 
Mr.  George  Henry,  is  one  of  those  pictures  attempting 
what  might  be  called  a  sunlight  problem,  the  scene  being 
laid  in  a  forest  glade,  in  which  splashes  of  sunlight 
penetrate  through  the  foliage  on  to  a  group  of  figures 
surrounding  a  white  tablecloth  and  the  adjacent  green 
sward  and  tree-trunks.    Mr.  Henry's  solution  is  remark- 
able for  its  prevailing  coldness  of  tone.    He  insists  less 
on  the  warmth  of  the  sun  than  the  coolness  of  the  shade. 
The  effect  is   decidedly  original,  and  at  first  rather 
disconcerting  ;  but  as  one's  eyes  yrow  accustomed  to 
it,  the  IriUh  of  the  rendering  becomes  manifest.  Mr. 
Arthur  Hacker's  lighting  problems  are  chiefly  connected 
with  street  lamps  environed  by  the  night  atmosphere  of 
London.    In  these  essays,  however,  the  blaze  of  electricity 
is  given  tar  too  prominent  a  place.    It  may  be  clever 


to  represent,  an  isolated  light  with  sufficient  strength  to 
dazzle  the  eyes  of  the  spectator ;  but  the  effect  is  nearly 
as  tiresome  on  canvas  as  it  is  in  actual  life.  Far  better 
is  his  Imprisoned  Spring,  one  of  the  most  successful 
genre  works  in  the  exhibition,  representing  a  girl  wist- 
fully glancing  out  of  a  window  flooded  with  spring 
sunshine,  and  having  a  glass  of  spring  flowers  on  its 
ledge.  The  materials  for  the  composition  thus  tritely 
set  forth  hardly  promise  anything  better  than  an  anecdotal 
picture  glossed  over  With  cheap  and  obvious  sentiment. 
Mr.  Hacker  has  risen  to  a  higher  level.  Something  of 
his  success  is  owing  to  good,  sound  and  sincere  draughts- 
manship and  brushwork,  but  more  to  the  depth  of  feeling 
permeating  the  work — the  sense  of  young  life  struggling 
against  the  bars  —  which  lifts  it  from  the  region  of 
anecdotal  art  to  be  a  type  of  the  universal. 

Other  works  in  the  first  gallery  are  an  adequate  por- 
trait of  I^ord  Alversione,  in  the  red  robes  of  Lord  Chief 
Justice,  by  the  Hon.  John  Collier  ;  Mr.  Sant's  broadly 
painted  and  atmospheric  landscape,  entitled  The  Present 
and  the  Past ;  Mr.  Frank  Dicksee's  highly  wrought 
Nymph,  nice  in  sentiment,  but  wholly  unconvincing  ; 
and  Sir  Lawrence  Alma-Tadema's  Preparations:  in  the 
Coliseum,  which  has  been  unanimously  condemned  by 
critics  on  account  of  the  alleged  impossibility  of  the 
central  figure  being  able  to  stand  in  the  space  allotted 
her.  One  may  not  like  the  work,  which  is  marked  by 
the  same  want  of  animation  and  the  same  wonderful 
imitative  painting  of  marble  and  still-life  characterising 
most  of  the  artist's  productions  ;  but  on  this  point  one 
could  safely  wager  that  Sir  Lawrence  is  right  and  the 
critics  wrong.  Foreshortened  perspective  is  so  deceptive 
in  its  appearance  that  most  painters  are  content  to  judge 
a  semblance  of  correctness  by  actually  falsifying  it. 
The  late  Lord  Leighton  was  among  the  few  exceptions, 
and  the  foreshortening  of  the  girl's  arm  in  his  picture 
of  The  Baccliante  evoked  similar  comment.  He  then 
declared  to  a  friend  of  the  writer  that  he  would  stake  his 
reputation  on  its  absolute  correctness  ;  one  may  be  sure 
that  Sir  Lawrence  would  do  the  same  in  regard  to  his 
work.  Whatever  the  weaknesses  of  his  style — a  want  of 
spontaneity  and  directness  being  the  most  noteworthy — 
they  are  those  which  naturally  accrue  to  a  learned  and 
accomplished  craftsman,  whose  aim  is  not  to  paint  things 
as  they  seem  to  be,  but  as  they  are.  Mr.  Charles  Sims 
is  diversely  represented.  In  this  room  is  one  of  his 
best  pictures,  The  Shower,  a  medley  of  inconsequential 
conceits  beautifully  expressed.  A  be\  y  of  nymphs  and 
cupids  are  scattered  about  the  can\  as,  one  end  of  which 
is  all  sunlight  and  spring  blossom,  while  the  other  is 
enveloped  in  darkness  and  deluged  with  rain  ;  in  the 
neutral  territory  between,  a  group  of  cupids  are  wafting 
down  from  an  old  stone  monument  a  curtain  whose  size 
and  weight  make  it  admirably  adapted  to  fill  the  pro- 
scenium of  a  theatre.  Some  of  the  figures  are  perfectly 
expressed,  some  only  suggested.  The  composition  is  so 
scattered  that  the  canvas  might  be  divided  into  three 
separate  pictures.  The  picture  offends  against  most  of 
the  canons  of  art  ;  it  should  repel  our  aesthetic  sensi- 
bilities, but,  on  the  contrary,  it  attracts  them.  Analyzing 
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the  charm,  one 
finds  it  rises 
from  those  ap- 
parent imper- 
fections which 
at  first  sight  one 
feels  most  in- 
clined to  con- 
d  e  m  n  .  M  r  . 
Sims's  domain 
is  the  realm  of 
fancy;  more 
than  any  other 
living  English 
artist  he  has 
the  power  of 
vitalizing  those 
things  w  h  i  c  h 
h  a  A'  e  neve  r 
been,  and  yet 
which  are  al- 
ways present  in 
our  minds; 
transmitted, 
perhaps,  with 
the  blood  in- 
herited f  r  o  ni 
those  far-off  an- 
cestors  who 
lived  in  the 
youth  of  the 
world  before 
knowledge  had 
cabined  the 
imagination 
and  when  the 
solitudes  of  nature  seemed  peopled  with  beings  God-like 
and  beautiful.  These  phantasms  are  as  the  thread  of 
gossamer  ;  seek  to  grasp  them  and  their  charm  evanesces; 
they  are  always  delightful,  but  never  under  our  control, 
and  always  intangible  and  remote.  Something  of 
these  elusive  qualities  characterises  Mr.  Sims's  pictures. 
His  creations  are  as  wayward  and  capricious  as  the 
phantasies  that  people  our  minds.  He  sets  down  not 
everything.  Here  and  there  on  his  canvases  figures 
appear  in  their  full  completeness ;  elsewhere  they  are 
only  half  emerged  into  being.  There  is  a  tantalizing 
sense  of  suspended  realization  about  his  work  ;  but  it  is 
living  ;  it  moves  and  fascinates  us,  and  little  by  little 
one  begins  to  understand  that  if  it  was  more  fully 
wrought  and  carried  further  into  the  regions  of  actuality, 
so  would  the  dream-like  visions  be  replaced  by  common- 
place facts,  and  the  glowing  phantasies  congealed  by  the 
cold  touch  of  academic  convention. 

In  the  second  gallery  M.  Emil  Osterman's  portrait  of 
H.  M.  Giistave  V.  of  Sweden  is  well  painted,  but  lacks 
distinction;  Mr.  John  Crealock's  companion  pictures. 
The  Red  Sofa  and  The  Yellow  Sofa,  are  carefully 
planned  compositions,  set  and  formal,  but  possessing 
a  certain  quaint  originality,  and  well  balanced  in  their 
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arrangements 
of  rich  colour ; 
and  in  Snarle- 
yow  Mr.  Stanley 
L.  Wood  infuses 
a  certain  amount 
of  spirit  into  the 
well-worn  theme 
of  a  horse  artil- 
1  e  r  y  battery 
dashing  its  guns 
out  of  the  reach 
of  a  n  e  n  e  m  y's 
fire.  The  Edu- 
cation o  f  Isa- 
bella ihe  Catho- 
lic, by  the  late 
E.  A.  Abbey, 
w  i  1 1i  its  rich 
decorative 
scheme,  in  which 
reds  and  blacks 
predominate, 
reminds  us  how 
much  we  shall 
miss  the  work 
of  this  accom- 
plished artist  in 
future  exhibi- 
tions. The  only 
painter  who 
seems  inclined 
to  step  into  the 
breach  is  Mr. 
Stephen  R  e  i  d, 
whose  Who  is 
Silvia,  in  Gallery  VII.,  is  clearly  influenced  by  the  work 
of  the  dead  artist.  It  is  pure  illustration,  but  illustra- 
tion raised  from  the  plane  of  merely  anecdotal  story- 
telling by  its  feeling  for  decorative  beauty.  Mr.  Reid's 
work  is  good  in  itself,  and,  in  the  care  with  which  it  is 
wrought,  gives  prospect  of  better  things  in  the  future, 
when  his  technique  shall  be  bolder  and  more  assured. 
Mr.  J.  J.  Shannon's  portrait  of  I\Trs.  Henry  Bar I'crK  onQ 
of  the  several  portraits  of  ladies  by  which  he  is  repre- 
sented, all  of  which  are  marked  by  distinction,  by  good 
modelling,  and  a  limited  though  pleasing  feeling  for  colour. 
In  most  of  Mr.  Shannon's  portraits  he  has  clothed  his 
subjects  in  black  or  white,  or  black  and  white  combined, 
and  sought  for  relief  and  contrast  to  these  neutral  hues 
in  the  carnations  of  the  flesh-tints.  This  is  dangerous  if 
carried  too  far  ;  the  lips  in  Mr.  Shannon's  portraits  are 
apt  to  be  over  accentuated  and  the  cheeks  suffused  with 
a  warmth  more  vivid  than  that  of  nature.  Bringing; 
down  Marble  from  the  (2tiarries  to  Carrara,  is  one  ot  the 
three  contributions  of  Mr.  J.  S.  Sargent.  Mr.  Sargent's 
art  is  always  adequate  ;  he  has  the  gift  of  transcribing 
nature  with  the  precision  of  a  camera  and  the  robust- 
ness of  a  Michael  Angelo.  These  similes  may  seem 
incongruous,  but  what  better  can  be  found  for  a  painter 
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whose  brush  sets  light,  form,  colour,  and  atmosphere  on 
the  canvas  with  as  trenchant  and  certain  a  touch  as  that 
which  struck  life  from  the  Italian  sculptor's  marble,  and 
yet  who  rarely  troubles  to  make  a  selection  of  the  facts 
that  he  records?  His  pictures  are  like  nature  seen 
through  a  window  ;  there  is  the  feeling  about  them  that  if 
we  stood  a  little  to  one  side  we  might  light  on  a  more 
perfect  view-point.  One  must  not  belittle  Mr.  Sargent 
on  this  account ;  the  greatest  art  tells  more  than  wc  can 
directly  draw  from  nature  ;  but  it  is  great  art — very 
great  art — to  tell  us  as  much,  and  that  is  what  Mr.  Sargent 
succeeds  in  doing.  No  living  master  could  better  convey 
the  illusion  of  reflected  light  and  heat,  or  tell  us  more 
about  the  formation  of  the  quarried  marble  mountain  or 
the  muscular  action  of  the  quarrynien,  than  Mr.  Sargent 
does  in  this  picture  of  Carrara.  Though  the  scene  is  laid 
in  the  shade  -such  shade  as  can  be  found  in  a  place 
where  every  rock  reflects  the  glare  of  the  sun — one  would 
think  that  it  was  almost  impossible  to  paint  a  picture 
more  lambent  with  heat ;  yet  Mr.  Sargent  advances  a 
stage  further  i'n  his  Cypresses,  in  which  the  undiluted 
sunlight  of  the  Italian  noontide  is  shown. 

Mr.  W.  Orpen's  portrait  of  W.  Vivian,  Esq.,  is  not  his 
best ;  in  his  painting  of  the  linen  and  clothes  of  the 
subject  he  falls  into  the  temptation  of  seeing  too  much. 
However  fine  the  brushwork  in  which  orthodox  male 
costume  is  recorded,  it  fails  to  make  the  theme  worthy  of 
an>-  higher  setting  than  a  tailor's  catalogue.  His  AV?/. 
T.  T.  Gray  and  Harry  Brittain  are  both  more  success- 
ful, each  painted  with  a  background  of  silvery  grey, 
which  gives  full  value  to  the  flesh-tones.  The  Lady  and 
Cj'ett^/i'wan,ha.n^/ing  in  the  third  gallery,  are  treated  more 
in  the  guise  of  a  genre  painting  than  as  pure  portraiture. 
There  is  a  touch  of  humour  in  it,  which,  as  all  the  world 
knows,  has  long  been  banished  from  the  repertoire  of 
professed  portrait  painters,  whose  only  aim  in  art  should 
be  to  make  their  patrons  as  dignified  and  fascinating  as 
they  imagine  themselves  to  be.  Mr.  Orpen  has  divested 
the  subject  of  its  inherent  stateliness  ;  his  own  presentment 
in  shirt-sleeves  reflected  on  a  concave  mirror  affords  a 
keynote  to  the  intimacy  he  accords  us.  The  figures  of 
the  lady  and  gentleman  are  touched  in  with  subtle  but 
kindly  characterisation,  and  the  tone  of  the  picture  is 
delightfully  silvery  and  cool. 

The  feature  of  Gallery  III.  will  be  the  trio  of  royal 
portraits,  when  they  are  set  up  in  their  places.  Mr.  Adrian 
Stokes's  An  Autumfi  Evcnifis^  in  the  Alps  is  a  representa- 
tion of  snow-clad  peaks  suffused  with  sun-glow  and  fronted 
by  slopes  of  red  heather.  Though  the  beauty  rather 
than  the  loneliness  of  the  region  is  insisted  upon,  the 
latter  is  suggested  with  none  the  less  force.  Mrs.  Young 
Hunter's  portrait  of  Master  Bobbie  Mackenzie  shows  good 
colour;  Sir  E.  J.  Poynter's  A  Little  Mishap  is  pleasant 
in  feeling  ;  and  if  Sir  Luke  Fildes,  in  his  portrait  of 
The  Right  Hon.  C.  B.  .Stuart- IVortley,  seems  more 
interested  in  his  sitter's  costume  than  his  personality, 
what  he  reveals  of  the  latter  is  not  wanting  in  a  certain 
stereotyped  dignity.  The  Hunters,  representing  a  school 
of  porpoises  and  a  flight  of  sea-birds  ravening  among 
a  shoal  of  herrings,  is  a  characteristic  woik  by  Mr.  C. 


Napier  Hemy,  rather  monotonous  in  tone  but  well  and 
solidly  painted.  One  of  the  best  landscapes  in  the 
exhibition  is  Mr.  Mark  Fisher's  Harloiu  Mill.  It  is  a 
sunlight  problem,  more  difficult  of  solution  than  the 
presentment  of  torpid  heat ;  for  here  it  is  in  motion, 
flickering  on  the  surface  of  the  foliage,  playing  upon  the 
moving  waters  of  the  river,  and  permeating  the  canvas 
from  end  to  end,  with  little  in  the  way  of  shadow  to  act 
as  a  foil  or  relief  Mr.  Fisher  has  effected  a  solution,  not 
by  evading  difficulties,  but  by  surmounting  them.  This 
picture  of  an  English  summer's  day,  when  the  land  is 
lapped  with  gentle  breezes,  and  all  nature  seems  astir 
with  gentle  movement,  is  a  masterpiece  of  close  and 
accurate  observation,  none  the  less  sincere  that  it  is  set 
forth  with  a  feeling  for  balanced  and  rhythmic  composition 
that  recalls  the  best  traditions  of  the  Dutch  school.  Mr. 
George  Clausen's  The  Window,  though  an  accurate 
presentment  of  indoor  lighting,  is  not  very  interesting. 
Most  fascinating  of  all  his  works  in  the  exhibition  is  his 
little  When  the  Stars  are  coming  out,  in  which  he  has 
invested  a  prosaic  rick-yard  with  the  witching  glamour 
and  mystery  of  the  night.  One  of  the  few  historical 
pictures  in  the  exhibition  is  contributed  by  Mr.  J. 
Seymour  Lucas,  who  shows  us  Queen  Elizabeth  and  her 
council  assembled  in  conclave  when  The  King  of  Spain^s 
Navy  7vas  abroad.  Mr.  Lucas's  arch;cological  knowledge 
and  his  power  of  recalHng  the  physiognomy  and  charac- 
terisation of  dead  and  gone  personages  would  make 
any  work  of  this  kind  from  his  hand  interesting  ;  in  this 
instance  it  has  pronounced  artistic  attractions  as  well. 
It  is  finely  composed,  the  figures  set  down  with  the 
confidence  that  comes  of  certain  draughtsmanship,  and 
the  colouring  rich  and  sustained. 

The  incidence  of  the  Royal  Academy  Exhibition,  and 

the  prodigious  demands  it  makes  upon  his  space,  are 

^      J  matters  of  concern  to  the  conscientious 

„    ,      ^  .  critic  who  finds  himself  thus  com- 

bocjety  of  1,  J  .  ■ 

_  ,  ,  pelled  to  give  very  meagre  reviews 

Painters  m  '      ,  °  °  ,  , 

Water  Colour  many  excellent  works  shown 

outside  the  walls  of  Burlington  House. 
Not  a  small  jjroportion  of  these  were  included  in  the 
one  hundred  and  fifty-eighth  exhibition  of  the  Royal 
Society  of  Water-Colours  (Pall  Mall  East).  Mr.  F. 
Cayley  Robinson's  Jeu  d'enfants,  though  familiar  in  its 
treatment,  attained  the  note  of  personal  individuality. 
Mr.  Robert  W.  Allen's  Damascus  Gate,  Jerusale7n,  was 
bright  and  pleasing,  forming  a  contrast  in  the  former 
respect  to  the  more  sombre  grandeur  of  Mr.  H.  S. 
Hopwood's  Moonlight,  Tetuan,  Morocco.  Mrs.  Laura 
Knight's  The  Flight  introduces  the  girlish  figures  so 
familiar  in  her  works  ;  but  there  is  an  absence  of  that 
vivid  sunshine  which  one  imagined  was  an  equally 
inevitable  concomitant  of  her  work.  Its  absence  was 
welcome  if  onh'  to  prove  that  the  artist  can  dispense 
with  this  adjunct  in  making  a  successful  picture.  Mrs. 
.'Mlingham's  hand  showed  its  characteristic  delicacy  of 
touch  in  her  Old  Cottage  at  Cockington,  and  Mr.  H.  S. 
Tuke,  if  still  concerned  in  the  study  of  the  nude  in  the 
open  air,  varied  his  treatment  of  the  theme  in  Blue  and 
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Gold,  which  was  noteworthy  for  the  power  of  its  coloura- 
tion. Mr.  Cohn  B.  PhiUip's  Storm,  Sligachan,  Isle  of 
Skye,  was  strong,  though  somewhat  monotonous  in  tone. 
Mr.  J.  R.  Weguehn  in  his  Cor^iisJi  Ground  Sea  gave  a 
novel  aspect  to  a  somewhat  hackneyed  subject  by  the 
sweeping  and  unexpected  curve  of  a  sand  ridge,  which 
formed  one  of  the  principal  features  of  the  drawing. 
Novel,  too,  was  Mr.  John  S.  Sargent's  Genoa,  which  was 
pictured  as  seen  through  the  lace  curtains  of  a  window, 
in  front  of  which  were  various  commonplace  articles  of 
furniture.  No  one  else  would  have  attempted  such  a 
theme,  and  Mr.  Sargent  only  succeeded  in  proving  that 
the  discretion  of  the  rest  of  the  world  is  justified.  The 
Soiilh  Down  Range  was  perhaps  the  best  of  Mr.  R. 
Thorne-Waite's  several  contributions,  all  of  which  were 
marked  by  pleasant  colour  and  atmosphere — a  similar 
criticism  could  be  passed  on  the  works  of  the  President, 
Sir  Ernest  A.  Waterlow.  Mr.  Henry  E.  Crockett's 
Young  April  was  a  truthful  piece  of  observation,  bright 
and  fresh  in  feeling.  Mr.  D.  Y.  Cameron  showed  his 
usual  trenchant  power  of  line  in  his  Morning  Mistx, 
Arran,  with  the  rugged  forms  of  the  peaks  flushed  with 
the  sunrise.  Mr.  James  Patterson  was  seen  to  advantage 
in  The  Castle — Morning  Mists,  a  view  of  the  Edinburgh 
citadel ;  while  Tlte  (2ifi>-ry,  by  Mr.  S.  J.  Lamorna  Birch, 


was  a  manly  and  individual  piece  of  work,  the  blue  and 
white  sky  forming  an  effective  contrast  to  the  yellow 
sandstone  of  the  cliffs.  Among  other  artists  well  re- 
presented are  Messrs.  J.  W.  North,  Arthur  Hopkins — 
whose  graceful  Maidens  hanging  out  clothes  on  a  cliff 
top,  if  not  very  virile,  is  charming  in  colour  and  senti- 
ment— Charles  Sims,  and  Robert  E.  Little. 


Exhibitions  by 
Arild  Rosen- 
kranz,  Henry 
Terry,  and  John 
Shapland 


At  the  Dorc  Galleries  (New  Bond  Street),  Mr.  Arild 
Rosenkranz  showed  a  collection  of  religious  pictures  and 
a  number  of  examples  in  stained  glass. 
His  work  strongly  recalled  that  of  Sir 
Edwin  Burne-Jones,  not  so  much  in 
its  technique  as  in  its  decorative 
significance  and  the  subdued  yet 
splendid  richness  of  its  colouration. 
Of  the  paintings  the  most  suggestive  was  Daivn — in  front 
of  an  open  doorway,  its  yawning  portal  backed  by 
mysterious  blue-black  shadow,  a  woman  knelt  by  the 
side  of  a  corpse,  their  forms  showing  up  white  and  pallid 
in  the  cool  grey  of  the  dawn.  The  work  was  painted 
with  great  power,  and  the  strength  of  its  tragic  sugges- 
tion was  all  the  greater  because  the  artist  had  given  no 
clue  to  reveal  its  incidental  significance.  The  purely 
religious  pictures  were  conceived  with  much  dignity  and 
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restraint,  though  in  one  or  two  instances  they  were 
somewhat  academic  in  treatment.  Of  the  stained  glass, 
the  lights  of  a  stained-glass  window  to  be  erected  in 
Dunconrath  Church,  Dublin,  were  quite  among  the  best 
of  modern  examples  of  their  kind.  At  the  same  galleries 
Mr.  John  Shapland  exhibited  a  number  of  pleasing 
water-colours  of  Devonshire  and  the  Riviera,  and  Mr. 
Henry  Terry  some  delicately  executed  garden  scenes 
and  well-characterised  figure  studies  in  the  same  medium. 

The  exhibition  of  drawings  and  etchings  by  Mr.  Frank 

15rangwyn,  A.R.A.,  at  the  galleries  of  the  Fine  Art  Society 

(New  Bond  Street),  was  one  of  great 
Water-CoIours  .  ^       .     ....    ^    .  .  ^,         ,  . 

.  „    ,  .  interest.    J  hat  the  artist  s  work  is 

and  ttchings  ,  , 

,  T7      1  strong  and  individual,  and  that  he 

by  Mr.  Frank  "  ' 

Brangwyn,A.R.A.  '^^^  ^^^^  .P"^^'^""  'nvesting  sub- 
jects, which  others  have  rejected  as 
being  too  inartistic,  with  poignant  beauty,  is  a  matter 
of  notoriety  ;  his  failing  is,  that  in  his  search  for  the 
picturesque  he  is  apt  to  disregard  nature.  In  his  water- 
colours  this  trait  was  less  marked  than  in  his  etchings ; 
the  former  were  transcripts  from  life,  the  latter  their  re- 
translations.  Having  made  this  criticism,  one  has  only 
to  admire  the  virility  of  Mr.  Brangwyn's  line  and  the 
richness  of  his  chiaroscuro.  For  largeness  of  feeling  and 
decorative  effect  his  essays  with  the  needle-point  are 
hardly  to  be  surpassed.  Among  the  most  striking  ex: 
amples  were  The  Moniimenf,  with  its  fine  arrangement 
of  perjiendicular  lines,  Can'ion  Street  Railway  Bridge, 
and  Tlie  Building  of  the  Ship,  replete  with  energy  and 
movement. 

Two  exhibitions  of  pictures,  each  alike  in  its  breadth 
of  treatment  and  in  possessing  decorative  feeling  of  high 

order,  liiu  wholly  dissimilar  in  their 
Pictures  by  ,  ,  i  ^ 

,   ™t  t       t  colour  cadence,  were  shown  at  the 

A.  Wolmark  „       .,  ^,  ,,       ,  „ 

and  W  J  Leech    ^°"P''  <^'allery  ^5,  Regent  Street),  by 

Messrs.  Alfred  A.  Wolmark  and  W. 
J.  Leech.  Mr.  Wolmark's  aim  is  pure  decoration.  He 
has  not  fallen  into  the  heresy  of  post-impressionism, 
though  some  of  his  works  have  superficial  similarities  to 
those  of  the  followers  of  the  cult,  for  he  neither  rejects 
nature  nor  beauty  of  form  ;  only  eliminating  from  the 
one  all  elements  which  would  interfere  with  the  realization 
of  his  conceptions,  and  reducing  the  other  to  its  elemental 
expression.  This,  then,  is  perfectly  coherent  art  ;  for  the 
painter  has  a  legitimate  and  understandable  aim  in  view, 
though  whether  he  has  not  sacrificed  too  much  in  its 
attainment  may  be  open  to  cjuestion.  The  effect  of  the 
exhibition  as  a  whole  was  very  beautiful  ;  on  all  sides 
were  works  executed  in  the  brightest  of  primary  colours, yet 
so  perfectly  harmonized  that  they  merged  into  dulcet  and 
tender  harmony.  It  was  only  when  one  approached  the 
pictures  individually  that  their  charm  began  to  vanish, 
their  extreme  breadth  of  treatment  rendering  them  pic- 
torially  insignificant  when  viewed  a  short  distance  away. 
Such  work  as  Mr.  Wolmark's,  to  be  seen  at  its  best, 
should  be  placed  where  it  cannot  be  closely  scrutinized  ; 
forming  part  of  the  decoration  of  a  frieze  or  a  large 
public  hall,  it  would  be  delightful.    It  may  be  questioned 


whether  the  artist  in  aiming  wholly  for  decoration  has 
not  neglected  some  of  his  gifts,  as  in  his  portrait  of  Mr. 
Graves,  painted  several  years  ago,  he  shows  great  power 
of  characterisation,  which  is  also  suggested  in  some  of  his 
pictures  of  fishermen.  Mr.  Leech's  work  is  in  closer 
concord  with  nature  than  that  of  Mr.  Wolmark's ;  he 
makes  selection  of  subjects  which  appeal  to  his  ;usthetic 
sensibilities,  and  though  his  treatment  is  almost  equally 
broad,  he  gives  us  scenes  and  effects  as  they  actually 
appear.  His  subjects  were  nearly  all  snow  scenes, 
wrought  in  tender  greys,  blues,  and  subtly  modulated 
whites.  They  beautifully  expressed  the  fairy-like  aspect 
of  nature  when  draped  in  her  winter  garb,  and  were  full 
of  tonal  charm. 

Thk  criterion  ol  the  sale-room  shows  that  the  revival 

of  the  old  style  of  printing  engravings  in  colour  is  likely 

to  be  permanent.    It  was  initiated 
"  Engravings  in      .^^g^f  j^^^jy  y^^^^        .  ^j,^^^  ^^^^^^ 

Mezzotint,    by  ^^-^^  requirements  and  capabilities 

oydney  Ernest         r  1.1 

'.,  .  ,  ot  the  process  have  become  better 

Wilson,  with  1^1         ,      r  1  •   1  1 

,  understood,  work   of  higher  and 

Notes  by  ...         ,    ■    ,  ,  , 

,Tr  D  t.  higher  technical  attainment  has  been 

W.  Roberts 

/\T-  D  4.1,  turned  out  until  now  some  of  it  is 
(Vicars  Brothers, 

f  Old  Bond  good  enough  not  only  to  attract  the 

Street.  5s.  net)  public  eye,  but  to  seriously  challenge 
the  supremacy  of  the  old  prints  in 
colour.  The  modern  prints  should  indeed  be  the  better 
of  the  two.  The  engraver,  the  printer  and  the  publisher 
all  unite  their  labours  to  turn  them  out  in  the  best 
possible  guise  ;  whereas  the  old  prints,  beautiful  as  many 
of  them  are,  were  merely  the  by-product  of  engraving, 
being  struck  from  plates  too  worn  to  print  any  saleable 
impressions  in  black  and  white.  When  the  results  were 
imperfect,  which  happened  in  the  majority  of  cases,  they 
were  touched  up  in  water-colour.  The  plates  for  colour- 
printing  have  to  be  less  deeply  engraved  than  those 
intended  for  monochrome,  hence  they  can  only  be  suc- 
cessfully wrought  by  those  who  have  made  a  special 
study  of  this  branch  of  reproductive  art.  Mr.  Sydney 
Ernest  Wilson  is  among  the  few  who  have  done  this  ; 
in  fact,  all  his  work  has  been  confined  to  it,  which  may 
perhaps  account  for  the  remarkable  success  of  his  plates. 
An  interesting  little  brochure  by  Mr.  W.  Roberts  gives 
an  illustrated  record  of  these  ;  the  reproductions,  the 
majority  of  which  are  in  colour,  being  clearly  executed, 
and,  considering  their  small  size,  giving  a  very  good  idea 
of  the  originals.  Of  these  Nina,  after  Greuze,  is  probably 
the  most  popular  at  the  present  moment,  though  one 
would  hesitate  to  say  that  it  is  the  best  of  Mr.  Wilson's 
engravings.  His  newly  published  head  from  Hoppner's 
Mrs.  Michael  Angelo  Taylor  as  '■^Miranda"  is  equally 
effective  as  a  colour-print,  and  perhaps  best  of  all  is  the 
plate  of  The  Three  Ladies  Waldegrave,  after  Reynolds's 
famous  picture,  for  wliich  Horace  Walpole,  much  to 
his  disgust,  had  to  pay  the  artist  300  guineas.  In  the 
impressions  of  this  the  delicacy  and  refinement  of  the 
flesh-tones  rival  those  in  miniature  painting,  while  the 
shadows  on  the  white  dresses  have  been  expressed  with 
wonderful  tenderness  and  subtletv. 
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"The  Life  and 
Work  of  Frank 
HoII,"  fay  Mrs. 
A.M.  Reynolds 
(Methuen  & 
Co.,  Ltd. 
I2S.  6d.  net) 

A  NEAR  rela- 
tive is,  as  a  rule, 
hardly  the  best 
person  to  write 
the  biography  of 
a  deceased  per- 
sonage, for  the 
advantage  gain- 
ed from  an  inti- 
mate knowledge 
of  the  subject  is 
generally  more 
than  counter- 
balanced by  the 
too  partial  view 
which  is  taken 
of  his  achieve- 
ments. In  Mrs. 
A.  M.  R  e  y- 
nolds's  life  of 
her  father, 
Frank  Holl, 
R.A.,  the  well- 
known  portrait 
painter,  this 
failing,  however, 
is  hardly  appa- 
rent. Her  criti- 
cisms on  the 
deceased  artist's 
works  arepracti- 
cally  unbiassed, 
while  her  close 
connection  with 
himenablesher  toadmit  the  reader  toa  delightful  intimacy 
with  Holl,  his  sitters,  and  his  friends.  The  painter  was 
the  son  of  Francis  Holl,  the  well-known  engraver;  he 
was  a  delicate  boy,  often  ailing,  and  when  in  his  ninth 
year  suffered  from  an  alarming  attack  of  inflammation  of 
the  lungs  and  pleurisy,  which  permanently  enfeebled  his 
constitution.  He  was  thus  greatly  handicapped  for  the 
exacting  role  of  a  fashionable  portrait  painter,  which  fate 
rather  than  his  own  desires  thrust  upon  him.  Holl 
would  probably  have  been  a  happier  man,  and  would 
certainly  have  had  a  far  better  chance  of  attaining  lon- 
gevity, if  he  had  never  painted  a  portrait.  His  first 
commission  for  a  likeness  was  not  received  until  he 
had  turned  thirty-two.  He  was  then  a  popular  painter 
of  genre  subjects  —  chiefly  of  a  gloomy  nature  — he 
was  earning  a  good  income,  and  assured  of  election  to 
the  Academy.  This  was  in  1878.  The  portrait,  that 
of  Mr.  Richardson,  of  Reigate,  was  exhibited  with  much 
diffidence — the  name  of  the  sitter  not  being  given  in  the 
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Academy  cata- 
logue. It  proved 
a  great  success, 
and  being  fol- 
lowed up  in  the 
following  year 
with  portraits  of 
Signor  Piatti 
and  Samuel 
Cousins  —  the 
latter  winning 
everybody's  ap- 
proval except 
that  of  the  sitter, 
who  always  pre- 
ferred the  far 
inferior  work  by 
Long  —  Holl 
found  himself 
overwhelmed 
with  commis- 
sions. 1 1  was 
unfortunate  for 
the  artist  that 
he  had  been 
trained  to  habits 
of  unremitting 
industry,  more 
unfortunate  still 
that  he  was  of 
a  highly  nervous 
temperament,  so 
that  in  every 
work  he  painted 
he  expended  far 
more  vital 
energy  than 
would  have 
been  the  case  if 
his  disposition 
had  been  more 
phlegmatic.  For  ten  years  he  remained  the  most  popu- 
lar exponent  of  male  portraiture  in  England,  until,  in 
1888,  he  broke  down  with  the  strain.  Perhaps  even 
then  he  might  have  recovered,  but  a  call  which  seemed 
too  urgent  to  resist  was  made  upon  him.  He  had  accepted 
a  commission  to  paint  a  portrait  of  Mr.  Pierpont  Morgan 
for  the  latter's  father,  then  a  very  old  gentleman.  The 
son  had  come  over  to  England  specially  to  be  painted. 
Mr.  Morgan,  senior,  had  set  his  heart  on  the  work  being 
done.  No  one  realised  how  ill  the  painter  actually  was, 
and  the  old  gentleman,  though  willing  to  cancel  the 
commission,  said  that  if  the  portrait  was  not  painted, 
then  he  would  never  live  to  see  it  done.  Holl  responded 
to  this  implied  appeal,  painted  the  picture— one  of  his 
best — and  almost  immediately  afterwards,  while  staying 
at  a  friend's  house,  was  seized  with  his  final  illness. 
He  died,  aged  forty-three,  while  still  in  the  prime  of  his 
powers.  Holl  will  be  remembered  by  posterity  for  his 
portraits  ;  he  had  a  wonderful  gift  for  realising  a  sitter's 
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personality  ;  and  if  there  were  one  or  two  among  his 
contemporaries  whose  art  was  of  higher  quahty,  none 
of  them  excelled  him,  or  perhaps  equalled  him,  in  trans- 
ferring the  personalities  of  their  sitters  on  to  canvas. 


Mr.  Rai.I'H  Nkvili.'s  racy  and  well-written  Florcut 
Etona  is  interesting  enough  to  be  read  by  the  many  who 
have  no  personal  associations  with 
"  Etona,"  famous  college  on  the  Thames  ; 

by  Ralph  Ncvill        ,  i    .    .1  u    1  1     1  i 

nir  o  ^       while  to  those  who  have  it  should 

(Macmillan  &  Co.  ,  1,  ■ 

15s  net)  serve   to   pleasantly   recall  the 

meiiiories  of  bygone  days  and  old 
traditions  and  old  customs  which  are  now  in  danger 
of  being  forgotten.  Though  not  in  the  strict  sense  a 
history  of  the  college,  under  the  guise  of  anecdotage 
Mr.  Nevill  presents  a  truthful  and  lively  picture  of  school 
life  as  it  has  existed  at  Eton  during  the  present  and 
past  centuries,  giving  cti  passant  vivid  sketches  of  many 
of  the  head-masters  and  other  celebrities.  Among  the 
former  were  some  redoubtable  figures.  Keats,  who 
(logged  the  school  into  order  after  it  had  grown  undis- 
ciplined under  the  lax  rule  of  his  immediate  predecessors, 
personally  birched  ninety  boys  in  a  single  day.  Flogging 
in  his  time,  however,  was  hardly  considered  a  disgrace, 
many  of  the  Etonians  having  to  endure  it  when  the>- 
were  practically  grown  men.  Of  one  it  is  related  that, 
being  sentenced  to  this  punishment  when  on  the  point 
of  leaving  school,  he  departed  without  submitting  to  it. 
Much  to  his  dismay,  he  found  that  his  action  in  quitting 
the  school  without  enduring  the  chastisement  put  him 
into  the  position  of  having  been  expelled,  which  would 
permanently  injure  his  prospects  in  life.  To  retrieve  his 
mistake  he  had  to  pursue  the  head-master  to  Switzerland, 
and  coming  up  with  him  at  the  Hospice  on  Mount  St. 
Bernard,  prevailed  on  the  latter  to  give  him  his  flogging 
there.  Mr.  Nevill  discourses,  always  in  an  entertaining 
manner,  on  old  Eton  customs,  its  past  and  present  sports, 
its  buildings,  and  the  celebrated  scholars  who  have  been 
occupants  of  them,  its  institutions,  and  on  all  the  other 
matters  which  have  given  Eton  its  unique  position. 
Though  he  imparts  much  solid  information,  he  is  never 
dull,  and  his  book,  which  is  well  illustrated — some  of  the 
reproductions  of  old  prints,  in  colour,  being  especially 
good — should  enjoy  a  well-deserved  popularity. 


Clear  printing,  good  paper,  and  a  binding  that  is 
more  substantial  than  is  generally  accorded  to  popular 
issues,  all   combine  to  make  the 
"  Little  Books  on  Art  "  an  attractive 


"  Benvenuto 

Cellini,"  by  t-.     ,  ,  ,•  ■  „ 

x>  u  »  la  u  u  .  series.  I  he  latest  addition,  Ben- 
Robert  H.  Hobart  ^  ,,.  .  ,  ' 

Cust   M  A  vejii/to  Cellini,  by  Mr.  Robert  H. 

,,  T     ,    Ti    ,  Hobart  Cust,  recounts  the  career 

Little  Books  r   .1  .     1  j 

.     ,,  01    this   egotistical   and  versatile 

on  Art  •      •       1-    ,       J  ,  • 

/lur  9,  n         genius  in  a  lively  and  sympathetic 

(Methuen  &  Co.,  j  j  i 

Ltd.    2s.6d.net)      m=^""er,  giving  an  adequate 
account  of  both  the  man  and  his 
art.     The    book    is   well   illustrated,  and  the  author 
gives  a  useful  list  of  all  Cellini's  authenticated  works. 


15EKORK  chimneypieces  there  must  be  chimneys.  Prob- 
ably the  fact  that  all  the  early  civilisations  had  their 

.  .  rise  in  countries  where  fires  were 

Chimneypieces  ■     ^         1  •  ..u 

,  .     ,  rather  a  necessity  for  cooking  than 

and  Inele  ^  ,  .  , 

,,,,,,  ^  for  warmth,  accounts  for  the  com- 
iNooks,    by  Uuy  •    ,     ,  , 

Cadogan  Rother  paratively  late  origin  of  what  we 

a-ivr  now  regard  as  amongst  the  most 

.  Werner  .     .       °  ° 

Laurie  6s  net)  indispensable  features  of  domestic 
architecture.  Chimneys  were  un- 
known to  the  Egyptians,  Greeks,  and  Romans,  though 
the  latter  had  evolved  an  intelligent  anticipation  of  the 
modern  system  of  heating  houses  by  hot-air  pipes.  In 
England  open  hearths  did  not  begin  to  be  replaced  by 
regularly  designed  fireplaces  with  rudimentary  chimneys 
until  towards  the  close  of  the  eleventh  century.  Mr. 
Guy  Cadogan  Rothery  traces  the  evolution  of  chimney- 
pieces  and  ingle-nooks  from  this  period  to  the  present 
time,  giving  many  interesting  examples  in  various  styles 
of  architecture,  gathered  both  from  this  country  and 
abroad.  His  work  forms  a  useful  and  interesting  hand- 
book on  a  subject  which  has  hitherto  hardly  received  the 
attention  it  deserves,  and  should  be  of  great  practical 
utility  to  all  those  who  are  desirous  of  making  their 
homes  beautiful,  while  its  easy  and  agreeable  style  will 
commend  it  to  the  general  reader. 


The  republication  of  .Sir  Charles  Holroyd's  Michael 
Angela  Jluonatol/i\  a  work  which,  though  primarily  a 

translation  of  Condi vi's  life  of  that 
"  Michael  Angelo  artist,  contains  in  the  notes  and  the 
Buonarotti,"  by  additional  matter  a  large  amount 
Sir  Charles  information  not  available  in  the 

Holrc^d  ^  original,  is  to  be  welcomed  as 
(Due  -wort  placing  at  the  disposal  of  readers 

Co.     5s.  net)  *  ,     ,        ^       ,   ,  , 

with  moderate  purses  what  may  be 

regarded  as  the  best  and  most  interesting  biography  of 
the  great  Italian  master.  The  present  edition,  which  is 
well  illustrated,  has  been  brought  fully  up  to  date,  and 
is  issued  in  a  compact  and  handy  form. 


In  the  maelstrom  of  books  which  circle  round  an 
overburdened  public,  it  is  pleasant  to  light  on  a  small 

volume  of  lyrics  of  such  a  nature 
"Wild  FI  owers :  William    Force    Stead's  W^ild 

a  Book  of  Flowers.     Though  this  endeavour 

Lyrics,    by  cannot  be  said  to  reveal  an  original 

William  Force  personality,  they  voice  the  feelings 
Stead  of  a  cultured  mind,  and  are  well 

(Elliot  Stock  ,  ,  ^,       ,  . 

^    ^ ,        .  and  neatly  composed.  The  thoughts 

2s.  6d.  net)  ...  _   ,  1    r  .^i 

which  prompted  several  of  the  com- 
positions should  have  lifted  them  out  of  mediocrity  and 
placed  them  on  a  higher  plane,  but  it  is  rare  in  our  days 
that  a  happy  marriage  takes  place  between  thoughts  and 
words.  The  titles  of  these  lyrics  are  attractive :  The 
Miller  of  Hell,  The  Dead  Men  of  Ollerton,  and  Trioniphe 
d'Ait/omne,  make  the  reader  expect  much,  but  the 
treatment  of  these  serious  themes  is  lacking  in  strength, 
while  in  the  insiiirations  of  the  author's  lighter  moods 
more  restraint  would  have  made  for  improvement. 
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The  issue  of  a  fourth  and  much  enlarged  edition  of 
Mr.  J.  Herbert  Slater's  Engravings  and  their  Vahce 
proves  that  the  book  enjoys  a  wide- 
Engravings         spread  popularity,  and  one,  moreover, 
and  their  which  it  deserves,  'as  giving  in  a 

y^J"^'  concise  and  handy  form  biographies 

J,  Herbert  Slater  °  ' 


(L.  Upton  Gill) 


of  most  of  the  known  engravers  in 


England  and  on  the  Continent,  living 
as  well  as  dead.  The  hundred  and  odd  pages  of  intro- 
duction contain  valuable  matter  on  the  different  styles 
of  engraving  and  the  terms  used  in  the  art,  as  well  as 
useful  advice  to  collectors.  The  portion  of  the  work 
most  open  to  criticism  is  that  dealing  with  the,  prices 
of  engravings.  A  record  of  this  kind,  to  possess  any 
permanent  value,  must  be  something  more  than  an 
accumulation  of  unedited  extracts  from  auctioneers' 
catalogues.  It  should  contain  representative  e.xamples 
of  each  engraver,  the  state  of  every  impression  should 
be  clearly  and  accurately  described,  and  the  prices  given 
should  be  typical  ones.  How  far  Mr.  Slater  has  failed 
to  realise  this  ideal  may  be  seen  from  the  following 
examples,  which  have  been  selected  indiscriminately. 
Among  the  works  of  Mr.  T.  G.  Appleton  recorded,  we 
find  Lady  Hamilton  as  a  Bacchante,  described  as  being 
after  Reynolds  instead  of  Romney ;  The  Duchess  of 
Devonshire,  and  Georgiana,  Duchess  of  Devonshire,  set 
forth  as  separate  plates ;  while  The  Stafford  Children 
appears  also  as  two  plates  under  the  titles  of  The  SutJier- 
lajid  Children  and  The  Gower  Children.  In  pricing  the 
two  last-named  impressions  the  author  records  an  ordi- 
nary artist's  proof  as  bringing  ^15  4s.  6d.,  and  one  in 
colours,  to  which  the  adjective  "good"  is  appended, 
£q  5s.  The  latter  price  may  be  correct,  but  as  the  proofs 
in  colour  are  scarcer,  more  sought  after,  and  almost  in- 
variably bring  far  higher  sums  than  those  in  black  and 
white,  it  can  scarcely  be  considered  as  a  reliable  guide  to 
the  print-collector.  Nor  is  the  information  that  a  copy  of 
Mr.  H.  Scott-Bridgwater's  Souls  Awakening,  after  Sant, 
fetched  is.,  of  much  value,  without  the  addition  as  to 
whether  it  was  an  artist's  proof,  lettered  proof,  or  print, 
the  approximate  values  of  the  first  and  last  of  these 
states  being  in  the  ratio  of  thirty  to  one.  Another  vague 
record  is  the  entry  of  two  signed  proofs  before  letters  of 
Nature,  by  Cousins,  after  Lawrence,  which  realised 
twenty-three  and  ten  guineas  respectively.  No  unlettered 
state  of  Nature  was  actually  published — a  very  few 
finished  engraver's  proofs  were  struck  from  the  plate 
before  the  lettering  was  added  ;  and  a  few  impressions, 
probably  less  than  a  dozen,  were  printed  from  the  plate 
after  the  lettering  of  the  first  state  had  been  removed,  and 
before  that  of  the  second  state  had  been  inscribed.  To 
which  of  these  two  classes  does  Mr.  Slater's  entry  refer? 
Judging  from  the  prices,  it  was  probably  the  latter;  but 
in  either  case  the  particulars  should  have  been  put  on 
record.  Of  the  other  items  allotted  to  the  same  engraver, 
the  Master  Hope,  with  title  in  script,  may  be  of  either 
the  first  or  second  published  stale ;  The  Stafford  Chil- 
dren, after  Landseer,  should  have  been  placed  under  its 
proper  title  of  The  Si/fherland  Children,  and  Mr.  Slater 
in  classing  it  as  a  first  state  should  have  intimated 


whether  it  was  an  ordinary  first  state  or  one  with  a 
remarque  ;  while  The  Highland  Shepherd'' s  Home  is  not 
by  Cousins,  neither  is  Tlie  Shoeing  nor  Mrs.  Hope  of 
Amste7-dain.  Turning  to  the  records  of  the  brothers 
Ward  as  a  specimen  of  the  author's  treatment  of  the 
older  English  engravers,  one  finds  the  same  want  of 
accuracy.  It  is  not  supposed  that  the  impressions  of 
Tlic  Fern  Gatherers  which  bear  the  legend  that  they 
are  engraved  by  J.  R.  Smith  or  J.  R.  Smith,  jun.,  after 
Morland,  are  "  an  unauthorised  reproduction  of  77/1? 
Fe7->i  Burners,  by  W.  Ward,"  because  it  is  well  known 
that  the  plate  in  question  was  by  James  Ward  from  one 
of  his  own  pictures.  The  plates  of  The  Alpine  Traveller, 
Cottager  going  to  Market,  Cottager  returnifig  from 
Market,  A  Poultry  Market,  and  Mrs.  Michael  Angclo 
Taylor  as  Aliranda,"  vi\nda  Mr.  Slater  allots  to  William, 
should  also  all  be  given  to  James,  while  an  impression 
ot  the  last-named  plate  is  wrongfully  described  as  a 
print.  This  plate  was  never  published,  and  all  the  copies 
known  are  without  printed  inscription,  the  large  majority 
of  them  being  cut  close.  To  compensate  James  Ward 
for  the  plates  of  which  he  has  been  unjustly  deprived, 
he  is  given  The  Schoolmaster  and  The  Blind  Beggar, 
after  Owen,  the  Portrait  of  Williain  Murphy,  after 
Dance,  and  Tlie  Cottager's — not  The  Cottage — Favourite, 
after  himself,  works  to  which  he  has  no  title. 


The  specimens  of  the  new  Seraphis  Faience  which 

are  being  shown  on  the  premises  of  Mr.  Ernest  Wahliss, 

88,  Oxford  Street,  strike  a  distinctly 
Seraphis  Faience  ^^-^^-^^^  ^^^^  ^^^^^-^ 

A  new  phase  decoration.  They  are  the  product 
in  Ceramics  ^  ,^         1  r    .  ir'         r  a 

of  Mr.  Wahliss  s  Vienna  factory,  and 

represent  the  outcome  of  over  two  years'  experiments. 
The  fruit  of  these  are  to  be  seen  in  the  technical  ex- 
cellence of  the  ware  ;  its  evenness  of  surface,  purity  of 
tone,  and  the  clear  articulation  of  the  colours  employed, 
qualities  which  will  appeal  to  the  potter  and  the  collector; 
but  its  most  striking  feature  is  the  almost  barbaric 
splendour  of  its  colouration.  The  artists  who  have  con- 
ceived the  designs,  among  whom  may  be  mentioned 
Karl  Klaus  and  F.  Staudigi,  are  evidently  inspired  by 
the  new  and  untrammelled  art  of  the  Nearer  East.  The 
freshness  and  vigour  of  the  latter  have  been  retained, 
and  give  to  the  decorative  motifs  a  striking  originality 
and  piquancy.  A  feature  of  the  faience  is  the  effective 
use  that  is  made  of  black.  This  is  a  hue  employed 
comparatively  little  in  ceramic  art,  the  difficulty  being  to 
obtain  a  pure  dead  black  free  from  any  admixture  of 
grey  or  purple,  or  of  that  shiny  appearance  which  is  so 
distasteful  in  the  orthodox  blacks  of  commerce.  The 
Viennese  potters  have  successfully  mastered  this  diffi- 
culty, and  the  result  is  a  tone  that  sets  off  the  brighter 
colours  to  singular  advantage.  Sometimes  it  is  used 
only  with  white,  but  chiefly  in  conjunction  with  other 
colours,  gold  and  silver.  It  is  impossible  to  individualise 
the  many  pieces  which  deserve  particular  note  ;  some 
are  conceived  in  dulcet  harmonies  of  suave  cok)ur,  while 
others,  and  these  the  more  numerous,  attain  a  rich 


137 


7  he  Caniioisseur 


orchestration  of  hue — of  intense  blues,  purples,  greens, 
and  yellows — jewel-like  in  its  brilliance. 

Nkarlv  two  huntlred  water-colour  drawings,  all 
attaining  an  adequate  artistic  standard,  and  all  of  a 

pleasant  tvpe,  is  the  fare  provided  at 
Water-colour  '    ,^  i,    •     ,r       n  ■>!  n 

_       .  ,       the  Graves  Galleries  (6,  Pall  Mall, 

Drawmgs  at  the        ,,,  ,         .      ,  .,  .  . 
^         >.  ft    •       S.W.).   This  exhibition  now  appears 
Uraves  Ciallcries         ,  ' 

to  be  coming  an  annual  event; 

and  the  present  one  shows  a  decided  advance  in  both 
quality  and  variety  on  that  of  last  year.  A  new  feature 
is  the  inclusion  of  drawings  by  recently 
deceased  artists ;  among  such  are  T/ie 
Old  Garden,  by  R.  W.  Macbeth, 
graceful  and  rich  in  colour;  the 
sunny  and  atmospheric  Rabbit  Warren 
on  the  Coast,  by  J.  W.  Oakes;  two 
typical  little  moorland  scenes  by  E.  M. 
Wimperis ;  and  the  well-composed  /;/ 
the  nay  of  Naples,  by  J.  B.  Pyne.  The 
latter,  however,  in  the  conventional  and 
often  false  colour  introduced  into  the 
foliage  in  the  foreground,  shows  a  sacri- 
fice of  naturalism  for  efTect  which  would 
hardly  be  tolerated  nowadays.  Sir 
Alfred  East's  three  examples,  equally 
well  composed,  more  atmospheric  and 
thoroughly  true  to  local  conditions, 
may  be  cited  as  showing  how  much  we 
have  advanced  in  this  direction.  Mr. 
J.  W.  North  is  represented  with  an 
important  example.  Beyond  the  West- 
ern Hills,  which  is  suffused  with  a 
tender  glow  of  beautiful  colour  ;  Mr. 
David  Law  by  two  bright  X'enetian 
scenes  ;  while  Messrs.  Albert  Goodwin, 
G.  G.  Kilburne,  Frank  Walton,  and 
Alfred  Powell  are  all  seen  to  good  ad- 
\  antage.  Two  sincere,  well-drawn,  and 
delicately  coloured  drawings  of  beech 
woods,  by  James  T.  Watts,  are  fine 
examples  of  a  style  which  is  too  little 
seen  nowadays.  Mr.  T.  N.  Tyndale's 
several  bright  garden  scenes  show 
good  and  pleasing  colour;  Mr.  Charles 
Whymper's  characteristic  examples  of 
sporting  birds  are  wrought  with  a  care 
and  fidelity  to  imitative  truth  which 
should  make  them  appeal  to  nature- 
lovers;  and  Mr.  Lawson  Wood's 
humorous  subjects  are  irrepressibly 
mirth-provoking.  Other  drawings  which 
demand  more  than  passing  attention 
are  Mr.  Nelson  Dawson's  refined  and 
atmospheric  transcripts  of  mountain 
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and  coast,  Mr.  W.  K.  Blacklock's  strong  moorland  effects, 
-Mr.  J.  E.  Grace's  autumnal  scenes,  a  silvery-toned  atmos- 
pheric rendering  of  the  Houses  of  Parliament  by  M. 
Paul  Marny,  and  works  by  Messrs.  H.  Franks  Waring, 
Harry  Hine,  Fred  Tucker,  and  L.  Burleigh  Bruhl. 

Rembrandt's   "  Woman  plucking  a   Fowl  " 

RK.MiiRANin'.s  Woman  plucking  a  Fowl,  the  most 
important  picture  in  Mme.  Levaigneur's  collection,  was 
sold  at  the  Hotel  Drouot,  Paris,  last  month,  and  purchased 
by  M.  Kleinberger  for  ^19,000.  This  is  an  unprece- 
dented auction  price  for  a  Rembrandt, 
though  it  has  been  several  times  exceed- 
ed for  works  of  the  artist  sold  privately. 
The  picture,  after  being  sold  in  Amster- 
dam in  1734  for  ^14,  appears  to  have 
been  transferred  to  Plngland,  and  after 
passing  through  the  collections  of 
Francis  Charteris  (second  son  of  the  4th 
Earl  of  Wemyss),  John  Willett-Willett, 
and  A.  Geddes,  it  was  sold  with  the 
collection  of  Baron  de  Beurnonville,  of 
Paris,  in  1884,  for;^56o,  being  then  ac- 
quired by  the  family  of  the  late  owner. 
Richard  Houston  engraved  a  mezzotint 
from  the  picture  in  1 760,  and  it  is  from 
a  fine  proof  of  this,  in  the  collection  of 
Mr.  H.  W.  Bruton,  that  our  illustration 
is  taken. 


Mkssks.  a.  W.  Wii.ue  &  Co.  are 
showing  at  the  Mount  Street  Galleries 
(89,  Mount  Street) 
an  exhibition  of 
water-colour  draw- 
ings chiefly  by  artists 
of  the  Victorian 
period.  Among  these  are  many  by 
well-known  men.  David  Cox  is  repre- 
sented with  two  or  three  characteristic 
examples,  of  which  The  Blue  Hills, 
Herefordshire,  is  the  best.  The  Door- 
way, Rouen  Cathedral,  by  Sam  Prout,  is 
thoroughly  typical.  Of  some  delicately 
coloured  vignettes  by  Birket  Foster,  the 
Palazzo  D'Aruna  Posilippo,  Naples,  is 
perhaps  the  most  attractive,  while  a 
strongly  painted  figure-piece  by  W. 
Hunt,  A  Rustic  Beauty,  a  sweet-toned 
J.  Holland,  View  of  Canterbury,  a 
couple  of  delightful  little  examples  by 
J.  Varley,  an  early  Sir  John  Gilbert, 
and  a  deep-toned  Bernard  Evans, 
should  also  be  mentioned. 


Water-colour 
Drawings  at 
the  Mount  Street 
Galleries 
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Special  Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  suppUed  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Paintings  by  P.  Dunbar. — A5,397  (Ryde).— Paintings 
by  P.  Dunbar  very  seldom  come  into  the  market,  and  it  would 
be  impossible  for  us  to  place  a  value  on  your  picture  without 
seeing  it. 

China. — A5,4i8  (Langport,  Somerset). — (i)  Judging  from 
the  photograph,  the  pair  of  vases,  or  jugs,  are  probably  quite 
modern  Dresden.  Vases,  etc.,  of  similar  design  (canaries  on  a 
surface  of  mayflowers)  are  well  known  in  old  Dresden,  and  they 
were  imitated  at  the  Bow  Factory.  (2)  From  the  photographs 
alone  it  is  probable  that  the  set  of  three  vases  painted  with  views 
are  Worcester,  approaching  one  hundred  years  in  age.  The 
pair  of  smaller  vases  seem  to  be  Derby  of  about  the  same  time. 
It  would,  of  course,  be  necessary  for  us  to  see  the  vases  to  judge 
of  the  paste,  jjainting,  etc.,  and  arrive  at  some  degree  of  certitude. 

Grandfather's  Clock.— A5, 423  (Hindhead). — We  have 
no  record  of  the  maker  of  your  grandfather's  clock.  If  you  care 
to  send  us  a  photograph,  we  can  give  you  some  idea  of  the  value. 

Portraits. — A5,429  (Abingdon). — Portraits  of  members  of 
the  D'Arcy  family  appeared  in  Harper'' s  Magaziixe  in  1882, 
The  Bookman  in  18S5,  and  Koyal  Academy  Pictures,  1902. 
We  have  no  record  of  any  portraits  of  the  other  two  families 
mentioned. 

Brass  Candlestick. — A5,430  (Hyde  Park). — This  is,  of 
course,  quite  modern,  and  similar  designs  are  common..  It  is  in 
all  probaliility  for  the  use  you  think. 

French  Colour  Print.  — As, 435  (Shanghai). — Your  colour 
print,  if  genuine,  is  of  considerable  value.  Debucourt  was  one  of 
the  most  notable  French  engravers  of  the  eighteenth  century. 
All  his  principal  engravings  unfortunately  have  been  reproduced, 
consequently  we  cannot  give  a  definite  opinion  regarding  your 
print  without  seeing  it. 

"  Twenty  Years'  War  with  Prance."— A5, 449  (Tiver- 
ton).— We  should  have  to  see  the  book  described  before  giving 
the  desired  information. 

Books.— As,452  (Stoke-on-Trent).- Your  edition  of  the 
Bernal  collection  is  only  worth  two  or  three  shillings,  and  your 
copy  of  the  Works  of  Sir  foslma  Reynolds,  being  the  fifth  edition, 
is  also  of  small  value. 

Painter.— A5, 454  (St.  Petersburg).— James  Green  {1771- 
1834)  was  a  versatile  painter  practising  in  oil,  water-colour,  and 


139 


miniature.  He  painted  genre  subjects  as  well  as  portraits. 
The  latter  are  not  valuable  nowadays,  and,  unless  of  people  of 
note,  would  only  sell  for  small  amounts.  Some  of  the  artist's 
portraits  are  in  the  National  Portrait  Gallery. 

Print. — A5,455  (Florence). — We  cannot  trace  the  engraver 
of  your  print  in  any  of  the  usual  books  of  reference.  It  would 
therefore  be  necessary  for  us  to  see  it  before  giving  an  opinion. 
Van  Gelder  paper  can  still  be  obtained. 

Books. — A5,46o  (Tiverton). — Practically  all  the  books  on 
your  list  are  of  interest  and  value  to  a  collector,  but  a  great  deal 
depends  upon  their  condition,  and  we  cannot  give  a  definite 
opinion  without  seeing  them. 

"Atlas  of  Australasia." —A5, 465  (Valetta). — We  do 
not  know  the  publication  described.  A  good  deal  of  its  value 
would  depend  upon  the  date  of  its  issue. 

Mezzotints. — A5,472  (Manchester). — We  cannot  value 
your  coloured  mezzotints  unless  you  let  us  know  the  full  titles. 
As,  however,  they  have  been  publislied  as  recently  as  19 10  in  a 
considerable  number,  we  doubt  whether  they  would  realise  more 
than  their  published  price. 

Pewter  Plates. — A5,4So  (Watford). — The  pewter  plates 
you  describe  would  probably  realise  los.  to  15s.  each.  To  value 
them  definitely  they  must  be  seen. 

Wedgwood  Medallions. — A5,49i  (Burton-on-Trent). — 
Your  Wedgwood  medallions,  judging  from  your  description, 
would  realise  12s.  6d.  to  15s.  each. 

Signatures  of  John  Ruskin  and  Qeorge  Barret. — 
A5,492  (Norwich). — Your  question  is  somewhat  ambiguous, 
Ruskin's  signature  on  his  works  was  generally  "J.  Ruskin." 
There  are  two  artists  of  the  name  of  George  Barret — father  and 
son.    To  which  does  your  enquiry  refer? 

Books. — A5,5oi  (West  Kensington). — As  the  value  of  the 
books  you  mention  depends  largely  upon  their  condition,  it 
would  be  necessary  for  us  to  see  them  before  giving  the  valuation. 

Snuff=box. — A5,503  (Abingdon). — It  is  not  possible  for  us 
to  give  a  valuation  of  your  snuft-box  from  your  description.  It 
would  be  necessary  for  you  to  send  it  to  us  for  examination. 

Engravings. — A5,5il  (Birmingham). — We  regret  it  is 
impossible  for  us  to  say  the  value  of  the  engravings  from  a 
written  description.  j^LlS^tOAM^ 

PUBUO 


HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special  Notice 

Readers  of  The  Connoisseur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  Department,  Hanover 
lJuildings,  35-39,  Maddox  Street,  W. 

Only  replies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  l)e  already  known  to  the  applicant,  should 
be  set  forth. 

I.ANCTdN. — In  searching  (or  Chancery  suits  connecled  witli 
Lancashire  it  is  necessary  to  look  through  the  Records  of  the 
Uuchy  of  Lancaster,  the  County  Palatine  and  the  General 
series,  before  searching  the  MSS.  calendar,  the  publications 
of  the  Lancashire  and  Cheshire  Record  .Society,  the  Chetham 
.Society,  and  also  Ducatus  Lancastrian.  The  following  suit  from 
the  Duchy  series  mentions  members  of  the  I-tanaster  family,  one 
of  the  oldest  in  the  county  :  — 

"  To  Sir  Robert  Roche>ter,  Kl.,  no  ilate,  temii.  :  Philip  and 
Mary. 

"  I  lumbly  shewelh  your  Orator,  John  I  [unter,  of  Northolmes, 
CO.  Lancaster,  That  whereas  one  Henry  Banastcr,  of  the  Banke, 
in  Iketherton,  co.  Lanca>ter,  Esquire,  master  of  y''  said  Orator, 
is  seised  as  of  fee  in  one  '  ffyshyng  '  called  Merton  INIeare,  and 
being  thereof  seised,  on  xv.  day  of  March  last  past  commanded 
■y'  said  Orator  to  fisli  therein.  .So  it  is  tliat  one  Richard 
Ilurdesse,  John  Hunter,  Henry  White,  and  Thomas  (iybonson, 
'  with  dyv'se  other  f^yotuese  and  misordered  psons  to  the 
number  of  ten  psons,'  assembled  at  the  said  Merlon  Meare  at 


the  day  and  time  aforesaid  by  command  of  one  Thomas  Hesketh, 
Knight.  '  And  cruellye  dyd  make  assaulte  and  affray  upon 
yo'  sayd  Orato',  and  hym  did  not  onlye  Stryke,  Heate  and  Sore 
Wounde  upon  the  head  and  oth'  ]ites  of  his  bodyc,  but  also  put 
yo'  sayd  Orato'  in  great  pellc  (peril)  joopdye  of  Drownyng,' 
and  did  '  Mynasse  and  threate  yo'  sayd  Orato'  to  kyll  and 
Slee  yf  they  can  at  any  tyme  mete  wih  him  in  place  convenyent 
for  they'  purpas.'  And  the  sayd  Syr  Thomas  Heskethe  ys  a 
man  of  great  myght  and  possessyons  and  'greatlye  kynned 
frendet  and  alied  w'''  the  sayd  Countye.'" 

Theanswer  of  Sir  Tliomas  Hesketh,  Knyght,  to  the  "Sclaunder- 
ovis  and  untrue  "  bill  of  conipleynt  of  John  Hunter. 

Sayth  that  as  to  any  "  riott.  Route,  unlawful!  assemble, 
liateric,  manase,  thrcatning,  unlawfuU  commandements,"  &c., 
supposed  by  the  said  bill  to  be  done  by  this  defendant,  "  That 
he  this  defendant  is  thereof  in  any  wyse  not  giltie." 

]50NT). — Armiger  (or  l";s<iuire)  is  a  degree  below  knighthood, 
but  above  gentleman  ;  he  is  in  immediate  attendance  on  a 
knight.    All  esquires  had  to  be  entitled  to  l>ear  arrns. 

Hation.  —  Military  Service  was  the  most  usual  species  of 
feudal,  i.e.,  freehold  tenure,  under  which  the  holder  was  bound 
to  render  service  in  war  to  his  lord.  Other  incidents  of  the 
tenure  were  homage,  fealty,  relief,  wardship,  livery,  marriage, 
and  suit  of  court.  This  tenure  w^as  abolished  and  free  and 
common  socage  substituted  therefor  1660. 

Hi;aki-;. — The  W  ill  of  Roger  Drake  is  to  be  found  among 
those  jiroved  in  the  Court  of  Husting,  London,  of  which  the 
following  is  an  extract  :— "  Roger  Drake,  of  Stepney,  co. 
Middx.,  Doctor  of  Physic.  To  Susannah,  his  wife,  money  and 
chattels  so  that  she  pay  the  sum  of  one  hundred  pounds  to  the 
two  chiltlren  of  his  brother  Richard,  and  two  hundred  pounds  to 
the  four  children  of  his  brother  John,  on  their  coming  of  age  or 
marriage,  with  interest  at  four  per  cent,  in  the  meantime.  To 
Roger,  his  son,  he  leaves  his  books,  watch,  and  seal  ring. 
Requests  of  money  to  divers  friends  and  relations,  as  well  as  to 
the  jjoore  of  Epping,  co.  Essex.  A  certain  plot  of  land  in 
(iutter  I>ane,  London,  and  his  lands  and  tenements  in  the 
parishes  of  TuUough  and  Clownbough,  in  the  county  of  Tip- 
perary,  Ireland,  he  leaves  in  trust  for  sale,  tlie  proceeds  to  be 
devoted  to  the  discharge  of  certain  debts  and  legacies,  a  portion 
nf  the  surplus  to  be  disposed  of  in  placing  his  son  Roger  out 
ns  an  apprentice  and  providing  a  marriage  portion  for  Mary, 
his  daughter.  Mention  is  made  of  Roger,  his  father.  Dated 
24th  July,  1669." 


140 


W.  DICKINSON  &  SON 

Dealers  in  Fine  Old  Gliinese  Porcelain 


A   Collection    of   Fine    Old    Nankin    Blue    and    White.       Period    Kang-he,  1661-1722. 


108,  WIGMORE 

LO  N  DO  N,  W 


Telegraphic  Address: 
"KANC8HI,  LONDON." 


2597  PADI 

Li 
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127  l\eiv  Bond  Street 
LOI\DOI\l,  W. 

Hntiquities  <St  Storks  of  Hrt 
from  J:ip^w  and  China 

=  w  = 

OSAKA        KYOTO       INCH'  YORK  BOSTON 
AIMD  PEKIING 


JULrY,  i^iZ  Vol.  XXXIII.  No.  131 


MADAME   LOUISE.  DAUGHTER   OF   LOUIS  XV. 


From  the  painting  by  Nattier  at  Versailles 


DANIELL 


BY  SPECIAL  APPOINTMENT 


TO  H.M.  THE  KINO 


Fine  Bronzes,  14th  to  the  18th  Century 


42,  44,  46,  Wigmore  St.,  W. 


The  Coimoisseitr 


7  lie  Coiiiioissciw 


By  Appoinlmenl 
Jewellers  to  their  Maiestx's 
THE  KING  &  QUEEN 
and 

GOLDSMITHS  TO  THE  CROWN 


GARRARD 


JEWELS 
of  Rare  Quality  and  Beautiful 
and  Exclusive  Designs 

PEARL  NECKLACES. 
ROPES  and  EARRINGS 

ENGAGEMENT  RINGS 
Selection  sent  on  approval 


LTD. 

SILVER  GOODS 
of   Finest   Worhmanship  for 
Moderate  Priced 
Wedding  Presents 

RACE  CUPS 
GOLD  and  SILVER 
PRESENTATION  PLATE 
ANTIQUE  SILVER 

Inspection  Invited 


GARRARD  &QO^^ 

2^  ALBEMARLE  .STREET  W 


"  Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting." — The  Athenxum. 

SHEPHERDS 

EXHIBITION 

:    of  SELECTED  PICTURES  by  : 

Early  British  Masters 

"An  Exhibition  of  remarkable  variety 
and  value." — The  Burlington  Magazine. 


Messrs.  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  the  nbovc  Exhibition, 
now   open   in   their   Fine   Art  Gallery, 

11  f  King  Street.  St*  James's  Sq*, 

LONDON. 


"  Good  pictures  of  the  Early  English  School  are  becoming 
more  and  more  difficult  to  find ;  but  Messrs.  Shepherd,  in  King: 
Street,  have  always  something  which  is  worth  the  attention  of 
the  amateurs  of  that  school."— T/v  Times. 

Jill) ,  1912. -Sn.  cxxM 


Telegraphic  Address:  Telephone:  288-72 

"Kleinberge,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  rEchelle. 

NEW   YORK  BRANCH: 

12,  West  40th  street 


(Near  Fitth  Avenue). 


First-class 
Old  Paintings 


speciality : 

Dutch  and  Flemish  Schools  ::  ::  :: 
Hi^h-class  Primitives  of  all  Schools 


The  Connoisseur 


GEO.  F'  DEAN 

DESIGNER    8L  CONTRACTOR 

9,  South  Molton  Street,  Boivd  Street 
LONDON,  W.,  England 


Antique  Galleries 

CONTAIN  BEAUTIFUL  INTERIORS  OF  OLD 
JACOBEAN  DINING  ROOM  AND  LIBRARY 
WITH  ORIGINAL  CARVED  STONE  CHIMNEY- 
PIECE,  CARVED  AND  GILT  SALON  OF 
ITALIAN  PERIOD,  AND  A  COLLECTION  OF 
CHOICE     OLD     MARBLE  MANTELPIECES 


Charming  Old  English  Lac  Bureau  Cabinet,  one  of  a  number  of  rare 
pieces  of  Lac  Furniture  on  view  and  for  sale  at  Mr.  Dean's  Galleries 


DECORATIVE  WORK   FOR  TOWN   d  COUNTRY  HOUSES 

ADVICE  AND  ESTIMATES,  with  execution  of  all  contracts  under  Mr.  Dean's  personal  supervision 

The  necessary  and  important  work  of  preparing  detailed  Valuation  and 
schedule  for  Collectors  is  personally  carried  out  by  Mr.  Dean  with  acceptance 
to  the  leading  Insurance  Companies  in  any  part  of  Great  Britain  and  Abroad 

III. 


INSURANCES 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
 sale  or  wanted.  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  Magazine  into 
direct  communication  with  private  individuals  desirous  of 
buying  or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  bomi-ficlc  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month;   special  terms 


for  iHustratcd  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  witli 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Baxter  and  other  Prints. — Large  collection  for  disposal, 
or  would  separate.     Write  [No.  R5,255 

Wanted.— Arundel  Society's  Coloured  Prints,  cheaii. 

[No.  1<5,256 

For  Sale. — Charles  II.  Chair,  conii)ani(>n  purchased  for 
\  ictoria  and  Allicrt  MusL-uni.  [No.  K5,257 

For  Sale.— Complete  Fireplace,  in  original  selling,  of  red 
Dutch  tiles,  as  placed  in  Ikiusl-,  1701.  [No.  R5,258 

For  Sale. —  Davenport   Dinner  Service,  136  pieces, 

nicely  decnralfd.    Inspection,  Liverpool.    Offers  invited. 

[No.  R5,259 

For  Sale.  Old  Dutch  Painting,  in  godd  condition,  22  in. 
liy  17  in.,  signed  "  Moucheron  Js."  [No.  R5,26o 

Genuine  old  Parish  Stocks  and  Whipping  Post.— 

offers.     Photo  and  full  particulars.  [No.  R5,262 

Wanted.— Old  Books  and  Pamphlets,  Prints  and 
Caricatures  relating  to  Dentistry.  [No.  R5,263 

Chinese  Robes. — .Si\  valuable  Silk  Rolies  from  the  Summer 
Palace,  Peking,  during  the  Boxer  rising.  Seen  in 
Lond'in.     Prices  as  marked.    Together  or  separate. 

[No.  R5,2()4 

"  Connoisseur,"  to  date,  unbound,  Part  54  missing. 

— \\'hat  otters  ?  [No.  1x5,265 

Bead  Bag,  genuine  Seventeenth  Century.— Museum 
s]iecimen  for  sale.     Beautiful  Auhusson  design. 

[No.  K5,266 

For  Sale.— Miniature  of  Elizabeth  Gunning,  signed 

"O.  S.,  1 758,"  inherited  1  >\  present  owner.  [NO.  1\5,267 

Wanted.    Patch  =  boxes,  with  Views  of  Bath. 

[No.  R5,26b 

Le  Blond  Prints.— Twelve  for  13s.  [No.  R5,269 

Fine  Early  Oil  Picture,  "  Moonlight."  —  Exhibited 
R.A.  About  24  in.  by  36  in.  Hy  Buxton  Knight. 
What  otters  ?     Can  be  viewed  London.       [\o.  1x5,270 

Oil    Pictures,    Monochromes,    Prints,  Furniture, 

Pewter.  —  Brought    to    town    from    country  house. 

[No.  1x5,271 

For  Sale.— Old  Fans,  Lace,  Embroideries,  Snuff= 
boxes.  Coloured  Prints,  examples  Diirer,  Rembrandt, 
etc.  London  Cries:  ''' Cheiiy  Se/ler,'"  Milkmaid.''' 
Good  condition,  tine  ]irint,  no  margins.  Piivalt 
Collcdion.  [No.  Rs,272 

Antique  Stuart  Chairs  and  Stool  for  sale.  [No.  1x5,273 

Antique  Queen  Anne  Furniture. — Rare  Chest  nfDrawers, 

/,  14  ;  Settee,  /,<)  IO>.  :  1- iiie  Table,  I4  guineas. 

[N".  R5.274 

July,  li)l'.J. —  ,No.  cxxxi. 


Few  Pieces  (ienuine  Old  Chippendale  and  Sheraton 
Furniture  for  sale.  [No.  R5,275 

For  Sale. —Large  Picture  by  J.  D.  David,  ;^ioo ; 
Landscai)e  by  .Shayer,  /^l5o;  Stable  Scene,  by  [.  F. 
Herring,  senr.,  ;^I50.  Other  Paintings  by  H.  J.  Pidding, 
Rosierse,  Kobell,  Crome,  senr.,  Hilton,  etc.  [No.  R5,276 

Leaving  Manchester.— Genuine  Queen  Anne  TaIN 

boy,  not  reproduction,  spk  ndid  condition.  Eight  solid 
Oak  Drawers,  9^  inches  deep,  mahogany  veneer  front, 
denial  carving  (rare),  76  in.  high,  46  in.  wide,  21  in. 
across,  two  parts,  shelf.    No  <iealers.    Connoisseurs  ofler. 

[No.  R5,277 

Advertiser  wishes  to  dispose  of  private  collection  of 
old  China,  Furniture,  Pictures,  and  Bronzes. 

No  dealers.  Includes  Dei^by,  W  orcester,  Bristol,  Spoile, 
Swansea.     Ins]iection  invited.  [No.  1x5,278 

OiUPainting,  "  A  Reverie,"  by  E.  Gustave  Girardot, 

size  18  in.  by  14  in.  Three-quarter  figure  of  Lady  seated. 
Can  be  seen  in  London.    What  offers  ?        [No.  R5,279 

Continued  on  Page  X/V. 


COLOLR  PROCIiSS  PHOTOGRAPHY  OP  PICTURES,  PORCELAIN,  ETC. 

Tlifse   reproductions   will    be   found    most    useful    by   dealers  for 
submitting  to  customers  who  are   unable  to  call.    Mr.  Ewart  Millar, 
who  makes  a  speciality  of  this  photojir.iphy.  will  call  personally  e)n 
receipt  of  a  letter  addressed  to  8.  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No.  4014  Western. 

MINiaTURES.— Lady  Exhibitor  at  the  Academy 
accepts  commissions  at  very  Moderate  Charges. 
Work  done  at  sitters'  homes  if  desired. — Miss  Pilkington, 

42,  York  Mansions.  Prince  of  Wales's  Hoad,  Battersea  Park,  S.W. 

OLD    OAK    PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,  W.  Good  Prices  Paid. 


CITY 


COLLECTORS  should  inspect  the  varied  Stock  of  Old 
China.  Curios,  etc.,  offered  at  Reasonable  Prices  by 
Mr.  HARRISON,  30,  King  St.,  Cheapside,  E.C. 


ANTinilF  ^IIVRR  Messrs.  WILLIAM  HAMILTON  &  SON, 
HIlliyUL,  OIl/ILn.  Goldsmiths  &  Silversmiths.  71,  George 
Street,  Edinburgh,  liavc  a  \'aluable  private  collection  of  Antique  SiK'er 
to  dispose  of,  incliidini;  some  very  rare  pieces.  One  of  exceptional 
interest  is  a  Ch.irles  1.  Beaker  d.ited  1H31,  which  is  noteworthy  on 
;iccoLint  of  its  si/c- 

S.  ALLEN  &  CO.,  3.  The  Facade, 
CHARING  CROSS,  W.C. 

'   Etirly  Arms.  —  Atitiques.  —  Curios. 

Fine  old  Pictures,  Prints,  and  Enfiravinfis  a  Speciality. 

IV. 


The  Coiinoisseur 


ESTABLISHED  1772 


ANTIQUE 


CHARLES    I.  DISH 


SILVER 


CHARLES    M.    PORRINGER    AND  COVER 


HENRY    VIII.  MAZER 


JAMES    I.    COCOANUT  CUP 


CHARLES    II.  PORRINGER 


SPINK  ^  SON  Ltd.,  17  ^  18,  Piccadilly 

Collections  or  Single  Specimens  of  Antiques  Valued  or  Purchased  for  Cash 


THE  0e> 
MISSES 


H.  6  I.  WOOLLAN 


(Under  Royal  Patronage) 


Antique 
Furniture, 
China, 
Old  Lace, 
Needleworh, 
Glass,  etc. 


Lace  Mending 
and  Cleaning 
a  Speciality 


A  Claw=and=Ball  Chippendale  Stool 

Telephone  5467  Gerhard 


Showrooms— First  Floor  TELEGRAMS—"  Decoriter  " 

28,  BrooR  Street,  Grosvenor  Square,  y 7  . 


riic  Connoisseur 

The  Connoisseur  Magazine 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :   Hanover  Buildings, 
35-39,  Maddox  Street,  W. 


Contents. 


VOL.  XXXIII. 


July,  igi2. 


No.  CXXXI. 


PAGL 


LIi\COLN'.S  INN  AND  IT.S  TREASURES.      By  C.  Reginai.i.  Grundy.      (With  twenty-four 

illustrations)  143 

EXHIBITION  OF  .MINIATURES  AT  BRUSSELS.    By  J.  J.  Foster.    (With  twelve  illu.strations)  161 

STAFl'ORDSHIRE   I  ICURES.      By  J.  I'.  Blacker.      (With  twenty-one  illustrations)-       -       -  169 

OLD   L.^\('(JUER.      By   Im;an   Mkw.      Some   ICxampi.es  ok  Chinese  Work.     No.  I.  (With 

fourteen  illustrations)     -        .        -  176 

'  Continued  on  page  VIII. 


Xambcrt  Goldsmiths, 

Jewellers^  and  Silversmtths 


To  His  Majesty  the  King. 


Hiitiquc  Sih^ci 
iDiainon6  H'Clc 


10,  II,  &  12,  COVENTRY  STREET, 
PICCADILLY.  W. 


Grand &UPRICHT  Player-Pianos 

As  Supplied  ro  His  Lare  Majestq  King  Edward  VII. 

The  charm  and  dehght  in  being  able  to  play  the  Piano  perfectly  can 
hardly  be  realized  until  you  possess  an  ANGELUS. 

The  simplicity  and  completeness  of  the  patented  Expression  Devices 
give  you  to  the  fullest  extent  the  personal  interest  in  rendering  artistic- 
ally  the  world's  best  music.    These  exclusive  devices  include:  — 

THE  MELODANT,  which  accentuates  the  melody  or 

theme  of  the  composition. 
THE    PHRASING    LEVER,    which    controls  every 

variation  of  tempo. 
THE    ARTISTYLE.   the   infallible   guide   to  musical 

rendition,    which   incorporates   into   one   line  the 

variations  of  tempo,  touch,  and  expression. 

The  Angclus  Player-Pianos  comprise   Pianos  of  the  most  artistic 
character,  and  include  the  famous  Brinsmead,  the  superb  Marshall 
and  Rose,  Knabe.  Emerson.  Winkelmann,  Squire,  etc. 
You  are  invited  to  call  and  hear  the  Angelus, 
or  write  for  Illustrated  Catalogue  No.  28. 


Herbe 


t  marshal!  &  Sans  L- 

g§.  Angelus  Hall,  RegenI  Hous^, , 
genf  Streer,  Lonjdon.Wj 


.luly,  1912.— No.  cxxM 


VI. 


The  Coimoisseitr 


For  Sale  in  its  entirety,  or,  the  Oak  Staircase  and  the  hne  old 
panelling  of  one  or  more  of  the  rooms  would  be  sold  separately. 

Interesting  Old  Country  House 

in   the   picturesque  village  ot  Clavering,  near  Bishop's  Stortford. 


The  Chimney  Piece 

shown  herewith,  is  that  ot  a  panelled  and 
elaborately  carved  Queen  Anne  Room  un 
the  1st  Floor.  The  doors  of  the  Lady's 
and  Gentleman's  Powder  Rooms  are  seen 
on  the  left  and  right  of  the  fireplace. 
For  illustrations  ot  various  other  panelled 
rooms  and  full  particulars  of  the  entire 
property  see  the  illustrated  circular,  now 
ready,  post  tree  on  application. 


The  Property  is  Freehold  ;  the  House  is  of 
late  1 6th  or  early  i  yth  Century  date,  and  con- 
tains a  Queen  Anne  Oak  Staircase,  ilhistTated 
hercivith,  and  a  number  ot  finely  Panelled 
Rooms    which    deserve    the    attention  of 

Connoisseurs  of 
Old  Oak  Panelling 
and  17th  Century 
Carved  Wood'work. 


Hampton  &  Sons,  Ltd., 
have    no   conn  u  c  t  i  o  n 


w  h  a  t  s  o  e  V  e  r   w  i  t  Ji 
other  Furnishing  He 


a  ny 


AMPTONS 


PALL  MALL  LONDON 


<  )ne  (II  llie  many  ail- 
vantages  of  f^oini;  to 
Hamptons'  is  thai  they 
pay  carriage  to  any  rail- 
way station  in  (iii-at 
Britain  or  to  any  port  in 
I  rela  nd. 


riie  Comioisscii}' 
CONTENTS— con^muecy  from  Page  VI. 


PAGE 

NOTES  AND  QUERIES.     (With  one  illustration)  189 

NOTES.     (With  the  illustrations)  193 

IN  THE  SALE   ROOM  '  197 

CURRENT  ART  NOTES.       (With  four  illustrations)  201 

CORRESPONDENCE       -       -       -       -.  ^211 

HERALDIC  CORRESPONDENCE  212 

PLATES 

THE  SHIPWRECKED  SAILOR  BOV  RELATINO  HIS  STORY  AT  THE  COTTAGE 

DOOR.      By  W.  R.  Bigg,  R.A.  Frontispiece 


[Continued  on  page  X. 


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

Experts  in  Precious  Stones,  Goldsmiths  U  Silversmiths,  Licensed  Valuers  for  Probate,  Sc. 


Fine  specimens  of  old  Sheffield  Plate  in  original  state. 


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels, 
Miniatures,  Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.       Guaranteed  Genuine. 

Also  give  Utmost  Value  for  aboVe,  either  in  Cash  or  Exchange. 

July.  I;M2.— No.  CMxi.  VIII. 


Fine  & 


The  Coiiiioisseiir 

Rare 


Coins 


VERY    RARE    TETRADRACHM    OF    SEGESTA   (Sicily)    Circ.    B.C.  415-409. 
Obv.  Head  of  Segesta  (from  die  of  Didrachm).     ^  Youthful  Hunter,  accompanied  by  Two  Dogs. 


SPINK  &  SON  Ltd. 

17  and  18  Piccadilly  ::  LONDON,  W. 


/IDeDallists  to  1f3i5  /il!)ajest\?  tbe  Iking. 


PERFECTLY  FITTED 
DRESSING  CASES 


AT 


J.  C.  VICKERY  S 

The   finest    display    of    Ladies'  and 
Gents.'  fitted  Dressing  Cases  in 
London,   at   all   prices  from 
10    to    200  Guineas 

3065 — Suit  Case  in  Finest  Crocodile  Skin, 
fitted  Solid  Tortoiseshell  and  Solid 
Gold,  £125 

.••  "UHEIR  JiiCAJESTlES'  r. 
DRESSING   CASE  MIAKER 


179, 181, 185,  Regent  St.  W. 

J.CVICKERY 


The  C  oiuioissciu' 
CONTENTS— confmr/^c/  from  Page  VIIL 


PLATES  continued. 


MISS  HARFORD.     iiv  (Ieorgk  Romnky 


THE  AGES  OF  .\L\X  :  \  OU'I  H.     Hv  N.  I.anckkt 


PAGE 
167 


THE  SAH.OR  HOV  RETURN!-:!)  FROM  A  !'ROS!'EROUS  VOVACE.    By  \V.  R.  !^i(;(;,  R.A.  179 


H!.OUZEEIM).     lly  H.  W.  Bunhlky 


191 


HENRY  AN!)   i:.\!.MA.      !!y  V.  1'.aktoi.o//i,  R.A.,  after  j.  Opik,  R  A. 


205 


.\!A!)AME  LOUISE.     By  |.  M.  X.\ttier 


Ofi  Cove}- 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


27  miles  from  London 
Delivery  Free  by  Van 

Established  1760 


LARGEST 
COLLECTION  of 
OLD  ENGLISH 
FURNITURE 
in  the  KINGDOM 


W  alnut  Arm  Cham?  of  W  IIitj  Century 

Jul)',  1912 — No.  CXWI. 


The  Coiiiioissciir 


ILL& 

TheSoho 


EIGATEiJ^ 

Galleries. 


THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 


View  of  Inlaid  Satinwood  Top 


One  of  a  pair  o  ~  Old.  Beautiful,  and  Rare 
Half- Round  Adam  Side  Tables,  in  White 
and    Gold,    with    Inlaid   Satinwood  Top 


We  invite  inspection  of  these  handsome  Tables,  together  with  a  number  of  other  leo'  fine 
Satinwood  pieces,  which  formed  part  of  THE  RT.  HON.  VISCOUNT  RIDLEY'S  famous  collection 


73-85  Oxford  Street 

LONDON 


158    Madison  Avenue 

New  York 


XI. 


/  lie  Connoisseur 


Telegrams:  Estates.  *' Everythiag.  London." 


Telephone  No.  I  Western  (80  Lines). 


HARRODS  Ltd.  f  AND  By  fleet,  Surrey.  No^'u/BTrLe.. 


Have  an  exceptional  selection  of 
' '  Period  ' '  Properties  on  ttieir 
Books  botti  for  Sale  or  Letting, 
—  Furnished  and  Unfurnished.  — 


VALUATIONS  are  dealt  with  in 
the  specially  organised  Valuation 
Department.  ::  An  absolutely 
independent    opinion    is  given. 


Bracing   I\ent  Coast. 


Ubis  fine  Old  T^udor  Castle 

Overlooking  the  sea  and  in  the  midst  of  perfectly  timbered  grounds, contains 
SuiTK  OF  Fine  Rhckption  Rooms,  8  Bkdhooms,  Bathroom.  Okkicks,  &c. 

STAIU.ING.       LODGI-.       ELI-.CTKIC  LIGHT. 

It  is  perhaps  one  of  the   finest  of  the  smaller  Tudor 

Castles   in  the  Country. 

Price  and  full  particulars  from  the  sole  a};ents — Harrods  Hd.,  as  abo\e. 


Ill  c\Lcllciit  i^liiii  icccnily  .■ipeiit. 

ONLY    60    MILES    FROM    LONDON,  three   miles  from  station. 
JE.L500  "ill  BUY  the  above  delijjhtfiil  PHOPERTY.  comprising 
A  loVely  little  Queen  Anne  Cottage,  set  in  a  gem  of  a  garden. 

Amidst  old-world  siirroundiiij^s  ;  H\e  bed,  three  reception,  lounge  liall. 
bath  (h.  and  c),  A  VERY  FINE  JACOBEAN  STAIRCASE:  approved 
sanitation.  Exccf^tiintal  ^ilfficns  tit  three  acres,  \\  orked  by  one  man. 
Tennis  .nui  croquet  lawns. —  Inspected  and  recommended  by  Messrs. 
Harrods  Ltd.  (12.497.1 


MiilIi  old  otik  uiid  iiiiiiiy  items  ot  mferest. 

A  CHANCE  OCCURS  OF  RENTING  A  GENTLEMAN'S  SMALL 
FARM,  about  an  hour  from  London,  three  reception, 
seven  bed,  bath  ;  stabling,  fai'mery,  and  cottage  ;  ten 
:ici"es  arable,  eleven  acres  meatiow-Iand,  fourteen 
acres  i;rass,  j^aruens  and  tennis  lawn  ;  in  all 
36A  acres. 

Hunting  in  nL-iL;lil-K  iu-h<  c)d,       Shooting  can  be  rented. 
WILL  LET  TO  FIRST  PERSON  WHO  SEES  IT. 
Full  details  ,.f  Messrs.  Harrods  Ltd,  (I3.SS6.I 


OLD  FARM- 
HOUSE AND 
36^  ACRES. 
RENT  i:i33 
PER  ANN. 


BEATEN  INTO  PICTUHESOUE  APPEARANCE 
BY    THE    WEATHERING  '  OF  CENTURIES. 
Date  oi"  thi-;  Holsc,  1588;    of  the  Court  WAr.i.s  and  Arcmwavs, 
Uth  Centlkv. 

In  a  lovely  part  of  Somersetshire,  near  the  Quantock  Hills,  and 
4  miles  from  the  Sea.      This  Charming  Ivy-covered  RESIDENCE  can 

be  Rented  ftjr  tiie  Summer  or  longer. 
Dining  Room,  -1  It.  .-^21  ft.  II  Bedrooms. 

Drawing  Room,  40  ft.  x  20  ft.        Ample  Offices. 
Smoking  Room,  17  ft.  x  15  ft.        2  Staircases. 

LOVELY  OLD-WORLD   GARDENS  OF 
Tuo  tennis  courts,  squash  racquet  court,      quaint  old  Hshponds. 
Rent  only  10  gns.  per  week.    A  property  to  charm  the  eye,  to  suit  the 
pocket,  and  to  provide  the  acme  of  comfort,  pleasure,  and  enjoyment. 
Full  details  of  Messrs.  Harrods  Ltd.  (F  S036.) 

July,  1912.— No.  cxxxi. 


Stabling  6  horses. 
Garages. 

Studio.  I6ft.x  16  ft. 
ACRES. 


I  HIS    DELK^.HTFULLY  PICTURESQUE 

OLD  WORLD    HOUSE   AND   QUAINT  OLD 


MILL 


occupies  a  most  beautiful  position  on  the  upper  Thames.  It  has  been 
mi>st  carefully  converted  into  a  gentleman's  Residence.  Twelve  bedr'ioms, 
three  reception  rooms,  bath,  convenient  offices. 

ELECTRIC      LIGHT     FROM     THE     OLD     WATER  WHEEL. 
LOVELY   WATERSIDE  GROUNDS. 
ALSO  TWO  COTTAGES   AND   KITCHEN  GARDEN. 

The  whole  forming  a  picture  which  many 
  artists  have  delighted  to  paint.   

FOR  SALE— Full  details  of  Messrs.  Harrods  Ltd..  who  have  inspected 
and  most  strongly  recommend  it.  (12,224.) 

XII. 


TJie  Coinioisseur 


MAPLE  &  CS 

CORDIALLY  INVITE  CONNOISSEURS  AND  ALL 
INTERESTED  IN  ANTIQUE  FURNITURE 
TO  INSPECT  THEIR  GALLERIES  IN 
TOTTENHAM  COURT  ROAD 
LONDON 

PARIS  BUENOS  AIRES 


/  iic  Connoisseur 


CHOICE   EXAMPLES  OF  OLD   SHEFFIELD  PLATE 


The  Finest  Collection  in  London. 
Also  Interesting  Stocks  of 
ANTIQUE  SILVER,  &c. 


MAPPIN  &  WEBB 


(1908)  LTD. 


158-162,  Oxford  Street,  LONDON 


The  Connoisseur  REGISTER  ''°%Zl\v:'" 


Very  fine  Portrait  attributed  to  Van  Dyck  (I.;uly  of 
ihc  period  of  Charles  I.  i. — For  sale.  [No.  R5,28o 

For  Sale.  -  Old  Dresden.  Private  Collector  is  prepared  to 
treat  for  the  disposal  of  two  important  figures  of  the 
finest  tjiiality  modelling  and  decoration.        [No.  R5,28l 

Old  English  Porcelain  for  Sale.  —  Owner  wishes  to 
icali^e  [larl  of  >mall  liut  choice  collection.     Photos  sent. 

[No.  K5,2S2 

(.ieorge  Morland.  —  \\.ry  charming  e\am]ile  for  sale.  .Signed 

wiih  initials.     Piioto  senl.  [No.  U5,283 

For  Sale.  — Pictures  by  Leonardo  da  Vinci,  Sasso= 
ferrato,  Michael  Carre,  Muller,  J.  Hondecoeter. 

[Xo.  K5,2S4 

For  Sale. — Jacobean  Day=bed,  in  excellent  preservation, 
with  original  cane  seating  and  old  velvet  mattress.  Can 
[■c  >.cea  I'V  a])poin'nienl.  [No.  R5,285 

Beautiful  Dresden  Platter.— C/.  <;  1730.  Hand-painted 

W.i'.'.eau  -uliiLC's,   1  ^u: '.ertlies,   insect^.      Perfect.  £},. 

[No.  K5,2!i6 

Wainscot  Chair  for  Sale,  about  300  Years  Old.— 

Carved  Panel,  Mock  Twi?t  under  arms.  Collector's 
rare  specimen.    Ofter  wanted.  [Nn.  1^5,287 

For  Sale.  Two  =  handled  Chamber,  Frog  =  Vase 
Lustre,  Chinese  Carved-Ball  Chessmen,  Rice= 
Paper  .\lbum.  [No.  R5,2SS 

Japanese  Screen,  Two=Fold,  Detachable.  —  Carved 
and  Fretted  Black  Wood.  3  fi.  Ivory  flowers  Cheap. 
F'hotograiili.  [No.  R5.2S9 

Old  Staffordshire  Figure  by  Ralph  Wood,  Marked. 

— A— o-  [N".  R5.290 

Very    Early  Georgian   Blunderbuss.  —  P>ras>  iiarrel. 

.spliMiilicl  condil  i  ,{.7   10^.  [No.  R5,29I 

.Inly.  1912.— No.  cxxM 


"  Historia  Venetiana "  (Paolo  Paruta),  Appresso 
Domenico  Nicolini,  MDCV.    Ofler^.    No  dealers. 

[No.  R5,292 

Etchings  by  the  Princess  Royal,  1784,  after  Draw- 
ings by  Benjamin  West,  P.R.A.,  1792.  Charming 

[jair.  red-l>riu\n,  mounted,  Iranieii.  For  sale.  No 
dealers.  [No.  R5,29j 

Q.  .Morland,  signed,  dated,  guaranteed   pair  Oil 

Paintings.  Price  100  guim-a-.  .Vppointment  London 
~iiliurli.  [No.  R5,294 

Art  Collectors.  — Rembrandt's  Authentic  Portrait 
of  "Jan  Petters,"  signed,  dated  1637  ;  also  Portrait, 
"Mary  Petters,"  granddaughter,  by  Hudson,  1736. 
F.xpert  v.duation,  .;^IO,ooo.  Must  l)e  --old.  Offers. 
London.  [No.  R5,295 

Rare  Mezzotint,  "Lord   Nelson,"  by  Bell,  after 

Beechey.  [No.  R5,296 

Baxter  Prints  for  sale,  including  ime  copy  of  Caliimt 
of  Paintiii:^".     Le  Blond  Osals.  [No.  R5,297 

Wanted.— Swiss    Prints,    Views,    Costumes,  etc. 

Books  and  any  other  Swiss  antique^.  [No.  1x5,298 

Wanted.— Old   Fire  Insurance   A\arks  or  Plates. 

I'i!icha-c  ov  L-xohangr.  [No.  1x5.299 

Fine  Collection  of  Ackermann's  "  Repository  of 
.Arts,"  85  plates,  i8o9»ii,  and  H.  Bunbury's 
Plates,  1772  =  3.  X<  .  K5,300 

BUYERS,  or  others  interested  in  EARLY  CHINESE 

PAINTINGS  (decorative  or  masterpieces),  apply  to — 
Bo.x  1.087.  c/o  ••The  Connoissel  r." 
Hanover  Buildings.  35-39.  .Maddox  Street,  W. 
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Sauer 


HUMPERDINCK 


Mme.  Chaminade 


Richard  Strauss 


Sip  Edward  Elgar 


Backed  by  the  weight 
of  professional  opinion 

Would  you  accept  the  combined  te^imony 
of  the  greater  physicians  on  a  que^ion  of 
health,  or  that  of  eminent  lawyers    on  a 
legal  point  ? 

If  so,  you  must  accept  no  less  the  unanimous  opinion  of 
the  world's  greatest  musicians  when  they  declare  that  the 
Pianola  is  the  only  piano-playing  device  worthy  of  recognition 

The  Pianola  Piano 


Every  one  of  these  famous  musicians 
has  endorsed  the  Pianola 

The  devices  that  place  the  Pianola  Piano  first  in  the  eyes 
of  the  musical  world  are  not  to  be  found  in  any  other 
instrument  ;  therefore,  if  you  would  interpret  music  with 
such  human  and  artistic  charm  as  would  win  praise  from 
even  such  great  masters  as  these  you  must  have  the 
Pianola  Piano  with  the  Metrostyle  and  Themodist 

Call  at  j'Eolian  Hall  or  write  for  Catalogue  "A A." 

THE  ORCHESTRELLE  CO., 


/EOLIAN  HALL, 

135-6-7, 
New  Bond  St.,  London 


1  THE  GERMAN  EMPEROa 


W. 


MCSZKOWSKI 


Sir  H.  J.  Wood 


Edward  Grieg 


Mark  Hamboupg 


T/ic  Connoisseur 


STONER   <S  EVANS 


Telegrams  : 
"Talofia,  London* 


FINE   ART  GALLERIES 


Telephone : 
66B8  Gerrard 


3,  King  Street,  St.  James'  Square,  LONDON,  S.W. 


LAMBETH  DELFT. 

1.  King  William.  2.  William  and  Mary.  .S.  King  William. 
4.   Diikc  of  .Monmouth.     5.  Queen  Anne.     6.  Adam  and  Eve. 

WANTED.— Choice  examples  of  Old  English  and  Continental  Porcelain. 

The  Illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Saarto,  jCJ  Is.  nett. 

SPECIALITY. — Old  English  Porc«Uin  and  Pottery.      Collections  v&lued,  arranged,  or  purchased. 

Julv,  1912.— No.  cxxxi.  XVI. 
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Henry 

6,  PALL 


RAVES  a?  Co.  Ltd 


Size  8  in.  x  lo  in. 

Lady  Hamilton  in  Morning  Dress 

After  GEORGE  ROMNEY,  etched  in  stipple  by  E.  TILY 

350  Artist  Proofs  printed  in  Colour  at  -    SJit    4  0 

NO  OTHER  STATE 

Messrs.  HENRY  GRAVES  S- Co.  Ltd.  **  COHIlOiSSeUr      Ofiltr  fOm 

Dear  Sirs, 

I  enclose  lOs.  to  secure        Artist   Proof  of  "LADY  HAMILTON  IN  MORNING 

DRESS,"  by  E.  Tily,  after  Roiiiney,  and  covenant  to  pay  the  balance  by  monthly  payments  of  JO/- 

Name  


Date 


A  ddress 


PUBUG 


\ 

1 

I 

t 

i 
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Pair  Queen  54niic 
Taper5tid>:s  Jatc  1109 

Oiiiz  of  . 

in  sK  <33i>?  o1  pau" 

a:it;  1^24-25.  TrcnckcrSdlls 
^atc  L715 


l.lurrl|vsijc  Sp^vi 
1551. 


Fair  n  ie.il  cUslicS  bv-Paul  l^amei-ie     Spooa IT^mV \ffl 


Cxike  J3ciiket  GEO.Il.ir45. 


'Pair  stncili  SiJ:;<3-    Saup  Tiu-c^:-ii,s 
e,£0.  n.  ms  lldlccr-  T.^Sifein.I.r-n.loii. 


COLLECTIONS  OR  SPECIMEN   PIECES  OF  OLD  SILVER  AND  SHEFFIELD  PLATE 
CAREFULLY   VALUED    FOR   PROBATE   OR  INSURANCE. 


OLD   SILVER   AND   SHEFFIELD    PLATE  PURCHASED. 


ELKINGTON 


LTD. 


LONDON  :    22,   REGENT  STREET,  S.W. 


LONDON:  BIRMINGHAM: 
73,  Cheapside.        Newhall  Street. 


LIVERPOOL:  MANCHESTER:  GLASGOW:  NEWCASTLE-ON-TYNE : 

27.9,  Lord  Street.       60,  King-  Street.       34,  Buchanan  St.       32-4,  Northumberland  St. 
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VERY    FINE  OAK   TUDOR   ROOM    COMPLETE   WITH    MANTELPIECE.     24  ft.  x  17  ft.  x  7  ft.  10  ins.  high. 

This  can  be  viewed  fitted  up  in  the  Galleries  at  209,  Tottenham  Court  Road,  as  well  as  a  large  quantity  of  other  Panelling. 
The  drawing,  froin  which  the  illustration  is  a  reproduction,  was  taUcn  befoix-  the  original  room  was  dismantled. 


DAVIS  &  SONS  Ltd. 


Antitfuc  Furnituro  Galleries    .  .    .  «    .  . 

209,  Tottenham  Court  Road,  London,  W. 


BOOKS  PROFUSELY  ILLUSTRATED 
ISSUED  BY  THE  CONNOISSEUR 


[Vhich  can  slill  be  obtained. 

HISTORY  OF  SILHOUETTES  By  E.  Nevill  Jackson 

HISTORY  OF  THE  SPUR  By  C.  de  Lacy  Lacy 

NAPOLEON  -  By  J.  T.  Herbert  Bailv 

SIR  HENRY   RAEBURN,  R.A.  By  James  Greig  - 

GEORGE  MORLAND  By  J.  T.  Herbert  Baily 

FRANCESCO  BARTOLOZZI  By  J.  T.  Herbert  Baily 


10/6 
10/6 
10/6 

Cloth,  7/6,  Paper,  5/- 
Cloth,  7/6,  Paper,  5/- 
Cloth,  7/6,  Paper,  4/- 

iSlisl'fly  dam 

Cloth,  7/6,  Paper,  51- 


FRANgOIS   BOUCHER  By  Haldane  Macfall 

FRANCIS    WHEATLEY,    R.A.  (Containing   11   of  "The 

Cries  of  London,"  in  colour)  By  William  Roberts     -        Cloth,  7/6,  Paper,  5/- 

JAMES  WARD,  R.A,  -  By  C.  Regld.  Grundy    -        Cloth,  7/6,  Paper,  51- 

JOHN  DOWNMAN,  A.R.A.     -  By  G.  C.  Williamson,  Litt.D.  Paper,  5/- 

OLD   SPORTING  PRINTS  By  Ralph  Nevill  -        -     Cloth,  10/6,  Paper,  7/6 

Ciivt'is  (■/  this  }ninihcr  arc  sligh/ly  snilcrl,  hut  ul hci  li  iie  the  Honks  arc  in  perfect  coitditioii.  (Only  a  fcxf  of  this  niinihcr  rem 

From  all  Booksellers  or  Nezt  stii^eufs  :  or,  i  f  Id.  is  eneloscii  for  Postage,  frviii  the  Piihlisliei  s. 

"  The  Connoisseur,"  Hanover  Buildings,  35  to  39,  Maddox  St.,  London, 


net. 
net. 
net. 
net. 
net. 
net. 

•aged) 

net. 

net. 
net. 
net. 
net. 

,in) 


w. 
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WHITELEYS 


OLD  WELSH  DRESSER 

for  cottage  Dining  Room,  5  ft.  4  in.  wide  ; 
6  ft.  2  in.  high.  Fitted  with  old  pewters 
and  brasses,  a  very  quaint  and  attractive  piece. 

Price  £7  lOs. 


WHITELEYS 

Queen's   Road,  W. 

Fully  illustrated  Catalogue  of 
Furniture  Post  Free. 


Invite  you   to  walk 
through  their  Show- 
rooms of  Antiques  and 
Reproductions. 

.  OLD  OAK  DRESSER 

with  Centre  Drawer  and  Cupboards  enclosing 
shelves.     In  good  original  condition. 


5  ft.  10  in.  wide 


7  ft.  3  in.  high 
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NORFOLK 


MARLINGFORD 

SIX    MII.KS   FROM  NORWICH 


THI-:   X'ALUABLF.    CONTRNTS  OF 

iVlarlingford  Hall 

  By  oidei'  of  the  l-^xois.  of 

B.  E.  FLETCHER,  Esq.,  J. P..  O.L.,  deceased. 


LARGE  AND  .MOST  BEAUTIFUL  COLI.IX'TION  OF 

MODERN  JAPANESE  ART 

of  the  highest  quality  and  most  costly  description, 

iiicUidiiij;  :  — 

MAGNIFICENT  LARGE  IVORY  SPILLS,  15  KOROS, 

ami  a  minihcr  of  \  ases,  Bottles,  and  Boxes  of  Gold  Lac, 
Silver.  Ivory,  and  Uusset  Iron,  inlaid  with  Tortoisesliell , 
.Motlicr-o'-Pearl  and  Ivory,  in  brilliant  colours  and  of 
exquisite  workmanship,  executed  by  Shibayama  of  Hiogo, 
Shoguya  of  Yokohama,  Giakuron,  Shomai,  Teuschka. 
Harnyc.  Korinsai,  Yamatada.  Tomabeio,  Tomai,  etc. 

Magnificent  Japanese  Enamels 
20  Carved  Ivory  Groups 

A  unique  collection  of 

WOOD  CARVINGS 

bv  JAMES  MINNS,  the  elder. 


VERY  FINE  BRONZES 


LARGE   COLLECTION   OF  CHINA 

includiiij;  many  specimens  from  the 
WoKCI-.STF.R    RoYAI.     PoRCELAIX   W'oHKS  MlsKU.M. 


200    PAINTINGS   and  DRAWINGS 

including  fine  examples  of 


B.  \\'.  Leader,  R.A. 
E.  M.  WiMPERis,  R.A. 

ZOFFANY,  R.A. 

E.  J.  Niemann 
Sir  A.  Moorr 
D.  Teniers 
H.  Earp 


David  Co,\ 
W.  Shaver 

J.    S.  COT.MAN 

D.  Hodgson 
.1.  B.  Ladbrooke 
T.  Lound 
Miss  Stannard 


and  others. 


ETCHINGS,   ENGRAVINGS,  AND  PRINTS 

A  VALUABLE  LIBRARY 

Including;  Morris's  "'Birds,  Eggs,  and  Butterflies," 
Couch's  ■■  Fishes,"   Bree's  "  Birds  of  Europe,"  Lowe's 

Ferns  and  Grasses,"  Lane's  "Arabian  Nights." 
40  Magnificent  Volumes  bound  by  the  Guild  of  Women 
Bookbindei  s,  and  many  other  Valuable  'Woi-ks. 


MAGNIFICENT  FURNITURE 

INCLUDING 

5  Large  Gold  Lac  and  Carved  Cabinets,  Italian 
Cabinets,  Japanese  Cheval  Screen  by  Shibayama, 
Empire  Escritoire,  the  contents  of  6  Reception  Rooms 
and  l.T  Bedrooms;  '200  dozen  of  Wine;  large  collection  of 
Plants  and  other  effects,  which 

Messrs.  SPELMAN 

W  ILL  SELL  BV  AUCTION  ON 

TUESDAY,  JULY  16th,  and  following  days 

Illustrated  Catalogues  (1/-  each)  may  be  had  of 
Messrs.  Spelman,  Norwich  and  Great  Yarmouth 

,Iuly,  1912.— No.  cxxxi. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY,  JULY  9th,   at   the    Commercial  Sale 
Rooms,  Mincing  Lane,  E.C. 

Just  arrived  per  "Palawan"  fiom  China,  and  now 
being  landed,  .\  large  and  important  shipment  of  Antique 
Chinese  Porcelain,  including  many  interesting  pieces  of 
.Ming,  Kang  Shi,  Yung  Ching,  Kien  Lung,  Kia  King  and 
Tao  Kwang  periods,'  including  fine  Kang  Shi  Famille 
N'erte  X'ases,  Bowls  and  Plates  ;  Yung  Ching  and  Kien 
Lung  Famille  Rose,  Kang  Shi  Blue  and  White  Ginger 
Jars,  Beakers,  Vases,  Large  Plates,  etc.  A  Fine  Vase 
of  the  Han  Period.  Fine  IVling  five-colour  Wine  Jars 
and  Covers  and  Vases.  Fine  Jade  Carvings.  A  large 
assortment  of  Blanc-de-Chine  and  other  self-colour  and 
glazed  N'ases.  etc.,  .Ming  Bronzes,  Cloisonne,  Kien  Lung 
Card  Screens,  Fine  .Ming  Cloisonne  Lamp.  A  fine 
assortment  of  Canton  Enamel.  .Antique  Painted  Glass 
Pictures.     Porcelain   Birds,  Figures,  Animals,  etc.,  etc. 

Also  on  WEDNESDAY,  JULY  lOth,  at  1.30  p.m. 
Large  new  consignments  of  Japanese  Bronzes,  Animals, 
Figures,  Vases,  Khoros;  F'ine  Art  Metal  \'ases.  Cabinets, 
etc.  A  large  selection  of  Fine  Carved  Ivory  Figures, 
Tusks,  Boxes,  etc.  Satsuma,  Imari,  and  other  Porcelain 
and  Inlaid  Carved  Wood  Furniture. 

The  Goods  will  be  on  show  at  the  Dock  Ware- 
house, New  Street,  Bishopsgate  Street,  E.G.,  on  and 
after  Wednesday,  July  3rd,  until  the  time  of  the  Sale. 


CATALOGUES  may  be  had  shortly  of  the  Brokers  and  Auctioneers 

Messrs.    EASTWOOD     6  HOLT 

Dunster  House,  Mincing  Lane,  London,  E.C. 


(5fl  yeara  tttablished  in  Auctk 


of  Chinese  and  Japaneae  Curioa) 


Ke  CHARLES  GEE.  deceased,  of  Basford.  Stoke-on-Trent,  late 
General  Manager  of  Josiah  Wedgwood  &  Sons'  Noted 
Manufactory,  Etruria,  Stoke-on-Trent. 


Messrs.   CHARLES  BUTTERS  &  SONS 

WILL  SELL  BY  AUCTION,  at  HANLEY,  on 

Tuesday  &  Wednesday,  16th  &  17th  July,  1912, 


Furniture 


ai\d  'Valuable 
Collection  of 


Pottery, 


comprising  about  850  lots,  forming  part  of  the  Estate  of  the  above 
and  including  some  unique  examples  of  old  and  modern  Wedgwood, 
upwards  of  100  early  Wedgwood  Cameos,  Medallions,  and  Intaglios. 
\A?edgwcod  and  Bentley,  Davenport,  Spode,  Neall  &  Co,,  E,  Wood, 
Copeland  and  Garrett,  Whieldon,  Wrotham,  Swansea,  Salt  Glaze, 
Mayer,  Crown  Derby,  Worcester,  Coalport,  Minton,  Solon  Clewes. 
Dresden,  Sevres,  and  Oriental. 

CATALOGUES,  PRICE  3d.  EACH    from  the 

Auctioneers,  Trinity  Buildings,   Hanley,  StoUe-on-Trcnt. 


WANTED  FOR  EXPORT 

 LARGE  QUANTITY  OF   

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
o     a     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1078,  c/o"  The  Connoisseur,"  Hanover  Buildings, 
35  to  39,  Maddox  Street,  W, 


TJie  Cojiiioisseur 


A  visit  will  amply  repay  PROVINCIAL  DEALERS,  who  are  cordially  invited  to  call 
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SHOWROOMS 

125 


urch «  ''/llsxander  Glarl3oGo.LTD 

Reproductions  of  Historical  and  Classic  Gups. 


Fench 

LONDON,  E.G. 


SHOWROOMS  : 

188 

Oxford  St., 

LONDON,  W. 


THK  ■  TCDOH  liOWI. 
reriod,  Henry  VIII.    Original  solil  fi.r  ij'^". 
4  iiK'hijs  iliami<ti'r  £2    12  6 


The  Company  have 
reproduced  many 
Cups  and  Vases,  and 
will  be  pleased  to 
send  a  selection  on 
approval.  Carriage 
::     ::    Paid.    ::  :: 


THE  "TCDOR  WW 
Original  sold  in  Dunn  (Jardiier  <^olU-  tiuti 
for  i4.ioo. 

4*  ini-lios  diameter  £3    16  O 


Reproduction  of  Antiiiue  -Iul'  f^nirjii     ,  -  i  ns  at  Pomjieii. 

Heavy  Sterling  Silver  riclily  (iilt. 
«;  ini  hes  high   £8    12  6 


MEDI.KVAL  BEAKER. 
Reign  Henry  VII..  14%.    Original  bears 
tin-  initials  "T.W,.'  and  was  at  one 
time  the  property  of  Cardinal  \\  olsey. 
%l  inrhes  diameter  £3    10  O 


Wanted 


The  Publishers  will  pay  Two  Shillings  each 
for  good,  clean  copies  of  Nos.  3 1 ,  March, 
1904,  and  52,  December,  1905.  of  The  Con- 
noisseur Magazine  delivered  free  to  the 
Offices,  35/39,  Maddox  St.,  Bond  St.,  W. 
Postal  Orders  will  be  sent  immediately  on 
receipt  for  those  received  by  post  and  if 
received  by  hand  cash  will  be  paid. 

NOTE. — The  copies  must  be  perfect, 
otherwise  they  are  forwarded  at  sender's 
risk  and  will  be  returned  to  senders  carriage 
forward. 

Publishing  Offices  : 

HANOVER  BUILDINGS, 
35  39  MADDOX  STREET, 
LONDON,  W. 

.July.  1912.— No.  cxxxi. 


Old  Sporting  Prints 

By  RALPH  NEVILL 

This  Extra  Number,  which  has 
been  out  of  print  for  a  con- 
siderable time,  can  now  be 
obtained  from   the  Publishers, 

Paper,  7/6    Cloth,  10/= 

The  Covers  are  slightly  soiled, 
but  otherwise  the  books  are  in 
perfect  condition. 
As  only  a  very  few  copies  have 
been  acquired,  early  application 
should  be  made. 

PUBLISHERS  : 

The  Connoisseur,  Hanover  Buildings 
35  to  39,  Maddox  Street,  LONDON,  W. 
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By  Special  Appointment 
to  H.M.  The  King. 


MORTLOCKS 


By  Special  Appointment 
to  H.M.  Queen  Alexandra 


Established  1746 


UTD. 


The  Illustration  shews  a  fine  Chippendale  Cabinet 
of  early  Blue  and  White  Worcester  China, 
Crescent  Mark 


The  GENUINE  Antique  China  and  Glass  to  be 
seen  at  these  Galleries  is  UNEQUALLED 
by  any  other  House 

Expert    Restorers   and  Repairers 

Collections  Purchased 
A   written    guarantee   given  with 
every    piece    sold    as  described 

466,  468,  and  470  Oxford  Street, 
31   and  32  Orchard  Street, 
2  c   Granville   Place,   Portman  Square, 
LONDON,  W. 


Indispensable  Works  of  Reference 

on  British  Art. 

THE  ROYAL  ACADEMY  OF  ARTS  :  A  Complete  Dictionary  of  Contributors 
and  their  Work  from  its  Foundation  in  1769  to  1904.  By  ALGERNON  GRAVES,  F.S.A. 
8   Vols.,    £16    16s.   Od.  net. 

A  DICTIONARY  OF  ARTISTS  WHO  HAVE  EXHIBITED  IN  THE 
PRINCIPAL  LONDON  EXHIBITIONS,  1760^1893.  By  ALGERNON 
Graves,  F.S.A.     £2  2s.  Od.  net. 

"  Few  of  the  produclions  of  this  age  of  research  have  been  more  remarkable  than  the  volume  before  us." — 'C/ie  Times,. 

"  A  work  which  must  be  well-nigh  indispensable  to  all  fine  art  dealers  and  picture  collectors." — The  Speaker. 

"A  smgularly  pairstakmg,  compact,  and  comprehensive  survey  of  the  productions  of  British  artists  from  1760  to  1 893,  and  everv 
effort  has  been  made  to  ensure  that  it  shall  seive  all  the  purposes  of  a  reliable  and  convenient  dictionary  of  reference.  Studenis  ard 
all  interested  m  the  fine  arts  will  find  much  information  which  cannot  easily  be  obtained  elsewhere." — 'T^he  Liverpool  ^JiiCercur\i. 

"An  unique  work,  which  will  prove  invaluable  to  collectors  of  pictures  and  to  fine  art  dealers." — 'C/ie  Qraphic. 

NO  other  works  in  the  English  language  cntain  the  information  to  be  found  in  the  above  books.  "  .A  Dictionary  of  English  Artists  " 
gives  the  records  of  over  20,000  artists  who  have  exhibited  in  the  principal  London  exhibitions  between  the  years  1760 — 1893,  which 
is  over  double  the  number  shown  in  any  other  work,  with  the  exception  of  Mr.  Graves  s  "  Dictionary  of  Royal  Academy  Exhibitors, 
1769 — 1904."  In  this  the  names  of  about  the  same  number  of  exhibitors  are  recorded  with  their  various  addresses,  the  titles  of  the  works 
they  exhibited,  arranged  in  chronological  order  according  to  the  years  in  which  they  were  shown.  It  thus  contains  a  list  of  over  200  000  of 
the  most  important  pictures,  pieces  of  sculpture,  miniatures,  &c.,  produced  by  the  British  School  during  the  latter  half  of  the  eighteenth  and 
the  whole  of  the  nineteenth  century.  When  the  record  of  an  English  artist  or  picture  cannot  be  discovered  elsewhere  it  will  be  ptobably 
found  in  these  monumental  works,  which  have  been  unanimously  pronounced  by  the  Press  to  be  indispensable  to  picture  collectors,  dealers, 
students,  and  writers  on  art.    To  be  obtained  from 

"  THE   CONNOISSEUR,"  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W. 
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A.  FRASER  &  Co.,  INVERNESS 


Manufacturers  of  High-Class  Furniture. 
Estimates  given  in  this  Country  and  Abroad. 

Famous  for  Rare 
Jacobite  Relics 

Antique 
Furniture 
Old  China 
Old  Silver 


A  Fine  Old  Persian  Bedstead  with  Sliding  Doors.      Could  be  converted  into 
an  Ingle-Nook.    FOR  SALE. 


A.  Fraser  &  Coy., 

The  Old  Curiosity  Shop, 

INVERNESS. 


'*The  visitor  to  Inverness  at  this  season  will  not 
regret  an  hour  spent  in  the  bi;^  vi  a  rehouse  in 
Union  Street,  where  several  of  the  departments, 
with  their  stock  of  quaint  and  beautiful  articles  of 
all  periods,  from  four  hundred  years  aj<o  to  the 
present  day,  have  the  aspect  of  a  museum." — Scots 
Pictorial,  July  15th,  n99. 


One  of  the  Large^  and  Cheapen  Emporiums  for  iltltlCIUCS,  CUFIOS,  ailU  WOfkS  Of  jflfl  in  the  Country 
Makers  of  the  Original  Highland  Spinning  Wheels,  Wool  Winders,  etc.    The  Trade  supplied 


I  Index  to  Vol.  XXXII.  Connoisseur  8 

n                              (JANUARY    TO    APRIL,     1912)  |l 

'l|               Now   on   Sale,   6d.,   post   free  ^ 

B ^he  Index,  with  the  '^itle  'Page,  for  this  'Volume  of  'C/ie  Connoisseur  is  Now  _ 

Ready,  and  may  be  obtained  through   any  bookseller,   U^ewsagent,   or   T^ailway  |1 

bookstall,    or    it   will  be   sent  post  free  on   receipt  of  Sixpence   in   Stamps   by  W 

N              The  Publishers,  Hanover  Buildings  h 

B35   to    39    Maddox    Street,    W.  ji 

Tel.  No.   7995  Gerrard                            Tel.  Address  :  "  Novedad,"  London  II 

m    IMPORTANT    NOTICE.— The  Whole  of  the  Back  Indices  for  |^ 

Bthe  Volumes  1.  to  XXXI.  can  also  now  be  obtained  at  the  m 

same  price,  viz.,  6d.  each.  n 

JirU,  1912.-No.  cxxv.  .\-\VI. 


The  Connoisseiir 


OSLER 

lOOO^Cford  Street, 
London.  W 


Crystal  Gl  ass 
Toilet  SerVice. 
Consisting  of  EWcrS Basin, 
Soap  Dish,  Sponge  BoWl 
Water  Carafe  6-  Glass 
h'  Brush  Vase . 


BACK  NUMBERS  OF 
THE  CONNOISSEUR 


Note  Alteration  in  Prices 


All  BacR  Numbers,  Nos.  1  to  130,  of 
The  Connoisseur  can  be  supplied  by  the  Pub- 
lishers at  ONE  SHILLING  EACH, 

except  fifteen  Numbers,  viz.:  31,  41,  48  to 
58,  60  and  71,  which  are  4/.  each.  Only  a 
limited  number  of  the  high-priced  Numbers 
are  in  stock. 


Orders  addressed  to  the  Publishers  at 
Hanover  Buildings,  35-39  Maddox  Street, 
should  be  accompanied  by  a  remittance 


FIRE 

Valuations  for  Insurance 



HAMPTON    <5  SONS 

claim  to  have  brought  the  necessity  of  these  valuations 
before  the  public,  the  direct  result  of  acting  as  Assessors 
against  the  insurance  Companies  in  connection  with  many 
of  the  largest  fires  that  have  occurred  during  recent  years 
at  private  houses  in  town  and  country.  They  have  valued 
furniture,  works  of  art,  and  pictures  to  the  extent  of  nearly 

THREE    MILLION    POUNDS  STERLING. 

the  contents  of  many  of  the  finest  homes  in  England,  the 
work  being  done  by  a  permanent  staff  of  valuers,  whose 
experience  'n  this  respect  is  unique. 

Their  chief  Assessor  will  see  Clients  at  any  time  by 
appointment,  and  give  valuable  information  as  to  the 
revision  of  policies. 

Copies  of  a  pamphlet,  "The  Proper  Policy,"  by  W. 
Roland  Peck,  F.S.I.,  Past  President  of  the  Auctioneers' 
Institute  and  Past  President  of  the  Estate  Agents'  Institute 
(eighth  edition,  sixteenth  thousand),  may  be  had  of 

HAMPTON  6  SONS 

Fire  Assessors,  Auctioneers  &  Estate  Agents, 
2     3,  COCKSPUR  ST.,  LONDON,  S.W. 

WVII. 


Tlic  CoiuioissciD' 


Oak 
Flooring 


OLD  OAK  PANELLING 

Old  Oak  and  Mahogany  Doors,  Oak  Columns  and  Views  and  particu- 
Doorways,  and  Every  Description  of  Decorative  Work    lars    of  Decorative 

Work    carried  out 


in  well-known 
Country  Houses  on 
application 

Georgian  and 
Adam  and 
any  other 
decorative 
work 


Prettily  desigued  Adams  Mantelpieces  troin  95 
and  beaiitiftilly  carved  wood  Georgian  Mantelpifces 
from    £8    1 5s.   Od.     Beautifully  fiRurcd  Basket 
Hob  Grates  Irom  38  -.    Register  Dog  and  XVlth 
Century  Grates  and  Fire-backs  Adapted  and  Fitted. 


MANTELPIECES  AND 

FIREGRATES  ADAPTED  Decorative  Schemes  prepared.  Walls 
AND  FITTED        Tiled,  Panelled  in  Silk  &  Leather 

OAK   PANELLED  ROOMS 

temporarily  fitted  in  rear  of  Galleries  in  the  CudOF, 


Oak  Panelling  and  oth 


Estate  \w  Kent 


tlizabeiban.  Jacobean,  and  Queen  ilnnc  reriods 

BENJAMIN'S  GALLERIES,  60,  CondiiitSt.(~'),Londo^^ 


TELEPHONE    No.    6029  CERRARO. 


TELEGRAPHIC  ADDRESS: 


VARIBRAKE,"  LONDON. 


NOTE  ALTERATION  IN  PRICES  of  Volumes  ai>d  Single  Numbers  of  "The  Connoisseur."— The  whole  ot  the  Volumes  and  Numbers  of 
"  The  Connoisseur  "  c.in  be  obtained  from  The  Publishers.  The  Single  Numbers  are  One  Shillint"  each.  «  ilh  the  exception  of  fifteen  which  are 
now  4  ■  each  (viz.,  Nos.  31.  41  and  48  to  .W.  lit)  and  71),  which  accounts  for  the  hi>;h  prices  of  some  of  the  Volumes,  of  which  only  a  limited  number 
remain.     Ktruscan  Red,  .Art  Canvas.  Vols.  1  to  32,  except  as  stated,  7  6  ;    Vols.  M,  11,  12,  and  IS,  |0  6  ;    Vols.  13  and  11,  19  6  :    \'ol.  1.=;.  16  6. 


CATALOGUE  of  BOOKS  ON  ART 

Costume,  Decoration,  Furniture,  Pottery, 
Old  Masters,  etc.,  etc.  1,200  items. 

Ready   Shortly.  —  CATALOGUE   OF  ORIGINAL 
WORK,     Etcfiings,    Engravings,  Drawings, 
etc.,  witfi  Illustrations. 

 Post  Free  on  application,  from  

JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

BOOKS   AND   ENGRAVINGS  BOUGHT 


ONE    OF    THE  LARGEST 

STOCKS  IN  LONDON  OF 

o 

Views, 
Sporting. 

tre 

ce 

y- 
z 

Landscapes, 
Oil  Paintings. 

en 

ci 

LU 

Naval  &  Military. 

3: 

cc 
a. 

Decorative  Engravings, 

Si 

o 

American  Engravings, 

o 

Family  Portraits, 
Fancy  Subjects, 

corr 

z 

Old  Masters. 
Mezzotints. 

o 
o 

B 
lU 

Etchings. 

< 

Drawings, 

o 

• 

UJ 

o 

4c. 

Oil  Paintings  Restored.  Engravings 
Cleaned.    Collections  Made. 

i 

Commissions  Executed. 

in 

■ 

Framing.  Hanging. 

Packing.    &c  ,  ic. 

HARPER 


ASHFORD, 

Kent, 

Has  the 
Largest  Slock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


FENTON  &  SONS, 


July.  1SI2.— No.  exxxi. 


II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

LI  AVE  a  Large  Collection  of 
'  *    Old  English  &  Foreign 

Arms  $i  Jlrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  LnrtLBnth^M™^ 

XXVIII. 


The  Connoisseur 


W.  F.  GREENWOOD 
AND  SONS  Si 

23  &  24,  Stonegate 
YORK 


ESTABLISHED 
1829 


JBcancb : 

10,   Royal   Parade,  HARROGATE 


□    □  □ 
□  □ 
□ 


Antique  Furniture 


CHINA   ::  SILVER 

AND 

GENUINE  OLD  OAK  CABINET.  Length,  4  ft.  8  in. ;  heig^ht,  4  ft.  6  in. ;  depth,  1  ft.  6  in.  WORKS        OF  ART 


  rclicfe  as  below  :  : 


lorolla. 
Pinazo. 
Mas. 

G.  Gomez. 
Calderon  Roca. 

For  further  particulars  appltj  to 

A.  P.  THOMPSON,  Gran  Via  M,  VALENCIA  (Spain). 


Late  16th  Century  or  early  Century 
CARVED  OAK  STANDING  BUFFET 


In  the  Collection  of 
Dlinri  HIGH  STREET 

•        ^     ^  SOUTHAMPTON 


Booklet  on  Old   English   Drinking  Glasses  free  on  application 
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VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  "^^i^ZJ^ 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  value  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73  85,  Oxford  Street,  LONDON,  W. 


S.  ^  H.  JEWELL 


132,  HIGH  HOLBORN 

Late  of  Little  Queen  Street  Next  door  to  British  Museum  Tube  Station 


BEAUTIFUL  FRENCH  WRITING  TABLE 
fine  Ormolu  Mounts,  6  ft.  x  3  ft.  2  in. 
From  Richmond,  Surrey. 


Fine  Collection  of  Antique  Furniture  of  all  periods 

LICENSED  VALUERS  FOR  PROBATE 


R.  SHENKER 

70  :  Red  Lion  Street  :  Holborn 

Hltr2223  LONDON  :  W.C. 


Very  fine  Linenfold  Oak  Cupboard  in  original  state. 
  A  LARGE  STOCK  OF   

RARE  AND  EARLY  OAK  FURNITURE 

PHOTOS   ON  APPLICATION. 


Presentation  plate  to  Hnnual  Subscribers 

FOR  FURTHER  PARTICULARS  SEE  ADVERTISEMENT  PAGE  XXX..  APRIL  (1912)  ISSUE. 


This  Coupon  completes  the  twelve,  the  first 
having  appeared  in  the  August,  1911,  issue. 

The  Plate  of  Mrs.  Hallett  will  be  forwarded  to 
all  readers  sending  in  the  twelve  coupons  to 
the  Publishers,  "The  Connoisseur,"  Hanover 
Buildings,  35  to  39,  Maddox  Street,  W. 

,lulv.  1812.— No.  cxxxi. 


Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 


II,  New  Oxford  Street 


iNear  Mudie's  Library 
and  the  British  Museum) 

XXVI 11. 


The  Connoisseur 


J.  ROGERS 


5,  Museum  Avenue 
BRISTOL 

Specialist  in 

%are  Old  Bristol  "Porcelain  &  "Pottery 

A  Superb  Collection  of  BRISTOL  CHINA  FIGURES, 
and   Plaques  in  White   Biscuit,  Opaque  Bristol  Glass,  etc. 


ALSO  ■ 


RARE  WORCESTER  and  NANTGARW 


EVERY    PIECE  MARKED 


Circular  Medallion  Plaque  of 
Benjamin  Franklin,  in  Bristol  Porce- 
lain, marked,  from  the  Fry  Collection. 
Mentioned  in  Owen,  pages  92  and  93. 


Oil  Paintings  of  the  English, 
French,  and  Dutch  Schools 


T 


HE  next  issue  of  AUCTION  SALE  PRICES  (No.  75)  will  be 
published  on  June  30th,  1912.  It  will  contain  all  the  Sales  up  to  the 
end  of  May,  1912.    Price  5/-  net.   Annual  Subscription,  2 1  -  post  free 


The    Following:  Important 

COLLECTION  OF  PICTURES 

is  FOR  SALE 


91  Paintings  on  wood. 
9  Do.  Gothic, 

347  I^aintings  on  canvas. 
13  Etchings. 

4  Oil  Paintings  on  glass, 

3  Do.        on  cardboard, 

4  Ink   Sketches  on  card- 

board, 

22  Illuminated  Engravings 
on  Parchment. 
2  Oil  Paintings  on  leather, 

5  Pencil  Drawings. 
1  Pastel  Painting, 


21  Engravings, 
II      Do,       IN  COLOUR. 
5  Photographs, 
IH  Oil  Paintings  on  copper, 
1  Oil  Painting  on  marble 

(antique). 
5  Oil   Paintings  on  card- 
board. 

I    Painting    in    r2lief  on 
copper. 

5  Oil  Paintings  on  porcc- 

  lain. 

566 


COMPRISING-- 
66  Portraits,  1.^0  Modern  Pictures, 

26  Sketches,  20  very  large  Pictures, 

Various  Landscupcs.  Others  of  ordinary  dimensions. 

Several  drinkinj;  scenes.  Others  of  small  dimensions, 

MASTERS. 


OI.D 


Greco. 
Velasquez. 
Murillo. 
Ribera. 

Juan  de  Juanes 
Jordan. 


Domingo, 
Sorolla. 
Pinazo. 
Mas. 

G,  Gomez. 
Calderon  Roca 


Rubens. 
Ribalta. 
Orrente. 
Espinosa. 
Goya, 

Vicente  Lopez, 
MODERN  ARXISTS. 

Barbara  ii, 
Suner. 
Sala. 
Montilla. 
Estruch. 
Gasch. 

For  further  pnrtkulars  apphi  to 


Mardi. 
Van  Dyck. 
Pense. 
Pa  rra, 
.Vlaella, 
Zai'inena. 

Pictdo. 

Gonzalez, 

Garcia  Mas. 

Sousa. 

Candela. 

Guardiola. 


A.  P.  THOMPSON,  Gran  Via  M,  VALENCIA  (Spain). 


T^e  irfusfrafion 
sBows  a  remark,- 

iDOunfe^i)  sfbne~"vvare 
ju-s.  lo\  inc5es  5i^6, 
to  very  '^06^  preser~ 
vafCon.  'oBesi^v^r- 
QiTif  mount's,  w^io^ 
are  repousse  CLnc5 

convenftonaf  mas% 

"wf)ore  surmounfeD 
v/irS  a  rCon  sejanf^ 
bear  Tf)e  6xefer  ^afe-fcffer  "G-"  Ci?Si"> 
cldd  rfie  mcx^rs  noume  "EXSTOM." 

For /uff  parficufar/*  o-nj)  price, 
app^  to 

Deafer  6^  ^X-perf  inAncienf  rurniifure,efc. 

BROADWAf:Worc*. 

pieces  of  ocL^/Urniiure,  ofb  pewter, 
"6ra.ss  e*  iroDWorR,  cBina  cld^  q^clss. 
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P.    STEINMANN    &  Co. 


VENISE 
GENOESE 
POINT  D  ALENCON 
FLEMISH 
MILANESE 
BRUSSELS 
POINT  FLANDRE 
MECHLIN.  IRISH 
HONITOX.  ETC 


SALE  OF  ANTIQUE  &  MODERN  HEAL  LACE 

DURINC;  JULY 

Lenfjths  and  KemnunCs  from  21  -  to  jC.50  in  every  kind  of  Lace  ;  also 
Scarves,  Fichus.  Collars,  Berthes,  Handkerchiefs,  etc.,  for  Weddinji 
and  Birthday  Presents,  Court  and  E\eninj»  Gowns. 
Illiislrtileil  Price  l.isi  on  iififtlicnthin. 

LaC|:s   liOUGHT.  Vai.LIlU.  AMJ   KesTOKI  II.  Eatabhshed  1865. 

185>186,    F>ICCADII.I.Y,    LONDON,  W. 


GRIFFIN  -  MARKED    ROCKINGHAM  CHINA 

M.  R,  DAVIES  Rockingham  Rouse 
College  Street,  ROTHERHAM 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  ex- 
change for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding 
Presents,  etc.     Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS,  G""-"""' 

123,  LONDON  STREET,  NORWICH. 

Qoods  returned  if  offer  not  accepted.    Established  over  half-a-cenlury. 


FOLKARD  &  SON  355,  Oxford  St. 


Established  1814 


(10  doors  west  of  Bund  St. ,  W.  J 

Old  English 
ruriiiturc  in 
Original 
Condition, 
Silucr, 
SDcfficId  Plate, 

Rccdlciuork, 
pictures,  China, 
Curios,  Clocks, 
Fisu  oi.i)  shekato.v  siDi  iiOARi).  4  ft.  (i  in.  Jeujcllerp 

Valoations  for  Insurance.  Probate.  Divisioa  or  Ptirchase 

.hils,  1912.  — .No.  cxxxi. 


Wm.  BURN  S  SONS 

Chippendale  House 

Newcastle- on -Tync 


Set  of  Six  Fine  Old  Early 
Chippendale  Mahogany 
Chairs  in  original  condition, 
Needlework  Seats 


FRED*^-  JONES  i,  Tiivistock  St.. 


BEDFORD 

/  hour  from  London 

A  LARGE 
STOCK  OF 
GENUINE 
ANTIQUE 
FURNITURE. 


The    Trade  supplied 


G  ft.  6  in.  Sheraton  Sidtboard.  in  original  condition 


JUGEND 

,//n  Illustrated  Weekly  of  Jlri  and  Life 

MUNICH  I7ih  YEAK  OF  PUBLICATION 

Price  per  Quarter  )  /' 
(13  Numbers)  .  .  .  \     "  OS. 


30^!^  its  artistic  colour  reprodu(5lions  from 
i^Si     '^^  works  of  well-known  masters,  its 

 ^    admirably  edited  literary  se<5lion,  and 

the  great  reputation  of  Us  contributors,  in  a  few 
years  Jugend  has  obtained  a  world-wide 
circulation  and  is  read  in  every  civihzed  country. 
It  should  find  a  place  in  every  library. 

Specimen,  and  volume  containing  five  numbers, 
can  be  obtained  from  all  booksellers,  price  6d. 

A  specimen  volume,  price  Is.,  or  one  quarters 
subscription,  price  6s..  po^l  free,  can  be  obtained 
from  the  publishers  dired. 


G.    MIRTH'S   VERLAG,    1,  LESSINGSTRASSE, 
MUNICH,  GERMANY 


The  Connoisseur 


By  Royal  COarrant  O^^^^*^  to  R.M.  the  King. 


Polished  Floors, 

RONUK,  S 

are  prepared  to  Estimate  for  the 
Polishing  and  the  maintenance  of  all 
kinds  of  Flooring  and  Panelling  in 


PRIVATE  HOUSES 

AND  INSTITUTIONS. 


WRITE   FOR  PAMPHLET. 


Manufacturers  of  "RONUK"  SANITARY  POLISH. 

Awarded  Bronze  Medal  of  the  Royai  Sanitary  Institute. 
Only  Award  ever  granted  to  a  Polish. 


RONUK,  Ltd.,  Head  Office  and  Factory,  POHTSLADE,  Nr.  Brighton. 
West  End  Showrooms:    16,  SOUTH  HOLTON  STREET,  London,  W. 
Manchester  Depot:    285,  DEANSGATE. 


GREENS 

LAWN  MOWERS 

Si  ROLLERS 


Make  Perfect  Golf  Greens, 
;'-^^^pr         Tennis  Courts,  Bowlingr 
\^Mlf^  Greens,  and  Lawns. 

HUNDREDS  OFOUR  MOTOR 
MOWERS  IN  USE 
Tliree  supplied  to  His  late  Majesty  King  Edward  Vli. 
Supplied  by  all  Iron  mongers. 
Write  for  Illustrated  List  No.  _'9,  FREE. 

Thomas  Green  &  Son,  Ltd., 

Smith-field  New  Surrey  Works, 

iron  Works,        and        Southwark  Street, 
LEEDS,  LONDON,  S.E. 


Mill 

j  ' 

a  - 

.-  < 

Allen  s  Fadeless  Durobelle 

Casements,  Curtains,  and 
Upholsteries  make  possible 
permanent  colour  harmonics 
even  in  the  sunniest  windows 

CL  Every  length  is  sold  under  forma! 
guarantee  lo  replace  free  if  colours  Jade 

Write  for  tKe  famous  Allen  Cata- 
logue. "My  Lady's  Home"  (I9l.i 
edition  de  iuxe).  fully  describing 
and  illustrating  in  full  colour  the 
Durobelle  Fabrics,  and  also  Cre- 
tonnes. Lace  Curtains,  etc. 
C  Patterns  of  Durobelle  loaned 
free  : — Plain  Casement.  Lining,  and 
IDress  Cloths  at  S^d.  and  I  1  id.  per 
yard  (31  in.),  or  1/4^  and  1/7 -i  (50 
in.)  :  many  other  textures  from 
1/11  to  4  6.  suitable  for  Case- 
ments, Curtains,  and  Coverings. 
AlsoColoured  Muslins. Tapestries. 
Dress  Cloths,  etc. 

Please  state  requirements  and 
mention      The  Connoisseur." 


No.  11,  The  Quadrant,  BOURNEMOUTH 

London  Showrooms— 6,  SLOANE    STREET,  S.W 


The  Car  that  Makes 
You   Look  Twice. 

■^HERE  is  that  about  the  In- 
vincible Talbot  which  makes 
one  involuntaiily  look  again.  Its 
suggestion  of  power,  its  grace  of 
design,  its  ease  of  movement, 
and  its  luxurious  silence  compel 
that  admiring  second  glance! 
Ask    the    Talbot     Motorist  ! 

p^ylNV  rWCI  BLE^ 


/ 


CLEMENT  TALBOT.  LTD. 

(/>.'/>/.  1)2), 

AUTOMOBIl-E  ENGINKhRS, 

Bar)  by     Road,     Ladbroke  Grove, 
LONDON.  W. 

Telegrams  :  Telephone  : 

"  elemental.  London."    5006  Paddington. 
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WRIGHT  &  HUNTER,  Ltd., 
16-22,  Arthur  St.,  BELFAST. 


Telegrams:  "Carpets,  Belfast." 


Telephone  826- 


Genuine  Set  of  Hepplewhile  Chairs,  covered  in  Morocco  Leather. 


A  NTIOUE   FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tahles  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 


BEAUTIFUL  AUSTRALIAN  «« 


BLACK"  OPALS 

EXQUISITE  COLOURS-Red.  Blue  Green.  Violet 
Orange,  or  all  these  colours  beautifully  blending;  together. 
We  supply  all  qualities,  inexpensive  to  choice,  direct  from 
Australia  at  our  Australian  prices.  Lovely  sample  stones 
or  small  selection  posted  any  address  on  receipt  of  money 
order  10s,,  25s..  50s..  £5  and  upwards.  Satisfaction  assured 
or  money  refunded.         Write  for  Illustrated  Price  List. 

N.    H.  SEWARD. 
457,  BourKe  Street.  MELBOURNE,  Australia 


/~\ne  of  the  sights  of  Bristol. 

A  14th  Century  Mansion,  furnished  with  £10.0(10  wortli 
of  Anti.iiie-,.       KMiT.MI.,    WHOLESALE.  EXPORT. 

WOOD    a    HEMMONS,  BRISTOL. 

W.  J.  M^^COY  &  SONS,  Ltd.,  BELFAST. 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


VISITORS  TO  BELFAST  should  call  ;it 

SINCLAIR'S  ANTIQUE  GALLERY,  18  Castle  Lane, 

to  inspect  the  mui>niHcent  cllect.on  ..f  ANTIQUE  CHINA  &  WORKS  OF  ART. 
The  collection  on  view  is  tlie  Hnest  in  U Ister.  and  is  \\  ell  wortli  a  visit. 


Cbc  Sussex  "  " 
6oi(l$niifDs'  " 
Company,'*  " 
Castle  Sq..  Brigbton 


RECENT  ACQUISITIONS 

Fine  examples  of  Sevres  China 
in  Turquoise  Blue  and  C5reen 
A  small  collection  of  Oriental 
Porcelain,  consisting  of  Blue 
and  ,  White  .  and  .  Colotired 
pieces  of  Kang-he  and  Kien- 
Lung  periods 


AM'piQTJES   '^'"'^  Reproductions  of  all  periods 

'      of  English  Furniture.  Sketches 
and  Photos  post  free. 

  JOLLY  &  SON,  BATH.   


EUse  STEPHENSONS'"^ 
urniture  Cream  I 
nd  Floor  Polish  | 
STEPHENSON    BROS.  Ltd..  BRADFORD 

.luK,  1912.  — No.  cxxM. 


ANTIQUE  FURNITURE 

Pfiolos  ami   Particulars  p<>:sl  J  tec  on  apfylication 

POWELL  &  POWELL  Ltd. 

  BATH   

RARE  BOOKS.— Dickens'  Works.  *J]  vols.,  half-calf,  trilt.  £  4  4s.,  IStiS :  Connoisseuf , 
coinpiete  set  to  date,  in  parts,  ^  6  6s.  ;  1  liai  kcray's  \'anily  1-air.  1st  I  dition,  1x48.  new* 
half  iiiuToCin  t:iIt,/'4  4s.:  Clialfets'  M.irks  ,un\  M> -no;;r,Hiis  i>n  Pottery  and  I'circelain 
last  Iclitiun,  1912  -ti  '2&.:  Ilanierlonx  Etriiingand  l-.tilieis.  1S68.  £M  ti^, ;  Owens  Two 
CfnUirlc'S  of  t'LTaniic  Art  in  Bristol,  I87;i.  i"4  10s.;  uitchliel<i\  Ilhistratecl  History  of 
l-unuture.  \f*m.  ITis.  :  1- lu  yclnp.edia  HritaniiKa.  last  I- (lit  ion.  '29  vr.ls..  :  The  Savoy, 
illustrated  by  Aubrey  lii  ardslcy.  ( innplete  in  tlic  H  parts,  raie.  lO-«.  :  Morris' British 
Birds,  ti  vols..  ISW),  X.J  10s.  Catalogue  of  Hirst  Hditions  of  Famous  Authors  and  Rare 
Old  Hooks  of  every  description,  post  free.  100.000  Books  in  stock,  all  kinds. 

Lists  irec.  Please  slate  wants. 

EDWARD  BAKER'S  GREAT  BOOKSHOP.  14-16.  John  Bright  Street,  BIRMINGHAM. 

BOOKS   PURCHASED.         LIBRARIES  PURCHASED. 

^\"e  want  to  b;iy  Books  in  any  quantity  and  at  all  times.    Some  people  do  not  understand 
that  we  [Hirthase  small  parcels  of  Books  as  well  as  complete  I.iliraries.    No  lol  is  loo 
■'UirW  to  inn-rrst  us  and  no  Library  is  too  large  for  us  to  handle.    One  price  only  is 
;i%en-THl  .  HKiHl  ST.    O.-r  rL-putalion  allows  us  to  -ive  no  other. 
Wm.  BROUCH  &  SONS.  312.  313.  Broad  Street,  BIRMINGHAM. 

Booksellers  and  Exporters.  1lstahlishhi>  1845. 

l\-i.-!>lH>ne    Midi, iimI  687,  Ti-l«x'rams    "  lid.hopoie.  iJininn-ham. 


E.  BURR 


^     V*     A  Fine  Old     ^  Jt 

CHARLES  II,  CHAIR 

Silver  St.,  BEDFORD       in  excellent  condilion.  Photo 

CLEMENTS    '^"ted  shop  for  Antique  Furniture.  China, 
,-11,,    Glass,  Pictures,  Sheffield  Plate.  Curios, 

(Opposite  UuheJral)  worth  your  while  p:iyin,i.  us  a  visit  when 

passing  through  Carlisle. 

57,  59.  61   6  63,  Castle  Street,  CARLISLE 

25  Carved  Adam  Doors  7  OaK  Doors 

Mantelpiece  Quantity  Oah  Panelling 

Firebach,  Fender  6  Irons  1  Lead  Cistern,  dated  1691 
WILLIAM    RIXSON    *  Church  Street,  DUNSTABLE 

Valuable  Colleciion  of  inahosany  Furniture 

Larjje  Stock  of  inexpensive  and  unique  \NVdding  ;ind  cither  Presents 

MISS  ELEANOR  PERSSE  16,  Kildare  Street 

Dealer  in  Antiques  DUBLIN 

MUNRO'S  CURIOSITY  SHOP,  il  i  wans  in  stock  a  larse 
15,  High  St.  lonii-).  ELGIN,  N  B.      A    flection  of  (ienuine 

'  '  Antique  Furniture, 
Old  Sil\er.  Sheffield  Plate.  Old  China,  Jewellery,  Cut  Glass, 
Brass,  Copper  and  Pewter,  Armour,  etc.    I'nces  strictly  moderate. 

ANTIQUE  FURNITURE 

Lanman,  Framlingham,  Suffolk 

J.  HITNER  &  SON.  175,  Clcethorpe  Road.  GRIMSBY 

Large  quantity  of  early  oak  and  walnut  furniture  always;  in  stock 
EVERY  PIECE  IN  OHICIMAL  CONDITION.  TRADE  SUPPLIED 

LEA    &    Co        TWO  FINE  OLIJ  OAK  STAIRCASES 


NORTHGATE  and 
ALDATE  STREETS. 
GLOUCESTER 


For  Sale,  also  Panelling.  Inspection  invited. 
One  of  the  largest  stocks  of  Antique  Goods 
in  the  West  of  E^ngland.  Telvulione  267 


NETTLESHIP  ^  Postage  Stamps,  Coins,  ToUens, 
Pryme  St.,  Hull        Medals,  Old  China,  Pottery,  &c. 

ni  n  HiK  IN  1  AKFI  AND— The  home  of  Rutkin  and  of  the  Poett 
VLV  UAIV   in   Lfln£Lftni>    colendge,  Southey,  and  Wordsworth. 

FOR  SALE.  — Fine  Old  Jacobean  Cabiaets,  Che>ls, 
Tablet.   Chaira,    Seltlea.  Dreatert.  Wardrobes,  fi^e, 
W,  H.  MAWSON,  11-13,  Lake  Rd..  Keswick,  Cnmberlaad 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   ■  ■ 


GENUINE  ^ 
OLD  OAK 
FURNITURE 


BAXTER    OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD.  12,  GUILDFORD  STREET,  LEEDS 

.\X.\1V. 
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J.  CONSTABLE,  R.A. 

FOR  SALE.— Handsome  8-day  GRANDFATHER   CLOCK  in 

Inlaid  Mahogany  Case,  with  Silver  Dial,  by  Read,  of  Ipswich; 
chimes  on  eight  bells  (repeating),  works  the  moon,  day  of  month,  etc. 
Formerly  the  property  of  John  Constable,  R.A.  Also  the  PANEL 
taken  from  East  Bergholt  Windmill  by  Abram  Constable,  and  pre- 
served by  the  family,  on  which  is  '  The  Windmill,"  and  signature 
■J.  Constable.  1792,"  carved  with  a  penknife  by  John  Constable, 
when  learning  to  be  a  miller  in  his  father's  mill.  This  piece  of  wood 
is  mentioned  in  "Leslie's  Life  of  Constable."  Letters  from  the 
Constable  family  guaranteeing  the  genuineness  of  both  articles  are 
in  possession  of  the  present  owner.— Apply, 

ALFRED  CLARKE,   17,  St.  Stephen's  Lane,  IPSWICH. 


Covers  for  Binding 
"  The  Connoisseur  " 

are  sold  in  four  qualities  : — 

No.  1.  Etruscan  Red,  Art  Canvas  2/- 

No.  2.  Gold  Panelled  Lambskin    -  5/- 

No.  3.  Real   Royal   Niger   Leather  11/6 

No.  4.  Full  Morocco     -       -       -  13/6 

They  are  made  to  contain  four  numbers 
without  the  Advertisements. 

Special  Covers  to  contain  the  whole 
Magazine,  including  the  Advertisements, 
only  supplied  to  order  as  follows  : — 

No.  I,  3/6  ;  No.  2,  7/6  ;  No.  3,  15/-  ; 
No.  4,  16/-. 

From  the  Publishers,  "  The  Connoisseur,"  Hanover 
Buildings,  35/39,  Maddox  Street,  W.  ;  or  all 

Booksellers  and  Newsagents. 


Latest    Books  Published 

by  The  Connoisseur  i3 

HISTORY  OF  SILHOUETTES 

By  MRS.  NEVILL  JACKSON.  10/6 

HISTORY  OF  THE  SPUR 

By  CHARLES  de  LACY  LACY.  10/6 

SIR  HENRY  RAEBURN 

By  JAMES  GREIG.    Paper,  5/=;  Cloth,  7/6 
To  be  obtained  from   Newsagents,  Booksellers,  and  the 

Publishers,  Hanover  Bdgs.,  35/39,  Maddox  St.,  W. 


SPECIAL  NOTICE 

RN  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.  No.,  7995  Gerrard. 

SEE   FOLLOWING    PAQE   FOR   ENQUIRY  COUPON. 
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ANTIQUES   IN  GLASGOW 


has  several  Showrooms  with 
a  fine  Collfction  of   ■ 


E.  FOUNTAINE-BRODIE 

Antique  Furniture,  China,  Brass,  Silver, 
Sheffield   Plate,    Pewter,  Jewellery,  and  Lace, 

at  286  &  288,  Renfrew  Street,  Charing  Cross. 

Branch  Address 

"The  Neuk.  '36.  Portugal  Street. 
Lmcoln's  Inn  Fielrts.  London.  W.C. 


;)kHir.N  Ai.hNCV 

Rivadavia.  1569, 
Buenos  Ayrcs.  The  Argentine. 


American  lovers  of  Antiques  shoal i  not  miss  the  Old  Stanley  Palace.  Chester. 

F or  Sale.  Finely  Curved  Jacobean  Oak  Cabinet,  in  splendid  condition, 
also  Chippendale  Grandfather's  Clock,  ivth  exception.il  pieces. 

G.  W.  FORD  6  SON,  NewarK=on=Trent  ; 

also   at   290.   GIossop   Road.  SHEFFIELD. 


Pllottjs  sent  to  .American 
Collectors,  etc. 


THE  JACOBEAN  GALLERY 

SPECIALITY:    Genuine  Examples  of  Tudor  and  Jacobean  Oak 

Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F.  E.  FITNESS  &  SON  Ltd.,  la.  The  Drapery,  NORTHAMPTON 


YE  OLDE  MALT-HOUSE.  SHALFORD.  GUILDFORD. 

FOR   OLD  OAK  FURNITURE. 

ONE    MILE    FROM  GUILDFORD. 


INSPECTION  INVITED. 


I.  &  J.  A8HF0RD,  LIMITED,  :^:;Se?t"^:: 

SAXMUNDHAM    AND  ALDEBURGH. 

WANTED.  I^air  of  Genuine  OLD  IRON 
GATES,  about  10  feet  wide  and  9  lect  liigh. 
PlK)to,«raph  tK:  price  to I-Jkeson,  Southwell,  Notts. 

Several  OAK  JACOBEAN  CHESTS  OF  DRAWERS 
Several  OAK  JACOBEAN  LINEN  CHESTS,  carved 
0       0       0       0  fronts  and   ends  0       0       0  0 

ASHBY   «&  SON,  Ye  Antique  Shoppe.  TOWCESTER. 

E.  HARRISON.  47.  DuKe  Street. 
Manchester  Sq.,  W.  (cio.e to  w.ii.reCoiiecnon). 

WANTED.— Genuine  Old  Hunting.  Racing 
and  Coaching  Paintings  and  Engravings. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &o 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  o     tt  Ox      "VIT  Telephone 

3o,  Hanway  ot.,  W.    use  cit. 


An  Artist  s  daughter  is  desirous  of  work  in  restoring  Oil  Paintings. 
Water  Colours  Miniatures,  and  Engravings.  Highest  testimonials 
on  application. 

Miss   SMITH.    19.    Beaumont    Buildings,  Oxford. 

R.  E.  TREASURE,  iltifique  Furniture  Dealer. 

has  removed  to  larger  and  more  commodious  premisea  — 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also  128,  High  Holborn,  LONDON,  W.C. 

ANTIQUE   BUSINESS,  in  fashionable  resort.    £200  Fixtubks  am> 
Ckiodwii.!..      Srocii   iiNTiRELV   (ihVL'iNi-:   (optional).      Suit   Lady  or 
(Jentleman.     Satisfactory  reasons  for  disposal.— Box  108B.  c/o  "The 
Connoisseur."  Hanover  Buildings.  3S  to  39.  .Maddox  Street.  W. 

The  Home  of  the  Old  English  Potters.  STOKE'ON-TRENT. 

F.  J.  MORRALL,  48.  Liverpool  Road. 

HAS  AN  INTERESTING  SELECTK)N  OF 

Old  English  Pottery  and  Porcelain,  Oak  and  Mahogany  Furniture. 

(Three  minutes  from  Stoke  Station.) 


ilntiques  for  Casb 


r  A.  WOODROFFE  &  SON.  Jewellers, 
58,  High  Street,  STOCKTON-ON.TEES, 
are  prepared  to  buy  for  cash  Antiques  of  every  description — Curios,  Old 
Gold,  SiK  er,  Diamonds.  Sheffield  &  Family  Plate.  China.  Enamels,  Snuff 
Boxes.  Engravings.  &c.         <g        Estd.  182S:   Bankfrs'  Rhference. 


S.  BARON.  235  to  239,  Old  Street,  LONDON.  Expert 
Restorer  and  Dealer  m  Antique  Furniture,  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel,  No. ^  London  W ail  39SS. 


ALEXANDER  SPARK, 

Colours  to  match  the  Original. 
Repaired.  229.  Uxbridge  Road 


Expert  China  Restorer.  Missing 
Pieces  made  in  Real  China  and 
Glass  Chandeliers  Cleaned  and 
WEST  EALING.  LONDON. 


KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

Ttie  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.    Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin   Porcelain.  English   Pottery.  Worcester.   Delft  Ware, 
Class,  BrASsnrare.  tfc  Kc.  Enquiries. 


Just   purchased —Queen    Anne   Walnut    Bureau  Bookcase, 
Chippendale  Hall  ClocK.  BracKet  CIocKs,  and  a  collection 
of  Old  NanKin. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


Provincial  Dealers  Solicited. 


(formerly  at  Great  Turnstile.  W.C.) 


EMBROIDERIES 


Oriental  and  Antique,  useful  for  Evening 
Wraps.       Draperies  and  Cushions,  Old 
Wool  and  Bead  Work.  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  Brass  and  Pewter. 

CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


Reference  No. 


For  O^ce  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENStUlRY  COUPON. 


Name  (Siak  whether  Mr..,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  enquiry  


Date  1912. 

N.B.-FOR    PARTICULARS   REGARDING  THE   USE  OF  THIS  COUPON    SEE   PRECEDING  PAGE. 


1912.— ,N'o.  cxxAi 
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CLABKSON, 


Htittquc  Dealer, 
ji  j« 


SNOW   HILL,  WOLVERHAMPTON. 

Speciality:  Genuine  untouched  Old  English  Furniture,  TRADE  SUPPLIED. 

Q'T*  A  Xjl  DC  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
\3  V  t\.Vl\T \3  from  Id.  to  JtSO  each.  Sets,  6d.  to  JtM.  Packets,  2s. 
to  Jt.225  each.    Post  free.    Bridget  ff  Kay,  71.  Flee!  St.,  London,  E.C. 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 


of  pieces  in  stock,  iesued  periodically. 


H.    &   A.    K  I  IVI  B  E  LL, 

182,  Aldepsgate  Street,  London,  E.G. 


When  Visiting  Dicliena'  Old  Curiosity  Shop  and  Sir  John 
Soane's  Museum  in  Lincoln's  Inn  Fields, 
walk  round  the  corner  to 

A.  HARRIS  &Co,^  

""Z — •  '        GENUINE  ANTIQUES 

BOUGHT.  SOLD  OR  EXCHANGED. 
WEITTEN  GUARANTEE  GIVEN  WITH 
KslnbUslied  1867.  EVERY  ARTICLE  PURCHASED. 


WANTED 


CURIOUS  PISTOLS  and  GUNS.  Savag:e  Curios. 
OLDMAN,  ::   77.  BRIXTON  HILL.  ::  LONDON 

TELEPHONE:   BRIXTON  10G5. 


OLD  GEORGIAN  MURAL  DECORATION 

Panels  in  Grisaille  or  Colour  Restored  and  Reproduced. 

W.  BRADWELL,  Studio,  23,  Harrington  St.,  N.W. 

TFAIirHFIIY      RESTORER  of  Works  of  Art,  Statuary.  Bronze, 
.  rAUl/llbUA      China;    also    of    the    famous  TATTERSHALL 
CHIMNEY-PIECES,  and  to  the  late  Chas.  Wertheimer. 

Monuments  Restored.  Estimates  Free.  Tel.  No.  North  1317.  Estd.  1862 
Sole  Address     26,  GREAT  COLLEGE  STREET,  CAMDEN  TOWN,  N. 

H.  LOWER   GROSVENOR   PLACE.  LONDON 

(Twn  minutes  from  Victoria  Station).   Dealers  in  Pictures, 
on  Furniture,  Screens,  Porcelain,  &c.    The  same,  when  of  first-class  quality,  boueht. 


GARLAND 


WANTED  TO   PURCHASE,  on  behalf  of  a   gentleman,  private 
collection   of  old  JAPANESE    INROS    AND   NETSUKES  ; 
also  fine  old  CHINESE  SNUFF  BOTTLES.— Apply  in  first  instance  to 
MARSHALL  &  LEVY,  Antiques, 

Thomas  Street,  Oxford  Street,  LONDON. 


ANTIQUE    LACQUER  WORK. 

Restorations  and  Reproductions  of  every  description, 
G.   KOIZUMI,  174,  Vauxhall  Bridgre  Road,  S.W. 

CHIPPENDALE  CHAIRS.  Vz^'":Jt'  Arm.  beautifully  carved 

baciis  and  lc;4s;  four  Sm.Tll,  one  Arm,  serpentine  shaped  seats-  One  Set 
Hepnlewhite.  five  Sm.ill  finely  carved  shield  hacks.  All  in  original  condition, 
RICHARD  MORRISON,  Antiquarian  Repository,  130b,  Nethergate,  DUNDEE,  and 
South  Street,  ST.  ANDRtWS. 


TELHPHONH  Nn,  .540,  PUTNH^'. 


ESTABLISHED  I8H3. 
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The'  Old  Country 
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A  fine  old  Break-front  Chippendale 
Bookcase    in  mahogany, 
8     feet    9    inches  wide 


£68 


Jacobea  n 
Solid  Oak 
Chairs  with 
cane  seat. 
ArmChairs 

42/ 

Small 
Chairs 

27/6 

each 


Price 


£3  18  0 


James  I. 
Solid  Oak 
Chairs, 
cane  seat 
and  back. 
Antique 
finish, 

29/6 

each 


During  July  the  whole  of  our  stock 
of  Antique  &  Modern  Furniture 
will  be  offered  at  such  prices  as  are 
hound  to  command  a  ready  sale. 
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Frank  Partridge 
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A  William  and  Mary  Cheval  screen  with  needlework  panel. 


4,  RING  STREET, 
ST.  JAMES'S 
SQUARE,  S.W. 
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By  C.  Reginald  Grundy 

The  irregularly  shaped  oblong  domain  under  of  great  men  who 
the  control  of  the  Honourable  Society  of  Lincoln's  nation  in  the  past 
Inn  reaches  al- 
most to  Holborn 
on  the  north, 
fronts  Chancery 
Lane  on  the  east 
extends  to  Carey 
Street  on  the 
south,  and  to 
Searle  Street  and 
Lincoln's  Inn 
Fields  o>n  the 
west.  This  oasis 
of  trimly  kept 
green,  shadowed 
by  buildings  of 
tlifferent  periods 
and  varying 
styles  o  f  archi- 
tecture, but  all 
alike  distin- 
guished by  a 
certain  austere 
dignity,  adjacent 
to  the  seething 
bustle  of  the 
town  yet  remote 
from  it  in  spirit, 
is  something 
more  than  a  frag- 
ment of  Old  Lon- 
don :  it  is  a  piece 
of  English  his- 
tory. Memories 
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have  shaped  the  destinies  of  the 
linger  about  it  ;  others  who  have 
found  learning 
within  i  t  s  walls 
and  i  n  s  p  i  ration 
from  its  high 
traditions  are 
guiding  the  pro- 
gress  of  our 
Empire  to-day  ; 
and  from  among 
the  present  gene- 
ra t  ion  of  its 
students  will 
come  some  who 
will  be  among 
the  lawgivers  of 
to-morrow. 

The  records  of 
the  Honourable 
Society  go  back 
for  over  six  cen- 
turies. It  had  its 
origin  in  a  group 
of  lawyers,  who, 
between  1286 
and  1 3 10,  were 
brought  by 
Henry  de  Lacy, 
Earl  of  Lincoln, 
to  settle  near  his 
manor  house  at 
Holborn  —  then 
spelt  indifferently 
"  Holeburn  "  or 
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after  liim  Furnival's  Inn.  This  was  before  1383. 
By  1422  the  Honourable  Society  had  outgrown 
this  accommodation  and  migrated  to  the  Bishop  of 
Chichester's  Palace,  to  be  known  in  the  future  as 
Lincoln's  Inn,  a  title  which  there  is  some  probability 
had  been  borne  in  turn  by  their  previous  tenements. 
The  domain,  if  not  so  large  as  the  present  Inn,  was 
extensive ;  it  included  one,  if  not  two,  chapels,  and 
several  dwellings ;  later  on  a  garden  and  a  coney 
garth  or  rabbit  warren  belonging  to  the  Hospital  of 
Burton  Lazars  were  added.  Beyond  it  lay  the  open 
country,  now  dwarfed  by  the  encroachments  of  cen- 
turies into  the  seven-acre  square  of  Lincoln's  Inn 
Fields,  where  Babington  and  his  fellow  conspirators 
suffered  and  Lord  Russell  was  beheaded. 

Gradually  the  old  palace  buildings  were  pulled  down 
and  replaced.  Of  their  substitutes  the  (iate  House 
in  Chancery  Lane  forms  a  convenient  starting-place 
for  the  tour  of  the  Inn.  Pennant  described  it,  a 
hundred  and  twenty  years  ago,  as  "  of  no  small 
ornament  to  the  street."  The  same  author,  following 
Stow,  gives  the  credit  of  building  it,  in  15 18,  to  Sir 
Thomas  Lovell,  whom  the  gossipy  Timbs  tells  us  was 
"  a  nobleman  of  wealth  and  renown,  a  Knight  of  the 
darter,  and  a  great  benefactor  of  the  City  of  London." 
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"Oldborne."  It  was  a  district  split  up  between  a 
trading  community,  religious  establishments  and 
gentlemen's  seats.  To  the  west  and  north  was 
open  country.  From  the  latter  quarter  flowed  two 
water-courses,  the  River  of  Wels  —  or  Turnmill 
Brook,  as  it  was  subsequently  called — and  its  main 
affluent  the  Oldborne ;  their  streams  uniting  in  a 
river  navigable  for  shipping  somewhere  about  the 
site  of  Holborn  Circus  and  descending  Thameswards 
by  much  the  same  route  as  that  now  taken  by  Fleet 
Lane.  Chancery  Lane,  even  then  in  existence,  was 
known  as  New  Street,  the  latter  title  only  coming  into 
vogue  after  Edward  III.  had  transformed  the  church 
built  by  Henry  III.  for  the  use  of  converted  Jews 
into  "the  cha[)el  for  the  custody  of  the  Rolls  and 
Records  of  Chancerie  " — the  forerunner  of  the  present 
Record  Office.  Higher  up  was  what  Stow  described 
as  "  one  great  house  on  the  other  side  the  street,  there 
made  by  Ralph  Nevel,  Bishop  of  Chichester."  This 
was  the  future  Lincoln's  Inn.  The  lawyers,  however, 
made  their  first  settlement  further  east,  in  Shoe  Lane, 
occupying  a  house  subsequently  known  as  Thavies 
Inn.  From  here,  when  their  cjuarters  became  too 
small,  the  majority  moved  to  two  messuages  in 
Holborn,  belonging  to  Lord  F'urnival,  and  since  called 
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He  was  a  predecessor  to  Sir  Thomas  More  as  Speaker 
of  the  House  of  Commons,  and  held  the  Chancellor- 
ship of  the  Exchequer,  and  other  great  offices  under 
Henry  VH.  and  Henry  VIII.  Lovell  was  both  a  great 
builder  and  a  leading  member  of  Lincoln's  Inn,  but 
the  black  books  of  the  Society  show  that  his  share 
in  buildino;  the  gate  was  limited  to  a  contribution  of 


of  the  Gate  House  is  the  guardroom,  a  vaulted,  thick- 
walled  chamber  well  capable  of  standing  a  siege. 
This  is  under  the  custody  of  the  chief  porter,  an  office 
of  less  martial  responsibility  now  than  in  former  days, 
when  the  massive  iron-studded  gates  of  the  Inn  might 
at  any  moment  have  to  be  barred  against  an  inroad.  In 
the  time  of  Charles  II.  a  gang  of  thieves  is  said  to  have 


THE  CRYPT 

jQ\o6  towards  the  ^£"345  spent  in  the  work.  His 
generosity  is  commemorated  by  his  arms  being  placed 
in  the  right-hand  compartment  of  the  tablet  above  the 
gateway ;  the  centre  one  is  filled  with  the  lions  and 
liHes  of  Henry  VIII.,  and  that  on  the  left  with  the 
lion  rampant  of  Henry  Lacy,  Earl  of  Lincoln. 

The  Gate  House  was  built  of  bricks  made  from  the 
clay  quarried  in  the  old  coney  garth,  the  site  of  the 
present  New  Square.  With  its  scjuare  flanking  towers, 
one  each  side  of  the  entrance,  the  latter  crowned 
with  a  small-shouldered,  low-centred  arch,  it  forms  a 
typical  specimen  of  Tudor  Gothic,  its  last  development 
before  it  was  submerged  in  the  rising  tide  of  the 
Renaissance.  Only  three  others  of  these  gateways — 
those  of  St.  James's  Palace,  Lambeth  Palace,  and  St. 
John's,  Clerkenwell — are  left  in  London.    In  tht;  left 


marched  across  the  neighbouring  fields  openly  bearing 
the  Lord  Chancellor's  mace  and  purse  which  they  had 
rifled  from  his  house  ;  while  a  century  later  the  Inn 
had  to  be  garrisoned  with  troops  against  a  threatened 
onslaught  of  the  Gordon  rioters.  But  the  gate  was 
used  to  prevent  less  serious  happenings  than  these. 
The  porter  was  instructed  to  keep  it  closed  against 
all  coaches  except  that  of  the  Lord  Chief  Justice  of 
Common  Pleas  when  in  residence,  to  shut  out  any 
wandering  or  idle  people,  and  at  the  time  of  the  Great 
Plague  to  allow  none  but  persons  of  quality  to  attend 
service  at  the  "Chappell." 

Beyond  the  Gate  House  is  Old  Square,  divided 
by  the  chapel  into  two  irregular  quadrangles.  The 
further  of  these  is  fronted  on  three  sides  by  buildings 
which  are  comparatively  modern,  but  the  nearer  one^ 
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is  encompassed  by  the  entire  series  of  the  older  build- 
ings with  the  exception  of"  the  short  range  on  the  far 
side  of  the  Old  Hall.  The  block  of  chambers  joining; 
the  Gate  House  on  the  left  and  continuing  along  the 
south  side  of  the  square  was  built  between  1601  and 
1609.  It  is  probably  to  these  houses 
that  Fuller  refers  when  he  states  that 
Ben  Jonson  "helped  in  the  building 
of  the  new  structure  of  Lincoln's  Inn, 

where,  having  a  trowel  in  his  hand,  he 

had  a  book  in  his  pocket."    One  can 

accept  this  as  a  pleasant  tradition,  but 

it  is  well  not  to  scrutinise  its  authen- 
ticity too  closely.   Immediately  fronting 

the  Gate  House  is  the  Old  Hall,  which 

replaced  the  Bishop's  Hall  in  1489, 

the  most  ancient  structure  in  the  Inn, 

but  sadly  modernised.     Its  original 

high-pitched  roof  has  been  replaced  by 

a  lower  one ;  its  stuccoed  surface  robs 

its  buttress-propped  sides  of  some  of 

their  antiquity  of  appearance,  while  the 

lengthening  of  the  building  in  1624  has 


had  the  effect  of  dwarfing  its  height.  Yet  these  altera- 
tions are  not  wholly  to  be  regretted;  they  are  the 
outcorre  of  a  vitality  which  has  waxed  stronger  with 
the  passing  of  centuries,  and  though  they  make  it  a 
less  perfect  representation  of  the  age  in  which  it  was 
built,  they  add  to  its  interest  as 
recording  the  presence  of  all  those 
generations  who  have  used  it  since 
the.  far-away  days  when  Fortescue 
and  More  studied  law  beneath 
its  roof.  The  Hall  inside  assumes 
a  guise  between  a  chapel  and  a 
court  house,  and  has,  indeed,  been 
frequently  used  for  both  purposes. 
Once  in  the  reign  of  ()ueen 
Elizabeth  it  was  attempted  to 
use  it  as  a  parliament  house,  the 
lawyers  commencing  a  discussion 
on  the  succession  to  the  throne 
which  they  had  been  prevented 
from  debating  in  the  House  of 
Commons.  The  Queen  per- 
emptorily stopped  this  by  sending 
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BUG 


PORTRAIT    OF    SIR    JOHN  SKYNNER 


Ijy    THOMAS    GAINSBOROUGH,  R.A. 


Mr.  Thornton,  one  of  the  principal  speakers,  to  the 
Tower. 

At  the  north  end  of  the  Old  Hall  hangs  Hogarth's 
much  -  maligned  Paul  before  Felix,  a  work  which 
every  writer  on  the  Inn  has  either  held  up  to  ridicule 


or  damned  with  faint  praise.  It  came  into  the 
possession  ot  the  Honourable  Society  as  the  result 
of  a  legacy  of  ^200  left  by  Thomas  Lord  Wyndham, 
Chancellor  of  Ireland,  for  "  adorning  the  Chappel  or 
Hall,  or  both."   Lord  Mansfield,  a  prominent  Bencher 
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and  a  friend  of  Hogarth,  proposed  that  the  talents 
of  the  latter  should  be  employed  for  the  purpose. 
The  artist  suggested  the  subject  of  the  work,  which 
it  was  originally  decided  should  hang  on  the  west 
wall  of  the  chapel.  The  subject  was  approved,  and 
the  commission  given  him  on  December  T2th,  1747. 
Hogarth  painted 
the  picture  in  six 
months,  and  sub- 
mitted it  to  the 
Society  in  the  fol- 
lowing June.  By 
that  time  the  idea 
of  hanging  it  in 
the  chapel  had 
probably  been 
dropped,  for  in  a 
letter  dated  the 
28th  of  the  month 
the  artist  suggests 
that  it  should  be 
hung  o\  er  "  the 
sound  board  in 
the  hall."  He 
goes  on  to  furnish 
estimates  for  the 
cost  of  the  fram:;, 
w  h  i  r  h  "would 
c  o  m  e  to  about 
30  pouiid  guilt,  to 
be  about  half  as 
much  unguilt  and 
about  five  pounds 
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less  if  my  Lord  \Vindham's  amies  are  omitted.''  He 
further  adds  in  a  postscript :  "  I  have  removed  the 
picture  home  again  in  hopes  of  making  some  improve- 
ments while  the  frame  is  making."  The  society  paid 
Hogarth  the  two  hundred  pounds  on  the  following 
•  lav,  but  evidently  left  the  question  of  the  frame  in 

abeyance,  for  on 
February  26th, 
1751,  the  Bench- 
ers passed  the 
order  "that  Mr. 
Hogarth  be  at 
liberty  to  take  the 
picture  and  re- 
touch it,  if  he 
think  proper,  be- 
fore it  be  framed." 
Hogarth  did  think 
proper,  and  the 
inference  is  that 
he  used  the  oppor- 
tunity to  make  the 
first  of  his  engrav- 
ings of  the  subject 
— all  very  free 
translations — 
w  h  i  c  h  was  pub- 
1  i  s  h  e  d  February 
5th,  1752,  the  im- 
])ressions  subse- 
quently being  re- 
tailed by  Mrs. 
Hogarth  at  7s.  6d. 
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a  copy.  Objection  was  made  to  this  plate  because  of 
the  position  of  Drusilla,  the  wife  of  FeHx.  Hogarth 
produced  an  amended  version,  retailed  at  6s.,  in  which 
another  figure  was  substituted.  The  artist  also  issued 
a  burlesque  of 
the  subject  as 
a  satire  on  Rem- 
brandt's works, 
which  attained 
an  extraordinary 
popularity.  Wal- 
pole  paid  the  artist 
the  dubious  com- 
pliment of  stating 
that  there  was 
more  wit  in  this 
than  dignity  in 
the  picture.  The 
Benchers  evident- 
ly entertained  a 
higher  opinion  of 
the  latter,  for 
when  Hogarth 
waited  on  them 
to  know  if  it  had 
met  with  their 
approbation,  they 
invited  him  to 
dinner,  a  favour 
then  seldom  con- 
ferred except  on 
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legal  or  ecclesiastical  celebrities.  The  merits  of  the 
picture  lie  chiefly  in  its  fine  colour  and  the  soundness 
of  its  execution  and  technique,  but  it  also  tells  its  story 
with  dramatic  force.    Though  Hogarth's  conception 

of  the  scene  was 
no  more  reverent 
than  if  he  had 
been  painting  a 
^^'esleyan  preacher 
brought  before  a 
bench  of  contem- 
2  porary  judges,  this 

is  hardly  to  be 
regretted,  for  it 
gives  an  element 
of  realism  to  the 
~  picture  which  false 
archaeology  cannot 
wholly  destroy, 
and  which  will 
keep  it  interesting 
after  a  more 
'  orthodox  work  is 
forgotten. 

The  opposite 
wall  to  the  picture 
is  masked  by  a 
carved  screen  of 
an  elaborate  and 
unconvention  a , 
type,  the  beauty 
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of  whose  design 

ami  worknian- 

.-iliip  is  sadl\- 

marred  by  the 

material  in 

which  it  is 

wrought  —  deal 

or  some  other 

soft  wood 

J)  a  i  n  t  e  d  a  n  d 

g  r  a  i  n  e  d    t  o 

simulate  oak. 

T  hough  o  i' 

much  later  date 

than  die  Hall, 

and  wholly  dif- 

fcreiit  in  its 

style,  it  makes 

a  decidedly 

picturesi|ue  fea- 
ture. The  little 

galler\-  —  prob- 
ably an  eigh- 
teenth -  century 

addition  — 

which  chvides 
its  course  half- 

w  a  y  b  y  n  o 
m  e  a  n  s  e  n- 
hances  i  t  s  ap- 
pearance, a  n  (1 
is  .so  flimsy  and 
u  n  p  r  o  t  e  c  t  e  d 
that  it  is  difficult 
to  discover  its  utility.  It  must  have  been  in  a 
different  gallery  that — to  quote  a  contemporary  ac- 
count —  on  the  occasion  of  the  banquet  given  to 
Charles  II.,  February  20th,  1671,  there  sat  "the 
music  consisting  of  his  Ma""  Violins  playing  all  the 
tyme  of  Dinnar."  The  meal  appears  to  have  been  of 
a  truly  regal  character.  The  King  was  attended  by 
the  Duke  of  ^■ork,  Prince  Rupert,  "and  diverse  of  the 
Nobilitie  ;  .  .  .  .  his  Majestic  sate  under  his  canopy 
of  state  ....  his  Table  being  placed  upon  the 
assent  att  the  upper  end  of  the  Hall  and  railed  in 
.  .  .  .  above  fifty  of  the  Barristers  and  Students  the 
most  i)arte  of  them  attending  as  Waiters  and  carrieing 
up  his  Ma'"'"  Meate  which  was  served  upon  the  Knee 
.  .  .  .  the  three  Courses  wherein  were  exceeding 

great  Plenty  and  variety  of  Dishes   Towards 

the  end  of  Dinnar  his  Ma''*'  to  doe  a  Transcendant 
honor  and  Grace  to  this  Society  ....  was  pleased 
to  (Jommand  the  Booke  of  Admittances  to  be  brought 
to  him,  and  with  his  owne  hand  entred  his  Royall 
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Name  therein, 
most  graciously 
condiscending 
to  make  him- 
selfe  a  member 
thereof."  The 
Royal  princes 
and  others  of 
the  chief  n  o- 
bility  followed 
the  King's  ex- 
ample, so  that 
this  page  of  the 
Admission 
Book  is  e n- 
riched  with  tlie 
autographs  of 
over  a  score  of 
the  most  illus- 
trious person- 
ages who  flour- 
ished  at  the 
time  of  t  h  e 
"Cabal."  The 
occasion  was 
c  o  m  m  e  moiat- 
ed  by  the  arms 
of  the  various 
members  of 
the  party  being 
set  forth  on 
the  wall  of  the 
Hall.  This 
was  not  t  li  e 
first  visit  that  the  "  Merrie  Monarch"  had  paid  to 
the  Inn,  for  as  Pepys  records  in  his  Diary  for 
January  2nd,  1660-1662,  "To  Faithornes  (at  the 
sign  of  the  Ship,  without  Temple  Bar),  and  while  I 
was  there,  comes  by  the  King's  lifeguard,  he  being 
gone  to  Lincoln's  Inne  this  afternoon  to  see  the 
Revells  there ;  there  being  according  to  an  old 
custome  a  prince  and  all  his  nobles,  and  other 
matters  of  sport  and  charge."  The  celebration  of 
certain  anniversaries  at  the  Inn  by  these  revels  and 
masques,  in  which  dancing  and  singing  formed  a 
principal  feature,  was  not  only  permitted,  but  enjoined. 
In  1682  seven  gentlemen  were  fined  ^20  each  for 
neglecting  to  perform  their  duties  as  the  Master  of 
the  Revels  ;  while  in  the  reign  of  James  I.  a  number 
of  barristers  were  threatened  with  disbarment  should 
they  fail  to  observe  the  custom  of  dancing  before  the 
judges  on  ( Candlemas  Day.  There  were  other  curious 
regulations  concerning  the  costume  and  beards  of  the 
members.  Only  Knights  and  Benchers  were  permitted 
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to  "  ware  any  bearde  above  iij  weakes  growings,"  the 
penalties  at  various  times  varying  from  a  fine  of  3s. 
to  expulsion.  In  the  reign  of  Philip  and  Mary 
ordinary  members  were  debarred  from  wearing  in 
"  their  doubletts  or  hose  any  light  colours  except 
scarlet  or  crimson,"  the  punishment  for  a  first  off"ence 
being  a  fine  of  3s.  4d.,  and  for  a  second,  expulsion. 
Standing  at  right  angles  to  the  Old  Hall  and  only 


Thurloe,  Cromwell's  secretary,  whose  chambers  were 
at  24,  Old  Buildings,  where,  according  to  Timbs,  the 
Lord  Protector  and  his  secretary  arranged  a  plot  for  the 
purpose  of  seizing  Charles  II.  and  his  brothers,  which 
was  overheard  by  Thurloe's  clerk  and  betrayed  to  the 
Royalists.  In  the  crypt  there  also  "  lies  the  corse  " 
of  that  "  grand  scripturient  paper-spiller,  the  endless, 
needless  margin  filler,"  William  Prynne,  who.se  zest 
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removed  from  it  by  a  narrow  passage,  which  was 
formerly  built  over,  is  the  Chapel.  This  was  erected 
1620-1623,  and  is  doubly  unique  as  the  only  sur- 
viving specimen  of  Gothic  architecture  by  Inigo 
Jones,  and  the  only  church  possessing  a  crypt  above- 
ground.  This  striking  feature  was  conceived  partly 
as  a  place  of  burial  and  partly  as  a  resort  for  students 
and  lawyers  "  to  walk  in  and  talk  and  confer  their 
learnings."  The  latter  custom  has  long  since  been 
abolished  and  the  crypt  railed  off  from  sacrilegious 
footsteps.  Its  arches,  which  Walpole  complained, 
"  seem  oppressed  with  the  weight  of  the  building 
above,"  belong  to  the  late  Gothic  style,  and  are  richly 
ornamented  with  tracery,  quatrefoils  and  geometrical 
figures  in  the  manner  of  the  Henry  VII.  Chapel  at 
Westminster.  Under  their  shade  repose  the  remains 
of  many  of  the  benchers  of  the  Inn  ;  among  them  John 


for  writing  was  such  that  he  deemed  it  a  worse  hard- 
ship to  be  imprisoned  without  pen  and  paper  than  to 
have  his  ears  cut  off  and  his  cheeks  branded  with  the 
initials  "S.L.,"  for  seditious  libeller,  both  of  which 
punishments  were  inflicted  on  him  by  the  Star 
Chamber  of  Charles  I. 

Like  the  Old  Hall,  the  Chapel  has  passed  under  the 
hands  of  the  restorer,  not  once  but  several  times. 
One  gains  it  by  a  flight  of  steps  which  were  built  on 
the  occasion  of  its  last  enlargement — that  which  was 
judiciously  carried  out  by  Salter  under  the  supervision 
of  the  late  Lord  Grimthorpe  in  1882-3.  The  oak- 
beamed  roof  belongs  to  the  same  period.  Most  of 
the  rest  of  the  interior  woodwork,  however,  is  con- 
temporary with  the  building  :  the  two-decker  pulpit 
and  the  high-backed  pews,  carved  with  a  certain 
austere  ornateness,  being  the  work  of  one  Hugh  "Price 
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the  Joyner.''  who  charged  ^"220  tor  the  work  and 
complained,  he  had  lost  hy  the  transaction.  These 
pews,  ni)  doubt,  held  a  jjrojxjrtion  nt  the  congregation 
who  attended  the  consecration  ceremony  perfi)rmed 
Ijy  Creorge  Mountain,  Bishop  of  London,  on  Ascen- 
sion Day,  1623,  when,  as  John  Chamberlain  writes: 
"  'I'here  was  a  great  concourse  of  noblen^en  and 
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gentlemen,  whereof  two  or  three  were  endangered, 
and  taken  up  for  dead  for  the  time,  with  the  extreme 
press  and  thronging  :  the  1  )ean  of  St.  Paul's  made 
an  excellent  sermon,  they  say,  about  dedications." 
This  was  John  Donne,  one  of  the  many  eloquent 
divines  who  has  occupied  the  pulpit,  for  the  official 
preachers  ot    Lincoln's    Inn  include  some  of  the 
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greatest  names 
in  the  Church, 
amongst  whom 
are  men  like 
Archbishops 
Usher,  Tillotson, 
Herring  and 
I'homson.  The 
arms  of  many  of 
them  are  sculp- 
tured on  the 
corbels  support- 
ing the  Chapel 
roof,  while  those 
of  the  treasurers 
of  the  Society 
are  painted  on 
the  east  window, 
'r  h  e  blazonings 
recall  many 
illustrious  names 
— Walsingham, 
S  i  d  m  o  u  t  h , 
Brougham,  1  )en- 
man,  ("ampbell, 
Selborne,  Halh- 
erly,Grimthorpe, 
Hobhouse,  Her- 
schell,  Russell  of 
K  i  1 1  o  w  e  n  and 
Davey  among 
the  peers,  and 
perhaps  most 
interesting  of  all,  William  Pitt,  who  was  treasurer  in 
1794;  one  of  his  successors  as  Prime  Minister,  the 
unfortunate  Spencer  Perceval,  holding  the  same  office 
in  1S03.  On  the  west  window  are  the  fragments  of 
the  arms  of  some  early  worthies  of  the  Inn,  the  earliest 
being  those  of  Anthony  Irby,  Reader  in  1590.  The 
glass  was  made  "  by  a  Dutchman  in  1624,"  at  a  cost 
of  22s.  a  piece.  This  may  have  been  one  of  the  \'an 
Lingc  family,  to  whom  are  ascribed  the  si.x  windows 
in  the  body  of  the  Chapel.  The  indefatigable  Horace 
W'alpole  is  the  author  of  the  attribution — not  a  very 
positive  one,  for  after  stating  that  the  windows  at 
\\'adham  College,  Oxford,  are  "  by  Bernard  van  Linge, 
1622,"'  he  adds,  "  In  the  chapel  at  Lincoln's-inn,  a 
window  with  the  name  of  Bernard,  1623.  This  was 
probably  the  preceding  Van  Linge."  The  window 
in  question,  the  second  on  the  south  side,  is  in  many 
respects  the  most  interesting  in  the  Chapel — not  on 
account  of  the  figures  of  the  four  apostles  it  contains, 
though  their  draperies  are  sumptuously  and  har- 
moniously coloured,  but  for  its  background,  a  view 
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of  the  Chapel 
and  Old  Hall  of 
Lincoln's  Inn  as 
they  appeared 
in  1623,  set  forth 
with  the  delicacy 
and  precision  of 
an  architectural 
drawing,  with  a 
couple  of  bar- 
risters habited 
in  the  garb  of 
the  period,  aj)- 
p  e  a  r  i  ng  in  the 
middle  distance. 
One  would 
hesitate  to  say, 
however,  that 
this  series  of  six 
windows  is  by 
the  same  artist 
or  was  produced 
in  the  same 
workshop.  Their 
general  style  is 
similar,  but  they 
are  marked  by 
slight  but  dis- 
tinct  variations 
in  their  manner 
of  treatment. 
The  stained  glass 
in  the  Chapel, 
most  of  it  some  centuries  old  and  all  of  high  quality, 
is  one  of  its  tinest  features.  It  relieves  the  plainness  of 
the  bare  white  walls,  and,  contrasting  with  the  time- 
darkened  woodwork,  gives  a  note  of  resonant  richness 
to  the  scene. 

The  present  hall  and  library  stand  on  that  part  of 
the  garden  crossed  by  the  "  walk  under  the  elms," 
celebrated  by  Ben  Jonson.  It  was  designed  by  Mr. 
Philip  Hardwick,  who  described  it  as  in  the  collegiate 
style  "  of  the  period  towards  the  end  of  the  sixteenth 
century  before  the  admixture  of  Italian  architecture." 
The  foundation-stone  was  laid  by  the  treasurer.  Sir  J. 
L.  Knight-Bruce,  in  1843;  but  the  ceremony  was  of 
meagre  proportions  compared  with  the  opening  of  the 
Hall  by  Queen  Victoria  two  years  later.  It  throws 
some  light  on  the  fashions  of  the  period  to  learn  that 
"  the  Queen  wore  a  blue  drawn  silk  bonnet  with  a 
blue  feather,  a  dress  of  Limerick  lace,  and  a  scarlet 
shawl  with  a  broad  gold  edging."  Prince  Albert 
accompanied  Her  Majesty  in  a  field-marshal's  uniform, 
to  which,  when  he  was  presently  elected  a  member  of 
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the  Inn,  he 
was  courageous 
enough  to  add  a 
student's  black 
gown.  The 
Cabinet  and 
chief  state 
officials  accom- 
panied the  royal 
party,  including 
Lord  Liverpool, 
the  premier,  and 
the  Duke  of 
Wellington, com- 
mander-in-chief. 
The  Queen,  in 
her  reply  to 
the  address  of 
the  Honourable 
Society,  charac- 
terised the  build- 
ing as  a  "  noble 
edifice,"  a  not 
inapt  descrip- 
tion. The  build- 
ing accords  well 
with  its  s  u  r- 
roundings ;  it  is 
dignified  with- 
out being  pre- 
tentious, and 
presents  a  stately  appearance  from  whatever  standpoint 
it  is  regarded.  On  the  ground  floor  are  the  steward's 
offices  and  a  Brobdingnagian  kitchen,  which  is,  how- 
ever, rarely  in  full  use.  The  orthodox  visitor  will  not 
enter  these  lower  regions,  but  mounting  the  somewhat 
lengthy  flight  of  stone  steps,  gains  the  entrance  hall, 
which  provides  access  to  the  Hall  proper,  the  rooms 
of  the  Benchers — or,  to  quote  their  proper  title,  "  the 
Worshipful  the  Masters  of  the  Bench "  —  and  the 
library.  Before  exploring  these  inner  .sanctuaries 
he  may  linger  a  moment  to  admire  the  fine  bust 
of  Cicero,  an  antique  marble,  or  some  of  the  more 
modern  busts  which  decorate  the  apartment: — 
Goldsmid  by  Theed,  Swanston  by  Van  Thomas, 
Cairns  by  Bruce-Joy,  and  Maule  by  Bailey.  In 
one  corner  is  the  large  deed  chest  —  the  precursor 
of  the  modern  safe — made  in  wood  covered  with 
leather,  strengthened  with  iron  bands  and  secured 
with  massive  fastenings,  which  Mr.  H.  Heydon,  the 
then  treasurer,  presented  to  the  .Society  in  1549,  for 
the  "  safe  custody  of  the  purchase  of  the  House  and 
all  other  books  of  accompt  concerning  the  same "  ; 
while  near  by  is  a  handsome  lead  cistern  bearing  the 
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initials  N.  W.  A. 
and  the  date 
1675.  A  case  in 
another  corner 
contains  various 
relics,  most  of 
which  have  been 
dug  up  in  the 
Inn.  Old  pottery 
— a  tiny  Greek 
bronze  figure 
dating  from 
about  r..c.  600, 
old  tobacco 
pipes,  the  hour- 
glass formerly 
used  in  the 
Chapel,  some 
seventeenth-cen- 
tury engraved 
porters'  badges, 
and  mediseval 
alabaster  figures, 
all  going  to 
form  a  varied 
and  interesting 
medley.  In  the 
room  to  the  right 
hang  a  number 
of  portraits  of 
former  members 
of  the  Inn,  the  best,  from  an  artistic  standpoint,  being 
the  four  now  on  the  wall  to  the  right.  First  of  the 
series  is  that  of  Francis  Hargrave,  K.C.,  who  was 
treasurer  in  18 13,  painted  by  Reynolds  in  November, 
1787.  It  is  a  vigorous  and  characteristic  specimen  of 
the  artist,  the  colours  retaining  their  original  brilliancy. 
A  rich  setting  is  obtained  for  the  figure  by  the  deep 
crimson  of  the  background.  Lawrence  adopts  much 
the  same  scheme  in  his  fine  portrait  of  Thomas  Lord 
Erskine,  painted  in  1802,  and  rendered  with  stronger 
characterisation  and  impasto  than  most  of  his  later 
works.  Gainsborough's  Sir  Joint  Skvinie?-  was  painted 
for  Francis  Burton,  the  Irish  judge,  an  intimate  friend 
of  the  subject,  and  bequeathed  by  him  to  the  Inn 
in  1832.  The  head,  to  quote  Peter  Cunningham's 
criticism,  "  is  full  of  intellect."  The  thin  brushwork 
so  typical  of  Gainsborough,  and  possessing  almost  the 
lightness  and  fluency  of  water-colour,  affords  a  marked 
contrast  to  the  heavier  style  of  Reynolds  and  Lawrence, 
yet  fully  holds  its  own  in  its  effectiveness.  The  fourth 
work  —  the  Portrait  of  Sir  Richard  Raitisford  by 
Gerard  Soeste — is  in  some  respects  the  most  interest- 
ing of  the  series  as  affording  conclusive  proof  of  the 
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gieatness  of  this  vanquished  rival  of  Kneller — van- 
([uished,  however,  not  by  the  deficiencies  of  his  art, 
but  by  his  want  of  manners.  This  picture,  strong 
in  its  characterisa;ion,  well  modelled  and  finely 
coloured,  would  hold  its  own  in  any  company. 
Among  the  other  works  in  this  room  are  heads  of 
Justices  Maule  and  Kennedy  in  crayons  by  George 
Richmond,  a  good  Portrait  of  Shaikvell  by  Phillips, 
and  one  of  the  many  of  (Gainsborough's  renderings  of 
\Vi ilium  Pitt.  The  Portrait  of  Sir  Mattheiv  Ilale  is 
ascribed  to  Michael  Wright,  who  painted  the  one  now 
in  the  Guildhall. 

I  here  are  many  other  oil  portraits  in  this  room,  as 
well  as  engravings  of  various  celebrities.  In  the 
drawing-room  on  the  opposite  side  there  arc  many 
more  :  J/'-.  Asi/itit/t,  by  Mr.  \\'illiam  Orpen,  a  fine 
rendering  of  the  premier,  marred  only  by  the  coarse- 
ness of  the  canvas  on  which  it  is  executed,  and  the 
roughness  of  some  of  the  brushwork.  Seen  in  a  side- 
light, as  hanging  at  present,  the  unevenness  of  the 


paint  forming  the  background  conveys  the  impression 
that  it  is  sprinkled  with  drops  of  water  running  down 
its  surface.  Mr.  Fiddes  Watt's  portrait  of  Lord 
Halda?te  \%  powerful  though  sombre,  the  chief  secretary 
for  war  appearing  not  in  his  legal  garb,  but  in  a  semi- 
military  uniform.  A  fine  "Harlow"  of  .S»  M'itliam 
Grant :  one  of  f.ord  Maciiaghien  by  H.  I'e  T.  (ilaze- 
brook  :  Lord  Russell  of  Kilhnven,  by  Sargent  :  and 
G.  F.  Walts's  Portrait  of  Lord  Seilwrne,  are  a  few 
among  the  works  in  this  room.  In  the  Great  Hall 
are  a  number  of  others  :  indeed,  the  paintings,  some 
of  them  of  exceptional  quality,  and  the  engravings, 
which  include  many  rare  proofs  in  fine  states,  number 
over  five  hundred,  and  would  need  a  special  article 
to  do  them  justice.  Nor  must  one  forget  to  mention 
the  bust  of  William  Pitt,  by  Theed,  after  Xollekens, 
a  spirited  reproduction  of  the  original  made  from  a 
death-mask  of  the  great  statesman. 

Of  the  contents  of  the  library,  some  60.000  books, 
many  of  them  rare  editions  or  in  MS.,  descended  from 
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the  times  when  the  volumes  were  kept  chained  to 
the  walls  for  the  use  of  students,  one  must  either 
speak  at  length  or  pass  with  a  bare  mention  ;  but 
the  silver  plate  is  of  more  moderate  proportions 
and  may  be  briefly  descanted  upon.  The  earliest 
pieces  are  probably  the  Wandesford  basin  and  ewer, 
bearing  the  London  hall  mark  of  165 1-2,  and  the 
maker's  mark  of  R.S. 
The  basin  is.  2  2  i- 
inches  in  diameter. 
They  were  presented 
to  the  Society  by 
Philip  Lord  Wharton 
and  his  daughter,  Mrs. 
Elizabeth  Wharton,  in 
m e m o r y  o f  Sir  Row- 
land Wandesford,  the 
former's  father-in-law, 
and  treasurer  to  the 
Inn  in  1626-7.  The 
lip  of  the  ewer  is  a 
most  uncommon  fea- 
ture, the  shape  more 
generally  followed  in 
plate  of  this  epoch  be- 
ing shown  in  the  Angle- 
sey ewer,  which,  with 
its  basin,  were  presented 
by  Arthur  Earl  of  Angle- 
sey, in  1675,  and  bears 
the  hall  mark  of  the 
same  year  with  the 
maker's  mark  T.A.  All 
the  pieces  are  engraved 
with  arms,  the  two  latter 
with  those  of  the  donor, 
and  the  former  with 
those  of  Sir  Rowland 
Wandesford,  while 
round  the  rim  of  each 
basin  is  engraved  a 
lengthy  presentation 
inscription.  The 
Nicholas  Franklyn  fla- 
gons and  chalices, 
cho ice  examples  of 
Carolian  communion 
plate,  bear  the  hall 
mark  of  1657  and  the 
maker's  mark  A.F. 
The  Wynnyffe  and  Rich 
cups  are  practically 
identical  in  design,  and 
are  alike  in  bearing  no 
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date  letter ;  the  maker's  mark  on  the  latter  is  LE. 
with  a  crown  above  and  crescent  beneath.  Their 
period  is  about  1665.  The  pair  of  candlesticks  of 
elaborate  design  and  fine  workmanship,  presented 
by  Tollemache  Duke  in  1676,  is  possibly  of  English 
make,  but  bear  neither  hall  or  maker's  mark  nor 
date  letter.    The  Rainsford  cup  is  dated  1677,  and 

bears  the  maker's  mark 
T.M.  There  are  many 
other  pieces  of  seven- 
teenth and  eighteenth 
century  plate  and  not 
a  few  of  the  nine- 
teenth. Perhaps  the 
most  interesting  ex- 
ample of  the  latter  is 
the  centre-piece,  which 
was  presented  by  King 
Edward  VIL,  when 
Prince  of  Wales,  to  his 
tutor,  Mr.  Frederick 
Waymouth  Gibbs,  K.C., 
who  left  it  to  the 
Society  on  his  death, 
together  with  a  pair  ot 
candelabra,  also  given 
him  by  his  royal  pupil. 
These  pieces  are  among 
the  best  specimens  of 
\'ictorian  design  that 
we  have,  and  serve,  if 
only  indirectly,  to  com- 
m  em  orate  the  close 
connection  that  royalty 
has  had  with  Lincoln's 
Inn.  Of  the  fine  fresco 
of  Justice,  by  Watts, 
which  decorates  the 
north  wall  of  the  Great 
Hall,  one  of  the  most 
noble  of  this  great 
artist's  conceptions,  as 
well  as  his  largest  work, 
it  is  hoped  to  take 
further  note  on  a  future 
occasion. 

The  inclusion  of 
this  article  in  our 
pages  has  only  been 
made  possible  by  the 
courteous  permission 
and  facilities  granted 
by  the  Benchers  of 
the  Honourable  Society 
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of  Lincoln's  Inn,  and  the  kind  assistance  alTordcd 
the  writer  by  Mr.  J.  Cutler,  K.C.,  Mr.  J.  Douglas 
Walker,  K.C.,  and  Mr.  A.  W'eatherley  Marriot  (the 
steward)  :  while  the  works  of"  Mr.  Walker  and  Mr. 
\V.  Percy  ]>aildon,  I-.S.A.,  have  ])roved  a  mine  of 
information. 
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Exhibition  of  Miniatures  at  Brussels 


By  J.  J.  Foster 


The  deeply  interesting  collection  of  old 
miniatures  at  Brussels  opened  by  the  King  of  the 
Belgians,  and  now  being  visited  by  lovers  of  art  from 
all  parts  of  Europe,  is  without 
doubt  the  most  important  ex- 
hibition of  its  kind  ever  held. 
The  Loan  Exhibition  of  Portrait 
Miniatures,  held  at  Kensington 
in  1865,  rivalled  —  perhaps  ex- 
ceeded —  it  in  the  number  of 
exhibits  (there  were  over  3,000 
there  shown),  but  they  were  con- 
fined to  the  British  School.  The 
Belgian  authorities  have  laid  all 
Europe  under  contribution,  and 
a  score  of  "  Royalties,"  Dresden, 
Amsterdam,  and  other  public 
galleries  possessing  miniatures, 
have  lent  freely  of  their  treasures 
in  the  shape  of  the  art  of  the 
limner.  Anything  approaching  a  description  of  such 
a  number  of  examples,  many  of  them  of  extreme 
beauty  and  interest,  is  clearly  out  of  the  question  in 
a  single  article,  or,  indeed,  in  many  articles.  Where 
is  one  to  begin?  and,  with  some  1,700  exhibits  invit- 
ing examination,  where  is  one  to  leave  off?  These 
are  serious  questions  for  a  writer  to 
answer  who  has  only  a  very  limited 
space  in  which  to  convey  an  idea 
of  the  miniatures  now  brought  to- 
gether in  the  Avenue  des  Arts. 

Without  intending  any  invidious 
comparison,  it  maybe  said — indeed 
it  is  admitted  on  all  sides — that  the 
English  section  bears  away  the 
palm,  alike  for  the  beauty  and  the 
interest  of  the  works  displayed 
therein.  There  are  a  few  regret- 
table laciuuc  it  is  true  :  but,  on  the 
whole,  the  British  collection  is  representative,  and,  as 
a  consequence,  full  of  charm.  It  is  tastefully  displayed 
in  two  rooms  especially  fitted  up  for  the  purpose  by 
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the  liberality  of  Messrs.  White  AUom  ;  that  devoted 
to  the  later  works  being  panelled  and  adorned  with 
carving  by  Grinling  Gibbon.  The  French  School  is 
well  shown,  especially  in  the  con- 
tributions of  M.  Doistau  (some 
of  which  I  described  and  repro- 
duced in  the  columns  of  The 
Connoisseur  some  time  ago), 
and  in  examples  from  the  Fitz- 
henry  Collection,  that  of  le  Due 
de  Vendome,  M.  Wildenstein  of 
Paris,  and  others.  From  Madrid, 
Vienna,  and  Cologne  come 
many  examples  of  the  works  of 
Isabey,  of  Hall,  of  Dumont.  Of 
the  contributions  of  individuals, 
that  of  the  Queen  of  Holland 
excites  (and  deservedly  so)  the 
greatest  interest,  with  its  Hoi- 
beins  and  other  early  masters. 
The  English  contribution  is,  as  I  have  intimated,  not 
the  least  remarkable  feature  of  the  exhibition,  the  dis- 
play of  several  painters  being  unexpectedly  fine.  I 
say  "  unexpectedly,"  because  of  the  reluctance  of  owners 
of  these  treasures  to  part  with  them  for  several  months, 
to  send  them  across  the  sea,  and  to  expose  them  to 
various  risks — dangers  which  need 
not  be  particularised,  but  of  which 
fire  and  robbery  are  by  no  means 
absent  from  the  apprehensions 
(often  reasonable  enough,  it  must 
be  allowed)  of  their  possessors. 
These  considerations  lead  me  to 
remark  on  the  absence  of  any  Hol- 
beins  in  the  British  section.  Al- 
though we  possess  a  certain  num- 
ber in  England,  it  was  not  found 
possible  to  induce  their  owners  to 
part  with  them  for  the  purposes  of 
Those  at  Windsor  are  well  known, 
and  have  been  frequently  described  by  the  present 
writer.    There  are  others  in  the  Wallace  Collection 
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and  at  Montagu  House ;  but 
these  were  not  available. 

S.  M.  La  Reine  tics  i'ay.s-Has 
has  been  a  generous  contributor 
to  this  exhibition,  and  lends 
four  pieces  which  are  ascribed 
to  Hans  Holbein  the  Younger, 
of  which  Xo.  >^^(t,/('ii/n-  Homme 
en  Pourpoint  Ihiin,  is  one  of 
the  most  convincing.  Sir  George 
Scharf  in  his  fjje  of  Holhcin 
disputes  that  he  ever  painted 
miniatures  at  all,  and,  as  is  un- 
doubtedly the  case  with  larger 
work,  there  are  often  very  erro- 
neous ascriptions  made.  Differ- 
ences of  opinion  exist  as  to 
examples  here,  including  those 
lent  by  the  (Jueen  of  Holland  ; 
but  they  must  be  owned,  I  think, 
to  be  at  any  rate  worthy  of 
examination,  if  only  for  their 
grasp  of  character.  rake,forexample,  No.  847,  Portrait 
of  (I  Man.  \\\  whomsoever  painted,  the  flesh  painting  is 
uncompromising  to  a  degree,  and  the  man's  expression 
unattractive  :  but  there  he  is,  alive  before  us,  and  his 
identity  stamped  as  plainly  in  this  little  circle  of 
3  to  4  inches  of  cardboard  or  vellum  as  it  could  be 
rendered  on  a  large  canvas,  and  by  a  master  hand. 
Ill  this  respect,  that  is  to  say,  largeness  of  style,  I 
•  maintain  Cooper  to  be  equal  to  Holbein,  and  as  this 
collection  contains  some  five-and-twenty  or  thirty 
miniatures  attributed  to  this  great  English  artist,  the 
attention  of  the  reader  may  at  once  be  drawn  to  them 
as  being  by  themselves  alone  worth  a  visit  to  the 
exhibition. 

Whilst  one  gladly  welcomes  the  sight  of  so  many 
examples  of  the  "  inc()mj)arable  "  .Samuel  Cooper,  the 
present  writer  feels  that  not  one  of  them  reaches  the 
highest  water-mark  of  the  artist's  powers. 

Ha\ing  made  this  reser\ati()n  in  vindication  of 
(,\ioper's  genius,  let  us  examine  a  little  more  closel}- 
sonic  of  the  c\aniplc>  <lis|)l,iyc(l.  Perhaps  the  most 
aricstine,  pit-rc  here,  I  mean  amongst  tlu:  (_'oopcrs,  i^ 
a  portiait  ot  Margaret  l.cmon,  Vandx'ck's  mislrcss, 
in  tlic  uncx|)c'  tc(l  dress  of  a  cavalier.  It  is  on  an 
exceptionally  large  scale,  this  |)ictnrc  of  the  fair 
Margaict  :  exposure  to  light,  that  dcadh'  cncmv  of 
miniatures,  iias  made  it  som(.'what  ghosth  in  tone,  hut 
it  remains  a  lancinating  portrait.  It  bcloiign  to  Mr. 
I'tungst,  who  ownn  the  bright  and  intcrL-.stiiig  Coimtess 
oj  San(l:viih  (No.  42).  'Ihis  la(l\-  was  the  wile  ol 
Edward,  fu'st  I'.arl  of  .Sandwicii,  the  "  m\  lord  ' 
so  often  referred  to  by  SanuK-l  I'e|)V>.      She  was  a 
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"gossip"  of  the  diarist,  who  tells 
us  she  was  "  a  most  excellent, 
good,  discreet  lady,  and  mighty 
kind"  to  him.  Portraits  of 
several  other  ladies  well  known 
in  the  annals  of  the  Court  of  the 
Merry  Monarch  hang  near,  but 
they  are  distinctly  inferior  to  the 
men's  pictures,  as  is  often  the 
case  with  ('ooper's  work.  Lord 
Cobham  sends  two  of  .\nne 
'remi)le,  a  lady  Comte  de  (ira- 
mont  has  a  great  deal  to  .say 
about  in  his  Memoirs.  She 
married  -Sir  ("harles  Lyttelton, 
by  whom  she  had  thirteen  chil- 
dren. In  the  lively  pages  I 
have  just  referred  to  this  lady  is 
described  in  glowing  terms  as 
regards  her  ])ersonal  attractions, 
but  she  is  called  "  vain,  credu- 
k)us,  ])rudish  and  very  silly." 
lOarl  Heauchamp  lends  a  Mrs.  Middleton,  whom  the 
.sober  John  Evelyn  speaks  of  as  "an  incomparable 
beauty."  She  wears  here  a  mo.st  charming  expres.sion, 
and  the  portniit  bears  out  the  eulogium  of  the  French 
.\mbassador,  who  declared  that  "  she  was  the  sweetest 
woman  he  had  ever  come  across  in  any  foreign 
country."  Looking  at  this  presentment  of  the  famous 
Mistress  .Middleton,  one  feels  th.U  she  must  be  libelled 
by  Leiy  in  his  well-known  full-length  jiicture  of  her 
as  "a  Shepherdess"  in  the  National  Portrait  (laller)-, 
wherein  she  is  decidedly  "  blow/.y."  Nell  Gwynn 
is  here,  of  course,  and  so  is  Anne  Hyde,  and  a  lady  of 
a  different  upbringing  altogether.  Mary  Cromwell,  who 
became  Countess  of  Fauc-onberg.  Earl  ISeauchamp's 
f.ady  CastlehaTen  has  only  to  be  compared  with  other 
work  around  to  show  its  doubtful  natiu'e. 

The  associations  awakened  by  these  men  and  women 
of  Samuel  Cooper's  time  are  many,  but  they  must 
not  detain  us.  Probably  more  i)o])ular  attention  is 
l)estowed  on  the  case  in  which  is  (lis[)layed  the  ex- 
cellent and  representative  show  of  the  works  of  the 
fashionable  English  painters  of  the  eighteenth  century. 
I  refer,  of  course,  to  Cosway,  to  his  pupil,  Andrew 
Plimer,  to  Engleheart,  to  John  Smart,  and  to  Ozias 
Humphry.  Here  we  ha\e  a  quintette  unrivalled  in 
their  own  branch  of  art — at  any  rate  in  this  country. 
There  are  over  thirty  exam|)les  of  .Vndrew  Plimer 
here  ;  thev  show  the  work  of  this  popular  artist  at  his 
liest.  From  these  it  is  somewhat  in\idious  to  make 
a  selection.  A  study  (Xo.  274)  belonging  to  Lord 
Hothfield,  of  a  very  tamiliar  group,  meets  the  eye  at 
once,  namelv,  the  .Misses  Rushout.     The  original. 
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known  as  Tlie  Three  Graces, 
and,  admittedly,  one  of  his 
most  attractive  works,  is  now, 
I  believe,  in  America.  It  was 
put  up  at  an  auction  at  Great 
Marlow  some  years  ago  for 
the  modest  sum  of  hulf-a- 
crown,  and  sold  later  at 
Christie's  for  a  huge  sum.  The 
three  daughters  of  Mr.  John 
Ellis,  which  hang  in  the  same 
case  as  the  three  daughters  of 
Lord  Northwick,  to  which  I 
have  just  referred,  are  typical 
and  excellent  examples  of 
the  work  of  this  pupil  of 
Richard  Cos  way,  and  show 
his  mannerisms  and  method 
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of  handling  in  a  marked  degree. 
Mr.  Henry  Drake's  highly  impor- 
tant contribution  is  probably  of 
the  same  period  as  the  Misses 
Ellis.  It  comprises  William 
Beckford  as  a  boy,  Lady  Eliza- 
beth Fosler,  Duchess  of  Devon- 
shire, and  other  celebrities. 
Whilst  there  is  no  disputing  about 
matters  of  taste,  few,  I  should 
venture  to  think,  would  <]uestion 
the  bewitching  charm  of  Mrs. 
Percival  Lockwood,  a  delightful 
miniature  now  the  pro])erty  of 
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Mr.  Harland  Feck.  It  formerly 
belonged  to  Mr.  Waller,  un- 
less I  am  mistaken.  Admirers 
of  Andrew  Plimer's  work  will 
notice  with  interest  a  carefuU)' 
paiirted  portrait  of  himself  in 
water-colours,  lent  by  members 
of  the  Plimer  family,  and  one 
of  the  best  things  from  the 
hands  of  the  artist  that  I  can 
recall.  There  are  two  ex- 
amples of  the  younger  brother 
Nathaniel  (besides  a  doubtful 
one),  but  neither  of  theai  are 
up  to  the  standard  of  Andrew, 
who  is  generally  admitted  to  be 
the  superior  artist,  as  he  here 
certainly  shows  himself  to  be. 
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No.  VII.  MRS.  LOCK- 
WOOD      BY  A.  PLIMER 

One  of  the  surprises  of  the  ex- 
hibition, as  far  as  the  English 
section  is  concerned,  is  the 
Portrait  of  a  Gciitkinau,  by  J. 
Hill  (No.  175,  lent  by  Lord 
Hothfield).  It  is  difficult  to  give 
an  idea  of  the  brilliancy  of  this 
miniature,  which,  painted  in  the 
manner  of  (1.  Engleheart,  is,  to 
my  mind,  in  no  respect  inferior 
to  that  prolific  artist's  work. 
Moreover,  there  is  this  to  be 
said  about  Hill,  his  work  must 
be  reckoned  as  distinctly  rare. 
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Beyond  the  fact  that  he  exhi- 
bited some  fourteen  or  fifteen 
miniatures  at  the  Academy  be- 
tween the  years  1777  and  1787, 
there  is  but  httle  to  be  gleaned 
about  him.  There  are  other 
rarities  here,  e.g.,  a  miniature 
by  Sir  WiUiam  Beechey,  the 
only  one  he  is  known  to  ha%'e 
painted  (according  to  the 
catalogue).  The  same  remark 
applies  to  William  Hunt :  a  por- 
trait of  himself  belonging  to 
Mr.  Spielmann  is  here  shown 
as  the  only  known  miniature  by 
this  painter.  Isaac  Cruikshank, 
father  of  the  better  known  cari- 
caturist, and  John  Hoppner, 
R.A.,  may  also  be  included  in 
this  category.  The  latter  emi- 
nent artist  contributed  some 
hundred  and  fifty  portraits  to  the  Academy  during  the 
last  thirty  years  of  his  life  ;  but  none  of  them  are 
described  as  miniatures. 

There  is  a  small  collection  of  enamels  which  are 
important,  from  a  technical  point  of  view,  as  comple- 
ting the  show  of  English  work.  It  is  only  fair  to  add, 
however,  that  nearly  all  the  men  who  practised  the 
difficult  art  of  painting  in  enamels  in  this  country 
were  not  English  born.  With  the 
exception  of  Prewitt,  who  was  a 
pupil  of  Zincke  (and  a  talented 
one),  and  of  Nathaniel  Hone, 
who  was  an  Irishman,  all  the 
men  whose  work  is  shown  in  this 
section  were  foreigners.  Mrs. 
Fleischmann's  valuable  contribu- 
tion includes  Charles  Boit,  who 
was  born  in  Stockholm;  j.  H. 
Hurter,  who  came  from  Schaff- 
hausen  ;  j.  Meyer,  R..\.,  who 
hailed  from  Tubingen  :  and  C.  E. 
Zincke,  the  best  known  of  them 
all,  from  Dresden. 

ICarl  Beauchamp  contributes, 
from  the  treasures  of  Madresfield, 
Frances,  Counfexs  of  Dorset  (No. 
335)'  by  .Matthew  Snelling,  a 
miniature  painter  of  the  latter  half 
of  the  seventeenth  century,  whose 
work  is  but  seldom  met  with.  The  same  may  be  said  of 
John  Shute,  whose  portrait  of  Edward  the  Sixth,  also 
from  Madresfield,  may  be  compared  with  the  interest- 
ing drawing  by  W.  Hollar,  shown  amongst  the  drawings 
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in  Plumbago.  The  last-named 
is  from  Mr.  Francis  Wellesley's 
collection,  which  appears  rich 
in  examples  of  the  work  of  but 
little  -  known  men.  Take,  for 
instance,  his  delightful  Ducliesse 
de  Mazarin  (No.  22),  by  Ed- 
mund Ashfield,  and  Jessatny 
Bride  {Mrs.  Gwyune),  by  Daniel 
Oardner.  Mr.  Wellesley  also 
lends  several  interesting  pencil 
portraits,  as  they  are  termed  in 
the  catalogue.  These  Plum- 
bagos, with  their  delicate  and 
truthful  draughtsmanship,  will 
repay  the  most  careful  study. 
But  I  must  pass  on  to  take  a 
look  (and  exigencies  of  space 
compel  me  to  make  it  little 
more  than  a  glance)  at  the 
Foreign  section.  Nearly  all  the 
principal  continental  miniature  painters  are  f«  evidence, 
and  if  an  impression  be  conveyed  to  visitors,  on  first 
looking  round,  that  the  standard  of  this  exhibition  is 
not  so  high  as  that  which  was  reached  in  the 
exhibition  of  eighteenth-century  art  at  Paris  a  few 
years  since,  yet  there  is  undoubtedly  much  to  delight 
and  instruct  the  amateur  in  the  twelve  or  thirteen 
hundred  miniatures  here  arranged,  to  say  nothing  of 
the  display  of  bois  sculptes, 
paintings  in  oil,  tapestry,  and 
engravings. 

Want  of  space  compelled  me 
to  omit  any  reference  to  a  hun- 
dred (or  thereabouts)  of  other 
artists,  nearly  all  bearing  well- 
known  names,  who  are  repre- 
sented in  the  English  section  : 
but  the  "embarrass  du  choix," 
as  our  neighbours  phrase  it,  is 
even  greater  in  the  case  of  the 
Foreign  section,  the  catalogue 
of  which  contains  the  names  of 
nearly  three  hundred  artists  of 
various  nationalities,  including  a 
number  renowned  in  other 
branches  of  art  outside  miniature 
painting,  e.g..  Van  Dyck,  by 
whom  there  is  a  delightful  Flem- 
ish choir-boy  :  J.  B.  Greuze  ;  the 
versatile  Fragonard  ;  and  the  powerful,  if  often  eccen- 
tric, Spanish  artist,  (loya.  The  enamels  here  by  the 
great  (lenevese,  Jean  Petitot,  compare  unfavourably 
with  those  which  may  be  seen  at  our  Victoria  and 
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Albert  Museum  in  the  Jones  collection.  By  F.  H. 
Fiiger,  that  accomplished  and  fashionable  Viennese 
miniaturist,  who  was  a  contemporary  of  Cosway,  some 
half-a-dozen  examples  will  be  found.  The  French 
eighteenth-century  men  are  adequately,  indeed  fully, 
represented  by  Guerin,  Dumont,  Perin,  Sicardi,  and  by 
Vestier,  who  share  some  fifty  examples  amongst  them. 


comprise  several  English  portraits.  Lastly,  I  may 
call  attention  to  the  Stuart  portraits  lent  by  the 
authorities  of  the  Rijks  Museum,  Amsterdam.  These 
include  a  couple  of  Samuel  Coopers,  one  of  them 
being  a  replica  of  the  well-known  Charles  the  Second 
at  Goodwood ;  the  other  an  interesting  unfmished 
miniature  of  the  Duchess  of  Richmond,  known  as 


No.    X. — MISS    MAYER    IN    FANCY  DRESS 

whilst  Augustin  has  half  as  many  ascribed  to  his  own 
talented  brush.  By  Isabey,  who  painted  monarchs 
for  nearly  a  century,  there  are  over  thirty.  Nor  must 
I  forget  to  mention  the  delightful  works  of  P.  A.  Hall, 
perhaps  the  most  accomplished  miniature  painter  of 
them  all,  who,  although  a  Swede,  is  identified  so 
closely  with  the  French  school  of  his  day. 

One  other  feature  of  this  exhibition  remains  to  be 
mentioned,  namely,  the  number  of  miniatures  by 
English  artists  lent  by  Continental  owners.  These 
are  too  numerous  to  be  particularised  in  this  notice  : 
but  the  visitor  should  on  no  account  overlook  them. 
Especially  important  is  the  loan  of  the  Queen  of 
Holland,  whose  Holbeins  I  have  already  referred  to. 
Besides  those  valuable  exhibits,  Her  Majesty  contri- 
butes no  less  than  seven  or  eight  Olivers,  two  or  three 
Samuel  Coopers,  and  a  Hoskins,  in  addition  to  a 
number  of  anonymous  works  of  the  seventeenth 
century  of  considerable  interest.  The  last-named 
pieces  are  mostly  ascribed  to  French  artists,  but  they 
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"  La  belle  Stuart."  From  the  same  source  come  two 
very  good  Hoskinses,  namely,  Henrietta  Maria,  dated 
1632,  and  a  portrait  of  her  unfortunate  sister-in-law, 
Elizabeth  of  Bohemia. 

A  few  remarks  may  be  subjoined  upon  the  illustra- 
tions which  accompany  this  article.  The  portraits  of 
Elizabeth  are  by  Nicholas  Milliard.  He  was,  as  we 
know, /f/;//;r  (?/'/'//'/'/ to  the  Virgin  Queen:  the  detail 
of  the  dress  is  painted  with  all  his  usual  minuteness 
and  care.  The  Edward  VL  is  of  later  date.  Mr. 
Welleslcy's  drawing  was  made  in  1650,  and  Hollar 
engraved  it  in  the  same  year  ;  the  rendering  here 
shown  is  from  a  miniature  which  once  belonged  to 
that  well-known  collector,  the  late  Mr.  Charles  Butler. 
Lord  Aldenham's  Charles  tJie  Second  is  distinctly 
interesting  as  showing  that  much-painted  monarch  in 
middle  age,  when  his  life  of  self-indulgence  had  made 
its  mark  on  his  features.  It  is  generally  regarded  as  a 
somewhat  doubtful  piece,  not,  bien  entendu,  in  respect 
to  the  quality  of  the  work,  for  that  is  unquestionably 
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fiiu-.  l)ut  opinions  differ  as  to 
its  rightful  ascription.  The 
Smart  is  characteristic,  and  an 
ilhistration  o\  the  manly  force 
and  truth  of  that  great  artist's 
])ortrailure.  The  examples  ot 
Andrew  Plimer  show  the  i)U])il 
of  Cosway  at  his  best,  nor 
are  the  Cosways  ihemsehes 
less  typical.  I'or  many  year^ 
painter  to  (leorge  the  I'\)urth. 
" /'/fr/sc/''  was  painted  liv 
Cosway  repeatedly,  and  there 
are  several  instances  in  thi> 
exhibitit)n.  The  like  may  lie 
•said  of  Mrs.  Fit/.herbert,  whose 
eye  and  whole  fa'nily  will  be 
foimd  here  reiiresenteil. 

All  who  visit  this  fascinating 
exhibition  cannot  but  admire 
the  manner  in  which  it  has 
been  organised  and  arranged, 
apjjreciate  the  unfailing  courtesy  displayed  by  all 
concerned  with  its  management,  and  feel  a  deep  debt 
of  gratitude  t(.)  the  numerous  owners  who  have  so 
generously  contributed  their  treasures.  As  Baron 
Kervyn  de  Lettenhove— the  President — i)uts  it  in  his 
])reiace  to  the  catalogue,  "  Peojile  talk  about  the 
iliffusion  of  Art,  and  of  the  sacrifices  which  should  l)e 
made  for  such  an  object,  but  they  deserve  most  praise 
who  have  lent  the  most  precious  treasures  ol  their 
collections  for  si)  many  months  and  at  all  risks."  It 
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is  to  be  hoped  that  all  such 
will  find  their  reward  in  a  just 
confidence  of  having  afforded 
l)leasure  to  many  lovers  of  art, 
and  not  pleasure  only — such 
an  exhibition  as  this  helps  us 
materially  to  reali.se  and  to 
value  aright  the  precious 
legacv  which  we  owe  to  the 
past  ;  it  informs  and  instructs 
as  well  as  delights  us  all.  I 
may  be  allowed  to  adtl  that, 
^eeing  England  possesses  such 
lieasures  in  the  shape  of  old 
miniatures  as  she  undoubtedly 
does  (for  those  shown  at 
Brussels  are  but  a  mere 
fraction  of  the  number  to  be 
found   in  this  country),  and 
bearing  in  mind  that  there  has 
been  no  public  exhibition  of 
this  nature  since  the  year  1865, 
except  the  display  at  Burlington  House  of  a  selection 
from  the  Duke  of  Buccleuch's  collection,  the  time 
seems  fully  ripe  for  another  exhibition  in  London,  say, 
next  year,  as  to  the  success  of  which  I  should  entertain 
no  doubt  whatever  :  moreover,  it  should  serve  a  useful 
purpose  in  raising  the  standard  of  miniature  painting 
among  us,  and,  finally,  it  might  lead  to  the  foruuition 
of  a  permanent  National  Collection  of  Miniatures,  a 
consummadon  devoutly  to  be  wished,  and  one  long 
advocated  and  urged  by  the  present  writer. 


^  ^ 
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Old  Staffordshire  Figures 

In  recent  years  has  arisen  an  ever-increasing 
desire  to  safeguard  and  treasure  those  objects  which 
our  ancestors  used  and  vaUied,  and  this  is  responsible 
for  the  growth  of  collecting,  which  with  hundreds,  or 
rather  thousands, 
has  become  a 
habit  and  a  real 
recreation.  Years 
ago  such  objects 
were  lightly  es- 
teemed ;  now  they 
are  appreciated. 
Amongst  them  are 
the  familiar  old 
Staffordshire 
figures  which  have 
progressed  from 
the  cottager's 
mantelpiece  to 
the  collector's 
cabinet  after  a  long 
period  of  neglect. 
Some  specimens, 
covering  a  period 
of  more  than  a 
hundred  years,  are 
shown  in  the  illus- 
trations, and  dis- 
play something  of 
the  work  of  the  old 
and  modern  pot- 
ters from  the  days 
when  Whieldon 
and  Astbury  made 
those  quaint,  rare, 
and  costly  figures 
which  were  thefore- 
runners  of  anexten- 
sive  manufacture 
which  is  continued 
to  our  own  times. 


No.    I.  ST.    GEORGE    AND    THE  DRAGON 

I  6l) 


By  J.  F.  BlacKer 

You  may  ask,  "  \\'hat  are  AVhieldon  and  Astbury 
figures  worth?"  Nobody  can  give  a  correct  answer 
without  seeing  the  actual  pieces  which  you  may  wish 
to  have  valued.    Of  course  it  is  easy  enough  to  say 

they  are  worth 
from  three  to  ten 
pounds,  according 
to  size  and  quality, 
and  a  similar 
rough  valuation 
might  be  applied 
to  the  products 
of  Ralph  Wood, 
Enoch  Wood,  and 
Wood  &  Caldwell  ; 
but  such  approxi- 
mate values  are  of 
little  use,  for  so 
much  depends 
upon  the  model- 
ling, and  upon  the 
soft  colourings  in 
yellow,  green, 
blue,  brown  and 
p  u  r  jj  1  e  .  The 
Ralph  Wood 
figure  —  "St. 
George  and  the 
Dragon  "  —  No.  i. 
in  the  illustrations, 
has  been  sold  for 
fourteen  pounds, 
and  first-class 
specimens  are 
worth  that,  if  not 
a  little  nioi-e.  It 
is  well  to  remem- 
ber that,  generally 
speaking,  the 
prices  (jf  such 
figures  are  variable 


BY    RALPH  WOOD 


The  Connoisseur 


/ 


I 


No.   II.  MOTHER    AND  CHILD 

within  certain  limit.s.  It  is  quite  possible  to  buy 
bargains  and  to  sell  at  a  profit. 

When  you  read  of  the  enormous  prices  paid  for 
china  or  pottery,  you  are  tempted  to  examine  your 
own  treasures,  your  lares  and  f'enates.  and  to  speculate 
whether  perchance  any  of  them  can  have  such  ex- 
ceedingly high  values.  The  story  of  the  blue  and 
white  ginger  jar  which  was  sold  at  the  Huth  sale  is 
not  likely  soon  to  be  forgotten  :  bought  for  twelve 
and  sixpence,  sold  first  for  twenty- 
five  pounds,  and  at  the  sale  for 
five  thousand  nine  hundred 
guineas  !  Truly  owners  of  blue 
and  white  ginger  jars  in  old 
Chinese  porcelain  have  had  great 
searchingsof  heart,  but  they  have 
not  found  its  equal. 

It  is  astonishing  to  note  how 
many  collectors  of  different  tastes 
and  lines  may  be  found  foraging 
in  the  shops  which  endeavour  to 
meet  their  demands,  and  how 
manv  books  deal  with  collecting 
in  some  form  or  other.  King 
( leorge  is  a  collector,  so  is  the 
schoolboy.  In  all  ranks  of  society, 
the  picker-up  of  unconsidered  No.  III. 


No.    IV.  THE  G.WIEKEEPER 

trifles  is  strongly  in  evidence  ;  the  cottage  and  the 
mansion  are  alike  in  housing  the  treasures  of  the 
collector,  and  though  in  the  mansion  the  objects  of 
art  are  more  valuable,  in  the  cottage  they  are  not 
less  enjoyable. 

Don't  you  think  that  when  you  begin  to  collect, 
you  also  begin  to  enjoy  the  pleasures  of  bargain 
hunting  ?  From  books,  museums  and  sale-rooms  you 
have  been  and  are  accjuiring  knowledge.  From  shop 
to  .shop  you  pick  up  bargains 
which  are  acceptable  whether 
you  buy  to  keep  and  enjoy,  or 
whether  you  buy  to  sell  at  a 
profit.  And  the  realm  is  so 
wide,  including  porcelain  and 
pottery,  pictures  and  prints, 
watches  and  clocks,  and  a  host 
of  other  things  having  one  quality 
in  common,  they  are  really  old. 
They  may  be  fine  and  rare,  they 
may  only  be  quaint  and  curious, 
but  they  are  genuine. 

There  are  other  pleasures 
which  come  from  association 
with  your  friends  if  they  collect. 
Xot  only  do  they  delight  in  show- 
ing you  what  they  have  acquired, 
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but  they  stimulate  you  by  stories 
of  their  "  finds "  and  of  their 
profits.  Who  has  not  found  it 
so  ?  I  know  how  one  went  on 
a  holiday  to  the  West  Country, 
and  paid  his  expenses  out  of 
bargains  which  he  picked  up. 
In  one  shop  he  bought  a  Ply- 
mouth mug  for  fifteen  shillings  ; 
in  another  a  Bristol  plate  for 
ten.  These  he  sold  on  his  return 
to  London  for  twenty-five  pounds. 
And  another  —  a  lady  —  made 
sixty  pounds  profit  in  her  first 
year  of  collecting  —  her  first 
bargain  being  a  jug,  costing 
ninepence,  which  she  sold  for 
eighteen  shillings. 

Then  there  was  the  story  of 
the  grocer  who  bought  a  minia- 
ture for  twenty  pounds  after  the 
dealers  in  his  neighbourhood 
had  rejected  it.  This  he  sent 
to  Christie's,  where  it  realised 
eight  hundred  pounds. 

It  is  good  to  collect  things 
like  these  at  bargain  prices,  and 


shops,  and  [perhaps  examine  the 
same  articles  in  the  same  sale- 
rooms. So  much  depends  upon 
knowledge  that  though  you  can 
afford  to  wait  until  you  see 
what  you  want,  your  chances 
of  getting  it  will  depend  upon 
the  persistence  of  your  quest, 
unless  you  are  prepared  to  pay 
a  high  price  in  a  first-class  shop. 
If  you  are,  you  can  have  a 
collection  easily  enough;  but 
the  personal  interest,  the 
pleasure  derived  from  the  exer- 
cise of  your  own  knowledge,  of 
your  own  skill  in  buying,  and 
of  your  own  energy  in  hunting, 
is  lost. 

Most  of  these  old  Stafford- 
shire figures  are  not  marked 
with  any  maker's  name,  but  they 
have  such  distinctive  modelling 
and  colouring  that  they  can 
be  distinguished  from  modern 
Staffordshire  and  from 
the  reproductions  supplied 


No.   V.  THE  SHEPHERD 


No.   VI.  THE  MUSICIANS 


amongst  an- 
tiques what  a 
number  of 
dainty  artistic 
and  quaint 
articles  may 
be  found.  But 
you  must 
never  forget 
that  hundreds 
of  o  t  hers — 
collectors  and 
dealers — are 
hunting  for 
curios  just  as 
you  are. 
Many  of  them 
may  cover 
your  own  dis- 
trict, inspect 
the  same 


by  Holland  and 
France. 

Toby  jugs  and 
many  figures  such  as 
sportsmen.  Burns  and 
Mary  Wallace,  and 
Red  Riding  Hood, 
are  still  made  in 
Staffordshire,  notably 
at  Longton,  and  they 
sell  for  a  shilling  or 
so.  Nobody  who 
ever  handled  an  old 
figure  could  be  de- 
ceived by  these,  they 
look  new.  But  the 
deliberate  fabrica- 
tions which  imitate 
as  far  as  may  be 
the  points  of  the 
old  ware  come  into 
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another  category.  \'ou 
mu.st  renieuibcr  the  .soft 
colours  of  tlie  old  work, 
and  beware  of  forgeries. 
Let  us  return  to  the  illus- 
trations. 

The  mother  and  child 
(Xo.  ii.)  is  obviously 
X'ictorian  :  the  corkscrew 
curls  and  the  style  of 
dress  indicate  this  ;  whilst 
No.  iii.,  a  horse  with  his 
rider,  is  much  earlier, 
dating  about  the  middle 
of  the  eighteenth  century. 
It  is  worth  about  three 
pounds.  The  game- 
keeper (No.  iv.)  is  also 
\'ictorian.  -Such  figures 
were  hawked  about  the 
country  as  cottage  orna- 
ments and  sold  for  about 
1  hey  are  collected  because  they 


two  shillings  each, 
are  (juaint. 

The  shepherd  (No.  v.)  carrying  a  lamb  is  old,  so 
is  the  group  (No.  vi.)  of  a  man  blowing  the  French 
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No.    IX.  CRINOLINK  FIGURE 

horn  and  a  woman  playing  the  mandoline.  Another 
woman  (No.  vii.)  plays  upon  the  tambourine.  This 
figure  is  marked  Salt,  and  dates  about  1820.  Possibly 
the  man  (No.  viii.)  is  earlier.  It  is  well  to  note  that 
the  forgers  copy  the  model  and  the  mark,  so  that 
the  latter  must  not  be  taken  as  positive  evidence,  but 
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rather  as  corroborative,  when  the  other  distinguishing 
features  of  the  old  pottery  are  discernible.  Too  much 
stress  cannot  be  put  on  this  point,  for  the  mark 
itself  is  nothing  when  the  ware  is  heavy  and  bright 
with  enamel  colours. 

The  lady  with  a  Victorian  flounced  crinoline  (No. 
ix.)  is  really  a  tobacco-jar,  the  cover  of  which  includes 
the  head,  bust,  and  two  top  flounces.  The  lap-dog 
in  her  arms  and  the  poodles  at  her  feet  are  curious. 
The  latter  are  separate  figures. 

Mythology  as  a  source  of  design  is  illustrated  by  a 
large  figure  of  Cupid,  17  inches  high  (No.  x.).  Diana 
with  her  bow  and  quiver  (No.  xi.)  and  Jupiter  with 
his  eagle  and  thunderbolt  (broken)  (No.  xii.)  show 
similar  classical  origin  which  is  not  so  obvious  in 
Venus  (No.  xiii.)and  Remus  and  Romulus  (No.  xiv.), 
because  of  the  entirely  different  style  and  character, 
which  are  decidedly  English  in  their  treatment. 


Figures  from  biblical  history  found  much  more 
favour  with  the  old  potters  than  they  do  with  modern 
collectors.  I  have  selected  two  :  No.  xv.  represents 
the  widow  of  Zarephath,  with  her  cake,  meal-barrel, 
and  oil-cruse,  and  No.  xvi.  shows  Elijah  with  one  of 
the  ravens  which  fed  him.  Such  figures  have  been 
sold  at  three  guineas  upwards  per  pair ;  but  scriptural 
subjects  are  not  popular.  Nos.  ii.  to  xvi.  are  from 
Miss  Edith  Feilden's  collection. 

You  will  find  that  though  just  now  it  is  not  difficult 
to  buy  old  Staffordshire  figures,  the  prices  are  much 
more  than  they  were,  and  less  than  they  will  be, 
taking  the  past  as  a  guide.  Any  figure  which  has  a  , 
genuine  mark  is  thereby  much  improved  in  value,  but, 
as  I  have  said,  they  were  mostly  unmarked.  Of  course 
to  the  experts  all  old  pottery  is  an  open  book,  the 
distinguishing  features  of  the  old  work  present  no 
difficulties  to  them.    To  the  beginner  such  difficulties 
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arc  not  insuperable.  1  licy  must  be  dealt  with  by 
study,  which  in  its  most  useful  form  takes  the  handling 
of  genuine  pieces  as  the  best  guide. 

Indeed,  no  teaching  is  so  effective  as  handling,  for 
whilst  you  are  examining  the  modelling  and  the 
colouring  you  are  also  gauging  the  weight,  which 
is  a  point  worthy  of  consideration.  The  old  ware 
of  the  best  period — 1730  to  1780 — is  comparatively 
light. 

The  small  illustrations — a  sportsman  with  a  gun 
and  dog,  a  peasant  girl  carrying  a  basket,  \'enus  and 
Cupid  with  a  dolphin,  a  group  of  a  boy  and  girl,  the 
boy  playing  on  a  pipe,  and  another  boy  with  a  bird's 
nest — are  samples  of  pieces  worth  collecting,  especially 
now  when  they  are  cheap.  I  have  before  me  a  priced 
catalogue  of  a  .sale  of  Old  Staffordshire  pottery  at 
Sotheby's  last  November,  at  which  the  prices  paid 
were  quite  reasonable.  A  rare  figure  of  Liston  in 
the  character  of  ''The  Landlord,''  inscribed — 

'•  No  ;  am  I  a  Gentleman 
Upon  your  Soul  tho'  Mother  " 

realised  only  ^5,  whilst  many  other  pieces  were  sold 
for  less.  For  4s.  a  figure  of  Diana  standing  by 
a  tree-stump  was  sold,  and  a  "  Widow  and  Orphans" 
for         i8s.    A  fine  group  representing  the  "Flight 


into  Egypt,''  in  rich  colours,  on  an  oval-shaped  base, 
was  sold  for  ^10,  and  a  pair,  "The  Cottage  Boy" 
and  "  The  Cottage  Girl,"  for  j[^2  2s. 

These  prices  are  low,  but  the  tendency  is  always 
upward,  owing  to  increased  demand  from  the  great 
army  of  collectors — an  army  constantly  recruited  from 
those  who  require  a  real  recreation,  who  indeed  find 
it  in  hunting  for  the  china  and  pottery  of  bygone  days, 
when  these  old  figures  were  the  cherished  ornaments 
of  the  cottagers'  chimney-pieces.  Such  ornaments 
were  neglected  by  the  children,  who  despised  what 
their  parents  loved.  They  wanted  what  was  new,  and 
so  the  cottage  ornaments  were  sold  for  small  sums  to 
anybody  who  would  buy  them.  No  regrets  followed 
their  dispersal  until  the  time  came  when  they  in- 
creased so  much  in  value  that  just  as  many  pounds 
were  paid  for  them  as  they  realised  shillings  origin- 
ally. The  collector  appreciated  the  quaint  forms  and 
charming  colours,  and  that  being  the  case,  values  were 
increased  and  forgeries  became  plentiful. 

The  identification  of  old  pottery,  of  old  figures, 
requires  some  study  and  care,  but  that  is  a  part  of 
the  collector's  outfit  :  it  is  by  and  through  his  study 
that  he  is  enabled  to  use  his  knowledge  with  advan- 
tage. I  have  known  collectors  who  have  spent 
thousands  of  pounds  upon  fine  old  china.     I  have 
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Old  Staffordsliire  Figures 


No.   XV.  THE    WIDOW    OF  ZAREPHATH 

seen  single  vases  and  sets  of  vases  worth  thousands 
of  pounds,  but  the  man  of  moderate  means  can 
spend  only  a  few  pounds,  and  naturally  he  desires 
to  obtain  good  value  for  his  money.  If  he  buys  at 
bargain  prices,  so  much  the  better,  for  when  he  .sells 
he  makes  a  good  profit,  and  is  satisfied. 

If  you  are  a  collector,  you  will  appreciate  not  only 
the  pleasures  of  hunting  and  the  joy  of  possession, 
but  you  will  also  realise  how  much  of  relaxation  from 
business  worries,  how  much  of  real  enjoyment  can  be 


No.  XVII.—  No.  XVIII.—  No.  XIX.— 

A  SPORTSMAN  PEASANT  GIRL  VENUS   AND  CUPID 


No.   XVI.— ELIJAH 

derived  by  the  intelligent  collection  of  such  objects 
as  old  Staffordshire  figures,  which  are  seldom  distin- 
guished by  any  maker's  mark,  and  therefore  offer  a 
wide  scope  for  conjecture,  for  comparison,  and  for 
proof  as  the  products  of  some  special  potter  or  pottery. 
Now  is  the  time  for  collecting — that  is  if  you  wish  to 
buy  at  the  lowest  prices.  All  along  the  line  antiques 
are  becoming  dearer,  and  the  old  figures  will  soon 
reach  such  values  as  to  be  outside  the  scope  of  all 
except  those  who  have  ample  means. 


No.  XX.—  No.  XXI. 

A   BOY   AND   GIRL  BOY  WITH  BIRD'S  NEST 


XO.  I. — FOUR  PANELS  OF  RfCHLY  DECORATED  SCREEN  SHOWING  THE  IN'CISED  STYLE  OF  WORK,  WITH  DETAILS 
RAISED   AND   PAINTED   IN   COLOURED   AND  GILDED   LACQl'ERS  SEVENTEENTH   OR   EIGHTEENTH  CENTURY 
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The  last  few  years  have  shown  us  a  return  to 
the  seventeenth  and  eighteenth  century  taste  for  those 
beautiful,  exotic  chinoiseries  which  had  already  been 
the  delight  of  the  cultivated  European  as  well  as  the 
artistically  gifted  Oriental  for  ages  past.  In  our  time, 
every  person  of  importance  has  collected  the  early 
porcelains  of  Sung,  Ming,  Kang-hi  and  the  eighteenth 
century  ;  but  the  many  other  splendid  arts  of  a  highly 
accomplished  people  have  been  somewhat  neglected 
by  the  Western  world  during  the  last  hundred  years 
and  more.  At  the  present  moment,  however,  a 
change  has  come,  and  now  all  collectors  of  taste 
are  keen  upon  the  flair  of  the  antique  Chinese  arts 
as  well  as  and  beyond  the  ceramic.  This  happens 
not  a  moment  too  soon,  for  those  enemies  of  art, 
the  modern  thinkers  and  men  of  action,  are  alreadv 


knocking  upon  the  once  impregnable  doors  of  China, 
and  the  old  skill  is  perishing  and  passing.  At  the 
same  time  that  this  menace  is  being  made,  the  greatest 
of  the  Chinese  and  Japanese  connoisseurs  are  search- 
ing the  world  for  examples  of  their  oldest  arts.  The 
specimens  which  have  been  ravished  from  the  sacred 
places  will  be  taken  back  into  what  will,  I  think,  prove 
for  the  future  far  safer  keeping.  Although  these  things 
are  true  in  a  general  way  of  Chinese  arts— paintings, 
carvings,  needlework,  porcelains,  and  so  forth — they 
are  principally  true  of  the  old  Chinese  lacquer,  which 
the  passage  of  the  years  affects  so  little  and  the 
changes  of  fashion  leave  untouched. 

Although  the  antique  art  of  designing  or  carving 
and  colouring  in  lacquer  belongs  undoubtedly  to 
China,  the  exact  period  when  the  use  of  this  natural 
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No.   II.  SMALL  CABINET  OF  CARVED  CHINESE   LACQUER,   PROBABLY   OF   THE   EARLY   EIGHTEENTH  OR 

LATE  SEVENTEENTH   CENTURY  PERIOD 
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Xo.    111.  SMAI-L  CHINESE   LACQUER   CABINET  OF  EARLY 

EIGHTEENTH-CENTURY    WORK,    WITH     EUROPEAN  STAND 
OF   ABOUT  I8IO 

Rhus,  or  viscid  fluid  of  a  plant,  developed  from  its 
original  utilitarian  position  as  a  protective  covering 
for  wood  or  other  material  into  a  medium  of  the  fine 
arts  is  unknown.  The  roots  of  so  much  information 
in  connection  with  the  ancient  arts  of  the  Chinese 
reach  back  far  beyond  our  own  dark  ages,  and  our 
ignorance  therefore  is  not  very  surprising.  Dr.  Stephen 
Bushell,  who  was  so  profound  a  student  and  so 
accomplished  a  master  of  the  artistry  of  the  Middle 
iunpire,  refers  to  a  native  book  published  in  13CS7, 
during  the  reign  of  Hung  Wu,  the  founder  of  the 
Ming  dynasty,  in  which  the  then  ancient  lac(iuer- 
work  was  fully  described,  but  such  early  histories 
and  technical  works  are  not  necessary  for  the 
enjoyment  of  old  Chinese  lacijuer.  However,  il  U 
should  happen  that  anyone  desires  to  understand  the 


No.  IV.— SAME  CABINET  SHOWING  ELABORATE  DECORATION 
OF  ELEVEN   INSIDE  DRAWERS 

art  and  craft  of  producing  laccpier-work,  the  system, 
as  it  has  been  followed  from  time  immemorial  among 
the  gifted  and  persevering  artists  of  China,  can  be 
studied  in  full  detail  at  the  Botanical  Museum  at 
Kew,  where  the  various  stages  of  the  difficult  craft  are 
fully  displayed.  But  much  as  the  old  Chinese 
lacquers  now  delight  the  collector,  the  technical  side 
of  the  matter  does  not  appear  to  attract,  although  it 
will  be  found  to  be  filled  with  interest,  and  is  even 
more  complicated  than  the  subtle-st  code  at  Bridge. 
Vet,  perhaps,  the  connoisseur  is  justified  of  his  indif- 
ference to  causes  while  he  is  enthusiastic  of  effects. 
Like  most  valuable  examples  of  the  applied  arts, 
the  beautiful— and  often  simple— decorated  lacquers 
of  the  Chinese  Empire  are  grounded  in  utilitarian- 
ism or  the  slightly  narrower  services  of  the  Temples. 
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No.    V.  CABINET     OF  CANTONESE 

LACQUER  -  WORK,     WITH     STAND  OF 
EUROPEAN  DESIGN,  ALSO  DECORATED 
IN  CANTON 


No.  VI.  THE  SAMt^CABINET   OPEN,   SHOWING   SOMF  EXAMPLES 

OF  EARLY  CHINESE  PORCELAIN,  ETC.,  AMONG  WHICH  THE  FIGURE 
OF  THE   GOD  OF   CONTENTMENT  TAKES   A   MIDDLE  PLACE 


The  first  example  here  given  shows  some  panels  of 
gorgeous  seventeenth  or  eighteenth  century  screens. 
These  are  of  carved  wood,  each  detail  being  incised 
or  raised  with  minute  care  on  a  ground  of  deep  and 
brilliant  black  lacquer,  the  surface  of  which  is  often 
left,  in  the  carved  work,  to  form  some  decorative 
effect.  This  carved  work  is  never  above  the  surface 
of  the  ground  work  in  this  style  of  lacquer,  and  the 
incised  objects  are  never  very  deep.  It  is  a  par- 
ticular production  of  the  Chinese  artist  in  lacquer 
which  is  especially  popular  at  the  present  time  in 
Europe.  Most  of  the  specimens  now  passing  to  the 
collectors  are  a  little  vaguely  called  of  the  Ming 
period  (1367-1643),  which  certainly  gives  them  the 
charm  of  antif|uity  ;  or,  by  more  romantic  persons,  ot 
the  Sung  dynasty,  which  takes  us  back  to  960-1279 
A.D.  Until  lately,  however,  most  of  the  authorities 
were  content  to  consider  them  often  early  eighteenth 
century.  Those  who  sell  and  those  who  have  the 
pleasure  of  buying — a  somewhat  costly  indulgence  at 
the  present  day — seem  agreed  to  call  these  incised 
and  splendid  decorated  pieces  Coromandel  lacquer. 
The  reason  for  this  name,  as  I  have  mentioned  in 


earlier  papers,  is  not  easy  to  discover,  for  the  coast  of 
Coromandel  did  not  ship  them  forth  to  Europe,  nor 
did  the  inland  country  supply  them.  I  have  been 
told  by  one  interested  in  the  matter  that  the  name 
arose  from  people  mistaking  the  black  lacquer 
ground — when  it  had  turned  brown  from  exposure 
or  some  outside  cause — for  Coromandel  wood.  This 
is  not  convincing,  but  the  name  serves  and  may  be 
applied,  an'  you  will,  to  such  pieces  as  are  shown  in 
the  three  large  photographs  of  panels  and  to  the 
small  cabinet  (No.  ii.).  They  belong,  probably,  to  the 
time  of  the  Emperor  Ch'ien  Lung  (1736-1795),  whose 
personal  taste  lay  in  the  direction  of  carved  lacquers  : 
but  I  have  seen  pieces  of  the  kind  attributed  to  much 
earlier  dates.  Within  his  own  palace  grounds  he 
had  unrivalled  pieces  produced,  and,  without,  the 
followers  of  his  court  no  doubt  had  many  examples 
made  in  this  manner.  One  charming  quality  of 
Chinese  art,  of  whatever  era — and  the  various  periods 
reproduce  and  overlap  one  another  the  more  closely 
you  examine  into  the  cjuestion  of  date — is  the  ever- 
present  sense  of  proportion,  the  [jerfect  adjustment 
of  the  decoration  to  the  object  ornamented.    Such  a 
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No.    VII. —  FOUR    I'ANELS    OF    A    FINE    SCREEN    IN    COLOURED    LACQUERS    OF    THE    KANG-HI  PERIOD 
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No.   VIII. — PART   OF    A    LARGE    CHINESE   SCREEN    OF    BRILLIANT    DESIGN    AND  COLOURING 
SEVENTEENTH    OR    EIGHTEENTH    CENTURY  WORK 


The  Connoisseur 


piece  as  that 
shown  in  the 
second  iUustra- 
tion  offers  to 
the  encjuirer 
man  y  interest- 
ing problems. 
Of  late,  when 
early  English 
1  a  c  q  u  e  r  w  a  s 
especially  de- 
sired, such  a 
piece  might 
have  been  con- 
sidered to  have 

been  made  here 

about  the  time 

of  Queen  Anne. 

But  the  beauty 

and  colour  of 

the  designs  on 

the  inside  of  the 

doors  and  the 

texture  of  the 

lac()uer  arc  en- 
tirely Chinese, 

and  the  whole 

of  the  exterior 

is  covered  with 

elaborate  Chin- 
ese decorations 

beyond  the  skill 

of  the  Euro- 
pean workman. 

Against  this,  the  insides  of  the  drawers  are  made  of 
European  oak,  and  after  a 
manner  of  cabi- 
net work.  My 
view  is  that  an 
e  n  o  r  m  o  u  s 
(juantity  of 
C  h  i  n  e  s  e 
1  a  c  c]  u  e  r   w  a  s 
ship[)ed  into 
Europe  in 
panel  form  in 
the  early  part  of 
the  eighteenth 
century  a  n  d 
made  up  here 
into  a  1 1  kinds 
of  chests  and 
cabinets,  thus 
combining  the 


\0  IX— ^  CHINESE   E.GHTEENTH-CENTURV   TABLE   AND   STAND  DECORATED 
aVtER   the   manner   which  the   FRENCH   HAVE   NAMED  BCRGAUTEE 


decoration  oi 
the  East  with 
the  worknian- 
shipoftheWest. 
This  supposi- 
tion does  not, 
of  course,  mean 
that  certain 
sorts  of  lacquer 
were  not  made 
in  Europe  —  a 
subject  with 
which   I  hope 
to  deal  later  on. 
In  the  mean- 
time, to  revert 
to  the  charming 
work  of  the 
originators  in 
lacquer,  such 
examples  as 
those  shown  in 
the  illustrations 
Nos.  iii.  and 
iv.  give  some 
idea  of  the 
charm  and  ex- 
quisite drawing 
of  the  originals 
which  were  in 
use  i  n  China 
more  than  two 
hundred  years 
aso. 


late  seventeenth-century 


About  the  middle  of  the  last  century  they  were  the 
jiroperty  of  Sir  Walter  Medhurst,  who  was  then  Consul 
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\-0     X.-BROWN   LEATHER   DEED   BOX   LACQUERED   IN   GOLD  ^^^^^  ;^°^°"^^• 
EAKL■v    EXAMPLE    OE   CHINESE   WORK.       THE   K-'-PATTERN   ON    THE  S,D.S 
OF    THE    BOX    IS    AN   IMMEMORIAL   CHINESE    DESIGN,   ALTHOUGH    KNOWN  IN 
EUROPE   AS  A  GREEK  DEVICE 


(General  at 
Shanghai,  and 
have  remained 
in  the  hands  of 
his  connec- 
tions. The 
cabinet  had,  no 
doubt,  many 
uses,  and  at 
one  time  held 
the  handker- 
chiefs, jewels, 
and  fans  of 
those  delight- 
fully graceful 
Chinese  ladies 
who  are  now 
familiar  to  us. 
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ill  their  conven- 
tionalised form, 
in|a  thousand 
designs  on  por- 
celain, in  paint- 
ings, and  on  the 
lacquer  pieces 
themselves.  The 
stands  for  the 
cabinets  are  of 
English  produc- 
tion. The  pic- 
tures iNos.  V. 
and  jvi.  show  a 
cupboard,  open 
and  closed.  This 
is  of  the  famous 
and  largely  ex- 
ported Canton- 
ese 1  a  c  (_|  u  e  r , 
which  is  so  wide- 
ly known  and 
often  beautifully 
decorated.  No 
doubt  such  a 
piece  was  pro- 
duced for  export, 
probably  to  In- 
dia, where  the 
English,  a  cen- 
tury ago,  were 
pleased  t  o  pos- 
sess Chinese  fur- 
niture produced 
on  somewhat 
English  lines. 
Such  an  example 
is  ornamented  in 
many  coloured 
golds  on  black, 
the  inner  part 
forming  an  ad- 
mirable back- 
ground to  the 
antique  porcelain 
which  the  pre- 
sent owner,  Mr. 
Marshall  Hole,  confides  to  its  safe  keeping.  While 
such  examples  as  these  show  a  strong  European  in- 
fluence, the  illustrations  which  follow  give  the  native 
taste  in  laccjuer  in  all  its  purity  and  brilliancy.  The 
panels  of  an  enormous  screen  (Nos.  vii.  and  viii.) 
.show  us  the  true  spirit  of  Chinese  art,  saturated  with 
symbolism  and  instinct  with  the  spirit  of  beauty.  At 


No.   XI.  A  SMALL  CHEST  DECORATED  IN  GOLD   ON   BLACK,   MOUNTED  ON 

ENGLISH   LACQUER  STAND 


the  present  time 
such  screens  are 
being  restored  to 
the  wide  draw- 
ing-rooms of 
many  eighteenth- 
century  houses, 
and  again  taking 
their  place  in 
salons  from 
which  they  were 
ejected  some 
hundred   or  so 
years  ago.  But 
not  only  are 
the  old  ones 
replaced,  but 
many  have  been 
shipped  into 
Europe  during 
the  last  ten  years. 
One  might  al- 
most say  that 
these  screens 
are    enough  to 
furnish  a  room 
in  themselves, 
for  they  supply 
colour,  form, 
and  decorative 
interest ;  but 
they  also  make 
an  excellent 
background  to 
seventeenth  or 
eighteenth  cen- 
tury furniture 
and    objects  of 
art,  and  it  is  in 
that  character 
that  they  are 
at    present  em- 
ployed. 

To  turn  from 
the  incised  style 
of  coloured  work 
to  the  illustration 
No.  ix.  enables  one  to  realise  the  immense  variety  of 
work  which  can  be  produced  in  lacquer.  This  table 
or  stand  is  an  elaborate  example  of  the  Burgautee 
method  mentioned  in  a  previous  article,  and  was  n(_> 
doubt  made  for  native  use  early  in  the  eighteenth 
century.  The  exquisite  detail  and  perfection  of  finish 
make  it  an  especially  interesting  example  of  its  type. 
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Widely  (liffereiu  again  is  the  next  ])icture,  showing  a 
simple  dark-brown  leather  box  for  papers,  on  which 
nicely  proportioned  designs  are  cut  and  afterwards 
lactiuered  in  red  covered  with  deep  gold.  In  its 
])resent  >tate,  after  some  century  and  a  half  of  use 
and  manv  juurneys,  the  gold  has  to  some  extent  dis- 
appeared, but  the  piece  still  retains  its  charm,  which, 
as  witli  mo->i  lacijuer,  age  cannot  stale. 

Another  contrast  is  presented  in  No.  xi.,  a  small 
chest  in  black,  red,  and  gold  lacquer,  such  as  was 
frequently  sent  into  England  during  the  time  of 
(leorge  III.  Ibis  piece  has  been  mounted  in  the 
eighteenth  century  on  a  massive  stand  which  is 
cleverly  decorated  in  English  lac(|uer-work.  No.  xii. 
shows  an  interesting  example  of  the  sur\  ival  of  work 
made  for  the  Western  markets  about  the  time  when 
Hogarth  w.is  painting  his  vivid  satires  on  society.  It 


is  thought  that  these  card-table  tops  were  made  in 
Europe  and  sent  out  to  a  (Chinese  port  to  be 
decorated.  This  may  be  so,  but  there  is  no  doubt 
the  Chinese  would  have  found  it  perfectly  easy  to 
reproduce  the  table  in  their  own  woods.  However, 
the  few  examples  of  such  gaming  tables  which  I  have 
seen  on  our  side  of  the  world  have  invariably  been 
mounted  on  English  lacquered  legs  of  Queen  Anne 
or  early  Cleorgian  design.  In  regard  to  No.  xiii., 
also,  it  may  be  noted  that  we  have  not  always  been 
very  happy  in  supplying  just  the  right  sort  of  setting 
for  Oriental  pieces.  Beautiful  as  this  cabinet  i.s,  the 
lack  of  artistic  sympathy  in  the  stand  robs  it  of  some 
of  its  charm.  The  French  cabinet-makers  were  most 
successful  in  mounting  Oriental  lacquer,  as  the  last 
picture,  an  armoire  of  the  time  of  Louis  X\'.,  plainly 
demonstrates.  {To  be  loniiinied.) 
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yriie  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  tnay  be  able  to  impart  the 
information  required  by  Correspondents.^ 


Unidentified  Painting. 
Dear  Sir, — Herewith  is  a  photograph  of  an  un- 
identified picture,  4  ft.  6  in.  by  3  ft.  2  in.  It  was 
bought  at  the  sale  of  the  effects  of  a  deceased  con- 
noisseur and  collector — a  General  of  the  British  Army 
— some  years  ago.  It  belongs  to  a  friend  of  mine, 
who  has  asked  me  if  I  caji  get  it  identified.  If  any 
of  your  readers  can  do  so — or  you  yourself  can  do 
so — I  would  be  exceedingly  obliged.  It  is  the  artist's 
name  and  date  that  is  wanted  more  especially. 

Yours  truly,  W.  Turner. 

Engraving  after  Fuseli. 

Dear  Sik, — I  have  an  engraving  of  Fuseli's  picture 
of  the  scene  represent- 
ing Titania  and  Bottom, 
etc.,  from  the  Midsmti- 
mer  Ni}^ht's  Dream.  It 
has  unfortunately  been 
fraaied  with  a  mount 
which  shows  only  the 
picture,  and  hides  the 
name  of  the  engraver 
and  painter,  etc. 

The  picture  measures 
approximately  237]-  in.  by 
17  in.,  and  is  very  per- 
fect, and  I  do  not  like 
to  unframe  it.  Can  you 
or  one  of  your  sub- 
scribers inform  me  of 
the  name  of  the  engra- 
ver and  ihe  date  ? 

The  engraving  is  very 
fine  and  delicate, 
especially  the  figure  of 
Titania. 

Yours  faithfully, 

J.  \V.  W. 

DrAVV1N(JS  by  GlRTlN. 

Dear  .Sirs,  —  Refer- 
ring to  the  water-colour 
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drawing  of  Tattershall  Castle  by  Thomas  Girtin,  illus- 
trated in  the  January  number  of  The  Connoisseur, 
this  was  one  of  the  two  drawings  made  of  the  Castle 
by  Girtin  and  engraved  by  Bartholomew  Howlett  for 
his  Selection  of  Viezi's  in  the  Comity  of  Lincoln,  pub- 
lished about  1805.  The  majority  of  the  illustrations 
in  this  book  are  by  other  artists,  the  following  only 
being  by  Girtin  : — 

Lincoln.     Drawn  by  T.  Girtin.     Puljlished  iMaich  25,  1797. 
Lincoln  Cathedral.     Drawn  by  T.  Girtin.     Published  Feb.  14, 
1797- 

Louth  Church.    Drawn  liy  T.  Ciittin.     Published  Oct.  I,  1799. 
North-East  View  of  Tattershall  Castle.  Published  March  l,  1800. 
(This  is  the  one  illustrated  in  the  January  Connoisseur.) 

  Tattershall  Castle.  Drawn 

by  T.  Girtin,  from  a  sketch 
byB.  Howlett.  Pul^lished 
May  I,  1799. 
East  View  of  Thornton 
Abbey.     Drawn  by  T. 
Girtin,  from  a  sketch  by 
Mr.  Thos.  Espin.  Pub- 
lished July  II,  1798. 
West  View  of  T li o r n  t o n 
Abbey.    1 )  ra  w  n  l>y  T. 
(jirtin,  from  a  sketch  by 
Wm.  .S.   Mesleden,  Esq. 
Published  July  3,  179S. 
Langton  Hall.     Drawn  by 
T.  Girtin.  Published 
June  25,  1797. 
Crovland  Alibey.    Drawn  by 
T.  Girtin,  from  a  sketch  by 
Jas.  Moore,  Esq.,  F.S.A. 
Published  Aug.  22,  1797. 
Boston  Church.    Drawn  by 
T.  Girtin.    Published  Jan. 
10,  1799- 

I  have  a  water-colour 
drawing  of  The  East 
I  'ieiv  of  Thornton  Abbev, 
which  is  very  similar  to 
the  engraving  from  the 
same  book.  The  par- 
ticulars on  the  plate  are 
as  above.    1  should  like^  ""QAMS 
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to  know  through  your  correspondence  columns  if  you 
know  of  any  other  drawing  by  Girtin  of  this  plate, 
or  if  you  consider  mine  likely  to  be  Girtin's  original 
sketch.  This  water-colour  drawing  is  lo  in.  by  7^  in. 
I  have  another  water-colour,  signed  Ts.  Girtin.  Do 
you  consider  this  to  be  of  Windsor  Castle  ?  The  size 
of  this  is  2 1  in.  by  15  in. 

\'ours  truly,  C.  L.  Kxi.ev. 

"Ed.  T()UKTE.\u." 
Dkak  Sir, — Would  you,  or  one  of  your  many 
expert  readers,  inform  me  who  "  Ed.  Tourteau  "  was 
or  is  ?  I  have  a  beautifully  painted  plaque  signed 
with  that  name.  It  was  jmrchased  at  one  of  the 
Paris  lixhibitions  a  few  years  ago.  As  I  am  only 
a  collector  of  English  porcelain,  prinripalh'  Bristol 
and  Worcester,  I  know  little  about  foreign  works  of 
art  or  artists.  The  central  figures  are  lovers,  and  the 
side  groui)s  are,  I  imagine,  the  gods  Pan  and  their 
females.  I  should  be  so  grateful  if  I  could  learn 
something  about  it. 

Yours  faithfully,  "  Coi.i,i>:ctok." 

Unioentikiei)  Portr.mt  (No.  i),  April  Numhkr. 

Dear  Sir, — Referring  to  an  en(]uiry  on  page  258, 
Henry  the  Fourth  of  France  had  no  natural  dai/i^/i/cr 
who  became  a  Duchess  of  Lorraine,  but  his  sisler, 
Catlierine  de  Bourbon  (i 558-1 604),  became  the  wife 
of  Henri  de  Lorraine,  Due  de  Bar.  There  are 
])ortraits  of  her  engraved  by  De  Leu,  A.  de  Passe, 
Gavard,  and  T.  \\'ierix,  which  no  douln  can  be  seen 
in  the  print-room  of  the  British  Museum,  and  perhaps 
be  identilied  with  the  ])icturc  in  question. 

Yours  truly,  N. 

"The  B.'VTTLe  of  Trafalgar," 
i!V  Clarkson  Stanfield. 
Dear  Sir, — \\\  the  May  Connoisseur  I  see  you 
enquire  as  to  whether  there  is  a  picture  in  oil  by 
Clarkson  Stanfield  of  the  Battle  of  Trafalgar.  1  have 
always  understood  there  is  one  at  the  United  Service 
Club.  ]5ut  I  write  this  as  it  may  interest  you  to  know 
that  I  have  what  is  supposed  to  be  a  preliminary 
sketch  by  him  in  oil  for  this  big  picture.  My  paint- 
ing, which,  though  sketchy,  is  exceedingly  clever  and 
virile,  is  in  oil  and  on  canvas,  21  in.  by  10 J,  in.  I 
bought  it  some  years  ago  from  a  man  who  declared  it 
was  by  Stanfield,  and  who  told  me  that  his  father 
knew  him  well.  Should  an  opportunity  occur,  I 
should  be  pleased  to  let  your  correspondent  see  my 
sketch,  if  he  would  care  to  do  so. 

\'ours  faithfully,  W.  Snciad  Griffin. 


Old  Spode. 

Sir, —How  strange  it  is  that  all  these  years  should 
have  passed  before  josiah  Spode  should  really  begin 
to  come  to  his  own.  I  say  advisedly  begin,  because 
even  now  Spode  china  has  not  the  value,  nor  has  it 
the  place,  it  will  have  in  a  few  years'  time. 

Take  the  china  book.s,  for  instance.  Worcester, 
Crown  Derby,  and  Lowestoft,  to  say  nothing  of  Chelsea 
and  Bow,  etc.,  have  pages  devoted  to  their  factories, 
while  old  Spode  is  'dismissed  with  a  few  lines.  It  is 
to  be  hoped,  however,  that  the  new  books  will  have 
learned  better. 

Amongst  the  people  that  know,  Spode  stands  in  the 
front  rank  of  English  potters,  and  your  readers  that 
have  any  Spode  porcelain  or  Spode  felspar  may  well 
treasure  it  and  take  care  of  it.  There  will  be  no 
more  Spode  felspar.  It  is  too  expensive  to  make. 
My  friends  often  ask  what  in  Spode  is  best  to 
collect.  My  reply  is,  "  Everything  that  is  marked  and 
perfect." 

Old  Josiah  Spode,  starting  in  1770,  made  vei)' 
rapid  strides,  and  was  from  the  first  very  successful. 
Soon  after  1790  he  took  Mr.  Copeland  into  partner- 
ship, and  they  together  offered  remunerative  places 
to  some  of  the  French  refugee  artists  driven  out  by 
the  French  Revolution.  Spode  was  a  (Quaker,  and 
very  shrewd  ;  and  it  was  keeping  his  men  and  paying 
them  well  which  enabled  him,  in  the  opinion  of 
experts,  to  place  his  factory  during  the  years  1790  to 
1827  ahead  of  all  his  contemporaries. 

Although  Josiah  S])ode  the  second  was  made  Court 
Potter  in  1806,  there  are  very  few  pieces  of  his  to  be 
found  with  the  Royal  Crown.  He  thought  being  a 
(Quaker  and  making  anything  up  to  ^'10,000  a  year 
was  good  enough  for  him  without  the  Royal  fa\our, 
so  he  dropped  the  use  of  the  crown. 

It  is  a  pity  that  the  Spodes  were  so  close,  as  1 
believe  they  would  not  part  with  any  information  as 
to  the  names  of  their  French  and  other  artists,  and, 
moreover,  they  or  someone  destroyed  their  books 
with  all  the  information  as  to  who  painted  the  lovely 
tlowers  on  the  gold  scale  pieces — pieces  which,  in  the 
view  of  experts,  have  never  been  excelled. 

There  is  really  very  Hide  unmarked  Spode,  so  that 
the  collector  now  has  a  chance  without  difficulty  of 
securing  specimens,  and  it  is  [)robably  owing  to  this 
fact  that  the  Americans  and  Colonials  yearly  are 
taking  home  old  "  Spode  "  so  marked.  I  hear  there 
is  likely  to  be  a  show  of  old  Spode  in  London,  and 
if  so,  it  will  be  deeply  interesting,  and  I  for  one  will 
be  happy  to  lend  specimens. 

Yours,  etc.,  An  Old  Spode  Collector. 
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An  Adam 
Fire-place 


The  Adam  fire-place  illustrated  was  thrown  out  of 
a  library  in  a  Yorkshire  country  place  in  1853,  by  the 
opinion  of  a  London  firm  of  decorators, 
who  said  it  was  handsome,  but  quite 
worn  out,  and  impossible,  or  not  worth 
the  expense,  of  putting  into  order,  ^^'hen  last  seen  by 
the  present  owner  it  was  on  the  scrap-heap,  broken  to 
pieces,  and  waiting  to  be  sold  with  other  rubbish,  at, 
say,  lod.  per  cwt.  This  was  in  1888.  It  was  then 
begged  for  and  given,  and  was  entirely  put  in  order 
by  the  present  owner.  The  open  work  is  pierced  steel, 
consisting  of  flowers  springing  from  vases,  with  birds 
(cranes),  visible  plainly  on  the  sides  of  the  pillars,  but 
worn  away  under  the  bars  by  the  constant  attention 
of  housemaids  with  emery  papers  and  rubbers. 

It  is  invariably  sad  to  have  to  attack  sentiment, 
but  the  "  blue 


Adam  and 
Eve  Charger, 
dated  1647 

dash  charger" 
here  illustrated 
appears  to  chal- 
lenge a  belief 
long  favoured  by 
many  collectors, 
and  more  than 
suggested  by 
some  writers, 
that  these  plates 
originated  in  the 
mind  of  some 
facetious  soul, 
who  thereupon 
expressed  it  in 
ceramics,  by  de 
p  i  c  t  i  n  g  King 
William   III.  in 


the  role  of  Adam  receiving  the  apple — or  was  itinot 
the  "  orange  "  ? — from  his  wife.  Queen  Mary. 

The  date  1647  (genuine  beyond  doubt)  goes  further 
than  stifling  this  Jacobite  flavour,  for  it  refutes  a 
further  statement  often  put  forward  that  the  early 
blue  dash  chargers  are  not  contemporaneous.  This, 
it  may  be  noted,  is  still  further  refuted  by  the 
Charles  II.  "charger,"  dated  1665,  at  present  in  the 
British  Museum,  the  genuineness  of  which  there 
would  seem  no  reason  to  doubt. 

In  the  plate  above  the  laboured  method  of  applying 
the  "  dashes,"  the  comparative  delicacy  of  the  rims, 
the  foliage  inserted  in  the  sponge-work  trees,  the 
cloven  hoof  representing  the  left  hand  of  Adam,  the 
bough  of  the  fig-tree,  are  all  minutia:,  the  details  of 
which  show  original  thought,  and  lead  one  to  conclude 
it  is  an  early  effort,  if  not  the  earliest  extant. 

It  is  more 
difficult  to  claim 
for  it  an  English 
origin,  but  there 
is  in  the  trees  a 
home-like  senti- 
m  e  n  t,  in  the 
features  of  the 
Carolean  Adam 
something  remi- 
niscent of  Eng- 
lish embroidery 
of  the  period; 
even  the  initials 
at  the  back  and 
the  date  do  not 
savour  over 
much  of  Dutch 
brushwork.  The 
body  and  the 
enamel  are 
similar  to  those 
later  chargers. 
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for  whichan  English 
origin  is  claimed. 

The  ])rincipal 
colours  are  orange 
and  green,  of  more 
brilliancy  than  is 
usual  ;  there  is  an 
absence  of  puce. 
The  plate  measures 
about  14  inches, 
and  is  in  the  pos- 
session of  a  Col- 
chester collector, 
in  whose  family  it 
has  been  since  his- 
tory relates.  The 
ubiquitous  initials 
I.  E.,  so  familiar 
on  Wrothaai  slij)- 
ware  of  that  period, 
form  a  curious 
coincidence. 

Some  Persian 
Sherbet-Spoons 

The  appreciation 
of  late  years  of  the 
extreme  beauty  and  originality  of  Persian  art  has 
been  one  of  the  most  conspicuous  recognitions  of 
our  time.  Persian  fabrics,  Persian  pottery,  and 
Persian  embroidery 
have  recently  almost 
monopolised  the  cur- 
rent styles  and  motifs 
of  our  designers  and 
decorators,  and  not 
without  reason  :  but 
Persian  carving  and 
woodwork  is  not  so 
familiar  a  ([uantity  to 
the  general  public, 
and  the  discovery  of 
the  supreme  beauty 
in  which  it  excelled 
is  something  of  a  sur- 
[)rise,  even  to  those 
who  have  familiarised 
t h e m s e  1  \' e s  in  an 
ordinary  way  with  the 
treasures  of  ()riental 
production.  A  king- 
dom so  old  as  Persia, 
so  luxurious  and 
splendid,  inhabited 
by  a  people  whose 


FRONT  VIEW 


ADAM    AND    EVE  CHARGER 


poetic  miagmation 
is  so  universally 
shared  with  a 
history  so  roman- 
tic and  dramatic, 
might  be  expected 
to  leave  traces  of 
heightened  resthetic 
consciousness  even 
upon  the  simpler 
ind  more  subor- 
dinate objects  it 
[lassed  in  daily  use. 
This  lyric  sensitive- 
ness and  lire  is  no- 
where more  observ- 
able than  upon  the 
delicate  little  carved 
implements  of  its 
domestic  life,  and 
one  cannot  look 
u  [)  o  n  these  old 
spoons  without  con- 
juring up  \  isions 
of  the  garden  of 
Cyrus,  of  Darius  and 
Atossa,  of  Orodes  the  Cruel,  and  of  those  groves  of 
myrtle  and  peach  blossom  among  which  Omar 
wandered  and  sung.     The  extjuisite  art  of  I'crsian 

w  o  o  d  -  c  a  r  v  i  n  g  was 
practised  almost  ex- 
clusively in  two  of  its 
princi pal  cities — 
Abadeh  and  Shiiaz. 
Abadeh  is  a  large 
town  in  the  centre 
of  Persia,  and  the 
birthplace  of  some 
of  the  most  lovely 
ornament  the  world 
has  known;  while 
Shiraz  is  ever  memor- 
able as  the  city  which 
first  gave  light  to  two 
of  the  greatest  poets 
of  the  East  —  Hafiz 
and  Sadaai.  A  great 
school  of  carving 
and  woodwork  flour- 
ished from  remote 
times  among  the 
roses  and  nightin- 
gales of  Shiraz,  and 
it  seems  scarcely  too 
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fanciful  a  speculation 
to  conceive  that  the 
influ  ence  of  its  two 
lyrical  apostles  inspired 

to  some  extent  the 

ornament  and  forms  of 

plastic  grace  that  grew 

up  side  by  side  with 

those  immortal  sons  of 

the  Muses.    The  artists 

of  Abadeh  and  Shiraz 

produced  principally 

boxes,  caskets,  and 

spoons,  and  it  is  among 

the  latter  that  the  chief 

glories  of  these  great 

seats  of  manufacture  will 

be  found.    When  one 

remembers  the  impor- 
tant place  in  ceremonial 

banquets  and  private 

hospitality  of  the  sher- 
bet-bowl, one  ceases  to 

be  surprised  at  the 

wealth   of  beauty  that 

was  dedicated  to  the 

carved   spoons  with 

which  it  was  served. 

Moreover,  sherbet- 
spoons  were  often  given 
as  bridal  gifts  or  royal 
souvenirs,  and  achieved 
a  place  in  the  Imperial 
households  equivalent 
to  that  of  its  damascene 
work  and  silver  ware. 
In  almost  all  cases  pear- 
wood  was  the  material 
used,  its  strength  and 
texture  permitting  those  delicate  and  intricate  involu- 
tions and  arabesques  which  are  repeated  in  all  the 
fragile  and  pierced  designs  of  the  Persian  artists.  The 
spoons  were  not  all  appropriated  to  sherbet ;  it  is 
only  the  larger  type,  those  which  attain  the  length  of 
twenty  to  twenty-one  inches,  which  are  sherbet-spoons 
proper;  the  smaller  make,  usually  averaging  from  ten 
to  thirteen  inches  long,  were  made  for  serving  soup, 
sweetmeats,  or  pillau,  the  native  dish  of  rice.  Pickle 
and  conserve  spoons  sometimes  appear  among  them. 

In  the  older  sherbet-spoons,  of  which  some  seven- 
teenth-century specimens  are  illustrated,  it  will  be  seen 
that  the  carving  upon  the  handles  was  less  elaborate 
than  the  modern  types,  while  they  were  more  pro- 
fusely coloured  with  painted  designs  of  flowers  and 
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fruit,  both  upon  the  stem 
and  inside  the  bowl.  Our 
wonder  is  increased  on 
learning  that  the  only  tool 
used  in  the  manufacture 
of  these  marvellous  little 
works  was  a  small  steel 
knife,  similar  to  a  pen- 
knife.   In  every  case  the 
bowl  of  these  spoons  is 
extremely  fragile,  and  yet 
they  often  bear  upon 
them  an  inscription  em- 
bossed upon  one  side. 
The  ceremonial  customs 
of  a  Persian  entertain- 
ment demanded  the 
offering  of  large  bowls 
of  iced  sherbet  to  the 
guests,  and  these  carved 
spoons  were  presented 
floating  in  the  bowl.  Vari- 
ous travellers  in  Persia 
have  left  descriptions  of 
the  marriage  ceremon- 
ies, in  which thesebeauti- 
ful  pieces  ofcraftmanship 
appeared  among  the  rit- 
ual of  the  table  service. 
The  anatomy  of  pattern 
reveals  upon  them  the 
most  delicate  union  of 
imagination  and  form. 
These  exquisite  spoons 
are  still  to  be  picked  up 
in  the  Persian  bazaars, 
and  so  late  as  the  year 
1876  the  native  artists 
of  Abadeh  were  still 
producing  specimens  so  lovely,  the  heart  of  the  col- 
lector and  connoisseur  yearns  over  them.    But  they 
are  all  too  rarely  seen  in  Europe,  though  there  is 
not  a  cabinet  in  the  land  they  would  not  grace. 
They  are  incontestably  some  of  the  most  unique  pro- 
ductions the  cunning  hand  of  man  has  ever  fashioned 
and  speak  of  a  skill  and  patience  the  West  has  all 
too  rarely  known.     One  looks  long  and  tenderly 
upon  such  little  gems  of  materialised  romance,  and 
may  with  a  very  slight  transposition  of  title  easily 
conceive  the  thought  :  — 

"  Ilaply  some  Rajah  first  in  ages  gone 
Amid  his  languid  ladies  finger'd  thee, 
While  a  black  nightingale,  sim-swart  as  he, 
Sang  his  one  wife  love's  passionate  orison." 
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Our  Plates 

The  work  of  Wil- 
liam Redmore  Bigg 
is  hardly  appreciated 
as  it  deserves  to  be, 
considering  the 
s o u n d !i e  s s  of  its 
technique  and  the 
jjleasant  aspect  it 
gives  of  English  rural 
life  of  a  century  ago. 
The  iiair  of  plates,  A 
Sliip7vn'ck(d  Sa ilor 
Bov  relating  /lis  story 
(if  a  iiii/ci'^e  ii(>tir, 
and  T/i:-  Sai/iir  Boy 
rr  turned  Jroni  a 
p  ro sp  eroii  s  7'oyage, 
arc  reproduced  from 
tvpical  picturesof  this 
artist,   who  followed 
in  the  footsteps  of 
Morland,  lacking 
something  of  the  lat- 
ter's  strength  in  his 
b  r  u  s  h  \v  o  r  k    a  n  d 
colour,  but  generally 
attaining  greater  re- 
finement.   The  Por- 
trait of  Mi<;s  Harfo>-d, 
by  George  Romney, 
— one  of  the  numer- 
ous  English  art 
treasures  which  have 
found  their  way  to  the 
other  side  of  the 
Atlantic  —  hangs  in 
the  gallery  of  iMr. 
H .  C .  u  F  r  i  c  k , '  a  t 
Pride's  Crossing, 
Mass.,  whose   celebrated   collection   will  form  the 
theme   of   an   article   to   be   shortly   i)ublished  in 
The  Conxoisskur.    The  lady  was  Frances  ^lary, 
daughter  of  Frederick  Lord  Baltimore  ;  she  sat  for 
the  portrait  between  the  years  1780  and  1783,  and 
married  on  ■  July  21st,   1784,  the   Hon.  Frederick 
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Wyndham,  youngest 
son  of  the  second 
Earl  of  Egremont. 
She   died  before 
1828.     Of  the  well- 
known  series  The 
/■our  .Iges  of  Man, 
by  Nicholas  Lancret, 
in  the  National  Gal- 
lery, the  picture  of 
Man/wad  was  repro- 
duced in  The  Con- 
noisseur for  Febru- 
ary, 1910 ;  a  second 
])icture  of  the  series, 
Yoiit/i,  is  reproduced 
in  the  present  num- 
ber.   The  B/ouze/iud 
is  taken  from  an  en- 
graving  in  colour 
after  the  drawing  by 
Henry  ^Villiam  Bun- 
bury,  a  facile  and 
graceful  artist,  though 
only  practising  as  an 
amateur.    The  en- 
graving of  Henry  and 
Emma,  by  F.  Barto- 
lozzi,  after  the  work 
by  John  Opie,  R.A., 
was    originally  pub- 
lished in  I  7  9  6  to 
illustrate  the  folio 
edition  ot  Macklin's 
Poets.     The  subject 
is  taken  from  a  poem 
of  the  same  title  by 
Matthew  Prior. 
Opi  e's  treatment  of 
it  shows  more  grace 
and  delicacy  than  is  usually  associated   with  the 
work  of  this  artist,  the  salient  <iuality  of  which  was 
strength  rather  than  refinement.     The  Portrait  of 
hPadamc  Louise,  daw^/iler  of  Louis  XV.,  which  appears 
on  the  cover,  is  taken  from  the  well-known  work  by 
Nattier  at  Versailles. 
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Had  all  the  pictures  which  Mr.  Charles  Wertheimer 
left  at  his  death  been  included  in  the  collection  which 

was  dispersed  by 
Messrs.  Christie  on 
May  loth,  the  sale 
would  have  been 
epoch-making-.  Some 
of  the  finest,  however, 
were  sold  privately,  a 
single  work — it  being 
currently  reported — 
changing  hands  at 
/35,ooo.  The  residue, 
in  company  with  a  number  of  pictures  belonging  to  the 
late  Hon.  William  Lowther  and  from  other  sources, 
realised  the  grand  total  of  £102,2^^  os.  6d.,  almost  a 
record  for  a  day  s  sale  in  an  English  auction  room,  being 
only  exceeded  on  the  occasion  of  the  Vaile  sale,  on  May 
23rd,  1903,  when  ^105,845  was  reached.  The  highest 
individual  price  of  the  day  was  attained  by  a  picture 
belonging  to  a  private  owner,  the  portrait  of  il/rs.  Hay, 
nee  Elizabeth  Robitison  of  Banff,  48^  in.  by  38A  in.,  by 
Raeburn,  which  brought  ;/^22, 260,  only  1,100  guineas  less 
than  the  sum  realised  by  the  same  artist's  whole-length 
of  Mrs.  Robertson  Williamson,  which  broke  the  English 
auction  record  last  year.  For  the  Portrait  of  General 
Andrew  Hay,  of  Mount  Blairy,  in  imiform  (the  husbantl 
of  the  lady),  also  48^  in.  by  385  in.,  the  auctioneer  had 
to  be  content  with  ^^5,250.  The  late  Colonel  W.  B.  R. 
Hall's  pair  of  Duncan  Davidson,  Esq.,  of  Tulloch  Castle, 
Ross-shire,  and  his  wife,  Mrs.  Liny  Davidson,  nee  Gein/nell, 
each  34i5  in.  by  26a  in.,  brought  /i,4i7  and  £3,2,(^0 
respectively;  while  the  other  Raeburn  portraits  fetched 
comparatively  small  prices,  Lord  Craig,  in  criinsofi  goiun 
■with  white  cape,  34!^  in.  by  26|  in.,  bringing  £892  los.  ; 
ALrs.  Balfour  of  Edinburgh,  29  in.  by  24  in.,  £(iO()  ;  Lady 
Seton,  29^  in.  by  24^  in.,  ^i,  134  ;  and  John  Lainont,  Est]., 
of  Lainont,  29J  in.  by  242  in.,  ^630.  The  wife  of  the 
last-named  gentleman,  Helen,  daughter  of  Duncan  Camp- 
bell, Esq.,  had  a  preference  for  being  painted  by  an 
English  artist,  a  matter  of  taste  which  robbed  her  des- 
cendants of  a  substantial  sum,  for  her  portrait,  50  in.  by 
40  in.,  by  J.  Wright,  brought  only  ^^882,  a  high  price, 
nevertheless,  for  the  work  of  the  Derby  painter.  Reynolds 
was  well  represented,  though  the  examples  by  him 
included  none  of  his  acknowledged  masterpieces.  His 


sketch  of  Captain  Holdane,  38  in.  by  30  in.,  which  had 
brought  33  guineas  at  the  Woolner  sale  in  1875,  now  sold 
for  .£861.  Of  Mr.  Charles  Wertheimer's  four  examples 
of  this  artist,  the  full-length  of  Lady  A)ine  Stanhope, 
93  in.  by  57  in.,  painted  1765-6,  brought  ^^6,405  ;  that  of 
L.ady  SaraJi  Bunbury,  94  in.  by  573  in.,  /'8,6io  ;  Lady 
Blake  as  ''Juno"  93^  in.  by  57^  in.,  exhibited  at  the  Royal 
Academy,  1769,  ^5,250;  and  the  three-cjuarters  length 
of  the  Misses  Paine,  49^  in.  by  39  in.,  painted  about  1769, 
^9,030.  The  same  owner's  charming  Gainsborough, 
Portraits  of  t lie  Artist's  Daughters:  Mrs.  Fischer  and 
Miss  Gainsborough,  49^  in.  by  39J  in.,  was  not  over 
priced  at  ^8,400,  though  showing  a  remarkable  increase 
on  the  price  of  200  guineas  for  which  it  changed  hands  in 
1 888  at  the  Wilkinson  sale.  By  the  same  artist,  the 
Portrait  of  John  Eld,  Esq.,  of  Seighford  Hall,  Stafford, 
93  in.  by  59  in.,  a  subscription  picture,  painted  by  him 
about  1772,  and  since  then  hanging  in  the  Staffordshire 
General  Infirmary,  which  Mr.  Eld  was  mainly  instru- 
mental in  founding,  brought  £jf,2oo  ;  while  a  Portrait  of 
Sir  Paul  Pechell,  of  Paggleshani,  practically  a  miniature, 
on  panel,  oval,  5!  in.  by  4i  in.,  brought  .£609  ;  another  of 
Captain  Frederick  Coriiewall,  R.N.,  49^:  in.  by  39^  in., 
^441  ;  A  View  in  Suffolk,  a  country  lane  with  cottage 
and  figures,  24I  in.  by  36t,  in.,  .£346  los.  ;  and  the  Portrait 
of  Lady  Frances  Dashwood  Peyton,  285  in.  by  235  in., 
^2,940.  There  were  four  examples  by  Romney,  of  which 
the  portraits  of  the  sons  of  Benjamin  Hatley  Foote,  of 
Mailing  Abbey,  Kent,  John  Foote  and  George  Talbot 
Hatley  Foote,  each  29  in.  by  24  in.,  sold  for  £\,'}f>'i  and 
^"472  los^  respectively;  Mrs.  Drake,  nee  Elizabeth  Ives, 
2C)h  in.  by  24  in.,  ^472  los. ;  and  Aliss  Mary  Wa?ing, 
afterwards  Mrs.  H.  Close,  303  in.  by  245  in.,  £6^1.  Of 
half  a  dozen  examples  by  Hoppner,  the  Port?-ait  of  iMrs. 
John  Granville,  nee  Hai'riet  Joan  Delaberc,  29J  in.  by 
24^  in.,  realised  .£3,570,  though  that  of  her  husband,  of 
the  same  size  and  painted  at  the  same  period,  brought 
only  ^99  I  5s.  ;  the  Portrait  of  Mrs.  Beloc,  29  in.  by  24  in., 
.£2,41  5  ;  and  one  of  A  Gentleman  in  red  coat  edged  with 
fur,  29»  in.  by  24*  in.,  £770.  The  other  English  pictures 
included  a  Portrait-group  of  the  Peryer  Family,  com- 
prising five  figures,  64^  in.  by  90  in.,  by  Lely,  signed,  and 
dated  1655,  ^441  ;  Portrait  of  Mrs.  Sophia  Thompson, 
35J  in.  by  27J  in.,  by  Lawrence,  £294;  Portrait  of 
Thomas  Gainsborough,  R.A.,  50  in.  by  40  in.,  by  John 
Zofifany,  ^^294  ;  and  Portrait  of  Miss  Brooke,  afterwards 
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Mrs.  Carisbrook^  by  Lawrence,  £7^(3.  A  pastel  by  F. 
Cotes,  Portrait  of  a  Lady  in  blue  and  white  dress  and 
pink  cloak,  22  in.  by  \bh  in.,  signed,  and  dated  1752, 
brought  /^304  105.  ;  and  three  by  John  Russell — Portrait 
of  Mrs.  liarlc  and  Iter  Daits^/itcr.,  23^^  in.  by  \~h  in., 
^420;  Portrait  of  Mrs.  Raikes,  oval,  12  in.  by  9/  in., 
^441;  and  A  St.  Ciilc.\'  Son^stiess,  225  in.  by  17  in., 
exhibited  at  the  Royal  Academy  of  1803,  ^220  lOs. ;  and 
a  gouache  drawing,  A  I'iew  of  Windsor  Castle  from  the 
Ki'i'er,  14A  in.  by  38  in.,  by  Paul  Sandby,  ^168.  Two 
examples  of  John  Ferneiey  brought  as  follows:  —  A 
Huntsman  luith  horse  and  hounds,  1 8 1 8,  33^  in.  by  4 1 A  in., 
;i^294;  and  A  Boy  on  a  Pony,  26  in.  by  34  in.,  ^420. 
Among  the  works  of  the  foreign  schools  were  Portraits 
of  T1V0  Young  Girls  of  the  Mockels  Family,  445  in.  by 
322  in.,  by  J.  G.  Cuyp,  ^462  ;  and  a  Portrait  of  a  Lady, 
26i  in.  by  12\  in.,  on  panel,  b\-  J.  A.  \'an  Ravesteyn, 
.^577  los. 

During  the  month  a  large  number  of  modern  pictures 
and  drawings  were  dispersed.  In  some  instances  the 
prices  realised  were  adequate,  but,  generally  speaking, 
they  must  have  been  considerably  less  than  those  paid 
to  their  artists.  The  most  noteworthy  collection  in  the 
auction  room  was  that  of  Captain  John  Audley  Harvey, 
sold  b\-  Messrs.  Christie  on  May  3rd.  It  was  very  varied 
in  character,  including  examples  of  the  popular  style  of 
painting  as  well  as  some  appealing  to  the  critical  under- 
standing. Among  the  highest  priced  items  were  the  fol- 
lowing : — Antonio  Stradivari,  25}  in.  by  47  in.,  by  Edgar 
Bundy,  1893,  .£204  15s.;  Propping  the  Rick  :  a  Stor?ny 
Day,  40  in.  by  48  in.,  by  G.  Clausen,  R.A.,  191 1,^^367  los. ; 
Sons  of  the  Soil,  265  in.  by  29I  in.,  by  G.  Clausen,  R.A., 
iQO'i  ^^'99  los. ;  Tivilight :  October,  23+ in.  by  19J  in., 
by  the  same,  1900,  ;^294;  Flowery  May,  33!  in.  by  54  in., 
by  D.  Farquharson,  A.R.A.,  1873,  ;^262  10s.;  Le  Pont 
Rouge,  Albi,  37*  in.  by  47  in.,  by  Oliver  Hall,  1909,  .£105  ; 
Sunset,  23i  in.  by  35  J-  in.,  £?'<)2  los.,  and  Twilight  Grey, 
243  in.  by  204  in.,  ^294,  both  by  Cecil  Lawson  ;  Portrait 
of  Miss  Iris  Tree,  29  in.  by  24^  in.,  by  W.  Nicholson,  191 1, 
^'157  ICS.  ;  The  Colleen,  39*  in.  by  31  in.,  by  W.  Orpen, 
^630  ;  A  Spanish  Lady,  35*  in.  by  275  in.,  by  Glyn  W. 
I'hilpot,  ^105;  three  examples  by  E.  Stott,  A.R..'\. :  Wash- 
ing Day,  1906,  28|  in.  by  27  in.,  ^367  los..  Flamingoes, 
1908,  25  in.  by  38  J  in.,  ^{^273,  and  Where  the  Dark  Earth 
Sleeping  Lies :  a  Cloisonne  Sky,  1908,  20  in.  by  22  in., 
^210.  The  important  work  by  J.  M.  Swan,  R.A.,  of  The 
Polar  Bears,  \yl  in.  by  35  in.,  which  was  first  shown  at 
the  Grosvenor  Gallery  in  1888,  and  has  frequently  been 
exhibited  since,  brought  £1,627  los. ;  and  Tigers  at 
Daivn,  2o\  in.  by  49  in.,  1895,  '^'''d  "^^'^  Goatherd,  18  in. 
by  29I  in.,  of  the  same  year,  both  by  Swan,  realised 
^588  and  ^546  respectively.  The  examples  of  the 
foreign  school,  though  generally  small,  were  of  good 
quality  and  realised  fair  prices.  By  J.  C.  Cazin  were  the 
five  following:  —  La  Route :  La  Nuit,  21}  in.  by  172  in., 
Z399 ;  Route:  Le  Soir,  14  in.  by  I7i  in.,  .£336; 
La  Femme,  12.'  in.  by  15  in.,  £2i,\  ■  La  Chaumilre,  \  2\  in. 
by  I4i  in.,  ^304  los. ;  and  Z/7Wr/f  Z/cw,  12^  in.  by  i 
^294.  Of  the  two  important  exam])les  by  H.  Harpignies, 
A  I'iezc  in  the  Campagna,  1896,25  in.  by  31^  in.,  brought 


^1,281,  and  'The  Campagna,  1897,  25  in.  by  31 A  in., 
^1,386  ;  I^a  Somme  a  Pequigny,  34A  in.  by  45  in.,  ^399, 
and  Le  Port  d'Anxwrs,  18/,  in.  by  28^  in.,  by  E.  Boudin, 

£2^\  ICS. 

The  sale  of  pictures,  the  property  of  Mrs.  Ethel  Penn, 
deceased,  and  from  other  sources,  which  took  place  on 
May  6th,  contained  a  number  of  large  pictures  by 
Academicians  of  the  early  \'ictorian  period,  which  in 
some  cases  hardly  realised  the  original  value  of  their 
frames.  T.  S.  Cooper's  A  Summer  Noon,  53  in.  by  77  in., 
was  one  of  the  few  works  which  brought  more  than  the 
original  price  obtained  by  the  artist,  though  considerably 
less  than  what  it  has  changed  hands  for  since.  He  sold 
it  from  the  walls  of  the  Academy  in  1836  for  ^125  ;  it  now 
brought  ^262  los.  At  the  same  sale  La  Mantilla  de 
Zira,  29J  in.  by  244  in.,  by  J.  Phillip,  R.A.,  1856,  sold 
for  .£157  los.  At  the  sale  on  May  17th,  \V.  P.  Frith's 
Race  for  Wealth,  a  series  of  five  pictures,  29  in.  by  36  in. 
each,  painted  in  1880,  brought  ;^294  ;  probably  less  than 
a  tenth  of  what  the  artist  recei\ed.  Two  works  by 
H.  Fantin-Latour,  Roses  in  a  Glass  ]'asc,  1885,  14  in.  by 
17  in.,  and  Chrysanthetnu7ns  in  a  Nankin  Beaker,  1879, 
23^  in.  by  i8i  in.,  brought  respectively  ^^483  and  ^378; 
and  Landing  Fish  :  Coast  of  Holland,  25  in.  by  39  in., 
by  B.  J.  Bloomers,  £^2^.  At  the  same  sale  the  following 
drawings  were  sold  ; — A  Scottish  Raid,  20J  in.  by  35^  in., 
by  Rosa  Bonheur,  £7')?'  ;  The  Junction  of  the  I.lugwy 
and  the  Conway,  2%\  in.  by  40  in.,  by  Uavid  Cox,  /304  ; 
The  Frank  Encampment  in  the  Desert,  253  in.  by  53  in., 
by  J.  F.  Lewis,  R..\.,  £\%'^  ;  Derwentwater,  23  in.  by 
38^  in.,  by  P.  de  VVint,  ^430  ;  and  Rivauix  Abbey,  25  in. 
by  39  in.,  by  C.  Fielding,  ^^304  10s.  On  May  31st, 
Near  La  Belle  Alliance  at  Dawn,  June  iSth,  i8i_s, 
50  in.  by  75  in.,  by  Ernest  Crofts,  R.A.,  1906,  brought 
^325  lOS. 

A  pair  of  pictures  by  Sir  Henry  Raeburn  formed  the 
most  important  items  in  the  sale  held  by  Messrs.  Sotheby 
on  May  1 4th  and  1 5th.  These  were  of  George  Thompson, 
Clerk  to  the  Board  of  Trustees  for  the  Encouragement 
of  Art  and  Manufactures  in  Edinburgh,  and  his  wife. 
Both  works  were  29  in.  by  24  in.,  but  it  is  needless  to  say 
that  the  portrait  of  the  lady  fetched  by  far  the  higher 
price,  £^,672  IDS.,  that  of  her  husband  falling  to  a  bid 
of  £7(y\  5s. 

At  a  sale  of  engravings  of  the  early  British  and  French 
schools  and  modern  etchings  held  by  Messrs.  Christie 

on  May  2 ist,  the  moderns  were  again 
Engravings         triumphant.     Two  copies  of  Mr.  Muir- 

head  Bone's  The  Great  Gantry,  Charing 
Cross,  brought  .£157  and  £i6?>  respectiveh' ;  his  South 
Coast,  ^63;  Culross  Roofs,  ^58  i6s.  ;  Stirling  Castle, 
/54  I2s.;  Ayr  Prison, £^i  i8s. ;  Distant  O.xford,  £sA  12s.; 
and  St.  John's  Wood,  £^2  los.  The  prices  of  some  of 
Mr.  D.  Y.  Cameron's  plates  ranged  equally  high.  His 
Ben  Ledi  sold  for  131  5s. ;  St.  Etienne,  Caen,  £77  14s. : 
North  Porch,  Harfeur,  £'^2  los. ;  .V/.  Laumcr,  £7^  I2s.  ; 
Old  Cairo,  ^63  ;  and  The  Gateway,  Bruges,  £67  4s.  ; 
while  Mr.  Hedley  Fitton's  Lnterior  of  Chartres  Cathedral, 
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realised  ^32  lis.;  and  Mr.  F.  Brangwyn's  Bridge  of 
Sighs,  Venice,  ^48  63.  The  following  were  among  the 
older  plates  sold  :— printed  in  colours:  Les  Chagrins  de 
PEnfance,  after  Monchet,  by  Le  Coeur,  ^90  6s. ;  La  Rixc 
and  r^w^^^;///-/;/,  after  Taunay,  by  Descourtis,  ^75  12s.; 
Flirtilla,  by  and  after  J.  R.  Smith,  ^115  los.  ;  and  Mrs. 
Chambers  and  Child,  after  Westall,  by  Cheesman, 
^48  6s.;  in  black  and  white:  Lady  Taylor,  after  Sir 
Joshua  l^eynolds,  by  W.  Dickinson,  the  only  state, 
^190;  Mrs.  Muslers,  after  Romney,  by  J.  Walker,  - 
second  state,  £\C)<^  los.  ;  Ihdhain  Vale,  after  Constable, 
by  D.  Lucas,  proof  before  letters,  ^99  15s.;  and  The 
Lock  and  The  Cornfield,  by  and  after  the  same,  proofs 
before  letters,  /131  5s. 

Messrs.  Puttick  disposed  of  several  collections  of 
engravings  from  various  sources  during  the  month,  among 
the  items  of  which  were  the  following: — on  May  7th: 
Industrious  Cottagers,  by  W.  Ward,  after  James  Ward, 
printed  in  colours,  ^42  ;  and  Village  Politicians,  by  the 
same  engraver,  after  Morland,  ^31  ids.  ;  on  May  17th: 
the  pair  of  Baxter  prints.  Coronation  of  (2iieen  Victoria  and 
The  Opening  of  Parliament,  in  original  frames,  with  royal 
arms,  ^34  13s.  ;  other  Baxter  prints  included  Edmund 
Burke,  £7  ICS.  ;  and  the  large  Queen,  £10.  The  Cen- 
turion, Cornelius,  by  James  Ward,  after  Rembrandt, 
realised  £z  \  ;  an  artist's  proof  of  Crossing  the  Stream, 
by  J.  B.  Pratt,  after  Peter  Graham,       los. ;  and  another 

Moorland  Quietude,  by  and  alter  the  same,  ^10.  In  the 
sale  on  the  last  day  of  the  month  by  the  same  firm  there 
were  the  following  proofs  in  colour  ; — Sunday  Morning 
and  Sunday  Evening,  by  Burke  and  Nutter,  after  Bigg, 
£11  8s.  the  pair  ;  Paying  the  LLostler,  by  S.  W.  Reynolds, 
after  Morland,  £l^  los.  ;  and  Inside  of  a  Country  Ale- 
house, by  W.  Ward,  after  Morland,  ^54  12s. 


The  library  of  an  anonymous  collector  (deceased) 
which  Messrs.  Sotheby  sold  on  May  gih  and  loth,  chiefly 

consisted  of  first  edi- 
tions of  English  works 
of  the  eighteenth  and 
early  nineteenth  cen- 
turies. Its  importance 
may  be  gauged  fro:n 
the  fact  that  the  362 
lots  of  which  it  was 
C(jmposed  realised 
/;3,190  3s.  Of  the 
individual  items, 
Ainsworth's  Old  St.  Paul's,  in  the  original  twelve  p;irts, 

1841,  sold  for  £i\  (in  mor.  case)  ;  the  same  author's 
Windsor  Castle,  in  the  original  parts,  with  wrappers  and 
advertisements,  1844,  £m  \  Aiken's  The  Melange  of 
Humour,  isted.,  folio,  1823,^16  5s.  (mor.  ex.);  the  same 
author's  scarce  work,  The  National  Sports  of  Great 
Britain,  published  by  T.  McLean,  182  I,  ^84  (oiig.  mor., 
gilt,  g.e.);  Apperley's  The  Life  if  a  Sportsman,  ist  ed., 

1842,  ^39  ICS.  (orig.  cl  ,  g.c,  enclnsed  in  moi-.  casej  ; 
a  copy  of  the  first  edition  of  Dickens's  Piekivick  Papers, 
1837,  with  the  illustrations  by  Se>'mour,  Buss,  and  Phiz, 


the  original  parts  bound  in  publisher's  cloth,  the  plates 
unlettered,  and  the  vignette  title  and  the  plates  sub- 
sequently altered  in  the  early  state,  ^33  ;  Dodgson's 
(Lewis  Carroll)  Alice's  Adventures  iji  Wonderland,  ist 
ed.,  1866,     1 6  (orig.  cl.) ;  Egan's  Real  Life  in  I^ondon, 
1st  ed.,  2  vols.,  complete  in  the  14  original  parts,  with  all 
the  wrappers  and  advertisements,  1821-22,  £^59  (in  2  cases 
mor.,  silk  lined)  ;  a  second  copy  of  this  which  had  been 
bound  (red  mor.  ex.,  g.t.),  with  specimen  wrapper  pre- 
served, brought  £\-]  10s.,  the  same  price  as  was  realised 
b)'  the  firit  edition  of  Real  Life  in  Ireland,  roy.  8vo 
(hf.  cf.,  uncut).     A  fine  copy  of  Lafontaine's  Fables 
Choises  niises  en   Vers,  Oudry's  folio  edition,  1755-9, 
bound  by  L.  Chenu  (French  mor.  ex.,  fully  gilt  back  with 
decorative  borders  on  sides),  brought  ^£135;  the  same 
author's  Conies  ct  Nouvelles  en  Vers,  Fermiers  Generaux 
edition,  portraits  of  Lafontaine  and  Eisen,  vignette  por- 
trait of  Choffard,  plates  by  Eisen,  including  "  Le  Cas  de 
Conscience"  and  "  Le  Diable  de  Papefiguiere,"  de- 
couvertes  and  vignettes  by  Choffard,  margins  of  2  pages 
slightly  mended,  2  vols.,  mor.,  g.e.  (Derome),  1762,  ^85  ; 
Louvet  de  Couvray,  Les  Amours du  Chevalier  de  Faublas, 
with  27  plates,  proofs  before  letters,  4  vols.,  1 798,  /66(mor., 
g.e.,  by  Motel);  Marguerite  de  Navarre,  Heptameron, 
plates  by  Freudeberg,  and  vignettes  by  Dunker,  the 
plates  with  the  numbers,    tall  copy,  3  vols.,  Societe 
Typographique  Berne,  1780,  ^"42  (mor.,  g.e.,  by  Bozerian, 
jeune) ;  Ovid,  Les  Metamorphoses,  en  Latin  et  en  Franijois, 
de  la  traduction  de  M.  I'Abbe  Banier,  one  of  12  copies, 
on  Dutch  paper,  140  plates,  4  vols.,  4to,  Paris,  1767-71, 
.£35  (cf.,  g-e.) ;  Rabelais,  CEuvres,  portrait,  2  engraved 
titles  by  Picart,  one  by  Folkema,  plates,  3  vols.,  4to, 
Amsterdam,  1741,  £'^0  (mor.,  g.e.,  by  Derome);  and 
Shakespeare's  Works,  by  N.  Rowe,  the  first  illustrated 
edition,  large  paper,  proof  plates,  7  vols.,  J.  Tonson, 
1709,  E.  Curl,  I  710,  ;/^4i  (cf.  ex.,  g.e.,  by  Riviere).  Surtees, 
Jorrock's  Jaunts  and  follities,  plates  by  Phiz,  hf.  cf.,  ist 
ed.,   1838,  brought  /"g  53.  ;  the  2nd  ed.,  14  coloured 
plates,  by  Aiken,  1843,  ^47  (orig.  cl.,  g.)  ;  Mr.  Sponge's 
Sporting   Tour,   ist  ed.,  the   13  original    parts,  with 
wrappers,  1853,  ^15  10s.  (in  mor.  case);  and  Handley 
Cross,  the  17  original  parts,  with  wrappers,  1st  ed.,  1854, 
^66  (in  mor.  casej.    A  high  price  was  realised  by  a  first 
edition  of  Thackeray's  Vanity  Fair,  in  the  20  original 
numbers,  with  all  the  wrappers  and  advertisements, 
1847-8  (in  mor.  case),  it  bringing  £170;  thesame  author's 
rare  Aji  Interesting  Event,  1845,  unbound,  ^10  los.  (only 
one  copy  with  original  wrappers  appears  to  be  known); 
Voltaire's  La  Henriade,  frontispiece  and  engraved  title 
with  portrait,  10  plates  and  10  vignettes,  the  plates  before 
letters,  and  duplicate  set  of  vignettes  without  text,  2  vols., 
8vo,  l\ari5,  1769-70,  ^"44  (mor.  ex.,  g.e.,  by  Derome); 
Westmacott,  The  English  .^py,  lit  ed.,  uncut,  imp.  Svo, 
1825-6,  ^' 1 32  (in  the  pictorial  boards,  enclosed  in  mor. 
case).     A  large  number  of  works  illustr.ited  by  the 
Cruickshanks  were  included  in  the  sale,  among  winch 
may  be  noted  the  following: — Carey's  Life  in  Paris,  1st 
ed.,  uncut,  J.  Fairburn,  1822,    /,25  (original  pictorial 
boartls)  ;    Crowquill,   The    Holiday   Grammar,  etched 
by  George  Cruickshanks  (sie),  first  issue,  coloure.d  cooa;.  j 
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sni.  4to,  S.  Knights,  1825 — frontispiece  dated  1824 — ^42 
(original  printed  wrappers,  enclosed  in  a  cloth  case),  this 
formerly  belonged  to  Captain  Douglas,  at  whose  sale  it 
realised  £^0  ;  Egan,  Life  in  London,  ist  ed.,  large  paper, 
imp.  8vo,  1821,  ^22  (original  pictorial  boards  with  back) ; 
Egan,  Finish  to  the  Adventures  of  Tom,  Jerry  and  Logic, 
1st  ed.,  uncut,  imp.  8vo,  1830,  ^53  (original  pictorial 
boards);  Ireland,  Life  of  Napoleon  Bonaparte,  ist  ed., 
1823-8,  4  vols.,  ^48  (mor.  ex.,  g.e.,  by  Zaehnsdorf ) ;  and 
The  Meteor,  with  all  the  illustrations,  but  vol.  ii.  ending 
with  page  152,8  pages  short,  1814,  2  vols.,  ^71  (mor. 
ex.,  g.e.,  by  Riviere).  Among  books  illustrated  by 
Rowlandson  w  ere  the  Compendious  Treatise  on  Modern 
Education,  by  the  late  Joel  M'Cringer,  folio,  1802,  uncut, 
^30  (cf.  ex.,  by  Riviere) ;  and  The  Vicar  of  Wakefield, 
1st  ed.,  with  Rowlandson's  designs,  1817,  uncut,  ^29 
(original  boards).  In  the  sale  by  Messrs.  Sotheby  on 
May  1 6th  and  17th,  though  642  items  realised  a  total  of 
^1,488  i4i.,thei  e  were  few  of  special  interest : — Dre>ser, 
A  History  of  the  Birds  of  Europe,  9  vols.,  1871-96, 
brought  ^52  (mor.,  g.,  with  original  wiappers  bound  in) ; 
Apuleius  Platonicus,  Herbarium  (the  earliest  printed 
book  with  figures  of  ]3lants),  4to,  J.  I'hiiip  de  Lignamine, 
c.  1484-8,  5  5  (limp  vellum,  enclosed  in  cloth  case);  Milton, 
Areopagitica,  1st  ed.,  1644,  ^21  (nig.  mor.);  Hooker, 
The  Botaity  of  Captain  Beechey's  Voyage,  4to,  1841,  ^19  ; 
and  a  series  of  the  same  author's  Flora  Antarctica, 
2  vols.,  1844-7;  ^^i^  Cryptogamic  Botany,  1845;  Flora 
Novae  Zelanoiae,  2  vols.,  1853-5  ;  Flora  Tasmaiiiae, 
2  vols.,  i860  (in  various  bindings)  ;  and  Lntroductory 
Essays  to  the  Flora  of  New  Zealand  and  Tasmania, 
1853-9  (unbound),  ^123. 

The  164  items  comprised  in  the  collection  of  objects 
of  art,  the  property  of  the  late  Mr.  C.  J.  Wertheimer, 
Ob'    t     f  A  t  were  sold  at  Messrs.  Christie's 

on  May  8th  and  9th,  realised  a  total 
of  .^92,463  175.,  though  this  was  probably  consider- 
ably less  than  their  owner  had  paid  for  them.  For  the 
highest  priced  item  of  the  sale,  a  suite  of  gilt-wood 
furniture,  covered  with  old  Beauvais  tapestry,  after 
designs  by  Boucher,  and  consisting  of  a  settee,  a  bergere 
and  six  fauteuils,  ^21,000  is  said  to  have  been  given; 
the  price  now  dropped  to  .£13,650.  The  celebrated 
sixteenth-century  Biberon  of  rock-crystal,  attributed  to 
Daniel  Mignot  of  Augsburg,  bought  by  Mr.  Wertheimer 
at  the  Gabbitas  sale  in  1905  for  ^16,275,  sold  by  him  to 
Baron  Schroder,  and  repurchased  at  the  latter's  sale  in 
1910  for  /lo.ooo,  now  brought  only  ^^3,800.  Other  lots 
which  brought  high  prices  included  the  following: — 
Louis  XV.  oblong  snuff-box,  3|  in.  long,  bearing  the 
mark  of  J.  J.  I'revost,  1762,  enamelled  with  contemporary 
royal  portraits  by  Dailly,  after  Drouais,  ^1,350  ; 
another,  oval,  2I  in.  long,  enamelled  with  designs  by 
Schindler,  after  Teniers,  ^1,450  (this  brought  ^1,750  at 
the  Coope  sale  in  1910);  another,  oval,  in.  long,  mark 
of  Julian  Alaterre,  1768,  with  designs  of  Bacchantes,  etc., 
in  the  manner  of  Degault,  ^1,400  ;  another,  oval,  3f  in. 
long,  mark  of  Prevost,  1762,  with  designs  of  hunting 
subjects,  /3,2oo  ;  a  similar  one,  same  size,  with  designs 


ot  peasants  and  fishermen,  £2,550;  another,  oval,  3.^  in. 
long,  by  Georges,  signed,  mark  of  Prevost,  1765,  with 
classical  figures,  ^2,000  (this  brought  £2,20^  at  the 
Schroder  sale,  1910)  ;  another,  oval,  2j  in.  long,  mark  of 
Prevost,  1767,  with  nymphs  and  satyrs,  £\,llo  (an 
advance  of  £aSO  on  the  sum  it  realised  at  the  Hawkins 
sale  in  1904);  another,  oval,  3  in.  long,  mark  of  Prevost, 
1762,  with  classical  figures,  after  Boucher,  by  Chalier, 
;£2,6oo  (this  brought  £i\,ooo  at  the  Schroder  sale,  1910, 
and  ^1,000  at  the  Somerset  sale,  1895);  another,  oblong, 
2j  in.  long,  mark  of  Eloi  Brichard,  1758,  with  genre 
subjects  after  Eisen,  ^2,000  ;  and  another,  2f  in.  long, 
with  figures  of  Venus,  Cupid,  etc.,  signed  Le  Suer,  £^1,250; 
and  a  Louis  XVI.  oval  snuff-box,  2|  in.  long,  with  six 
panels  of  cupids,  ^1,450.  A  pendant  jewel,  5^  in.  long, 
3  in.  wide,  Italian,  sixteenth  ccniury,  of  gold  enriched 
with  enamel  and  jewels,  which  formerly  belonged  to 
Louis  XIV^,  and  afterwards  to  Louis  XV.,  realised 
;^3,ooo  ;  and  a  reliquary  of  rock-crystal,  with  enamelled 
gold  and  silver-gilt  mounts,  i8j  in.  high,  of  the  same 
period  and  country,  ^1,600.  Some  of  the  old  French 
clocks,  which  formed  a  principal  feature  in  the  second 
day's  sale,  realised  high  prices.  A  Louis  XVI.  clock, 
22  in.  high,  in  a  case  formed  as  a  celestial  sphere,  over- 
laid with  plaques  of  lapis-lazuli,  with  a  figure  of  Time  on 
the  one  side  and  Cupid  on  the  other  (similar  to  a  clock 
in  the  Wallace  collection),  sold  for  £^3,045  ;  another  of 
the  same  period,  27  in.  high,  in  a  drum-shaped  ormolu 
case,  surmounted  by  a  bronze  figure  of  Cupid,  and  with 
a  pair  of  candelabra  38  in.  high,  en  suite,  £i,62j  los.  ; 
a  Louis  XIV.  clock,  32  in.  high,  in  a  drum-shaped  case, 
overlaid  with  tortoiseshell,  with  bronze  figures  of  Venus 
and  Cupid,  ^2,835,  and  another  of  the  same  period, 
16  in.  high,  in  a  drum-shaped  case  of  ormolu,  surmounted 
by  figures  of  a  nymph  and  two  cupids,  after  Falconet, 
with  two  candlesticks,  17  in.  high,  modelled  as  figures  of 
nymphs,  also  after  Falconet,  £\,2oi  los.  A  Louis  XVI. 
regulator,  89  in.  high,  in  a  tall  case  veneered  with  tulip 
wood  and  mounted  with  ormolu,  the  top  surmounted 
by  a  vase,  sold  for  £^2,520;  a  large  library  table  and  car- 
tonniere,  78  in.  wide,  the  latter  surmounted  with  ormolu 
figures  and  a  clock,  ^^1,050;  a  sovonnerie,  25  ft.  6  in. 
long  by  16  ft.  6  in.  wide,  woven  with  a  design  of 
scroll  foliage,  baskets  of  flowers,  etc.,  in  polychrome  on 
black  ground,  £^2, 730.  This  cost  Mr.  Wertheimer  ^2,500. 
He  bought  from  the  Ashley  sale  in  1907,  for  £^1,000,  a 
Sevres  biscuit  bust  of  Louis  XV.,  4i  in.  high,  the 
pedestal  6  in.  high,  which  now  sold  for  ^892  ids.  ;  an 
ecuelle  cover  and  stand  of  the  same  ware,  painted  by 
Le  Guay,  brought  £315,  and  a  Sevres  cabaret,  painted 
by  Dodin,  1777,  £iy:,. 

In  the  beginning  of  the  month  Messrs.  Nicholas  sold 
the  contents  of  Court  Bleddy,  Llangibby,  Monmouth, 
the  property  of  Mr.  G.  B.  T.  Nicholl,  J. P.,  when  good 
prices  were  realised.  The  Welsh  National  Museum 
secured  a  fine  old  English  sedan  chair  for  ^65  ;  v\hile 
an  early  seventeenth-century  carved  oak  bedstead 
brought  £^420,  an  early  seventeenth-century  refectory 
table  £105,  and  a  Chinese  black  and  gold  lacquer 
cabinet  £^65. 
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In  the  fourth  gallery,  A  Norfolk^  Landscape  by  Mr. 
Arnesby  Brown  occupies  one  of  the  principal  centres,  and 
will  probably  rank  as  the  most  popular 
landscape  of  the  year.  The  group  of 
cattle  in  the  foreground  is  superbly 
modelled,  as  well  as  the  best  that 
ever  emanated  from  the  brush[of,Sidney  Cooper  :  while, 
in  placing  the 
cattle  in  their 
atmospheric  en- 
vironment, ren- 
dering the  text- 
ures of  their 
coats  and  the 
play  of  sunshine 
and  shadow  on 
their  hides,  Mr. 
Brown  has  at- 
tained heights 
that  Cooper 
never  attempted. 
The  setting  of 
the  group  is  fully 
worthy  of  it ;  a 
vast  tree-studded 
tract  of  country 
melts  by  subtle 
gradations  into 
the  horizon; 
cattle,  landscape, 
and  the  finely 
rendered  sky 
being  composed 
into  complete 
pictorial  unit  y. 
Mr.  r  a  n  k 
lira  ni  ley,  in  A 
Truce  and  Con- 
fidence, returns 
to  the  same 
theme — the  con- 
trast of  artificial 
light  with  twi- 
light —  that  he 
essayed  last  year. 
Both  are  well  the  late  mk.  john  syme 


composed  and  harmonious  in  colour,  but  the  artist 
apparently  sees  more  blue  in  the  shadows  than  would 
be  visible  to  ordinary  eyes.  Sir  H.  von  Herkomer's 
portrait  of  R.  0.  Lamb,  Esq.,  is  distinguished  by  the 
powerful  characterisation  and  strong  chiaroscuro  that 
marks  the  artist's  work;  one  would,  however,  be  grateful 
if  he  was  a  little  less  consistent  in  his  methods.  His 

habit  of  posing 
his  sitters  against 
a  s  e  ni  i  -  b  1  a  c  k 
background  and 
rendering  their 
flesh-tones  with 
a  mini  m  u  m  o  f 
colour,  though 
effective  in  its 
simplicity,  is 
h  a  r  d  1  y  more 
effective  than  a 
monochrome 
would  be.  In  liis 
portrait  ot  Sir 
Oiuen  FliilUps 
the  colour- 
scheme  is  slight- 
ly varied,  though 
the  treatment  is 
the  same,  a  green 
b  a  c  k  g  r  o  u  n  d 
being  provided 
to  contrast  with 
the  subject's  rud- 
dier flesh  -  tones. 
Mr.  E  d  g  a  r 
Bundy's  The 
First  Perform- 
ance of  the  Mer>  y 
1 1  'ivcs  of  1 1  'ind- 
sor,  ijgg,  is  an 
overcrowded, 
tumultuous  com- 
position, brushed 
in  with  great 
freedom  and 
boldness  and  sus- 
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full  of  a  strange,  wistful 
tenderness,  and  they  hold 
one  at  gaze  like  a  magne- 
tic spell.  Mr.  Haldane 
Macfall,  writing  lately  in 
The  Academy,  spoke  of 
Mr.  Peploe  as  one  of  the 
greatest  men  now  at  work 
in  Europe  ;  and  this  pic- 
ture amply  entitles  him 
to  such  praise,  nor  need 
one  hesitate  to  compare 
it  to  two  classic  works 
it  recalls  —  Whistler's 
Convalescetit  and  Berthe 
jVlorisot's  /eune  Feinine 
ait  Bal  in  the  Luxem- 
bourg. A  portrait  by 
Miss  Aitken  seems  a  little 
tame  by  comparison  with 
the  foregoing,  yet  posses- 
ses considerable  worth  ; 
and  so  too  does  one  by 
Miss  Griffiths,  its  only 
salient  fault  being  that 
the  lady  portrayed  has 
the  semblance  of  being 
rather  ill -at -ease  under 
the  gaze  of  the  portrait- 
painter.  Mr.  F.  H.  New- 
bery,  on  the  contrary,  ap- 
pears to  have  skilfully 
taken  his  sitter  unawares  ; 
while  yet  another  portrait 
of  note  is  that  of  Mr.  John 
Syme,  the  work  of  Mr. 
Fiddes  Watt,  A.R.S.A. 
This  artist  is  rapidly 
coming  to  the  front,  and  he  has  lately  been  hailed  in  Scot- 
land as  "The  modern  Raeburn,"  so  it  is  interesting  to 
pause  before  his  canvas  for  a  while,  and  to  see  if  this  proud 
name  is  justified  thereby.  One  marks  at  the  first  glance, 
certainly,  that  the  picture  is  full  of  cleverness  and  sound 
execution.  Too  often,  when  a  portrait-painter  is  asked  to 
delineate  a  person  in  black,  or  other  dark  shade,  he  fails 
to  give  the  body  any  look  of  weight  and  solidity,  this 
being  chiefly  due  to  the  axiomatic  fact  that  black,  unless 
strongly  lit,  does  not  admit  of  much  indication  of  folds. 
Take,  for  example,  Whistler's  portrait  of  Carlyle,  in 
which  the  actual  figure  comes  perilously  near  resembling 
an  antique  silhouette  I  Now  Mr.  Watt's  sitter,  though 
wearing  very  dark  clothes,  has  nothing  of  this  about 
him,  while  further,  the  picture  is  in  some  degree  Rae- 
burnesque  by  virtue  of  its  fine  simplicity,  and  of  the 
bright  light  encircling  the  face.  But  to  have  assimilated 
a  few  points  in  a  great  artist's  technique  is  a  different 
thing  from  equalling  him,  and,  though  Mr.  Watt  deserves 
credit  for  such  assimilation,  he  has  not  a  tithe  of  the 
master's  skill  in  reincarnating  character,  while  his  colour- 
sense  is  far  more  limited  than  Raeburn's.     Look,  for 
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instance,  at  the  hand 
which  is  prominent  in  the 
foreground.  It  is  well 
drawn,  but  where  are  the 
subtle  tints  which  all 
great  port  rai  t  -  painters 
have  discerned  in  the 
human  hand,  and  which 
their  varied  palettes  have 
enabled  them  to  repro- 
duce ?  And  one  feels,  ac- 
cordingly, that  the  sobri- 
quet in  question  is 
scarcely  deserved  as  yet 
by  Mr.  Watt,  and  that 
it  were  more  rational  to 
call  him  "the  modern 
Watson-Gordon." 

Only  a  few  other  things 
call  for  notice,  but  it  be- 
hoves to  mention  Mr. 
John  Reid's  Sons  of  the 
Sea,  which  has  been 
bought  for  the  Glasgow 
Corporation  Gallery; 
Miss  Rose  Fraser's  Fart- 
tasy,3.  charming  fairy-tale 
in  water-colour  ;  and  also 
T/ie  Dreamers,  by  Mr. 
J.  M.  Bell.  This  is  an 
essay  in  painting  of  the 
visionary  order,  and,  hke 
most  such  things,  it  ap- 
peals more  by  the  idea  it 
expresses  than  by  decora- 
tive beauty  ;  but  that  by 
no  means  vitiates  it,  for 
nothing  is  so  foolish  as  the 
narrow  point  of  view  which,  deifying  the  impressionists 
and  realists,  can  discern  no  excellence  in  Blake  and  his 
school.  Among  the  numerous  miniatures  the  best  is  one 
by  Miss  E.  R.  Parker,  in  the  architectural  department 
an  engaging  item  is  Messrs.  Stewart  and  Patterson's 
Aiichterarder  House,  while  in  the  realm  of  sculpture  the 
dominating  men  are  Mr.  James  Gray  and  Mr.  Percy 
Portsmouth,  A.R.S.A.  The  latter's  Miranda  is  one  of 
the  most  beautiful  things  this  promising  artist  has  done, 
and  has  some  of  the  stately  severity  which,  always  a 
welcome  merit  in  sculpture,  is  perhaps  indeed  among  the 
prime  and  positive  constituents  of  good  work  in  that 
branch  of  art  ;  while  a  portrait  bust  in  bronze  by  Mr. 
Gray,  if  marked  by  no  great  share  of  distinction,  reflects 
conquest  in  a  very  difficult  direction.  That  is  to  say, 
the  sculptor  has  truly  and  adequately  suggested  that 
active  thought  is  taking  place  in  his  sitter's  brain. 

The  little  exhibitions  at  Messrs.  Reid's  gallery  in  West 
George  Street  are  invariably  interesting,  and  the  latest 
one  thoroughly  maintains  this  high  tradition.  There  are 
some  delightful  ohjets  d'arf,  while  as  regards  pictures, 
there  are  representative  works  of  Vollon,  Lepine,  and 
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Boudin.  An  example  of  Ribot  is  less  emblematic  of  his 
happiest  manner,  but  this  is  amply  atoned  for  by  the 
existence  of  a  fine  Corot,  and  a  pastel  by  Manet.  The 
Corot,  a  gentle  harmony  in  brown  and  blue,  is  a  village 
scene  ;  while  the  Manet,  l.a  Parisiennc  by  name,  is  a 
bust  portrait  of  a  young  woman.  Formerly  in  the  famous 
Fellerin  collection  at  Paris,  it  is  a  tolerably  characteristic 
specimen  of  the  artist,  showing  at  once  his  shortcomings 
anil  his  genius.  One  sees  the  former  in  the  hardness  of 
the  lines,  but  one  marks  the  latter  in  the  deep  and  lovely 
colour,  and  in  the  amazing  vivacity  and  penetration  of 
glance  with  which  the  eyes  are  fused. 

Apropos  of  exami)les  of  contemporary  work,  it  is  not 
often  that  a  jiainter  of  middle  age  successfully  essays  an 
entirely  new  line  of  action  ;  but  some  French  landscapes 
by  Dr.  David  C.auld  demonstrate  him  capable  in  this 
particular,  being  cpiite  different  from  the  bulk  of  his 
output  hitherto,  and  far  transcending  the  animal  studies 
with  which  liis  name  is  chiefly  associated.  Mr.  E.  A. 
Walton,  U.S.A.,  is  also  sccti  to  rare  advantage  in  a  tiny 
landsc.ipp  with  figures,  In  the  /'ar/c,  while  yet  another 
memorable  canvas  is  one  by  Mr.  E.  A.  Hornel.  His 
ofty  gifts  have  recently  appeared  to  be  slightly  on  the 
wane,  but  this  picture  compares  favourably  with  many  of 
his  early  works,  even  with  those  which  created  so  great 
.1  stir  at  the  Cirosvcnor  (iallery  in  1890. 

Ir  was   Mrs.  To  in   Peter  Simple  who  |)iovided  a 

dinner  of  "  mock  tui  tie  soup  made  out  of  a  pig's  head  — 

,  .,  .  r        a  boiled  leg  of  pork  and  pease-pudding 

Exhibition  of  •,      •  ,    ,  ,  •• 

„  — a  roast  spare-rib  with  the  cracklmt; 

Contemporary 

g^.j.^j^  on  -sausages  and  potatoes  and  pig's 

Landscape  pettitoes,"  with  roast  sucking  pig  as  a 

second.  Individually,  the  ingredients 
of  the  meal  were  appetising,  but  they  lacked  variety. 
( )ne  may  express  the  same  criticism  concerning  the 
exhibition  of  "  Contemporary  British  Landscape"  held 
by  the  International  Society  of  Sculptors,  Painters  and 
("■ravers  at  the  (Irafton  (lalleries.  The  works  shown 
were  representative,  wliich  is  to  say  that  they  were  good, 
for  landscape  is  one  of  the  glories  of  modern  British  art. 
They  were  diverse  in  style  and  treatment,  but  the  theme 
-nature  more  or  less  divested  of  humanity — iterated 
itself  like  the  savour  of  pork  in  Mrs.  To's  dinner,  so  that 
by  the  time  the  end  of  the  fourth  gallery  was  reached 
the  spectator  was  surfeited  with  it,  and  would  have 
welcoiiied  even  the  sight  of  a  presentation  as  affording 
relief  and  contrast.  What  helped  this  feeling  was  the 
fact  that  the  contents  of  the  earlier  galleries  were  the 
more  interesting,  those  of  the  first  being  among  the  best. 
Here  Mr.  Walter  (ireaves  was  represented  with  five 
Thames  scenes,  Whistlerian  in  their  feeling,  but  observed 
with  greater  naivete  —  Mr.  (Ircaves  recording  facts  with 
greater  accuracy  and  le-'S  \\ith  an  eye  to  decorative 
harmony  than  his  master.  Mr.  P.  Wilson  Steer  had  a 
similar  number  of  examples,  of  which  the  Oak  Avenue, 
with  its  vi-oious  expression  of  the  tree-forms  and 
foliaL;e,  and  its  fine  sky,  was  ihc  most  satisfying.  London 
houses,  seen  thi()ii:_;li  a  delicite  grey  atmosphere  flusheil 
with  rose,  and  rendered  with  poetical  feeling,  were  the 


theme  of  Mr.  George  Sauter's  ZZ/tf /i7w/«^.  Mr.  Mark 
Fisher's  Meadows  on  the  Start  and  Spring-titne,  if 
brilliant  and  forceful  in  their  colouring,  and  painted  with 
great  truth  to  nature,  were  too  diffused  in  their  com- 
position. Of  the  four  works  by  James  Charles,  the 
Sussex  Landscape,  with  its  finely  painted  foliage,  and 
the  Ainbersliain,  Sussex,  were  the  most  effectiv  e.  The 
Breakwater,  by  C.  E.  Holloway,  was  deep  and  resonant 
in  its  colour.  Cecil  Lawson,  who,  if  he  had  lived  to 
fully  develop  his  pow.ers,  would  have  been  among  the 
greatest  English  masters  of  landscape,  was  represented 
with  several  fine  works.  TJie  Hop  Gardens  of  England, 
which  was  first  exhibited  at  the  Royal  Academy  of  1876, 
showed  strongly  marked  pre-Raphaelite  influence  in  the 
minute  way  in  which  the  broad  expanse  of  Kentish 
country-side  was  rendered,  with  its  patchwork  of  fields 
and  gardens  intersected  by  roads  and  dotted  over  with 
houses  and  red-roofed  hop-kilns,  the  whole  reposing 
under  an  English  summer  sky.  Something  of  strength 
and  breadth  it  lacked,  but  in  its  sincerity  and  reverence 
of  nature  it  attained  c[ualitics  for  whose  absence  no  mere 
vigorous  generalisation  can  compensate.  J.  Buxton 
Knight's  varied  styles  vvere  illustrated  by  a  dozen  repre- 
sentative examples,  of  which  the  Portsmouth  Harbour, 
with  its  shimmering  water  and  finely  treated  sky,  was 
one  of  the  most  pleasing.  The  landscapes  by  G.  F. 
Watts  did  not  attain  cpiite  the  same  rank  as  his  figure 
l)ieces.  They  were  the  productions  of  an  artist  who  had 
more  feeliing  for  form  than  for  atmosphere;  and  their 
colour,  if  often  beautiful,  was  laid  on  too  opaquely.  Mr. 
A.  I).  Pc])[)ercorn's  Surrey  Hill  Side  attained  breadth 
and  unity,  at  the  expense  of  detail  ;  what  he  told  was 
well  told,  but  there  was  more  omitted  than  recorded. 
Mr.  Hughes-Stanton,  C.  J.  Holmes,  and  William  Rothen- 
stein  were  well  represented  ;  the  latter's  most  important 
examjjles  have  been  on  view  recently  in  London,  but  now, 
when  contrasted  with  other  men's  work,  looked  to  better 
advantage.  Of  paintings  by  deceased  artists,  besides 
those  already  mentioned,  some  by  Professor  Legros  and 
Arthur  Melville  were  of  great  interest.  The  most  striking 
by  the  last-named  was  the  fine  Storm,  a  burst  of  angry 
sunshine  lighting  up  a  landscape  after  a  thunder  shower, 
rendered  with  great  strength  and  vividness.  Professor 
Legros's  works  were  none  of  them  so  happy  ;  perhaps 
the  best  of  them  was  the  Paysage,  a  group  of  trees 
in  brilliant  sunshine,  treated  with  great  realism,  and 
attaining  a  complete  unity  through  the  simplicity  of  its 
conception. 

The  forty-seventh  exhibition  of  the  New  English  Art 
Club,  at  the  galleries  of  the  Royal  British  Artists,  Suffolk 
Street,  showed  strong  evidence  of  the 
increasing  orthodoxy  of  the  Society's 
art.  The  club  is  no  longer  one  of 
pioneers.  It  has  not  fallen  back,  but 
the  movement  which  it  initiated  has  overtaken  it,  and 
now,  instead  of  forming  the  forlorn  ho]5e  of  English  art, 
it  is  part  of  the  vanguard.  There  was  scarcely  a  work 
which  would  have  offended  a  Royal  Academy  hanging 
committee  by  its  heterodoxy,  and  some  of  the  best  pictures 
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were  coiitributed',by  members  who  have  been  in  the  ranks 
of  the  elect  of  Burlington  House.     In  the  first  two 
galleries  were  to  be  found  the  water-colours  and  etchings. 
Mr.  Albert  Rothenstein  contributed  a  number  of  studies 
from  various  models,  well  drawn  and  showing  considerable 
power  of  line.    In  some  instances, 
however,  he  appeared  to  have  un- 
duly emphasised  the  attenuation 
of  the  model's  form,  with  the  result 
that  the  drawings  suggested  them- 
selves as  suitable  for  illustrating 
patent  food  advertisements,  repre- 
senting patients  before  they  had 
availed  themselves  of  its  flesh- 
forming  properties.    Mr.  A.  W. 
Rich  still  followed  in  the  footsteps 
of  the  early  English  masters  of 
water-colour,  but  in  some  respects 
he  had  outpaced  his  models,  his 
work  showing  a  vigour  and  direct- 
ness of  touch  which  his  prototypes 
too  often  sacrificed  to  attain  pleas- 
ing effect.     A  remarkable  wood 
engraving,  by  Mr.  Leon  Daviel, 
I'eproduces  a  Study  of  a  Sleepi)l<l^ 
Cliild,  by  Mr.  A.  E.  John,  with 
the  easeand  freedomof  apen-and- 
ink  drawing ;   while  Mr.  C.  M. 
Pearce's  restrained  and  dignified 
etching,  TIte  House  by  tJie  Meat 
Market,  St.  ATalo,  recalls  in  its 
treatment  not  a  little  of  the  iin- 
pressiveness  of  Meryon.    In  the 
central  gallery,  a  nude  figure — 
somewhat  incomprehensibly  cal- 
led The  Ravijte — by  Miss  Ethel 
Walker,  hovered  on  the  verge  of 
post-Impressionism,  but  was  re- 
deemed by  its  cleverness  and  the 
knowledge  of  anatomy  it  displayed  from  passing  over  the 
brink.     Mr.  W.  G.  von  Glehn's  New  Eiti^land  was  not 
only  his  contribution,  but  one  of  the  finest  works  in 
the  gallery.    It  represented  a  girl  in  the  costume  of  a 
bygone  century,  standing  at  the  door  of  an  old  coloni^.l 
mansion,  which  was  nearly  side-on  to  the  spectator.  The 
figure  and  the  wooden  front  of  the  house  were  in  intense 
sunlight — such  sunlight  as  Mr.  Sargent  paints,  and  the 
direct  strong  handling  was  reminiscent  of  the  latter's  work. 
Mr.  Sargent,  however,  is  not  so  careful  in  his  choice  of 
subject,  painting  anything  which  suits  his  fancy,  whether 
pictorial  or  not.    An  instance  of  this  was  afforded  by  his 
Reconnoilriji'^,  which  represented  the  painter  himself, 
in  his  shirt-sleeves,  seated  on  a  camp  stool  with  his  box 
of  painting  materials,  backed  by  the  snow-clad  forms  of 
the  everlasting  Alps.    The  execution  of  the  work  was 
superb  ;  its  conception  worthy  of  a  cockney  tourist  anxious 
to  record  that  he  has  once  been  a  trip  to  Switzerland. 
Mr.  Fairlie  Haniar's    Ash   Tree  showed  considerable 
power,  and  would  have  been  more  successful  if  he  had 
infused  greater  warmth  into  his  sunlight.     Miss  Alice 
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Fanner's  On  the  Pier,  Yarmouth,  Jsle  of  Wight,  was  to 
be  welcomed  if  only  on  account  of  the  yachting  depicted 
in  it  being  a  comparatively  negligible  element.  The 
figures  were  so  well  put  in,  and  the  sky,  and  the  pier,  and 
its  environments  so  admirably  treated,  that  one  hopes  the 
success  of  the  work  will  encour- 
age the  artist  to  seek  more  diver- 
sity in  her  subjects.  A,  richly- 
coloured  figure  subject,  a  Night 
Piece,  by  Mr.  David  Muirhead  ; 
Mr.  Louis  Sargent's  strong  but 
exaggerated  T?-evessa  Cove,  Corn- 
ivall  ;  Mr.  W.  G.  von  Glehn's 
effective  portrait  of  a  girl  in  The 
Green  Plat;  and  Mr.  Edmon  De- 
celle's  Piiiiclight  J\fan,  a  Degas 
subject  treated  with  marked 
originality,  were  among  the  other 
interesting  works.  Nor  must  one 
forget  to  mention  Mr.  W.  Orpen's 
Cafe  Royal,  a  picture  of  a  group 
of  personages  well  known  in  the 
world  of  art,  which,  in  spite  of  the 
beautiful  treatment  of  the  cafe 
interior,  and  the  masterly  way  in 
which  the  colour  was  focussed 
by  the  introduction  of  the  reso- 
nant blacks  of  the  coats  and  hats 
hanging  near  the  centre  of  the 
composition,  verged  perilously 
near  caricature  in  its  rendering  of 
the  figures. 

Water-Colours  by  Mr.  N.  H.  J. 
Baird,  R.O.I,,  and  Mr.  Charles 
John  Collins 

The  Carroll  Gallery  (id, 
George  Street,  Hano\-er  Square) 
was  successfully  occupied  by  two 
exhibitions  of  considerable  artistic  attainment.  The  first 
in  point  of  succession  was  Mr.  N.  H.  J.  Baird's  collection  of 
water-colours,  chiefly  representing  subjects /«  and  Around 
Exeter.  His  themes  were  largely  concerned  with  the  early 
springtime,  when  the  winter  russet  is  still  draping  the 
trees  and  the  promise  of  the  season  is  only  revealed  by 
the  tender  greens  of  the  new  grass  and  the  watery 
brightness  of  the  sunshine.  The  artist  treated  these 
with  great  refinement,  though  with  no  lack  of  strength, 
his  brushwork  being  always  adequate  and  the  figures 
and  horses  he  introduced  set  down  with  firm  draughts- 
manship and  in  their  due  atmospheric  environment. 
His  architectural  scenes  were  realised  in  more  positive 
but  equally  harmonious  colour,  while  the  one  portrait 
the  exhibition  contained — that  of  Mr.  Charles  R.  Somer- 
ville — was  naturally  and  easily  posed,  and  showed  great 
power  of  characterisation.  The  second  e.xhibition  was  of 
water-colours  of  the  Canadian  Rockies,  by  Mr.  Charles 
John  Collins,  who  showed  in  London  for  the  first  time 
after  an  absence  of  several  years.  Mr.  Collins  is  a 
colourist,  and  one  of  the  most  original  since  the  time  of 
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No.    Ill   GROUI'     OF  MODKRN 

DESICNKI)     BY     MK.    F.    C.  VOW. 


LEOI'ARD  SKIN  HROWN  STONEWARE 
AND     MK.    H.  SIMi;ON 


study,  full  ot  character.  Space  forbids  nie  to  dwell 
upon    the  artists  and   their  work,   but  below  the 

[)  i  c  t  u  r  e  s 
their  names 
appear  as 
testi  ni  ony 
to  their  e.x- 
c  e  1  1  e  n  c  e . 
"  I<:  X  c  e  1  - 
lence  and 
p r  o g  re ss  " 
are  Doul- 
ton's  watch- 
words. 

Thegroup 
ot  modern 

"Leopard  Skin"  brown  stoneware  shows  the  closest 
possible  approximation  to  the  famous  old  lilizabc- 
than  ware  which,  when  mounted  in  siher  or  silver- 
gilt  of  the  period,  is  so  valuable.  Nobody  has  yet 
settled  quite  conclusively  who  made  that  old  ware, 
though  it   is  generally  ascribed  to  Fulhani,  before 


.No.  IV. —  IHI,  ]<Ou>t.\lLI  .MUG 
MODELLED   BY   MR.  L.  HARRADINE 


John  Dwight's  time.  Over  three  hundred  years  have 
pas.sed,  and  now,  on  the  Albert  Embankment, 
Doul  ton's  l)rown 
stoneware,  in  (]uaim 
and  beautiful  forms, 
is  ach  ie  ving  great 
success  owing  to  the 
immense  demand  for 
it,  and  I  venture  to 
prophesy  its  employ- 
ment everywhere  as 
the  ideal  ware  for 
table  use  and  home 
decoration.  Its 
strength  and  dura- 
bility will  commentl 
it  to  clubs  and  hotels 
where  hard  usage  is 
general. 

The  beautifully 
modelled  little  statuette  of  (Jueen  Victoria,  height 
ID  inches,  does  much  credit  to  Mr.  J.  Broad,  from 


No.  V. — Tin;  ouee.n:  victoria 

STATUETTE 
MODELLED  BY   MR.  J.  BROAD 


No.    VI.  MODERN   POLITICAL  STONEWARE  FLASKS  MODELLED   BY   MR.  I..  HARRADINE 

(l)   BALFOUR;     (2)   HALDANE  ;     (3)   A.  CH  AM  BERLAIN  ;     (4)   BURNS;     (5)  LLOYD  GEORGE  ;     (6)  ASgUITH 


Doultons  Lambeth  IVares 


NOS.  VII.  AND    VIII.  —  DICKENS  STATUETTES 
SAM   WELLER,    SAIREY  GAMP    AND    MR.  PICKWICK 

whose  hands  have  come  many  of  the  largest  modelled 
productions  of  the  firm.  This  statuette  is  in  brown 
„  glazed  stoneware,  and  you 
will  notice  two  other  figures 
by  the  same  skilled  artist 
in  "Our  Lady"  and 
"  Pomona,"  both  of  which 
are  executed  in  terra-cotta. 
White  salt-glazed  stoneware, 
having  the  surface  and 
general  appearance  of  the 
old  Stafford.shire  salt-glaze, 
distinguishes  the  series  of 
"  Dickens  "  figures  and  the 
"Roo.sevelt"  mug,  designed 
by  the  same  artist,  Mr. 
Harradine;  whilst  No.  ix., 
in  highly  glazed  stoneware, 
with  the  whiteness  of  Delft, 
and  No.  x.,  in  Carrara  stone- 
ware, with  a  velhim  or  egg-shell  texture,  are  the  work 


No.  IX.  STATUETTE  IN 

GLAZ.ED  STONEWARE 
BY  MR.  M.  V.  MARSHALT. 


MODELLED   BY   MR.  L.  HARRADINE 

MR.   SQUEERS,    MR.   MICAWBER    AND    MR.  PECKSNIFF 

of  Mr.  M.  V.  Marshall,  one  of  the  veteran  artists  of 
the  firm,  whose  fame  is  world  wide. 

The  exten t  _ 
and  variety  of 
Doulton's  pro- 
ducts are  further 
emphasised  by 
thegroupof 
salt-glaze  metal- 
lic lustre  and 
flam  be  wares, 
which  owe  much 
of  their  beauty  / 
to  the  delightful 
"shot  silk"  tones 
so  difficult  to  de- 
scribe. The  first 
and  fifth  are  not- 
able pots.    The  former  has  a  charming  metallic  lustre 
evolved  in  the  single  fire  of  the  salt-glaze  kiln,  and 
the  latter,  a  flocculent  blue  colour  with  a  dull  sheen 


No.    X.  STATUETTE   IN  CARRARA 

STONEWARE       BY  MR.  M.  V.  MARSHALL 


No.   XT.  GROUP    OF    SALT  Ol  AZF    MliTALLIC    LUSTRE    AND  FLAMBE 
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No.    XII. — GROUP   OF   "REPETITION  PATTERNS 
DOULTON   WARE  DESIGNED   BY    MISS  THOMPSON 

AND   MESSRS.  W.  ROWE   AND   L.  HARRADINE 


surface,  ihi' 


iiriously  striated  colour  breaking  out  in 
grou[)3  of  vivid  blue  crystals. 
Nobody  can  tell  e.xactly  how  the 
fire  of  the  oven  will  act  upon 
the  metallic  o.xides  which  form 
the  colouring  matter,  hence 
every  piece  has  some  variation 
from  the  others,  and  these  five 
are  typical. 

I'or  e.xcellcnce  and  i)ro- 
gress,"  Doul ton's  commercial 
wares,  in  patterns  that  may  be 
and  are  repeated,  deserve  more 
than  a  passing  tribute  of  com- 
mendation. Designed  by  well- 
known  artists,  like  the  more 
ambitious  pieces,  they  are  salt- 
glazed,  the  whole  body,  design, 
colour  and  glaze  being  de- 
veloped in  a  single  firing  with 
astonishing  excellence  and 
precision  in  stoneware.  In  this  ware,  too,  is  modelled 
the  band  of  musicians, 
comprising  forty  figures, 
by  Mr.  George Tinworth, 
a  veteran  artist  of  re- 
markable individuality. 
His  great  works  may  be 
found  in  cathedrals  and 
churches ;  as  a  relief  from 
them  he  has  given  us 
something  for  the  home 
— these  dainty  little  mu- 
sicians. Old  salt-gla/.e 
figures  are  amongst  the 
rarities  of  ceramic  art. 
These  modern  ones  will 
be  valued  in  the  years 


No.  XIV. — '  OUR 

LADY  "      TERRA  COTTA 
STATUE  MODELLED 
BY   MR.  J.  BROAD 


No.   XIII. — GROUP  OF   DOULTON  WARE 
REPETITION  PATTERNS 
DESIGNED   BY   MR.  H.  SIMEON 

to  come  —  at  least  I  believe  so.  My  belief  was 
strengthened  by  the  decision 
of  a  leading  expert  in  old 
Knglish  wares  to  whom  I 
mentioned  this  matter.  He 
immediately  ordered  the  whole 
set ! 

When  we  thoughtfully  con- 
sitler  the  productions  of  this 
factory  wc  .must  acknowledge 
that  they  are  of  extremely  art- 
istic character,  and  that  they 
evince  a  purity  of  taste  which 
is  highly  meritorious.  The 
forms  are  admirable,  the 
colours  remarkably  chaste  and 
elegant,  and  the  decorations 
are  always  thoroughly  well  con- 
sidered and  especially  adapted 
to  the  material,  the  mode  of 
production  and  the  use  of  the 
object.    These  were  Jewitl's  opinions  in  1878. 

"excellence  and 


No.  XV.  "  POMONA  " 

TF,RRA-COTTA  STATUE 
MODELLED  BY 
MR. J.  BROAD 


No.  XVI.  GROUP  OF   MUSICIANS        BY   MR.  G.  TINWORTH 


The 
p  ro- 

gress  "  motto  has  been 
fully  maintained  since 
that  time,  so  that  I, 
who  have  seen  and 
examined  to  the  full 
the  work  produced  at 
Doul  ton's,  can  corro- 
borate those  opinions 
and  add  one  of  my 
own — that  is,  that  Lam- 
beth salt-glazed  ware 
stands  supreme  amongst 
the  wares  of  the  world 
as  the  finest  salt-glazed 
ware  ever  made. 


The  Connoisseur 

AMERICAN  PEDIGREES 


Jifr*;,LL  Americans  interested  in  their  English  Ancestry  will  be  glad  to  hear  that 
"The  Connoisseur"  has  been  fortunate  enough  to  retain  the  services  of  a 
Genealogist  who  has  made  a  special  study  of  American  Pedigrees,  and  has 
compiled  a  list  containing  clues  to  English  descent  of  several  hundred  American 
families.  The  full  list  represents  the  labour  of  years,  as  most  of  this  valuable 
information  has  been  extracted  from  the  body  of  various  records  that  are  generally  not 
indexed,  and  when  they  are,  in  the  majority  of  cases  it  is  under  some  other  surname. 
From  this  it  will  be  seen  that  its  value  cannot  be  over-estimated.  A  ten  years'  search 
might  not  bring  to  light  records  from  which  any  of  these  were  taken.  The  period  is 
chiefly  that  of  the  Pilgrim  Fathers,   but  some  names  of  a  later  date  are  to  be  found. 

We  shall  be  very  glad  to  hear  from  any  who  seriously  desire  to  trace  their 
English  Ancestry. 

Below  is  a  further  short  list,  covering  the  letters  C  to  G,  with  a  few  additions  to 
A  and  B,  of  some  of  the  families  referred  to  above.  We  hope  to  complete  the  list  in  a 
few  months.  If  correspondents  fail  to  see  a  name  in  which  they  are  interested,  it  does 
not  necessarily  follow  that  we  have  not  got  the  desired  information,  and  they  are  advised 
to  communicate  with  the  Heraldic  Manager. 


Adamson,  zAlexander,  Philadelphia. 
Adze,  John  Miller,  Long  Island. 
Alderson,  John. 
AsHAM,  Charles,  Pennsylvania. 
Ayres,  Henry,  Maryland. 
Bradley,  Edward,  Philadelphia.  , 
Callowhill,  T.,  Pennsylvania. 
Carroll,  Frances  EUinor,  North  Carolina. 
Chaloner,  Walter,  Rhode  Island. 
Chinn,  Rawleigh,  Virginia. 
CoDDiNGTON,  William,  Rhode  Island. 
CoDDiNGTON,  Wilham,  New  England. 
Cook,  Edmond,  Maryland. 
Cooper,  Justinian,  Virginia. 
Corner,  John,  New  England. 
Cranston,  Wm.  and  John,  Rhode  Island. 
Cully,  Abraham,  Virginia. 
CuMMiNGS,  Rev.  Archibald,  Philadelphia. 
Day,  William,  South  Carohna. 


Deane,  — ,  New  England. 
Downing,  Emanuel. 
Drew,  John,  South  Carolina. 
Dudley,  Charles,  South  Carolina. 
Falls,  Hannah,  Massachusetts. 
Elder,  William,  South  Carolina. 
Emery,  William,  New  England. 
Epps,  Francis,  Virginia. 
Fenwick,  John,  South  Carolina. 
Fisher,  John,  Barbadoes. 
Foster.  John,  New  England. 
FOULKE,  Thomas,  Virginia. 
Gayney,  Ann,  Virginia. 
Gifford,  John,  New  England. 
GoRUM,  John,  New  England. 
Grace,  George,  Virginia. 
Greenhill,  Nicholas,  Virginia. 
Grimfield,  Rebecca,  New  England. 
Groome,  William,  Maryland. 


The  Connoisseur 


Encyclopaedia  of  Pottery 
and  Porcelain 

The  Proprietors  of  "The  connoisseur"  have  in  preparation 
an  encyclop/edia  of  pottery  and  porcelain 

The  work  will  contain  an  account  of  the  Hi^ory  and  Production  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  following  : — 


Austrian 

Davenport 

Lowestoft 

Salopian 

Bow 

Delft 

Mason 

Sevres 

Bristol 

Doulton 

Minton 

Spode 

Cambrian 

Dresden 

Nantgarw 

Swansea 

Chelsea 

Frankenthal 

Persian 

Toft  Ware 

Chelsea- Derby 

Hispano- Moresque 

Pinxton 

Wedgwood 

Chinese 

Japanese 

Plymouth 

Whieldon 

Copenhagen 

Liverpool 

Rhodian 

Wood,  Ralph 

Crown  Derby 

Longton  Hall 

Rockingham 

Worcester 

Damascus 

Lowesby 

Subscription  price  before  publicatioiv,  3  Gns.;  after  publication,  4  Gns. 


SPECIAL    OFFER  BY  

CHAS.  J.  SAWYER,  Ltd.     23,  New  Oxford  St. 

NEW   AND   SECOND-HAND   BOOKSELLERS  LONDON,  W.C. 


A  MOST  IMPORTANT  BARGAIN. — The  only  Reference  Book  on  Art  in  English  which  has  never  been  superseded. 
An  Indispensable  Work  to  all  Connoisseurs,  Collectors,  and  Dealers  in  Art. 

SMITH'S  Catalogue  Raisonne 

OF  THE  WORKS   OF  THE   MOST  EMINENT 

DUTCH,   FLEMISH,  and  FRENCH  PAINTERS. 

In  which  is  included  a  short  Biographical  Notice  of  the  Artists,  with  a  copious  Description  of  their  principal  Pictures  ; 
the  Prices  at  which  such  pictures  have  been  sold  at  Public  Sales  on  the  Continent  and  in  England  ;  a  Reference  to  Galleries 
and  Private  Collections  in  which  a  large  portion  are  at  present  ;  and  the  Artists  by  whom  they  have  been  engraved  ; 
to  which  is  added  a  brief  Notice  of  the  Scholars  and  imitators  of  the  Great  Masters. 

Published  by  John  Smith,  in  8  vols.,   1829-37,  with  a  large  Supplement,  1842. 

FACSIMILE   REPRINT  OF  THIS   MOST  IMPORTANT  WORK, 

Complete  in  9  volumes,  including  the  invaluable  Supplement  ;   pi  ecisely  the  same  in  text,  size,  general  format  and  binding 
as  the  original  issue,  with  facsimiles  of  the  original  illustrations,  but  immeasurably  improved  by  the  addition  of 

FORTY-TWO  NEW  ILLUSTRATIONS  IN  CHOICE  PHOTOGRAVURE. 

Nine  Handsome  Volumes.  Royal  8vo,  Cloth,  uncut,  VERY  SPECIAL  OFFER  ■    1  7    ■  £5 

only  1,250  Sets  issued  at  FIVE  GUINEAS  NET.  of  the  few  remaining  sets  at      3mt  I     ■     I    /     ■    O  cash 

Smith's  "  Catalogue  Raisonne  "  has  been  such  a  household  word  to  all  connected  with  Art  for  the  past  half  century  that  it  is  unnecessary 
to  say  much  now  in  praise  of  this  remarkable  book.  It  may  just  be  noted  that  the  original  edition  was  fetching  £30  to  £40  in  the  Sale- 
rooms before  the  appearance  of  this  reprint  a  few  years  ago,  and  that  this  reprint  is  not  only  JUST  AS  GOOD  AS  THE  ORIGINAL 
(containing  every  smgle  word  of  text,  printed  and  bound  in  the  same  style,  in  facta  facsimile),  but  is  considerably  better,  owing 
to  the  fine  series  of  extra  plates  now  added.  As  a  work  of  reference  and  a  means  of  identification  its  value  is  unimpaired  ;  it  is  still  of 
unique  value  to  those  who  collect  old  pictures  and  to  those  who  deal  in  them,  and  maintains  its  position  of  being 

FOR  EIGHTY  YEARS  AN  UNDISPUTED  ART  AUTHORITY 


W.  DICKINSON  &  SON 

Dealers  in  Fine  :: 
Old  Chinese  Porcelain 


A  Pair  of  the  Rare  Old  Nankin  Hawthorn  Ginger  Jars,  in  brilliant  blue  on  white,  Kang-he  Period, 
1661-1722,  forming  part  of  a  very  fine  Collection  now  on  view. 

108,  WIGMORE  STREET, 
LONDON,  W. 

Telegraphic  Address:  "KANCSHI,  LONDON."  Telephone:  2597  PAOOINCTON. 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  4,  Snow  Hill,  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors.  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions — Inland  16/=,  Foreign  17/=,  to  Canada  14/=,  per  annum.      Published  the  1st  of  each  month. 


Chinese  Snuff  Bottles  in  Porcelain.  Glass,  and  Carved  Hard  Stones.      Ch  ien-Lung  Period 

YAMANAKA  &  Co. 

Cordially  invite  Connoisseurs  and  Collectors  to 
inspect  their  extensive  and  valuable  collections  of 


ylntique  Chinese 

Pottery,  Porcelain, 
Paintings,  Cloisonnes, 
Bronzes,  Ivory  and 
Wood  Carvings, 
Snuff  Bottles,  Jades, 
Crystals,  Agate  and 
Hard  Stones,  and 
Rugs,  etc.,  etc. 


Japa 


nese 


Lacquers,  Netsuke, 
Inro,  Tsuba,  Kozuka, 
Bronzes,  Carvings  in 
Ivory  and  Wood, 
Painted  Screens, 
Kakemono,  Colour 
Prints,  Surimono, 
Panels,  etc.,  etc. 


127,  NEW  BOND  STREET,  LONDON,  W. 


HE  CONNOISSEUR 


(ILLUSTRATEDI 


AUGUST,  I9I2 


ONE  SHILLING  NET 
Vol.  XXXIII.  No.  132 


™  CONNOISSim 


A  MAGAZINE  FOR  COLLECTORS 

Edited  by  J.  T.  HERBERT  BAILY 


THE   FRANKLANO  SISTERS 
From  the  Engraving  by  W.  Ward,  after  John  Uoppner,  R.A. 


US.. 


UGUST,  1912 


One  Shilling  Net.    Subscription:  12/-  per  Annum,  Post  Free  16/- 


BY   PRIVATE  TREATY 

Great  Sale  of  Jlntique  and  T^are  Laces 


Charles  Lee  &  Son 


Che  Royal  Specialists 


98,  100,  102  WKJMOHE  STREET 

Offer  Remarkable  Bargains  in  Real  Lace 

Connotescurs  of  Lace 

A  FEW  EXAMPLES  OF  WONDERFUL  BARGAINS  IN  RARE  LACES 


201  1 
206 
789 
(S6(i 
700 
787 
211 
100 


7206 


6306 
6709 
2076 
906 


Length  of  Old  Mechlin   30/- 

3  yards  Fine  Burano  ...        ...        ...        ...  .£4 

Length  Early  Milanese         ...        ...        ...        ...  10/- 

Fine  piece  of  Narrow  Antique  Valenciennes       ...  20/- 
Long  Length  of  Valenciennes,  very  fine   ...        ...  .£12 

7  yards  Honiton  Flouncing  ...        ...        ...        ...  .£14 

6^  yards  Narrow  Valenciennes       ...        ...        ...  24/- 

4  Old  Honiton  Lace  Centre  Five  o'clock  Tea 

Covers   ...        ...        ...        ...        ...        each  £5 

Dutch  Caps,  a  quantity        ...        ...        ...      5/-  to  £2 

Numerous  Lace  Handkerchiefs       ...        ...     10/-  to  £5 

An  important   Lappett  (Antique  Valenciennes  with 
length  of  Flouncing  to  match,  late  property 

of  a  Royal  Lady)    £10 

Old  Buckingham  Sleeves      ...        ...        ...        ...  30/- 

Flounce  of  handsome  Italian,  4^  yds.  long,  9  in.  wide  .£12 
Flounce  of  Old  Rose  Point,  4i  yards       ...        ...  £15 

Fine  Old  Brussels  Point  Gaze  Fichu        ...        ...  £14 

Three  Old  Carrick-ma-Cross  Fichus  ...      each  £10 

Exquisite  Fine  Italian  Rose  Point  Berthe  ...  £25 

20  Bridal  Veils  at  half  the  usual  price. 


Alen^on.    Period  Louis  XVi. 


Reticilla  Insertion,  with  Pointed  Edging. 


The  Coiuioisseuy 


LITCHFIELD  &  Co. 


Partners 


THOS.  G.  LITCHFIELD 
WALTER  L.  BROTHERS 


  FUBLIG 


ILLUSTRATED    ANO    PRICED    CATALOGUE    SEf^T    ON    APPLICATION  TO 

"^Efi^'-'^  *       GALLERIES  rSr/Si^lU, 

♦  BRUTON  STREET  ♦  BOND  STREET  ♦  LONDON  ♦  W. 


LIB. 


The  Connoisseur 


CHOICE   EXAMPLES  OF  OLD   SHEFFIELD  PLATE 


MAPPIN  &  WEBB 

(1908)  LTD. 

158-162,  Oxford  Street,  LONDON 


Telegraphic  Address:  Telephone:  288-73 

"Rleinberg^,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle. 

NEW  YORK  BRANCH: 

12,  West  40th  street 


(Near  Fifth  Avenue). 


First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools 


Hi^h-dass  Primitives  of  all  Schools 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE? 


BEMROSE&SONSL'o 

MIDLAND  PLACE     -  DERBY 

LONDON  -  -  4  Snow  Hill,  E.G. 
LEEDS  -  -  -  Post-Office  House 
MANCHESTER     -    16  John  Dalton  St. 


The  Coinioissenr 


\:\  APPOINTMENT 


MAPLE  &  a 

TOTTENHAM  COURT  ROAD 

Paris  London  Buenos  Aires 


III. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

—  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  Magazine  into 
direct  communication  with  private  individuals  desirous  of 
buying  or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  Hnd  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  boiia-fidc  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month:   special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  ui  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register.  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — Xo  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  tliese  columns. 


Baxter  and  other  Prints.  —  Large  collection  for  disposal, 
or  would  separate.      Write  [No.  K5,300(Z 

Wanted-— Early  Prints,  Drawings,  Water-Colours 
or  Oils  of  Australian  Scenes.  State  particulars 
and  price.  [No.  KS.JCI 

Four  Genuine  Antique  Carved  Shield-back  Chairs, 

three  small  anil  one  arm,  £i()  :  and  Carved  Chi|)]>en(iale 
Side-Taljle,  /'20.      I'hotos.  [No.  K5,;,02 

Wanted  by  (ientleman  Collector,  fine  Old  China 
Figures,  Bow,  Chelsea,  Derby,  etc.  :  also  Groups 
Carved  Ivorirs.      .Must  be  t'uie  anci  genuine  old. 

[No.  Rs.iOJ 

Lessons  in  Old 

attention. 


China,   by  an 
For  Sale. — 120  Steel  Engravings. 


Expert. — Individual 
[No.  R5,304 

Turner's  R.  A.  works. 

[No.  R5,305 

Wanted  by  a  Private  Collector,  Illuminated  Manu- 
scripts, also  Stump  or  raised  Needlework 
Pictures.  [No.  R5,3o6 

Old  Masters. — Mending,  Lady's  /'orOail  ;  Van  Dyck,  Ear! 
J<edJorJ,  1636  :  Teniers,  Boors  Feasliiti; :  Romney,  Lady' s 
Portrait;  Morland,  Gipsies  Encamped.  Particulars  on 
application.  [No.  Rs,307 

For  Sale.— Morland,  2  ft.  by  2  ft  ,  ^,50. 
iilease  note. 


American  Iniyers 
[No.  R5,3oS 

Wanted.  — Swiss    Prints,    Views,    Costumes,  etc. 


Books  and  any  other  hwiss  antiques. 


[No.  KS,309 


Wanted.  —  English  Translation  of  Dostoieffsky's 
"Poor  Folk."  [No.  Rs,3io 

To  Connoisseurs.  —  Forty  Years'  Collector  desires  to  realise, 
viz.  :  Turner's  Cro'<v/iurst  Cas/le,  fJangollcii,  1796,  30  in. 
by  24  in.  :  A  Stiiimu-r's  Moiiinig,  24  in.  by  20  in.  (to 
rival  Cuyp),  K.A.,  1799;  ll  iiidsor  /ioi/i  lite  Park.,  36  in. 
by  24  in.  :  /''eli  ham  Park,  36  in.  by  24  in.  :  t  'Ivcrstoti,  , 
1822,  34  in.  liv  24  in.  :  Carlha:;:',  l^l  in.  by  11^  in.  ; 
1.  Constable's  '/'/■<'  Cli-ariiig  of  a  Storm.  22  in.  by  20  in,  ; 
J\a>itsgalf,  24  in.  by  12  in.  ;  I.oik  011  //ir  .Stoiir,  14  in.  by 
10  in.  ;  (  '•.  .Morland'n  'JVio  Fislici  iiiaii  s  IJiit,  30  in.  by 
25  in.  ;  Portraits,  .Artist  and  It'.  Ward  as  Sportiiiion , 
30  in.  by  25  in.  ;  Constancy,  and  Variety,  9  in.  l>y  7  in  : 
S^ic/tcriitx''  from  Storm,  25  in.  by  2.0  in.  ;  Scllurj;  Guinea 
Pii^s,  17S7,  21  in.  by  16  in.  ;  j.  Cromc,  'liic  Wimimill, 
2S  in.  by  36  ill.  ;  T.  Crcswick,  (hi  t/ir  L'on-a'ay,  1 830, 
50  in.  by  30  in.  :   Ent^land,  1S47,  4S  in.  by  30  in.  : 

Au)>ust,  1912.— No.  cxxxii. 


Kirket  Poster's  Do>il;ey  Kide,  Sailing  Boats,  A  Collage 
Nurse,  15  in.  by  10  in.  ;  Reynolds,  Master  Hare,  6  in. 
by  5^  in.  ;  I  londecoeter,  Poullry  and  Diiclis,  28  in.  l)y 
34  in.  :  \'an  Dyck,  Barbara,  Duchess  of  Cleveland, 
20  in.  by  16  in.  [No.  R5,3II 

Diamond,  12  carats,  pale  yellow.— Value  £200. 

[No.  R5,3i2 

For  Sale. — "Connoisseur  Magazine,"  Nos.  i  to  124, 
original  wrappers,  splendid  condition.     Best  cash  otfer. 

[No.  R5,3I3 

For  Sale. — Miniature  by  Miss  Millington  (afterwards 
Mrs.  Mannin),  exhibited  R.A.  from  1829  to  1859. 
Oil  Paintings  by  Raeljurn,  Clover  (exhibited  R.A.  1804 
to  1836),  and  .Sir  Peter  Lely.  China,  Furniture,  etc. 
Inhfrited.  [No.  R5,3I4 

Set  Six  Antique  Chippendale  Chairs,  /'18  los. ;  also 
Chipiiendale  I  )ining  Talilc,  ^"7  7s.  ((lenuine.) 

[No.  R5,3I5 

Choice  Old  Worcester  Tea  and  Coffee  Service, 

13  guineas.  [No.  R5,3l6 

Continued  on  Page  XXII. 


OLD    OAK    PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity  to 
BENJAMIN'S  GALLERIES.  60,  Conduit  Street, 
LONDON,  W.  Good  Prices  Paid. 

COLLECTOHS  should  inspect  the  varied  Stock  of  Old 
ChtDft,  Curios,  etc.,  offered  at  Reasonable  Prices  by 
Mr.  HARRISON.  30,  King:  St.,  Cheapside,  E.C. 


CITY 


ANTIQUE  SILVER 

Str^c',  Edinburgh,  h.ivu 
to  dispusc  (it,  inclLidin_ij 
interest   is  :i  Charles  I 
account  of  its  si/e. 


Messrs.  WILLIAM  HAMILTON  fir^  SON, 
Goldsmiths  &  Silversmiths.    71.  George 

■  a  valuable  prn.ite  collection  <if  Antiqutj  SiIvlt 
some  very  rare  piece-;.  One  of  exceptional 
BeaUer  dated  1H31,  which  is  noteworthy  on 


COLOlIt  IMtOCKSS  PHOTOGKAPHV  01"  IMCTl  liES,  PORCELAIN,  ETC. 

Thtse    le  prod  net  ions    will    be    ftjund    mo^t    useful    by    dealers  for 
submitting  to  customers  who   are    unable  to  call.     Mr.  Ewart  Millar, 
who  niaUes  a  speciality  of  this  ph(nojiraphy,  will  call  pers<,nally  on 
receipt  of  a  letter  addiessed  to  8,  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No   4014  Western. 


S.  ALLEN  &  CO.,  3,  The  Facade, 
CHARING  CROSS,  W.C. 

Early  Arms.  —  Antiques.  —  Curios. 

Fine  old  Pictures,  Prints,  and  Engravings  a  Speciality. 

IV. 


The  Connoisseur 


ILL6.[ljEIGATEiJ5 

TheSoho  KIGalleries. 


THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 


A  pair  ot  Rare  Old  Walnut  William  and  Mary 
Arm   Chairs   with   finely  carved  panelled  backs 


73-85  Oxford  Street 

LONDON 


1 58    Madison  Avenue 

New  York 


V. 


The  Coinioisscii)' 

The  Connoisseur  Magazine 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :  Hanover  Buildings, 
35-39,  Maddox  Street,  W. 


Contents. 


VOL.  XXXIII. 


August,  1912. 


No.  CXXXII. 


PACE 

PICTURES   OF    PICTURE    GALLERIES.       By    M.    H.   Spiei.mann,   F.S.A.       (With  eight 

ilkistrations)  -        -        -        -        -        -        -        -        -       -        -        -       -        -        -        -  215 

LIVERPOOL  POTTERIES  AND  THEIR  PRODUCTIONS.     By  H.  G.  C.  Day,  M.A.  (With 

eighteen  illustrations)     -       -       -  225 

THE  LONDON  MUSEUM.    Part  III.    By  Ethei.  M.  M.  McKenna.    (With  sixteen  illustrations)  229 

THE  COLLECTION  OF  MR.  W.  B.  SLATER.    Part  II.    By  H.  F.  B.  Wheei.er,  F.R.Hist.S. 

(With  five  illustrations)  -------  237 

^Continued  on  page  VIII. 


Xambert,  Goldsmiths, 

Jewellers^  and  Silversmiths 

To  His  Majesty  the  King. 

10,  n  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


L'.eo.  11..  17  jS    «  illu.i,  ,incl  Mary  Cuy. 
Geo.  II.,  1732  Queen  Mary  Sinjon.  i 


.  II..  1;  , 


II  unique  collection  of  1^)ia1uoll^  lUorU,  Enamels' 
.nnD  "Wllorhei  of  Bit.  Evei  v  Ctescitption  of  S>ccorativc, 
Jlable,  auCt  EceletMastical  Gilt  au^  Silver  iplate. 


Antique  and  Modern. 


SELECT:     Old   SHEFFIELD  PLATE. 
August,  1912. — No.  CXXXII. 


Interesting  Collection   of    OLD    CHINA,    ANTIQUE    SILVER  PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c,  (Guaranteed  Genuine.) 

Alao  give  Utmost  Value  for  above,  either  in  Cash  or  Exchange. 


Fine  Silver  Cup  and  Cover  of  George  11  temp. 

J.  ELLETT  LAKE  St  SON, 

Experts  In  Precious  Stones,  Goldsmiths  and 
Silversmiths,  Licensed  Valuers  for  Probate,  &c. 

43,  High  Street,  EXETER. 


Eilabllsheii  W33. 
Telephone  320, 


VI. 


The  Connoisseur 


Hamptons'  Fine  Examples 

of  Old  English  Furniture 


view  ot  the  Inlaid  Top. 


Hamptons'  No.  O  478.  One  of  a  pair  of  very  rare  and 
exceptionally  fine  Sheraton  inlaid  side  tables,  size  3  ft.  10  in.  wide 


Hampton  &  Sons, 
Ltd.,  have  no  con- 
ntction  whatsoever 
with  any  other 
Purnishircr  House. 


AMPTONS 


PALL  MALL  LONDON 


One  of  the  many  ailvanfages 
of  going  to  Hamptons  is  ihat 
they  pay  carriage  to  any  rail- 
way stalion  in  Great  Britain 
or,  to  .any  port    in  Ireland 
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PAGE 

JKAX   AND   I'lERRH  COXDK.     By  Dr.  G.  (".  Williamson.     (With  eleven  illustrations)  -       -  241 

NOTES  AND  QUERIES.     (With  two  illustrations)   250 

NOTES.     (With  five  illustrations)   252 

IN  THE  SALE  ROOM  ---------------  256 

THE  CONNOISSEUR  BOOKSHELF.     (With  two  illustrations)    -------  266 

CURRENT  ART  NOTES.       (With  seven  illustrations)   -       -       -  -  273 

CORRESPONDENCE       -   279 

HERALDIC  CORRESPONDENCE   280 


PLATES 

VIEW  OF  DELFT.     liy  Jan  Vf.rmeer  ok  Dei.i  t 


-  Frontispiece 
[Continued  on  page  X. 


YAMANAKA  &  Co  s 

Oriental  Art  Gallery 

127  New  Bond  Street  .  LONDON,  W. 

nan 
OSAKA    .    K.'i  OTO   .    PEKING   .    NEW  "i'ORK   .  BOSTON 
Aiii^uNt,  H>I2. — No.  cxxxii. 


THE  MISSES 


(Under  Royal  Patronaqc ) 


H.  &  I.  WOOLLAN 


Stuart  Walnut  Cabinet. 

Antique    Furniture,    China,   Old    Lace,   Needlework,   Glass,  etc. 
Lace  Mending  and  Cleaning  a  Speciality. 
Showrooms  — First  Floor. 

28,  Brook  Street,  Grosvenor  Square,  W. 


Telegrams  :    "  Decoriter, ' 


Telephone  5467  Gerrard. 

VIU. 
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STONER  {3  EVANS 


Teleerams  : 
**Talofa,  London' 


Telephone : 
6658  Gerrar-d 


FINE    ART  GALLERIES 

3.  King  Street,  St.  James'  Square.  LONDON.  S.W 


-5  V 


SALOPIAN 


s  CB) 


^i.  •1^$'  A   oLtko^  tyu^  ^ 

•  (T  lb  17  ,8  7  -2-0 


i.1 . 


12) 


XT 


i8 


Jo 


31 


2.') 


B 

i6 


J3 


G.W 


3f 


THOMAS- T  OK  T 
RALPH  TOTT 


f  3 


^b/..  .X>.v: 


&"5 


WANTED. — Pottery  or  Porcelain  bearing  the  above  marks  or  names.    Nos.  S,  11,  34,  ;i6,  -40,  41,  42, 
46  and  47  are  impi  ci-scd  ;  17,  18,  25  and  55  incised  :  14  embossed  ;  43,  44  and  45  applied  ;  tlie  rest, 
ineUiding  No.  40,  painted,  in  gold,  or  printed. 
The  I llustrated  "Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Quarto,  £1    Is.  nett. 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.      Collections  valued,  arranged,  or  purchase!. 
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223 


PLATES— con//rjaec/. 

BOV  WITH  RABBIT.     By  Sir  Henry  Raeburn  

HENRIETTA,  COUNTESS  OK  WARWICK,  AND  CHILDREN.     By  Geor<;e  Romney        -  235 

MRS.  PAGE  AND  MRS.  l  ORD.     By  the  Rkv.  M.  W.  Peters   247 

THE  MARCHESA  GIOVANNA  CATTANEO.     By  Van  Dyck  -       -   257 

THE  DUMB  ALPHABET.     By  T.  Harper,  after  Nicholas   271 

THE  FRANKLAND  SISTERS.     By  W.  Ward,  after  John  Hocpner,  R.A.        -       -       -     On  Cover 


SHOWROOMS  : 

125  AND  126 

Fenchurch  St., 

LONDON,  E.G. 


SHOWROOMS  : 

oLtd 

Oxford  St., 

Reproductions  of  Historical  and  Classic  Cups,    london,  w. 

IN    MASSIVE    STERLING    SILVER,    RICHLY  GILT. 


Write  for 
Illustrated  Price  List 
Post  Free. 


Tliis  Cup  is  an  accurate  ropy  of  ;i 
hv  tlif  Grecian  Arrli.-rnluixii  al  S<><-i"-tv  at  V 
near  the  ancit-nt  .\In.^'<■I:I■.     It  is  attntnjt 
very  early  (irecian  art.  proliatily  licfMie  tlie  Trtija 

war.  and  the  ilatf  aliuut  Uiiil  ii.i  - 
.1!  ini-lic-  liiaTiiet.  r  £3 


THE  Gcil.liKN  (.olu.K'i 


i|Froni  (iri^'inal  fniind  in  a  tunil). 

•Periuil  alrc.ut  110"  V. 
;  ini  lus  liigli  £3    10  O 


THE  "TLIi'il:  LnUI., 
Period.  Henry  VIII.   Original  sold  for  £Sho. 
4  inches  diameter  £2  12  6 


THE  "TUDOR"  CUP. 
Original  sold  in  Dunn  Gardner  Collection 
for  £4,100. 

4^  inches  diameter  £3    15  O 


August,  1912  — No.  cxx\  i. 


The  Connoisseur 

OWEN  GRANT 


An  Originai,  Sheraton  Bookcase  or  China  Cabinet,  fitted  with  Secretaire,  8  ft.  long  by  9  ft.  2  in.  high. 


3,  Clifford  St.,  Bond  St.,  W. 

(Corner  of  Old  Burlington  Street). 


Telegrams  : — "Grantiques,  London. 


Telephone  : — Gerrard,  6202. 

XI. 


The  Co/uioissr/fr 


W.  F.  GREENWOOD  s  SONS 


Limited 


of  YORK  and  HARROGATE, 
for    the    convenience    of    their  ' 
London     customers  have 
opened    Antique     Galleries  at 


14^  Clifford  St.,  Bond  St.,W. 


Established  1829 


23  6  24.  Stonegate, 
YORK 


10,  Royal  Parade, 
HARROGATE 


Telephone:    131  Barnstaple. 


Telegrams:    "  Symons,  Boutport  Street,  Barnstaple." 


SYMONS  &  SON, 


AUCTIONEERS 


37,  Boutport  Street, 
BARNSTAPLE.  ::  :: 


"By  Order  of  Sir  Hourchier  Wrey,  "Bart. 


NORTH  DEVON. 


TAWSTOCK  COURT 

Sale  of  tHe  Entire  Contents  of  tKe  Mansion. 


2i  Miles  from 
BARNSTAPLE. 


Messrs.  SY.MONS      SOX  ( F.  H.  S\mons. 


ill  SKLL  BY  AI  C'I  ION',  on  the  Premises,  on 


TUESDAY,   SEPTEMBER  3rd,   1912,  and  3  Jollowing  days. 


c i ( ic k   p r L-c  i sc  1  )■  e ach   d :i y , 


THE  ANTIQUE  FURNITURE 

Over  500  Paintings,  Mezzotint  Engravings  and  Sporting  Prints. 
2   Pianofortes  and   Player.      : :      Valuable  Symphony  Organ. 


iS-UjTTuiTii 


THE  ABOVE  MANSION  AND  GROUNDS  to  be  let  imimdiatdy.  Apply  to  the  above. 
August,  1912. — No.  cxxxii. 


THE    VALUABLE  LIBRARY 

of  over  5,000  Volumes,  and  Portfolios  of  Engravings. 

RARE  BRONZES  of  the  Ming,  Kien  Lung,  &  other  Periods. 

EMBOSSED  BRASS  AND  COPPER  ORNA.MENTS. 
Collection  of 

FINE  OLD  PEWTER  AND  ORIENTAL  W  EAPONS. 
RARE  CHINESE  LACQUERED  CABINETS. 
E.squisite  Pieces  of 

OLD  ENGLISH  AND  ORIENTAL  CHINA. 


Private  View  by  Cards  only,  Thursday,  August  29th.  Public 
View  by  Catalogues  only  ( Price  1/-  each ),  on  Friday  and 
Saturday  before  the  Auction,  from  10  to  4  o'clock.  Catalogues 
may  be  had  of  Messrs.  SMYTH-RICHARDS  ii:  FOX.  Land 
Aiients.  Castle  Street.  Barnstaple  ;  and  of  the  AUCTIONEERS, 
at  their  Offices,  :i7,  Bol  ti'okt  S  j  kee  i  ,  BARNSTAPLt*. 


XII. 
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SILHOUETTES 


By  Captain  Theodore  Tharp  and  others 


ANY  SUBJECTS  CAREFULLY  PREPARED  AND  MADE  UP  AS 
MENU-HOLDERS,  TRINKET  BOXES,,  CIGAR  BOXES,  etc. 


ELKINGTON 


&CO., 
LTD, 


LONDON  :    22,   REGENT  STREET,  S.W. 


LONDON  : 
73,  Cheapside. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER : 
60,  King  Street. 


GLASGOW  : 
34,  Buchanan  St, 


NEWCASTLE-ON-TYNE  : 
32-4,  Northumberland  St. 


The  Cotinoisscur 


QUEBEC  HALL,  EAST  DEREHAM 

ll  Mile  from  Great  Easlern  Railway  Station),  16  Miles  from  Norwich. 


GEORGE  CUBITT 


Is  fa\oured  with  instrucfons  to  SHLL  BY  Al'CTION 
the  Property  of  Coi.oN!:l  I3l  i.wkr.  on 

Monday,   Tuesday,   Wednesday,   and  Thursday, 
AUGUST  19th,  20th,  21st,  and  22nd, 

  TH1-:  VAI.UABI.I-:  - 

ANTIQUE  FURNITURE 

Large  Collection  of  RARE  &  DECORATIVE  OLD  CHINA 

VI/.,  Specimens  of  OLD  E.NOLISH,  in  Herbs,  Chelsea  Ueiby,  Wor- 
cester, Swansea,  and  Bristol,  COLOL  RED  bKII-:NTA[.  NANKIN 
DRESDEN,  SEVRES,  and  CONTINENTAL.  HARE  WHDC.WOOD 
in  FiBures  and  Vases,  BLL'E  and  WHITE  and  COLOURED  DELFT, 
and  OTHER  POTTERY.  Jardinieres,  Vases,  Plaques,  Biscuit  Oroups, 
China  and  Enamel  Boxes,  Ivory  HiHures,  Miniatures,  Ivory  Cabinet  on 
.Mahogany  Chippendale  Stand.  Ormolu  and  Buhl  French  Timepieces, 
BRONZE  and  MARBLE  BUSTS,  Valuable  and  Important  Early 
Stained  Glass. 

50  Fine  Old  Chippendale,  Queen  Anne, 
and  other  Chairs 

Some  with  Carved  Leas  and  Claw-and-Ball  Feet,  OLD  ENGLISH 
MAHOGANY  SIDEBOARD  on  Square  Le>;s.  SET  OF  14  ANTIOUE 
MAHOGANY  DINING  CHAIRS  in  Leather.  OLD  ENC.LlSH 
MAHOGANY  DU'lSION  DINING  TABLE,  Rare  Old 

Mahogany  Chippendale  Hall  Table 

With  Carved  Dolphin  Supports  and  Marble  Top,  'i  Antique 
TORCHERES,  Fine  Maho^jany  Chippendale  and  Satinwood  Card 
Tables.  Fine  Old  Enjjiish  Ei^jht-day  Grandfather  Clocks  with  Brass 
Dials.  Carved  Gilt  Wood  Chippendale  and  Walnut  \S'all  Glasses,  Rare 
Old  Carved  Wtxjd   Frames,  and  Fine  Convex  Mirror.  » 

QUEEN  ANNE  WALNUT  AND  MAHOGANY  BUREAU  BOOKCASES 

A  VALUABLE  COLLECTION  OF  ENGRAVINCiS  ffr:»med  and  in 
foliot,  including  Me/zc>tmt  Portraits  of  Ladies,  yfter  He>noIds, 
J.  R.  Smith.  Ac,  Historical  Engravini;s,  Early  Views  of  Oxford, 
Cambridge.  Eton.  VVmdsor,  ^:c..  Military  and  Sporting  Subjects, 
Caricatures  In  Colour,  a  Set  of  Coloured  Engra\ed  .\lini8ture  Portraits 
of  thp  Stuart  Period,  a  number  of  OIL  PAINTINOS,  includinj^ 
Portraits.  Landscapes.  Himtinj;  Scenes,  tkc. 

Valuable  Local  and  Other  Books 

History  of  Norfolk,  Carthew's  Launditch  (2  copies).  Bound  Volumes  of 
the  Visitations  of  Norfolk  and  Suffolk,  and  a  lar^je  number  of  Unbound 
Parts.  Parish  Registers  and  Archieolonical  Papers,  Histories  of 
Thetford,  Cromer.  King's  Lynn,  and  Palmer's  Perlustration  of  Yarmouth, 
and  others.  Genealogical  and  Biographical  Works,  Books  on  Sporl  and 
Hunting,  and  an  Early  and  Rare  Old  Map  of  Norwich,  County  Histories 
of  Nottingham,  Somerset,  Northampton,  Essex ,  and  Kent.  Military 
Books: — Histories  of  Kegmients,  Eni.'ra\ ings  of  Regimental  C<'stumes. 
&c.  Quaint  (^Id  Iron-bound  Oak  Chest,  Jacobean  Oak  Chests  of 
Draw  ers.  Tables,  Stools,  &c. .  Old  English  Lac  Corner  and  other 
Cupboards. 

FINE  COLLECTION  OF  ARMS  AND  ARMOUR 

Demi-Suites  of  Armour,  numerous  Helmets,  Svvords,  Rapiers.  Halberts 
and  Pikes,  Leather  .lerkin.  Ac.  Massive  Antique  Gilt  Ormolu  Fender 
and  Rests  of  Horal  design,  e\ceptionally  Hne  examples  of  OLD 
ENGLISH  BEAKERS  AND  SPIRAL  GLASSES,  ^c.  Grand  Piano- 
forte in  Rose\\ood  Case,  Antique  Mahogany  Chippendale  Pole  Fire 
Screens  with  Needlework  Panels,  Circular  Trip<  d  Tables,  Carved 
Marble  and  Wood  Mantelpieces,  Two  3-ft.  Buhl  and  Orm.  lu  Glazed 
China  Cabinets,  Well-manufactured  Mahogany  and  Oak  Df>uble  Knee- 
hole  Writing  Tables.  Hall  Tables. 

Old  Sheffield  Plated  Articles 

Including  Fine  Tureen  and  Cover,  formerly  the  property  of  Lord  Nelson, 
engraved  with  his  Monogram  and  Coronet  ;  also  a  Fine  Table  Centre- 
piece. Hot  Water  Venison  Dishes  and  Co\ers.  Circular  Dish. 
Antique  Mahogany  Four-post  Bedsteads,  Horsehair  Mattresses,  Feather 
Beds,  liolsters.  and  Pillows,  Well-manufactured  Mahogany  Tallboy  and 
other  Chests  of  Draw  ers,  Shaped  Enclosed  Corner  Washstand.  Excellent 
Large  Antique  Dressing  (jlasses.  ike..  Antique  COPPER  Urns,  Cans, 
Shapes.  Fish  Kettle,  Ac,  and  the  usual  Domestic  Appointments  for 
Kitchen  and  St(»rerooms.  Crown  Derby  I^essert  Service  with  Ice  Pails, 
and  one  other  Old  English  Coloured  Dessert  Ser\  ice,  and  Tea  and  Coffee 
Services. 


The  Lots  nniy  be  vie-weti  hy  Private  Ciird  only,  nti  W cdttesday  tind 
Thurstiay,  34th  iiitd  Ijth  Aiifiust.    Puhlic  View  Days  on  l-riday  and 
Satitrday,  Auf'iist  Kith  and  llth,  from  10  a.m.  to  j  p.m. 

The  Sale  will  commence  at  12  o'clock  precisely  each  day. 

Brakes  will  meet  trains  at  G.E.R.  Station.  Fare  6d. 

ORDER  OF  SALE.  — 1st  Day.  — Library  of  Local  and  other  Books 
(41H)  Lots).  2nd  Day.^M.irble  and  Wood  Mantelpieces.  Arms  and 
Armour.  Antique  Stained  Glass.  Marble  and  Bron/e  Busts,  &c.,  and  the 
Collection  of  Framed  and  L'nframed  Engravings.  3rd  Day. —  Furniture 
for  Entrance  Hall.  Old  Sheffield  Plate,  and  the  Collection  of  (^Id  China 
and  Glass.  4th  Day.— Miscellaneous  Items,  Oil  Pa  ntings.  Old  Chippen- 
dale and  other  Chairs,  and  the  Household  Fiirniturf,  Coppers,  &c. 

Illustrated  Catalogues  (Is.  each)  and  Unillustiated  Catalogues  (free) 
upon   application   to  the   Auctioneer.   Hercules    House,  Norwich. 


Tuesday,  September  3rd,  at  11  Fore- 
noon, within  Brady's  Rooms,  High 
Street,  Perth,  Scotland. 

RAKE  AM)  VAIAABLH  ANTIQUE  FURNITURE, 
includin}>  examples  of  Queen  Anne,  Chippendale, 
Sheraton,  Adams,  Hepplewhite,  and  others  of  their 
period,  in  Cabinets,  Bookcases,  Sideboards,  \\'ardrobes. 
Escritoires,  Elbow  and  Small  Chairs,  Stools,  Card  and  Side 
Tables.  &c.  ;  Rare  Old  Jacobean  and  Gothic  Carved  Oak 
Furniture  in  Buffet  Cabinets,  High-back  Chairs,  Tables, 
Settees,  Dressers,  Chests  of  Drawers.  Dower  Chests,  &c.  ; 
Oucen  Anne  Marqueterie  and  Lacquered  Wood  Furniture 
In  Cabinets  and  Chests  of  Drawers,  Tables,  Dower  Chests, 
Mnrors,  &c.  ;  Fine  Old  Dutch  Marqueterie  Furniture; 
Old  French  and  Italian  Furniture;  Old  Brass  Dial  Long 
Case  and  Bracket  Clocks  ;  Pairs  of  Beautiful  Old  Georgian 
Carved  and  Gilt  Mirrors  ;  Rare  Old  China  in  marked 
Crown  Derby,  Spode  Worcester,  Oriental,  Mason's,  and 
other  Dinner,  Dessert,  and  Tea  Sets,  Dishes,  Vases.  Ink- 
stands, &c.  ;  Continental  Figure  Groups  ;  Old  Blue  and 
White  Delft ;  Old  Hammered  Brass  and  Copper  Work  ; 
Old  Bronze  Mortars,  Bells,  ;  Choice  Old  Sheffield 
Plate  in  Wine  Coolers,  &c.  ;  Old  Glass  Pictures,  and  other 
Antique  Property,  being  small  collections  from  Mansion 
Houses  in  Perthshire,  Forfarshire,  and  other  sources. 


Catai.oglks   on    Aim'Lication   to   the  AucTioNEiiRS  One  Week 

Pkhvious    to    Date   of  Sale. 
.Mav  in;  Viewed  Thhkk  Days  Preveous  to  and  Morning  oi-  Sale 


BRADY  U  SONS,  perth'n: 


PRELIMINARY  ANNOUNCEMENT. 

The  Solon  Collection  of  Old  English  Pottery, 
Slip  Ware,  Salt-Glaze,  Stoneware,  Coloured 
Glazes,  and  Early  Cream  Colour. 

THE  SALE  of  the  above  celebrated  Collection,  made  by 
Mr.  L.  M.  SOLON,  Ceramic  Artist  and  Author,  and 
including  the  whole  of  the  pieces  illustrated  in  'CAe  ,/1rl 
of  the  Old  (English  'Poller,  will  take  place  in  October,  1912. 

Illustrated  Catalogues,  10s.  6d.  each.  These  will  be 
numbered  and  sent,  when  ready,  to  applicants  in 
order  of  application,  by 

CHARLES  BUTTERS  &  SONS, 

Auctioneers, 

Trinity  Buildings,  Hanley,  Stoke-on-Trent. 


/  ^ 

WANTED  FOR  EXPORT 

  LARGE  QUANTITY  OF  

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 

SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1078,  c/o"  The  Connoisseur,"  Hanover  Buildings, 
35  to  39,  Maddox  Street,  W. 

V  / 


Au);ust,  1912.— No.  CKxxii. 


XIV. 
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WANTED— OLD   ENGLISH    DRINKING  GLASSES 

Collections  or  Single  Specimens  Purchased. 


Good  Prices  given  for  rare  specimens  by 

LAW,  FOULSHAM  &  COLE,  L^l 


7,  SOUTH   iVIOLTON  STREET 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 


The  Coiuioisseitr 


WARNING! 

Unless  you  have  a  detailed 
VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and   BURGLARY  « 

LAW,  FOULSHAM  ^  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  ^  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 


PARTNERS  :— Mr.  C.  A.  LAW  (formerly  with   Messrs.  Hampton  &  Sons),  Mr.  H.  E.  COLE  (many  years  with  Messrs.  Christie,  Manson  &  Woodsl. 
Au.i;ust,  1912.— Nil.  cwMi. 


The  Couiioissciiy 


An  artistic  triumph  for  the  Pianola 

Played  at  Queen's  Hall  with  the  London  Symphony 
Orchestra,  conducted  by  Herr  Arthur  Nikisch, 

the  Pianola  recently  vindicated  once  and  for  all  the  unique  position  which  it  holds  in  the  artistic  world. 
On  this  occasion  the  Pianola  was  used  to  play  the  well-known  Greig  Concerto  in  A  Minor  and  the 
Liszt  Hungarian  Fantasie.  The  Pianola  was  also  used  to  accompany  the  celebrated  vocalist,  Miss 
Elena  Gerhardt,  in  songs  by  Strauss  and  Wolf.  Immense  enthusiasm  was  aroused  amongil  the  public 
and  press  by  this  concert,  but  none  greater  than  that  of  Herr  Arthur  Nikisch  himself,  who  wrote  after 
the  performance  :  "  Save  for  the  fact  that  the  instrument  supplies  the  performer  with  absolutely  perfecft 
technique,  the  Pianola  should  never  agam  be  referred  to  as  a  mechanical  milrument." 

Call  at  /Eolian  Hall  and  play  the  Pianola  Piano,  or  write  for  Catalogue  "AA." 

THE  ORCHESTRELLE  Co.  Ltd. 

  /EOLIAN  HALL   


135-6-7,  New  Bond  Street,  London,  W. 
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TJic  Comioissciir 


Grand &UPRICHT  Player-Pianos 

As  Supplied  ro  His  Lare  Malesru  King  Edward  VII. 

Thr  charm  and  delight  in  being  able  to  play  the  Piano  perfectly  can 
hardly  be  realized  until  you  possess  an  ANGELUS. 

The  simplicity  and  completeness  of  the  patented  Expression  Devices 
give  you  to  the  fullest  extent  the  personal  interest  in  rendering  artisiiC' 
ally  the  world's  best  music.    These  exclusive  devices  include  — 

THE  MELODANT.  which  accentuates  the  melody  or 

theme  of  the  composition. 
THE    PHRASING    LEVER,    which    controls  every 

variation  of  tempo. 
THE    ARTISTYLEl,  the  infallible  suide  to  musical 

rendition,    which   incorporates   into   one   line  tlie 

variations  of  tempo,  touch,  and  expression. 

The  Angelus  Player-Pianos  comprise   Pianos  of  the   most  artisitc 
character,  and  include  the  famous  Brinsmead,  the  superb  Marshall 
and  Rose,  Knabe,  Emerson,  Winkelmann,  Squire,  etc. 
You  are  invited  to  caJI  and  hear  the  Angelus. 
or  write  for  Illustrated  Catalogue  No.  28. 


Herbert  marsh  all  &  Sons  L- 


►ert  (Dar 

^■J^P.  Angelu: 
,  RedenrlStr 


us  Hall,  Regent  House, 
freer,  London,  W. 


Covers  for  Binding 
"  The  Connoisseur  " 


are  sold  in  four  qualities 


2/- 
5/- 
11  6 
13/6 


No.  1.  Etruscan  Red,  Art  Canvas 
No.  2.  Gold  Panelled  Lambskin  - 
No.  3.  Real  Royal  Niger  Leather 
No.  4.    Full  Morocco 

They  are  made  to  contain  four  numbers 
without  the  Advertisements. 

Special  Covers  to  contain  the  whole 
Magazine,  including  the  Advertisements, 
only   supplied  to  order  as  follows  : — 

No.  1,  3/6  ;  No.  2,  7/6  ;  No.  3,  15  -  ; 
No.  4,  16/-. 

From  the  Publishers,  "The  Connoisseur,"  Hanover 
Buildings,  35/39,  Maddox  Street,  W.  ;  or  all 

Booksellers  and  Newsagents. 


South  Africa's  Premier  Race 

RYERSBACH  TROPHY 

Transvaal  Automobile  Club's  Speed  and  Relia- 
bility Trial,  over  broUcn  country,  spruits,  drifts, 
and  \\ater  furrows. 

Johannesburg  to  Rustenburg 
via  Krugersdorp,  thence  to 
Johannesburg    via  Pretoria. 

TALBOTS  1st  2ftd  3rd 

nuikiuj^  a  Talbot  Ouadiupic  Triumph 
 lor  the  Ryersbach  Trophy.   


1909  1910 

TALBOTS  TALBOTS 

1st  2nd       1st  2nd 


1911  1912 

TALBOTS  TALBOTS 
1st  2nd  3rd  4tli      1st  2iid  3rd 


A  Record  of  Invincibility 
INVINCIBLE 


CLEMENT  TALBOT  LTD.  (Dept.  D2) 

Automobile    Manufacturers  :intl  Engineers 
BARLBY   ROAD.  LADBROKE  GROVK.  LONDON,  W. 

'IVI.  p'lore  :  Simi;  Piuldlncton.  Telegram*    •■  Clemt:il.  I,.,nd.,n  ■ 


JUGEND 

Jin  Illustrated  Weekly  of  Jlrt  and  Life 

MUNICH  I7ih  YEAR  OF  PUBLICATION 

Price  per  Quarter  / 

(13  Numbers)  .  .  .  \     "  OS. 


jY  its  arliflic  colour  reprodudions  from 
5  I     the  works  of  well-known  mailers,  its 
admirably  edited  literary  sedion,  and 


the  great  reputation  of  its  contributors,  in  a  few 
years  Jugend  has  obtained  a  world-wide 
circulation  and  is  read  in  every  civilized  country. 
It  should  find  a  place  in  every  library. 

Specimen,  and  volume  containing  five  numbers, 
can  be  obtained  from  all  booksellers,  orice  6d. 

A  specimen  volume,  price  Is.,  or  one  quarter's 
subscription,  price  6s..  pcil  free,  can  be  obtained 
from  the  publishers  dired. 


G.   HIRTH'S  VERLAG,    1,  LESSINGSTRASSE, 
MUNICH,  GERMANY 


Auyiist.  1912.  — No.  cixMt. 
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The  Connoisseur 


Whitdcys/orAntiqucs 


A  Fine  Seledion  of 

Old  Furniture 

in  Various  Periods 


INSPECTION 
INVITED 


Handsome  Carved 
Oak  Hall  Settle,  with 
box  seat,  6  ft.  high, 
4  ft.  4  in.  wide, 
1    ft.   9  in.  deep. 


WHITELEYS,  QUEEN'S  ROAD,  W. 

Fully  Illustrated  Catalogue  of  Furniture  Post  Free. 


B 
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riic  Coiuioissciir 


3ol)n  Euclpn  $  Co. 


13,  Exhibition  Road, 
South  Kensington, 
LONDON,  S.W. 

ICIose  to  Victoria  and  Albert  Museum,  Metropolitan  and  District   Railtiov  and  G.  N.  and  1'iccadillu  Tube), 

c::"x:  Old  enalisi)  Pottcrp  5*  Porcelain 

AND   RARE  OLD  TABLE  GLASS. 


OLD  DERBY 
(Bloor  period) 


OLD    CROWN  DERBY 


OLD  DERBY 
(Bloor  period) 


JOHN  PRIEST  &  SON,  Ltd.,  Ironwork 
Contractors  and  Manufacturers,  whose  OfTiCGS, 

Showrooms,  and  Works  are  at  \  ictoria 
Road,  Bristol,  have  a  Special  Depart- 
ment for  the  Restoration  and  Repro- 
duction of  Old  and  Historical  Orna- 
mental Metal  Work.  Many  historical 
pieces  become  irreparably  ruined  throuf>h  neglect, 
whereas  for  a  moderate  outlay  their  beauty  could 
he  restored  for  <>enerati()ns  to  come. 

Joiin  Priest  &  Son  are  also  experts  in  all  classes 
of  Fencin_os,  Railin<<s,  Gates,  and  Hstate  and  Farm 
Equipments.  Enquiries  solicited. 


Wm.  BURN  S  SONS 

Chippendale  House 

Newcastle- on -Tyne 


Set  of  Six  Fine  Old  Early 
Chippendale  Mahogany 
Chairs  in  original  condition, 
Needlework  Seats 


HARPER 


ASHFORD, 

Kent, 

Has  the 
Largest  Slock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


FENTON  &  SONS, 


\'ery  rare  Ann  Setlec.  Boxwood.  Sluarl  Period, 
perfect  condition,  unrestored. 


Aui^list,   IDI'J. —  No.  cxxxii. 


II,  New  Oxford  Street, 
I.ONDON 

I  l-;sTAlii.lsllni)  18801. 

LJAVE  a  Larj;c  Collection  of 
'  '    Old  liscLisu  &  Foiii:i<;N 

nm$  S(  Emm, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street 


The  Cojuioisseiir 


By  Special  Appointment 
to  H.M.  The  King. 


MORTLOCKS 


Established  1746 


l-TD. 


By  Special  Appofntment 
to  H.M.  Queen  Alexandra 


Two  very  rare  (probably  unique)  Old  Oriental  China  Cow  Heads,  made  specially  for  an  Indian  Rajah  as  incense  burners. 

They  bear  the  sign  of  the  sacred  sun  on  their  foreheads. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.    Collections  Purchased.    A  mrttten  guarantee  given  'with  every  piece  sold  as  described. 

466, 468  & 470  Oxford  St.;  31  &32  Orchard  St.;    Granville  Place,  Portman  Square,  LONDON.W. 


S.      H.  JEWELL 


E stab  I /i hed  Telep h o n e 

1830  6578  Gtrraid 


132, 

High  Holborn 

Late  of  Little  Queen  Street 

Next  door  to 
British  HuscumTube  Station 


□ 


Beautifully  Carved  Marble  Figure  (The 
Whistling  Boy)         \F,^w  Hyil,'  Pu,k  Gi„,h„s 


Fine  Collection  of 
Antique  Furniture 
of  all  periods 

LICENSED  VALUERS 
FOR  PROBATE 


Chit  i'>-iid.,lL-    1  I  ipod  Carved  Table  and  Chippendale  Carved   Pole  Screen 
with  old  contemporary  needlework  panel,  both  pieces  in  their 
original  untouched  siate. 
From  the  Collection  of 


T.  RUDD 


106   HIGH  STREET 

SOUTHAMPTON 


Booklet  on  Old   English   Drinking  Glasses  free  on  application 


riic  Connoisseur 


A  Fine  Old  Spanish  Mahogany  Coin  Cabinet,  fitted 
above  with  Sliding  Trays,  the  centre  fitted  with  36 
Satinwood  Drawers  and  Divisions,  lined  with  Chamois 
Leather,  for  1,639  Coins,  FOR  SALE. 


A.  FRASER  ^  Co. 

INVERNESS 

Manufacturers  of  High  Class  Furniture 

Estimates  given  in  this  Country  and  Abroad 


Famous  for 

RARE  JACOBITE  RELICS 
ANTIQUE  FURNITURE 


OLD  CHINA 
OLD  SILVER 


A.  FRASER  &  Co.  Curiosity  Shop  INVERNESS 

"  The  \  isitor  to  Itn  erness  at  this  season  will  not  regret  an  hour  spent  in 
the  bij^  warehouse  in  Union  Street,  where  several  of  the  departments, 
with  their  stock  of  quaint  and  beautiful  articles  of  all  periods,  from  four 
hundred  years  ajjo  to  the  present  day,  have  the  aspect  of  a  museum." — 
Sto/s  Pictorial,  July  15th,  JS9'L 


ONE   OF   THE    LARGEST   AND   CHEAPEST  EMPORIUMS  FOR 

ANTIQUES,  CURIOS,  and  WORKS  OF  ART 

IN   THE  COUNTRY' 

Makers  of  the  Original  Highland  Spinning  Wheels, 
Wool  Winders,  etc.  The  Trade  Supplied 


The  Connoisseur  REGISTER  ""'"^Z" iv."" 


Rare  Old  Chippendale  Bureau  Bookcase,  ^^32  -,  Olil 
ShL-r.Tton  Sideboard,  £21.  [No.  RS,3I7 

Two  fine  Oak  Tudor  Arches,  14  ft.  hy  9  ft.,  /cm/'. 
Henry  VII.,  carved  roses  and  monograms.  Unique. 

[No.  R5,3i8 

Pewter  Plates  and  Dishes,  Dublin,  over  100  years. 

[No.  R5,3i9 

For  Sale.— Coloured  Print  of  Millais's  "Cherry 

Ripe,"  from  old  G>aphi(  Christmas  Number. 

[No.  K5,320 

For  Sale.  — Collection  Genuine  Old  Carters'  Brasses. 

[No.  K5,32i 

R.  Wood  Group.— Fine  translucent  Glazes,  also  other 
Karly  English  Pottery.     For  sale.  [No.  R5,322 

Two  Rare  Coloured  Prints.— (i)  Mrs.  Duff,  by  R. 
Cosway,  size  l6j  in.  by  I2i  in.  :  (2)  The  Shep/uni,  by 
(leorge  Morland,  size  24  in.  by  igi  in.  No  reasonable 
offer  refused.  Photo  sent.  IJoth  genuine  and  in  good 
condition.  [No.  1x5,323 

For  Sale.— A  Masterpiece  by  G.  V.  Eeckhout,  Pupil 

of  Rembrandt.  Scripture  subject  on  (uk  panel, 
35I  in.  by  2hh  in.  Recently  restored  by  London  expert. 
Price  ^2,000,  or  near  offer.  Any  expert  examination. 
Photo  sent.  [No.  1x5,324 

Private  Collector  has  a  few  pieces  of  fine  Old 
English  and  Continental  Porcelain  for  sale. 

Photos.  [No.  R5.325 

Wanted.  — Bow,  Bristol,  Chelsea  or  Derby  Figures. 

No  dealers.  [No.  R5,326 

Aii!4ust,  IHI2.— No.  cxxxii. 


Gentleman  wishes  to  sell  privately  several  of  his 
Pictures.    (Old  Masters.)  [No.  R5,327 

Massive  Carved  Old  Oak  Chimneypiece,  8  feet  high. 

PhotographN.  [No.  R5,328 

Oil  Paintings.— Four  Old  Dutch.  Bargains.  [No.  1x5,329 

Oil  Painting.  —  "Constable."  Pretty  Landscape,  good 
preservation,  signed.      25  guineas.  [No.  R5,330 

Very  fine  Old  Sheraton  Sideboard,  excellent  original 
condition.     .it  1 5.  [No.  R5,33l 

Small  Florentine  Cabinet  for  sale,  ebony  and  inlaid 

ivorv.      Museum  jiiece.      No  dealers.         [No.  1x5,332 

First  Editions.— Complete  set  of  George  Meredith's 
Works,  collected  l)y  owner,  for  sale.    No  dealers. 

[No.  R5,333 

For  Sale,  (ienuine  Sheraton  Side-Tabfe,  bow-fronted, 
5  ft.  6  in.,  Ijeautifully  inlaid;  also  twenty-six  original 
Chinese  Paintings  on  rice  paper.  [No.  R5,334 

For  Sale.— Stuart  Counterpane,  three  Pillow  Cases, 

two  Toilet  (.'overs,  marked  16S0,  1  )ack-slitched  yellow 
silk  on  ipiilted  linen  ;  five  Chairs  ;  two  Fauteuils,  genuine 
Louis  XVI.,  but  re-gilt  and  upholstered  in  modern 
needlework  copies  of  P)eauvais.  [No.  R5,335 

Seventeenth-Century  Reliquary,  beautifully  carved  ; 
Seventeenth-Century  Cabinet,  set  with  ivory  carvings ; 
Commonwealth  and  Queen  Anne  Furniture  ;  Constable, 
Crome,  ( lainsborough,  and  Morland  Paintings.  (Suffolk.) 

^[No.  Rs,336 


The  Connoisseur 


le6   of  the 
finest  Encjli  ina.to  be 

deen    m  tlieir  Gallerieis. 


OSLER 

100  Oxford  Street, 


FRED*^-  JONES    l,  Tavistock  Street 


GENUINE  ANTIQUES 


BEDFORD 


FOLKARD  &  SON  355.  OKford  St. 

ESTABLISHED    1814  (W  cluors  west  of  Bond  St. ,  W . ) 

Old  €nglisl) 
furniture  in 
Oriainal 
Condition, 
Silver, 
SbcfTield  Plate, 

Recdlciuork, 
pictures,  China. 
Curios,  Clocks, 

Fine  Old  Sheraton  Sideboard,  4  ft.  B  in.  JeUJCllerp 
Vklvktions  for  lasurknc*.  Probate,  Division  or  PorekMC 


R.  SHENKER 


70  :  Red  Lion  Street  :  Holborn 

LONDON  :  W.C. 


Telephone  : 
Holborn  2223 


Genuine  Antique  Furniture 


Rare  and   Early  Oak  my  Speciality.      A  large  selection 
always  at  hand.         My  Prices  are  the  Lowest. 

PHOTOS   ON  APPLICATION. 


Fine  Early  XVIth  Century  Oak  Chest 
in  Original  Condition. 
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77/r  (^ivn/(>/ssc//r 


VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  t:LL'SLr'T,  tt 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  value  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73/85,  Oxford  Street,  LONDON,  W. 


Largest  Collection  of 
Antique  Furniture, 
China,  etc.,  in  the 
West  Country  /!i  /z)  /z)  /zJ 

T.  CHARBONNIER 
Art  Gallery 


Lynmouth, 


0  0  iZj  Hi  0 

N.  Devon 


N  O 


REPRODUCTIONS 


ART    WALL  PAPERS. 


The  "Cleves."  3/6  per  piece. 

CHAS.  KNOWLES  &  Co,  Ltd, 

164,  King's  Road,  Chelsea,  London,  S,W. 

West  End  Showrooms— 495,  Oxford  Street. 


Lh!'H<  1NI-,  Nil.  .-,40,   Pl/l  N!-:\-. 


liSTAHI-ISHKIi  1S8:{. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE   CHINA,  BRONZES,  IVORIES, 
MARBLE,   SILVER,    PEWTER,  &C. 

Hiivinii  a  ljrj;e  assortment  iif  China  Hands,  Heads,  Limbs,  Flo\^■ers,  Vase 
Handles,  Candle  Nozzles,  iS:c.,  we  are  enabled  to  replace  missinj*  parts. 

NEVILLE  HALL  &  eo..  ?lckinar  Studios, 
Parson's   Green,    Fulham,    London,  S.W. 


WANTED    TO    PURCHASE,   on   beh.df   of  a    ^e.uleman.  pnv.ite 
collection   ,,f  old  JAPANESE    INROS    AND  NEISUKES; 
also  fine  old  CHINESE  SNUFF  BOTTLES,  OLD  RHINOCEROS' 
HORN  CUPS.— Apply  in  Hrst  instance  to  MARSHALL  &  LEVY, 
Antiques,  I  homas  Street,  Oxford  Street,  LONDON. 


WANTED 


CURIOUS  PISTOLS  and  GUNS.  Savage  Curios. 
OLDmAN,        77,  BRIXTON  HILL,  ::  LONDON 

Telephone.  Brixton  1065. 


DAVIS  &  DAVIS 

Aiiti(|ue  Furniture  Galleries 
WESTON  -  SUPER  -  MARE 


I.AHGE   STOCK  OF 

ANTIQUE  FURNITURE, 
CHINA.    PICTURES,  etc. 

Speciality.— Old  English  Glass, 
Spirals,  Nailsea,  etc. 


Established  over  50  ycirs. 

l-'arly  closing*  day, 
Thur!.da\'. 


THK  TKADI-: 
SLPPLIKD. 


OLD  GEORGIAN  MURAL  DECORATION 

Panels  in  Grisaille  or  Colour  Restored  and  Reproduced. 

W.  BRADWELL,  Studio,  23,  Harrington  St.,  IS.W. 


TPAIirHRIlY      RESTORER  of  Works  of  Art.  Statuary.  Bronze, 
.  rnUliIlLUA      China;    also    of    the    famous  TATTERSHALL 
CHIMNEY-PIECES,  and  to  the  late  Chas.  Wertheimer. 

Monuments  Restored.  Estim.xtes  Free.  Tel.  No.  North  1347.  Estd.l£62. 
Sole  Address     26.  GREAT  COLLEGE  STREET,  CAMDEN  TOWN,  N. 


P>  D        V]  ^      Wanted   to  purchase  from  pri\ate  sources,  on 

tJ  Iv  V/ 1  >  Z.  I  J      behalf  of  a   gentleman,  small    16th  and  17th 

century  Hronzes.  Statuettes,  and  Groups,  to  form  a  collection. — Apply: 
.MARSHALL  &  LKVV,  Antiques,  Thomas  St.,  Oxford  St.,  London. 


ANTIQUE    LACQUER  WORK. 

Restorations  and  Reproductions  of  every  description. 

G.   KOIZUMI,  174,  Vauxhall  Bridge  Road,  S.W. 

BUYERS,  or  others  interested  in  EARLY  CHINESE 

PAINTINGS  (decoi'ative  or  masterpieces),  apply  to — 
Bon  1,087.  c/o  ••The  Conxoisseur," 
Hanover  Btnldinos,  35-'M.  .Maddos  Street,  W. 


VV 


ANTUl).  — A  REPRESENTATIVE  to  carry  High- 
class  Mezzotints  in  America. — Appl)  :  Box  1,088, 
the  ConiiiJsseur,"  Hanoser  Buildin,:;s,  3,^-39,  .Maddox  Street,  W. 


OLD  CHINA. 


SEDAN  CH.-\IK  \V.\NT1;D,  must  be  in  good  sound  state.  Address, 
saying  where  to  be  seen,  size,  period,  and  price,  to".\.  L.,"  Bo\ 
Nal,  T.  B.  Browne's  Advertising  OfHces,  l(i3,Oueen  Victoria  St..  London. 


August.  1912.— No.  cxxxii. 
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The  Cornwisseiir 


O. 

LTD. 


VINCENT  ROBINSON 

ESTABLISHED    1 840 

Oriental  Carpet  (Merchants 
34,  WIGMORE  STREET,  LONDON,  W. 

Importers  of  and  Specialists  in  the  highest  grade  Persian  Carpets,  Antique  and 
Modern  reproductions,  also  Old  Eastern  Embroideries,  Pottery  and  Curios. 

Their  importations  have  included  the  celebrated  and  unique 
"ARDEBIL  MOSQUE  CARPET,  DATED  1546," 
now  in  the  Victoria  and  Albert  Museum,  also  several  hne 
examples  in  other  Museums,  and  in  the  collections  of  the 
late  Mr.  C.  T,  Yerkes  and  many  well-known  Connoisseurs. 


'^he  present  stock  contains  similar  rare  specimens  of  the  Jintique. 
cwo  beautifully  decorated  panelled  and  lacquered  rooms  from  Damascus,  200  pears  old,  are  on  view  in  these  Galleries 

Telegrams:  Roborosus,  London  Telephone:  Paddington  52 


A  very  handsome  and  rare 
Antique  Old  English 
Lacquer  Bureau. 

□  □ 

Wright  &  Hunter, 

Arthur  Street, 

BELFAST. 


CRIFFIN-MARKED    ROCKINGHAM  CHINA 

M.  R.  DAVIES  Rcchingbam  Rouse 
Collegre  Street,  ROTHERHAIVI 


SPECIAL  NOTICE 

/  %  N  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 

I  %     regarding  all  subjects  of  interest  to  the  collector.    Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 

I  %  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  iin  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  ou'-  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  piinted  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictui-es  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addiessed  to  the  Enquiry  Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.  No.,  7995  Gerrard. 


SEE   FOLLOWING    PAGE   FOR    ENQUIRY  COUPON. 
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A  NTIOUE  FURNITURE  for  the  Home. 

Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tahlcs  and 
Settles  from  James  W.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

^~\ne  of  the  sights  of  Bristol. 

A  14th  Century  Mansion,  fiu-n.^htd  with  £10.000  \v(irth 
of  Antiques.       RETAIL.    WHOLESALE.  i;\I>()KT. 

WOOD    «&    HEMMONS.  BRISTOL. 

W.  J.  M^COY  &  SONS.  Ltd..  BELFAST. 
Dealers  in  ANTIHUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


\'isrroRS  TO  Belfast  should  c^ii  ;.t 
SINCLAIR'S  ANTIQUE  GALLERY,  18  Castle  Lane, 

to  inspect  the  magniHcent  c.lluction  of  ANTIQUE  CHINA  &  WORKS  OF  ART. 

The  collection  on  view  is  the  Hnest  in  Ulster,  and  is  ^^ell  \sortli  a  visit. 


Cbe  Sussex  "  ' 
eoldsmilbs'  " 
Company, "  " 
Castle  $0.,  BridDton 


RECENT  ACQUISITIONS 

Fine  examples  of  Sevres  China 
in  Turquoise  Blue  and  Green 
A  small  collection  of  Oriental 
Porcelain,  consisting  of  Blue 
and  .  White  .  and  .  Coloured 
pieces  of  Kang-he  and  Kien- 
Lung  periods 


A^'piQITpg   Fine  Repi  eductions  of  all  pci  iods 

*      of  English  Furniture.  Sketches 
and  Photos  post  free. 

  JOLLY  &  SON,  BATH.   


BOOKS  PURCHASED.        LIBRARIES  PURCHASED. 

We  "ant  to  Imy  Rooks  in  .iiiy  qiuintity  and  at  all  times.  Some  people  do  not  uiuU-rstand 
th.it  «e  [Hirfh.ise  Mii.ill  p.ircoK  of  Hooks  as  «ell  as  complete  Libraries.  No  l.)l  is  too 
,niall  to  imerest  iis  and  no  l.il.rary  is  too  lar-e  for  us  to  handle.  One  |.rice  only  is 
i;,ven-THl;  HU.Hl  sT.    Olt  repiil.ition  allous  us  lo  ;.;ive  no  other. 

Wm.  BROUOH  &  SONS.  312,  313,  Broad  Street.  BIRMIMGHAU. 

Booksellers  and  Exporters.  Estahlishhd  1845. 

Telephone:  .Midland  687.  Tcle^Tanis  :  -  UiMiopole.  ISiniiinaham. 


E.  BURR 

Silver  St.,  BEDFORD 


A  pair  of  Walnut  Chairs 
with  claw-and-ball  feet,  carved 
knees  and  backs,  in  fine 
household  condition.  Photo. 


CLEMENTS  ^'<>ted  Shop  for  Antique  Furniture,  China. 
„  ,,,,,,    Glass.  Pictures,  Sheffield  Plate,  Curios. 

(Opposite  Cathedral)  It  is  worth  your  «  hile  payino  us  a  visit  «  hen 

passinji  throuj^h  Carlisle. 

57.  59,  61   <5  63.  Castle  Street.  CARLISLE 

^Use  STEPHENSONS'^ 

Furniture  Cream  I 
and  Floor  Polish  | 

STEPHENSON    BROS.  Ltd.,  BRADFORD 


ANTIQUE  FURNITURE 

'Pholos  and  'Particulars  post  free  on  application 

POWELL  &  POWELL  Ltd. 

  BATH   

Valuable  Collecilon  of  IHahoaanp  Furnliure 

Large  StiiCk  of  inexpensive  and  unique  Wedding  and  other  Presents 

MISS  ELEANOR   PERSSE  16,  Kildare  Street 

Dealer  in  Antiques  DUBLIN 

R.  MORRISON.  130b.  Nethergate.  DUNDEE, 

has  one  of  the  larjjtst  stocks  in  Scotl.iud  of 

GENUINE   ANTIQUES    FOR  SALE 


SHOP,       A  i.wAvs  in  siocli  a  liirge 
N    N  B.      A    selection  of  Oenuin 
Antique  Furniture 


MUNRO'S  CURIOSITY  SHOP, 
15.  High  St.  (only),  ELGI 

Old  Silver,  Sheffield  Plate,  Old  China,  Jewellery,  Cut  Glass, 
Brass,  Copper  and  l'e»  ter.  .Armour,  etc.    Prices  strictly  moderate. 

J.  HITNER  &  SON,  175,  Clecthorpc  Road,  GRIMSBY 

Large  quantity  of  early  oak  and  walnut  furniture  always  in  stock 

TRADE  SUPPLIED 


EVERY  PIECE  IN  ORIGINAL  CONDITION. 


LEA    &    Co        TWO  FINE  OLD  OAK  STAIRCASES 


NORTHGATE  and 
ALDATE  STREETS, 
GLOUCE.STER 


For  Sale,  also  Panelling.  Inspection  invited. 
One  of  the  largest  ^ocks  of  Antique  Goods 
in  the  West  of  England.  Telephone  26T 


RUBEN  &  WOLPE     =  trade  only  = 

Unrcstorcd  Oak 
J»     and  Walnut 

a      □      (JKlM^>tJV       □      □  Continual   change  of  stosk 


237,  Cleethorpe  Road, 

□   GRIMSBY  □ 


NETTLESHIP  ^  Postage  Stamps,  Coins,  Tokens, 
Pryme  St..  Hull        Medals,  Old  China,  Pottery,  &c. 


ANTIQUES. 


<K'Muine  oil!  Kn;rlish  and  Scotch  F'urniture.  old  Prints 
Old  Silvt-r.  1*1,1  Sheffield  Plate.   Old  Pewter.   (Md  (.'hiiia. 
Highland  <'.iri..s.  Swi.rds,  Targes.  Guns,  Powder  Horns,  Ac,  Ac.     Weekly  Ircsh 
arrivals  of  genuine  uiirestored  anti-iues,  all  moderately  priced  at 


F.   MACIVER'S  HIGHLAND  BAZAAR, 

10,  Church  Street,  INVERNESS. 


01  n   OAK    IN   I  AKFI  AND-Th*  home  of  RuUin  and  of  th€  Poet. 

ULU  VAK   in   LftRELAnU    Coleridge,  Southey,  and  Word.wortb. 
FOR  SALE.— Fine  OU  Jacobean  Cabiaelt.  Chestt, 
Tablet,   Ckairt.    Settles.  Dretiert,  Wardrobet.  Sc. 

W.  H.  MAWSON,  II-I3,  Lake  Rd..  Keswick.  Comberlaad. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   ■  ■ 


GENUINE 
J'  OLD  OAK 
FURNITURE 


Reference  (So. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


Name  {State  whether  Mr.,  Airs.,  or  Miss) 

Address  in  full  

Subject  of  enquiry    


AUGUST, 
1912. 


Date  ---  1912. 

N.B.-FOR   PARTICULARS   REGARDING  THE   USE  OF  THIS  COUPON    SEE   PRECEDING  PAGE. 

August,  1912.  — No.  cxxxn.  XXVI. 
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ANTIQUES     IN  GLASGOW. 
E.   FOUNTAINE-BRODIE  ..-^er,.!  Slmu  r- -nis  uith  a  fine  Collection  -.f 

Antique  Furniture,  China,  Brass,  Silver.  Sheffield  Plate,  Pewter,  Jewellery,  and 
Lace,  at  286  &  288,  Renfrew  Street,  Charing  Cross. 

Branch  Address:  Foreign  Aghxcv  : 

"The  Neuk."  26.  Portugal  Street,  Calle  Parera,  154 

Lincoln's  Inn  Fields,  London,  W.C.  Buenos  Aires,  The  Argentine 

BAXTER   OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


THOMPSON 
:  LINCOLN  : 


A 

for 


GENUINE 
ANTIQUES 


OLD  DERBY  CHINA  DINNER  SERVICE, 

Billinesley  Rose  ['attern.  Vase-shaped  Soup  and  Sauce  Tureens. 
Kidney-shaped  Vegetable  Dish  :  71  pieces,  all  marked. 

Mrs.  EVEHITT,  The  Old  Jews  House,  15,  The  Strait,  LINCOLN. 

Genuine  unrestored  Antique  Gate-leg  Tables,  50/-.     Carved  Oak 

Coffer,  50  -.      Wheel-back  Chairs,  8.'-  each  ;   Arm,  20  -. 
J.  LUCKING.   Antique  Dealer.           LEIGHTON  BUZZARD 


J 


ySHOWROONS 


RMYrtOlPHA^ 

American  lovers  of  Antiques  should  not  miss  the  Old  Stanley  Palace.  Chester. 

VX/'ILL  send  snapshots  and  bargain  prices   free   upon   request  and 
stamped  envelope  of  the   following   Oil  Paintings :— Portrait  of 

Gentleman  in  hunting  costume,  fine  picture.     A  reputed  Veronese, 

also  one  by  S.  Cooper  &  Burgess,  and  a  rich  Water  Colour,  very  old 

school.    All  high-class  pictures.  Address 

HRNRY  CARTER,  40,  Albert  Street.  .MANCHESTER. 

For  S ale.  Finely  Carved  Jacobean  Oak  Cabinet. in  splendid  condition, 
also  Chippendale  Grandfather's  Clock,  both  exceptional  pieces. 

G.  W.  FORD  6  SON,  NewarR=on=Trent  ; 

alto  at  290,  Glossop  Road,  SHEFFIELD. 

THE  JACOBEAN  GALLERY  '''TouTto^s'^Tc"''^'' 

SPECIALITY:— Genuine  Examples  of  Tudor  and  Jacobean  Oak 

Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F.  E.  FITNESS  &  SON  Ltd.,  la.  The  Drapery,  NORTHAMPTON 


JIntiqucs  for  Cash 


F.  A.  WOODEOFFE  &  SON,  Jewellers, 
58,  High  Street,  STOCKTON-ON-TEES, 
are  prepared  to  buy  for  cash  Antiques  of  every  description — Curios,  Old 
Gold,  Silver,  Diamonds,  Sheffield  &  Family  Plate,  China,  Enamels,  SnufF 
Boxes,  Engravings,  &c.  Estd.  1828;   BANEiERs'  Reference. 

A FINE  ORIGINAL  OIL  PAINTING  by  J.  C.  Morris,  "On  the 
Devonshire  Hills,"  well  framed,  purchased  for  £85,  FOR  SALE — 
any  reasonable  offer.  Apply:  G.  Allen,  "  Briarv\ood,"  Broomhall  Road, 
Sanderstead,  Surrey. 

To  Collectors  of  Artistic  Furniture.  For  Sale.— VALUABLE 
OAK  DININQ  SUITE,  comprising  Sideboard,  Table,  six  Dining  and 
one  Arm  Chairs,  Couch,  all  heavily  and  tastefully  carved,  excellent 
preservation.— Apply  :    Bowen  &  Evans,  Auctioneers,  Swansea. 

YE  OLDE  MALT-HOUSE,  SHALFORD,  GUILDFORD, 

FOR  OLD  OAK  FURNITURE, 


ONE    MILE    FROM  GUILDFORD. 


INSPECTION  INVITED. 


I.  &  J.  A8HF0RD,  LIMITED,  f^Suaot^: 

SAXMUNDHAM    AND  ALDEBURGH. 

Several  OAK  JACOBEAN  CHESTS  OF  DRAWERS 
Several  OAK  JACOBEAN  LINEN  CHESTS,  carved 
0  a  0  a  fronts  and  ends  0  0  a  el 
ASHBY  Cs  SON,  Ye  Antique  Shoppe.  TOWCESTER. 

E.  HARRISON,  47,   DuKe  Street, 

Manchester  Sq.,  W.  (Clo«e  to  WalUce  Collection). 

WANTED.— Genuine  Old  Hunting.  Racing 
and  Coaching  Paintings  and  Engravings. 

ALEXANDER   SPARK,  Expert  China  Restorer^  Missing 

 1   '  Pieces  made  in  Real  China  and 

Colours  to  match  the  Orig-inal.  Glass  Chandeliers  Cleaned  and 
Repaired.  229,  Uxbridge  Road.  WEST  EALING,  LONDON. 

WANTED  TO  PURCHASE,  on  behalf  of  a  gentleman,  private 
collections  or  single  specimens  of  rare  Old  English  Pottery, 
particularly  coloured  Salt  Glaze  and  Toby  Jugs.  Write  or  call, 
in  first  instance,  CYRIL  ANDRADE,  8.  Duke  Street, 
St.   Ja.mes's,   S.W.  Telephone  :  2457  Mayfair. 


H.  VAN  KOERT  fi?  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  -tT,^^,,,.^,,    Oj,      -wr  Telephone 

3o,  rlanway  ot.,  W.  city 


Why  Draw  on  your  Bank 


ALLEN  &  DAWS' 


when  you  wish  to  indulge 
your  favourite  hobby  ? 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

is  better  for  these  special  purchases.  Prompt  cash  is  sent  in  exchange 
for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and  Sheffield 
Plate,  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding  Presents,  etc. 
Turn  out  your  drawers  and  send  to-day  to 

122,  London  Street 
NORWICH 

/jarticiilais  by  post 


GOLDSMITHS 

ned  if  offer  not  accepted 
ESTABLISHED 


Estitnatee  g 
OVER  I-i  ALF-A-CKNI 


R.  E.  TREASURE,  Antique  Furniture  Dealer. 

haa  removed  to  larger  and  more  commodious  pi'emisea— 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also   128,   High   Holborn,  LONDON,  W.C. 

*V  VI  ■  *E  hold  a  large  stocK  of  OaK  Tables.  Settles, 
■  ■  /  fl    '^'■^ssers,  Rush  =  seated  Chairs,  etc..  and  will  be 
H .  pleased  to  forward  particulars  on  application. 
O'BOYLE  <&  NIELD.  223,  Corporation  Street, 
PRESTON.        Tel.  244.        ("Branch  Shop  at  Windermere.) 

The  Home  of  the  Old  English  Potters.  STOKE-ON'TRENT. 

F.  J.  MORRALL,  48,  Liverpool  Road, 

HAS  AN  INTERESTING  SELECTKJN  OF 

Old  English  Pottery  aod  Porcelain,  Oak  and  Mahogany  Furniture. 

(Three  minutes  from  Stolte  Station.) 

C'T*  A  I^PQ  Our  Catalogue  gives  prices  for  British  Colonial  Stamps 
sJi.f\mrxJ  from  Id.  to  JC50  each.  Sets,  6d.  to  JtI4.  Packets,  2s. 
to  JC225  each.    Post  free.    Bridger     Kay.  71,  Fleet  St.,  London,  E.C. 


Just  purchased— Queen   Anne  Walnut   Bureau  BooKcase, 
Chippendale  Hall  ClocK,  Bracket  Clocks,  and  a  collection 
of  Old  Nankin. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


Provincial  Dealers  Solicited. 


(formerly  at  Great  Turnstile.  W.C.) 


PMRPOIflFPIF^    Oriental  and  Antique,  useful  for  Evening 
LIVIUIXUIUI^IVII^O    Wraps.       Draperies  and  Cushions,  Old 
Wool  and  Bead  Work,  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  Brass  and  Peu  ter. 

CLAYTONS    ::    73,  Baker  Street,  LONDON,  W. 


CLARKSON, 


Hntiquc  Dealer, 
^  ^  ^ 


SNOW   HILL,  WOLVERHAMPTON. 

Speciality?  :  Genuine  untouched  Old  English  Furniture,  trade  supplied. 

  ANTIQUES.   

T.  WYATT,  King  Charles'  House,  New  St.,  Worcester. 

Has  a  fine  old  Jacobean  Four-post  Bedstead  with  canopy  top  and  inlaid 
panels  in  head.  Also  a  quantit)'  <->f  GenLiine  furniture,  Curicjs,  and  China 
at  moder.ite  prices.     Write  for  Photos. 

ANTIQUE  PEWTER^ 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELU, 

182,  Aldersgate  Street,  London,  E.G. 
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A  superb  specimen  of  the  famous  old 
'Bokhara  broidered  Uork.  A  rich  red 
is  the  dominant  note,  but  there  are 
greens,  yelloUls  and  golds  in  abund  = 
ance.  This  piece  is  about  200  pears 
old.  Size,  92  inches  long  by  62 
inches  tilide.      Price,    13  guineas 


ANTIQUE 

HM  BROI DHKl HS 
AND     1'  H  I  N  I  S 

It  IS  fvidrnt  from  tlie 
desire  of  Collectors  to 
possess  certain  pieces 
of  Antique  Needlework 
that  we  are  approaching 
a  great  Gothic  Renais- 
sance. In  our  Antique 
Embroidery  Depart- 
ment we  have  been 
fortiuiate  enough  to 
gather  together,  from 
various  places  of  the 
earth,  one  of  the  most 
interesting  collections 
of  Ancient  Needlework 
of  rare  colouring  and 
design  on  record.  Con- 
noisseurs and  Amateurs 
are  in\  ited  to  inspect  the 
various  pieces,  and  the 
prices  of  these  intrinsic 
Works  of  Art  will  be 
found  to  be  the  lowest  in 
I  '.nglund.  We  also  have 
a  number  of  magnifi- 
cent Antique  Persian 
Prints,  at  very  l"w  prices 

BARKERS 

Furnishing  Fabric  Section 

KENSINGTON.  W 


A  fine  "Bokhara  speamen  of  needier 
Work,  in  bold  and  original  design  and 
exqa-site  colouring.  The  Work  is 
characteristic  of  the  people  and  the 
period.  Other  pieces  are  to  be  seen 
of  equal  merit.  This  piece,  66  inches 
long  by  46  inches  Wide,  7  guineas 


Encyclopaedia  of  Pottery 
and  Porcelain 

The  Proprietors  of  "The  connoisseur"  have  in  Preparation 
an  encyclop/edia  of  pottery  and  porcelain 

The  work  will  contain  an  account  of  the  Hi^ory  and  Production  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  following  : — 

Austrian  Davenport  Lowestoft  Salopian 

Bow  Delft  Mason  Sevres 

Bristol  Doulton  Minton  Spode 

Cambrian  Dresden  Nantgarw  Swansea 

Chelsea  Frankenthal  Persian  Toft  W  are 

Chelsea-Derby  H  ispano-Moresque  Pinxton  NX/edgwood 

Chinese  Japanese  Plymouth  ^^hieldon 

Copenhagen  Liverpool  Rhodian  Wood,  Ralph 

Crown  Derby  Longton  Hall  Rockingham  Worcester 

Damascus  Lowesby 


Subscription  price  before  publication,  3  Gns.;  after  publication,  4  Gns. 

Au,i;ust.  191  J. —  No.  exxxii.  XXVIII 
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OLD 
OAK 
DRESSERS 

are  a  special  feature 
of  Barkers  Antique 
Galleries,  and  a 
visit  of  inspection 
is  invited.  Prices 
will  be  found  the 
lowest  in  London. 
In  addition,  many 
other  interesting 
Oak  Pieces  are  in 
stock,  old  Gate  Leg 
Tables,  Chests  and 
Coffers,  Refectory 
Tables,  Chairs  and 
Stools,  etc.  Fresh 
specimens  are 
arriving  every  day 


Old  Oak  Dresser, 
with  enclosed  under- 
part,  5  ft.  3  in.  wide, 
£  1 9    :     10    :  0 


IVril,:  for  Illns- 
tiated  Li  it  of 
Dining  Room  and 
Hall  Fiirnitme 


BARKERS 

Antique  Department 

KENSINGTON 
W 


Old  Oak  Dresser, 
with  Pot-board 
under,  5  ft.  3  in.  wide 
£  1 4    :     10    :  O 


A  I!  t  i  q  II  r  s 
p  71  r  c h  a s ed 
01-  taki-n  in 
f  x  I'  li  a  n  «  c 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

JUST  PUBLISHED 

ATALOGUE  of  Original  Work,  Drawings, 
Engravings,  Etchings,  by  Old  and 
Modern  Masters,  i  ncludiing  Aldegrever, 
Cameron,  Cruikshank,  Diirer,  Haden,  Hollar, 
Leyden,  Meryon,  Raphael,  Rembrandt,  Rowland- 
son,  Turner,  Whistler,  etc.,  etc.  500  items, 
illustrated  with  16  reproductions  of  the  most 
interesting  prints  and  drawings. 

BOOKS  AND  ENQRAVINGS   BOUGHT  OR  EXCHANOFD 


BOOKS    ON  ART 

Kindly  write  to  Messrs.  Methuen  for 
prospectuses  of  their  fine  boolcs  on  art. 
—  They  publish  two  splendid  series  :  — 

The  Connoisseurs'  Library 

Wide  Roval  Svo.       Gilt  Top.       25s.  each. 

Thtfse  books  are  splendidly  illustrated,  and  14  volumes 
are  now  read)-.        The  last  tw  o  are  ; — 

WOOD  SCULPTURE  -        By  Alfred  Maskell 

ETCHINGS       -       -       -By  Sir  Frederick  Wedmore 


The  Classics  of  Art 

Profusely  Illustrated.     Wide  Royal  8\  o.    Gilt  Top. 

The  Prices  rantje  from  lOs.  6d.  net  to  25s.  net. 
In  \ulLimes  are  ready,  and  the  last  two  are  ; — 

REMBRANDT'S  ETCHINGS  By  Arthur  M.  Hind 

(2  Vols.)        (2Is.  net.) 

THE  ART  OF  THE  ROMANS    -     By  H.  B.  Walters 

(I5s.  net.) 


ANOTHER    CHARMING    SERIES  IS 

Little  Books  on  Art 

W'n  h   many  I  LLUSTRA'i  ions.      I)i:mv  Himti.      2s.  6d.  net  each. 
30  X'olumes  are  now  ready,  and  the  last  two  are  :  — 

BENVENUTO  CELLINI  By  Robert  H.  H.  Cust 

CHRISTIAN  SYMBOLISM      -       By  Mrs.  H.  Jenner 

Methuen  U  Co.  Ltd.,  36,  Essex  Street,  London,  W.C. 


CATALOGUE  OF  PRINTS  OF 

NAVAL  BATTLES 

From  the  Krst  invasion  of  Britiiin  by  the  Romans.  55  B.C.. 
to  the  war  in  Cliina,  1856-60,  with  concise  descriptions  and 
historical  notes  by 
HARRY  PARKER 
Based  upun  the  Liniqtie  collection  ol'  prmts  formed  and  owned  by 
Commander  Sir  CHARLES  L.  CUST,  Ba''t., 

I.  C.\'.IJ.,  C.H  ,  L.M.G.,  C.I.E., 

PRICE     10/6  NETT 

T.  H.  PARKER,  Printseller,  45,  Whitcomb  Street,  LONDON,  W.C. 

Interestintr  ami  attractive  volume,  skilfully  calendered  auti  cliruui'.lfd.  .  .  .  — 
All  exceedingly  careful  niece  of  work.  .  .  .—  Thi-  t  '.vnpliir.  \  I  hi:  Tn/it  s. 

A  valuable  hook  of  r<-ferelice.  .  .       /7„' (  . 
A  co|iy  (i(  this  Catalogue,  ive  lliiuk,  sh.iul.l  lie  iu  eviTv  lihr.iiy.  .  .  .— 

-/7,r  Hur/ini-l.ni  .1/,,..,; ;/;/.-. 


PU8U0 

Li  a 


THE 


y  he  Connoisseur 

Spanish  Art  Gallery 

{LIONEL  HARRIS,  PROPRIETOR) 

50,  Conduit  St.,  LONDON,  w. 


Antiques 


ANTIQUE  EMBROIDERIES,  BROCADES,  VELVETS,  PERSIAN  and  SPANISH 
RUGS,  PRIMITIVE  PICTURES,  FURNITURE.  CHINA,  SILVER,  ENAMELS,  ^c. 


OLD  OAK  PANELLING 


r.l.  -I  rl,  A(Mir-,s  :  ■■  \  a i  1 1 .1         1... 11. Ion 


BENJAMIN'S  Galleries,  ™    ^^^^^.^  3^   ^^^^^^  ^ 

OAK  PANELLED  ROOMS  temporarily  litted  ii\  the  rear  of  Galleries  in  the  Tudor,  Elizabethan,  Jacobean,  Queen  Anne  and  other  Periods. 


Oak  Panelled  Room  and  other  Decorative  Work  carried  out  on  a  Country  Estate. 
Gcoi-j^iaii,  Ailam  and  other  Decorative  Work.        Furnishing  Schemes  Prepared. 
Walls  Tiled  and  Panelled  in  Leather,  Silk,  etc. 
Adam  and  Georgian  Mantelpieces.        t)<>8.  Hoh,  and  Registered  Fire  Grates. 
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to  the  Institu- 
tion (X0.73)  by 
N.  W.  Ridley 
Colborne,Esq., 
M.P.  The  pic- 
ture above  it 
(but  it  must  be 
understood 
that  Scarlett 
Davis's  picture 
does  not  repre- 
sent the  true 
hanging  of  the 
canvases  in 
1829 — the  art- 
ist nic  rely  se- 
lected those 
which  appealed 
to  h  i  ni  ni  o  r  e 
directly)  is  a 
not  too  accu- 
rate rendering 
of  Ribera's 
Shepherd  7vith 
a  La  711  b.  No. 
244  in  the 
National  (lal- 
lery,  also  be- 
(jueathed  in 
1854  by  Lord 
Colborne,  who 
had  been  a 
member  of  the  Fine  Arts  Commission  of  1841-1863. 
It  was  exhibited,  under  Ribera's  name  of  Spagno- 
letto,  No.  no,  by  N.  W.  Ridley  Colborne,  Esq., 
M.P.  Davis  could  copy  the  subjects  and  colouring 
of  the  pictures  he  painted  into  his  gallery-views 
with  sufficient  accuracy  to  be  recognizable,  but  he 
lacked  the  extraordinary  facility,  the  sympathy  and 
the  assimilated  touch  with  which  Teniers,  Gonzales 
Co(]ues,  and  the  other  Flemings  and  Dutchmen 
produced  veritable  masterpieces  in  this  curious  and 
amusing  style  of  art.  It  is,  therefore,  difficult  to 
determine  whether  or  not  the  cattle-piece,  shown 
beneath  Reynolds's  Holy  Famil\\  is  Cuyp's  River 
Viciv  with  Cattle  (No.  81,  lent  by  Abraham  \V. 
Robarts,  M.P.),  or  Cattle  on  the  Batiks  of  a  River 
(No.  25,  lent  by  Sir  Simon  H.  Clarke,  Bart.).  It  is 
probably  the  latter.  The  \'enetian  scene  is  either  the 
Distant  View  of  the  Doge's  Palace,  Venice,  by  Canaletti 
(as  he  was  at  the  time  most  often  called),  lent  by  the 
Rev.  .Sir  Samuel  Clarke  Jervoise,  P>art.,  No.  137,  or 
VieTV  of  the  Doge's  Palace,  Venice  {No.  150),  contri- 
bute! by  tht'  Hun.  C.  Agar  Ellis,  M. P.— probably  the 
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latter.^^^  The 
Dutch  St reet 
scene,  on  the 
right  of  the 
further  arch,  is 
possibly  \'an 
der  Hey  den's 
Buildings  on 
the  Banks  of  a 
C a  71  a  I,  7vith 
Figures  (No. 
50),  lent  by  the 
Duke  of  Wel- 
lington, K.(j., 
while  above  it 
hangs  a  very 
truthful  render- 
ing of  Murillo's 
St.  fohn  (No. 
85),  from  the 
collection  of 
Earl  ( i  r  o  s  v  e- 
nor,  at  Grosve- 
nor  House, 
and  still  in  the 
Duke  of  West- 
minster's col- 
lection. This 
is  the  beautiful 
picture  that 
was  brought 
from  Genoa  by 
Andrew  ^Vilson,  and  was  acquired  from  him  by 
Robert  Earl  Grosvenor.  The  Mystic  Marriage  of 
St.  Catherine,  seen  above  the  archway,  must  be  the 
picture  of  the  Venetian  school  contributed  without 
the  artist's  name  by  H.  Howard,  Esq.  (No.  55),  for 
the  two  other  pictures  of  this  subject,  one  by  Titian 
(No.  129,  lent  by  Sir  J.  Rae  Reid,  Bart.),  and  the 
other  by  Garofalo  (No.  132,  the  property  of  the 
Duke  of  Buccleuch),  cannot  acceptably  be  identified 
with  it.  The  large  study  for  a  ceiling  picture,  seen 
beneath  on  the  wall  of  the  furthermost  gallery,  is  the 
Design  for  a  Ceiling  (No.  84),  by  Pietro  da  Cortona, 
lent  by  the  Hon.  G.  Agar  Ellis,  M.  P.— probably  one 
of  his  many  designs  for  the  ceilings  in  the  Palazzo 
Barberini  and  in  the  Pitti  Palace.  His  works  in  this 
class  are  fairly  numerous. 

But  the  pictures  which  at  that  day  rendered  the 
exhibition  an  epoch-making  one  were  of  the  Holy 
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•  I  see  that  -Mr.  E.  (\.  Curnlall,  in  a  contribution  to  the 
.■in  [ounia!—\s\\\c\\  vva>  not  pulilished  till  after  this  paper  was 
written — supports  this  view. 
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Family^  Riposo, 
by  Reynolds, 
and  The  Mar- 
ket Cart,  by 
Gainsborough, 
owing  to  the 
fact  that  they 
were  shown  in 
the  gallery  just 
after  having 
been  patriotic- 
ally bought,  for 
what  was  then 
an  enormous 
sum,  for  pre- 
sentation to  the 
National  Gal- 
lery. The  Holy 
Family  (77  in. 
by  69^  in.)  had 
been  painted 
by  Reynolds 
for  Macklin, 
the  printseller, 
and  Boydell's 
rival,  and  sold 
by  him  to  Lord 
Gwydyr.  When 
the  Gwydyr 
pictures  came 
to  the  hammer 
at  Christie's  in 
1829,  Seguier, 
acting  for  the 
Directors, 
bought  it  for  ^^1,995.  The  Market  Cart  (72-2  in.  by 
6o|  in.)  was  secured  at  the  same  sale  and  by  the 
same  agent  for  ;^i,i82  i8s.  This  picture,  of  course, 
is  not  the  replica  which  was  in  Lord  Northwick's 
collection.  The  prices,  however,  here  quoted  fom 
Redford's  "Art  Sale.s,"  do  not  quite  tally  with  tho.se 
in  the  Institution  records,  which  give  nineteen  hun- 
dred and  fifty  guineas  and  one  thousand  and  fifty 
guineas  respectively.  Thomas  Smith  was  probably 
inaccurate  in  giving  the  date  of  the  sale  as  May,  1829  ; 
Redford's  date,  "March  10 — 20,"  is  more  likely  to  be 
correct.  In  any  case,  the  catalogue  is  incorrect  in 
saying  that  the  Reynolds  had  been  sold  by  Lord 
Gwydyr's  executors  to  the  Institution.  These  pictures 
were  duly  presented  to  the  National  Gallery  ;  and  it 
may  be  added  that  in  the  same  year  Lord  Liverpool, 
"in  conformity  with  the  intentions  of  my  late  brother," 
whom  he  succeeded  to  the  title,  presented  to  the 
Committee  of  Directors  Copley's  Death  of  the  late 
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Lord  Chatham, 
to  be  placed  in 
the  National 
Gallery.  An 
interesting 
work,  promi- 
nently placed 
in  Davis's  pic- 
ture, is  the  only 
sculpture  of 
any  import- 
ance.  Thi.s,  it 
appears,  is  the 
bust  o  f  t  h  e 
enthusiastic 
President  of 
the  Institution, 
the  Mar([uess 
of  Sutherland, 
who,  a  couple 
of  years  later, 
was  to  be 
created  Duke 
of  Sutherland 
— the  year  of 
his  death. 
The  bust,  a 
rather  cadaver- 
ous represen- 
tation of  the 
man  whose  fea- 
tures we  know 
by  Lawrence's 
portrait  of  him 
SIR  JOSHUA  REYNOLDS  in  the  Natioud 

Portrait  Gallery,  was  executed  by  Sir  Francis  Chantrey, 
and  was  acquired  for  two  hundred  guineas  to  be  placed 
in  the  middle  room.  It  had  been  exhibited  at  the 
Royal  Academy  six  months  before,  when  it  brought 
forth  the  charge  that  in  his  modelled  portraiture 
"  Chantrey  is  the  Lawrence  of  sculptors."  Perhaps 
it  was  meant  for  a  compliment.  The  Directors,  it 
may  be  added,  had  similarly  purchased  the  bust  of 
Reynolds  by  Banks,  and  that  of  West  by  NoUekens 
in  1813. 

Few  of  the  pictures  in  Scarlett  Davis's  canvas  now 
remain  for  discovery,  but  it  is  unlikely  that  they  will 
reveal  further  secrets.  The  wonder  is  that  the  artist 
did  not  make  a  still  better  selection  from  the  wonderful 
gathering  of  the  masterpieces  that  constituted  the 
exhibition — the  like  of  which  has  rarely,  if  ever,  been 
surpassed  at  the  Royal  Academy.  It  may  be  said 
that  of  the  one  hundred  and  eighty  works  shown, 
fourteen  came  from  the  King,  sixteen  from  the  Duke 
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of  Bucclcuch,  five  trom  the  I'^arl  of  Carlisle,  nine 
from  ^^r.  W.  Wells,  and  seven  from  Mr.  W.  Wilkins. 

Of  the  five  li\ing  figures  three  can  be  identified 
for  certain.  The  first  is  James  Northcote,  R.A., 
who  sits  in  the  chair  contemplating  the  portrait 
of  .S'/>  Joshua  Reynolds,  by  himself,  as  President  of 
the  Royal  Academy,  in  whose  possession  it  now  is. 
We  are  told  in  the  catalogue  of  the  Old  Masters 
that  Northcote's  interlocutor  is  Benjamin  West,  and 
that  the  likeness  "  appears  to  be  taken  from  that 
by  Lawrence  in  the  National  (>allery."  So  it  un- 
doubtedly does  :  even  the  attitude  of  the  figure  and 
the  outstretched  right  arm  are  the  same.  But  as 
that  venerable  President  had  died  iiine  years  before, 
in  1820,  the  reason  for  the  blazing  anachronism  is 
not  apparent.  Northcote  himself  was  eighty-three 
at  the  time  the  picture  was  exhibited,  and  died 
two  years  later ;  West  was  eighty-two  at  the  time 
of  his  death,  and  was  Northcote's  senior  by  eight 
years.  Why  should  Davis,  in  rendering  a  contem- 
porary event,  indulge  in  such  an  absurdity  as  to 
introduce  a  long  defunct  personage  in  lively  con- 
versation ? 

The  other  group  appears  to  be  a  family  party. 
Miss  Alice  Harford,  in 
the  Art  Journal,''  made 
the  interesting  statement 
that  the  central  male 
figure  and  the  seated 
lady  represent  John 
.Scandrett  Harford, 
D.C.L.  (Ox.,  1822), 
F.R.S.  (1823),  by  .Sir 
Thomas  Lawrence,  and 
his  wife,  and  has  proved 
It  by  reproducing  the 
portraits  in  (juestion. 
These  two  half-lengths 
have  been  followed 
loyally  enough  by  the 
painter,  InU  more  suc- 
cessfully in  the  lady's 
case  than  in  that  of 
her  husband.  It  is  not 
unreasonable  to  assume 


I  am  indcbtcil  to  the  late 
Editorfor  his  covirtesy  indraw- 
iiit;  my  attention  to  the  matter. 
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that  the  young  lady  with  them  is  their  daughter. 
Why  they  should  be  introduced  at  all  is  not  quite 
clear,  for  Mr.  Harford  was  neither  a  Hereditary 
Oovernor  nor  a  Life  Governor  of  the  Institution,  nor 
a  subscriber  to  its  funds,  nor  had  he  lent  a  picture  to 
the  exhibition.  It  may,  therefore,  be  supposed  that 
it  was  he  who  had  originally  commissioned  the  picture, 
which,  as  we  have  seen,  was  shown  at  the  Institution 
in  the  following  year,  or  perhaps  he  was  otherwise  a 
patron  of  the  painte.r.  Harford,  of  course,  was  the 
biographer,  whose  Life  of  Michael  Angelo  appeared 
in  1857,  and  who,  we  are  told,  employed  the  archi- 
tect C.  R.  Cockerell,  R.A.,  in  1832  to  add  the  picture- 
gallery  to  Blaise  Castle,  the  home  of  the  Harford 
family,  at  Henbury,  Bristol,  of  which  place  the  pre- 
sent Canon  Edward  Harford  was  formerly  curate 
and  lecturer,  and  where  Mr.  Frederic  Dundas  Har- 
ford, C.V.O.,  our  Minister-Resident  at  Caracas,  had 
his  early  home. 

These  pictures  of  current  exhibitions  have  their 
value,  independently  of  artistic  merit,  for  they  are 
illuminating  records  of  the  art  movement  of  their 
day.  Ramberg's  drawings,  and  his  pictures  of  the 
Royal  Academy  in  1784,  with  Sir  Joshua  Reynolds 

  escorting  the  Prince 

Regent  around  the 
show,  have,  with  the 
aid  of  the  Academy 
catalogues,  settled  many 
a  knotty  point  in  the 
history  of  our  eighteenth- 
century  art  in  England. 
The  C.erman  and  Flem- 
ish pictures  of  picture- 
galleries  are  otherwise 
interesting,  as  illustra- 
ting for  us  the  pictures 
of  which  the  great  col- 
lections of  the  day  were 
composed,  and  the  man- 
ner in  which  they  were 
hung.  Of  the  chief  paint- 
ers of  them  Van  Haecht 
was.probably  the  earliest, 
Heimbach  the  second, 
and  Teniers,  Coques, 
Biset  and  CorneiUe  de 
BY  MURILLO  Baellicur  followed. 
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Liverpool  Potteries  and  their  Productions    By  H.  G.  C.  Day,  M.A. 


Mayer,  on  reading  in  the  hand-book  then  recently  but  "  Sadler  &  Green  "  does  not  occur.  Some  authors 
published  by  the  authorities  of  the  Jermyn  Street  mention  pieces  bearing  transfer  prints  signed  by 
Museum  a  statement  that  no  detailed  information  had  "J.  Johnson"  and  "  R.  Abbey,"  but  nothing  is  said 
been  obtained  relative  to  the  Liverpool  Potteries,  of  "  Gilbody,"  "  Evans,"  or  "  Richard  Walker."  Yet 
prepared  and  read  before  the  Historic  Society  of  these  signatures  are  to  be  found  on  printed  ware  of 
Lancashire  and  Cheshire  a  paper  setting  forth  the  undoubted  Liverpool  manufacture  now  in  the  Liver- 
result  of  his  investigations  regarding  the  history  and  pool  Museum,  where  a  splendid  collection  of  local 
productions  of  these  factories.  This  paper  was  pottery  and  porcelain  can  be  seen.  Indeed,  it  is 
subsequently  issued  in  pamphlet  form.  A  second  to  be  sincerely  hoped  that  Mr.  Entwistle,  the  Deputy 
pamphlet  by  Mr.  Mayer  appeared  in  1871,  and  one  Curator  of  the  Museum,  whose  knowledge  of  the 
by  Mr.  Chas.  T.  Gatty  in  1882;  but  from  that  year  subject  is  unrivalled,  will  shortly  give  to  the  world,  in 
up  to  the  present  no  other  work  dealing  exclusively  the  shape  of  a  comprehensive  work  on  the  Liverpool 
with  the  subject  has  seen  the  light.  Writers  of  hand-  potteries,  the  result  of  many  years'  untiring  research 
books  on  pottery  and  porcelain  have,  in  their  remarks  and  study.  In  the  meantime  collectors  must  be 
on  Liverpool,  relied  chiefly  on  "  Mayer,"  and  any  addi-  content,  as  heretofore,  to  remain  more  or  less  in  the 
tional  information  vouchsafed  has  too  often  proved  dark.  Hence  my  excuse  for  the  following  brief 
inaccurate.  To  give  only  one  instance,  the  assertion  remarks  on  the  potteries,  and  on  the  specimens  in  my 
is  frequently  made  that  transfer  printed  ware  bearing  collection  here  illustrated. 

the  signature  "  Sadler  &  Green  "  is  to  be  met  with.  Probably  in  the  seventeenth  century,  certainly  early 

whereas,  so  far,  no  authentic  examples  are  known.  in  the  eighteenth  century,  potters  were  working  in 

Transfer    prints    bearing    the    signature    "  Sadler,"  Liverpool,  for  there  is  in  existence  an  earthenware 

"J.  Sadler,"   or  "I.  Sadler,"  with  or  without  the  plaque  dated  17 16.    It  was,  however,  during  the 

addition  of  the  word  "Liverpool"  in  full  or  abbre-  early  years  of  the  latter  half  of  the  eighteenth  century 

viated,  are  common,  and  there  are  two  prints  signed  that  the  trade  reached  the  height  of  its  prosperity. 

"Green" — one  a  Wesley  portrait  with  "Liverpool"  The  sites  of  over  twenty  pot-works  are  known,  and  a 


Fifty-six  years  ago  the  late  Mr.  Joseph 


added,  the  other — Oriental  figures — found  on  tiles. 
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No.  II.  TILE 

BY  SADLER 


No.  III.  —  BOWL,  REARING 
PORTRAIT  OF  RODNEY 


No.  IV.  —  JUG,  WITH  VIEW 
OF   LIVERPOOL  LIGHTHOUSi 


PUBLiO 

LIB. 


225 


J 


The  Connoisseur 


large  export  trade  to  America  seems  to  have  been 
carried  on.  The  manufacture  comprised  both  pottery 
and  porcelain,  and  of  the  potters'  names  Shaw,  the 
Penningtons,  Richard  Chaffers,  Philip  Christian, 
Zachariah  Barnes,  and  Sadler  Green  are  the  best 
known.  For  a  period  Sadler  iSj  Green  printed 
Wedgwood's  ware,  and  possibly,  though  there  is  no 
direct  evidence  on  the  point,  may  have  done  the 
same  for  other  manufacturers.  Various  kinds  of 
earthenware  were  produced,  including  slip  ware, 
Delft,  salt-glaze,  tortoiseshell  and  cream-coloured  ware. 
Towards  the  close  of  the  eighteenth  century  com- 
petition with  Staffordshire  proved  too  keen,  the  trade 
declined,  and  most  of  the  factories  disappeared.  The 
Herculaneum  works,  however,  which  grew  out  of  a 
factory  founded  by  Richard  Abbey  in  1794,  continued 
until  1841  —  Worthington,  Humble  and  Holland  being 
the  original  proprietors.  With  the  exception  of  the 
Herculaneum,  none  of  the  factories  marked  their  pro- 
ductions, though,  as  previously  mentioned,  signatures 
occur  on  printed  wares.  The  mark  "  P  "  for  Pen- 
nington is  also  said  to  be  known,  but  I  am  not  aware 
of  any  actual  example  being  in  existence.  Other 
marks  apart  from  those  on  Herculaneum  ware  are 
given  in  certain  hand-books — upon  no  good  authority 
that  I  can  discover.  In  a  popular  little  work  on  Old 
CJiina  we  are  told  that  "  the  names  of  Sadler  &  Green, 
Christian,  and  Pennington  are  also  found  printed 
or  impressed  on  Liverpool  ware."  This  statement  is 
wholly  erroneous,  and  I  merely  mention  it  to  show 
how  great  is  the  prevailing  misconception  on  the 
subject.  The  Herculaneum  factory  used  the  mark 
"Herculaneum"  printed  or  impressed,  sometimes 
with  a  crown  underneath,  or  in  a  garter  surrounding  a 
crown ;  whilst  at  a  later  period  the  mark  was  a  printed 
or  impressed  representation  of  the  Liver  or  Cormorant. 
Occasionally  the  garter  and  crown  without  "  Hercu- 
laneum "  appear,  and  on  porcelain  the  printed  Liver 
is  accompanied  by  the  words  "  Herculaneum  "  above 
and  "  Liverpool  "  below.  There  is  in  the  Liverpool 
Museum  a  porcelain  jug  marked  on  ba.se  "  Worthing- 
ton &  Green." 

Fortunately,  Mr.  Joseph  Mayer,  to  whom  I  have 
already  referred,  formed  his  collection,  now  in  the 
Liverpool  Museum,  at  a  date  when  he  was  enabled 
to  come  into  actual  personal  contact  with  persons 
who  either  themselves  had  actually  worked  in  the 
factories  or  were  near  descendants  of  those  who  had. 
Many  of  the  specimens  he  obtained  are  thus  clearly 
identified  as  products  of  a  particular  factory,  and  in 
some  cases  were  actually  purchased  from  former  work- 
men. Mr.  Mayer's  judgment  may  therefore,  on  the 
whole,  be  safely  followed,  and  the  task  of  the  present- 
day  collector  is  thereby  rendered  easisr.  Furthermore, 


it  is  reasonable  to  assume  that  pieces  printed  with 
local  views  or  portraits  of  local  celebrities  are  of 
Liverpool  rather  than  of  Staffordshire  manufacture. 

The  first  piece  illustrated  is  a  porcelain  mug,  printed 
with  the  arms  of  the  Bucks  Society — the  print  bearing 
the  signature  "Sadler,  Liverpool."    Height,  4  inches. 

No.  ii.  An  earthenware  tile,  signed  "  Sadler, 
Liverp'." 

No.  iii.  A  cream-coloured  ware  bowl,  having  on 
the  outside  prints  of  masonic  emblems  and  inside  a 
portrait  of  "  Sir  G.  Bridges  Rodney,  B'.,  Rear  Admiral 
of  England." 

No.  iv.  A  cream-coloured  ware  jug,  printed  in 
colours,  with  an  "  East  View  of  Liverpool  Lighthouse 
and  signals  on  Bidston  Hill."  There  are  fifty-eight 
signals,  and  a  corresponding  number  of  names  of 
owners,  etc.  On  the  other  side  of  the  jug  appear 
directions  for  signalling. 

No.  v.  A  cream-coloured  ware  jug,  having  on  the 
one  side  a  print  of  the  "  Cordwainers'  Arms,"  and  on 
the  other  side  "  The  Sailor's  Return."  Height, 
8  inches.  The  Cordwainers  had  a  flourishing  trade 
society  in  Liverpool,  and  marched  in  procession 
through  the  town  annually. 

No.  vi.  A  cream-coloured  ware  jug,  with  masonic 
emblems  printed  on  one  side,  and  on  the  other  repre- 
sentations of  "  The  Virtuous  Woman."  The  latter 
print  is  signed  "  Jo.s''-  Johnson,  Liverpool."  The  early 
history  of  Joseph  Johnson  is  obscure ;  but  in  later 
years  he  is  known  to  have  worked  as  an  engraver  for 
the  Herculaneum  factory.  His  name  appears  in  old 
Liverpool  J)ircciories. 

No.  vii.  A  cream-coloured  ware  jug,  with  print  of 
"  Delia "  and  young  man  on  one  side,  and  on  the 
other  "  Hudibras  and  the  Bear"  (after  Hogarth). 
The  latter  print  bears  the  signatures  "J.  Robin.son, 
Burslem,"  and  "  R.  Abbey,  Sculp."  Though  this  can 
hardly  in  strict  accuracy  be  termed  a  Liverpool  piece, 
its  associations  with  the  town  are  so  close  as  to 
warrant  inclusion  in  a  collection  of  Liverpool  ware. 
John  Robinson  was  a  pot- painter  employed  by  Seth 
Pennington  of  Shaw's  Brow.  Subsequently  Robinson 
set  up  in  business  at  Burslem  on  his  own  account. 
U'hilst  with  Pennington  he  painted  a  large  bowl 
which  he  presented  to  the  Hanley  Listitute,  and 
now  in  the  Hanley  Museum.  From  the  signatures 
on  the  jug  illustrated  it  is  reasonable  to  infer  that 
R.  Abbey  for  a  time  found  employment  at  Burslem 
as  engraver  for  Robinson. 

Pieces  are  also  known  with  prints  bearing  the 
signature  "Abbey,  Liverpool,"  and  in  my  collection 
is  a  mug  of  yellow  pottery  with  a  print  of  "  Mr.  Foote 
in  the  character  of  the  Doctor  in  the  Devil  upon  two 
Sticks,"  so  signed. 


The  Connoisseur 


No.  viii.  A  cream-coloured  ware  jug,  printed  on 
one  side  with  "  The  Farmer's  Arms,"  and  on  the 
other  side  with  the  "  Landlord's  Caution  to  His 
Customers,"  and  five  verses.  The  copperplate  for 
the  print  of  "  The  Farmer's  Arms  "  was,  according  to 
Mr.  Mayer,  engraved  by  Richard  Abbey  when  an 
apprentice  to  .Sadler  \-  Green. 

Xo.  ix.    A  cream-coloured  ware  bowl,  printed  on 


the  outside  with  four  vignettes  and  verses,  and  inside 
with  "  Sweet  Poll  of  Plymouth  "  and  verse. 

No.  X.  A  set  of  three  earthenware  crocus  vases, 
yellow  ground,  with  frieze  and  border  of  foliage,  and 
on  either  side  purple  prints  of  "  Lady  and  Child  " — 
Herculaneum  ware. 

No.  xi.  A  very  large  white  pottery  jug,  having 
a  painted  bell  under  spout,  with  inscription,  "A 
present  to  St.  Luke's  Society  of  Change  Ringers, 
Liverpool,"'  and  on  either  side  printed  views  of  Lord 
Street  and  St.  George's  Church,  Liverpool.  Late 
Herculaneum  ware.    Height,  1 1  inches. 

No.  xii.  A  large  cream  stoneware  mug  ornamented 
in  relief  with  cupids.  Lnpressed  mark  on  base, 
"  HERCUi,.ANEUM."     Height,  6  inches. 

No.  xiii.  An  earthenware  jug  with  underglaze 
blue  printing.  On  the  one  side  are  the  Royal  Arms 
with  inscription,  and  on  the  other  is  a  view  of  a  gaol 
( Liverpool  Tower),  with  prisoners  cheering  in  front 
of  an  equestrian  statue  of  George  HL,  and  the  words, 
"  Let  the  prisoners  go  free.  Give  God  Praise.  Jubilee 


25th  Oct.  1809."  The  jubilee  of  George  IIL  was 
celebrated  in  Liverpool  by  the  erection  of  an  eques- 
trian statue  of  the  king,  now  to  be  seen  in  Monument 
Place,  and  by  the  release  from  the  gaol  of  all  prisoners 
or  debt.    Herculaneum  ware. 

Xo.  xiv.  An  earthenware  jug  with  coloured  figures 
in  relief  —  "  The  Tar's  .\dieu "  and  "  The  Tar's 
Return."     Similar  in  type  to  the  well-known  Pratt 


jugs.  There  are,  however,  very  good  grounds  for  its 
attribution  to  the  Herculaneum  factory. 

No.  XV.  An  earthenware  jug  with  coloured  figures 
on  horseback  in  relief  of  "  The  Duke  of  York  "  and 
"  Prince  Cobourg." 

No.  xvi.  A  coloured  earthenware  bust  of  Lord  Nel- 
son, impressed  mark  on  base,  "  herculaneum  2." 

Herculaneum  busts  are  very  scarce.  So  far,  I  can 
learn  of  the  existence  of  only  six  marked  specimens, 
in  addition  to  the  one  illustrated.  Two,  both  coloured 
— George  \\'ashington  and  Admiral  Duncan — are  in 
the  Liverpool  Museum  ;  another,  representing  Admiral 
L)uncan  in  a  kind  of  tinted  semi-porcelain,  is  at 
South  Kensington  :  whilst  the  remaining  three,  of  which 
two — Lord  Duncan  and  an  unnamed  personage — are 
coloured,  and  the  other — Lord  St.  Vincent — is  in  grey 
stoneware,  belong  to  private  collectors.  Besides 
these,  there  are  in  the  Brighton  Museum  four  un- 
marked busts  attributed  to  the  Herculaneum  factory, 
and  I  know  of  the  same  number — one  being  of  black 
basaltcs — in  private  collections. 


Part  III. 


By   Ethel   M.  M.  McKenna 


It  is  impossible  not  to  be  greatly  impressed 
by  the  skill  shown  in  the  arrangement  of  the  London 
Museum,  for  it  is  so  fashioned  as  never  to  weary  the 
interest  and  attention  of  the  casual  sightseer,  while 
it  presents  enthusiasts  with  admirable  opportunities 
for  studying  the  objects  in  which  they  are  specially 
interested.  There  is  a  quite  remarkable  collection 
of  pottery  and  china  on  view,  but  it  is  ingeniously 
diversified  in  its  presentation.    Yet  we  can  trace  its 


evolution  from  Roman  times  with  a  very  small  expen- 
diture of  labour.  Following  shortly  upon  the  yellow 
pottery  of  the  earliest  Christian  centuries  we  get  the 
pottery  of  the  Middle  Ages,  and  here  we  find  a 
wonderfully  fine  and  unusual  specimen,  a  glazed  vase 
of  the  fourteenth  century,  decorated  in  three  colours 
with  flowers  and  lines  in  coloured  slip,  which  came 
from  Grey  Friars,  Smithfield.  Another  noticeable 
majolica  vase  in  blue  and  white,  bearing  religious 


bow  china  vase  and  cover 

third  quarter  eighteenth  century 
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chelsea  china  vase  and  cover 

best  period,  i759-i77o      lent  by  j.  g.  joicey,  esq. 
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symbols,  is  of  the  fif- 
teenth century,  and 
probably  came  originally 
fromWestminsterAbbey, 
since  it  was  found  in  its 
environs.  A  tile  from 
Whittington's  Church  in 
Cloak  Lane  has  a  cer- 
tain romantic  as  well  as 
an  arch;tological  inter- 
est; but  it  does  not 
compare  for  beauty  with 
the  stove  tiles  of  the 
Tudor  times,  the  best 
period  of  English  glaze. 
Of  a  much  earlier  date 
is  the  top  of  an  aqua- 
manile  —  the  somewhat 
elementary  toilet  acces- 
sory of  an  early  date — 
finely  shaped  as  a 
Heaume,  or  helmet,  the 
water  pouring  through 
the  bars  of  the  closed 
visor.  A  case  of  cos- 
trels,  or  pilgrims'  bottles, 
and  of  various  house- 
hold utensils,  demon- 
strates the  gradual  evo- 
lution of  glaze  from  its 
purely  utilitarian  beginning,  when  a  wipe  round  the 
lip  was  all  the  external  presentation  permitted,  to 
its  use  as  a  means  of  giving  colour  or  preserving 
decoration  over  the  entire  object.  There  are  curious 
examples  of  glazing  here ;  in  one  instance  we  get  the 
glaze  following  the  drip  from  the  lip  of  the  jug  to  its 
foot — an  unusual  act  of  care  on  the  part  of  the  potter. 

There  are  earthenware  watering-pots  of  many  types, 
one  of  them  telling  its  story  of  a  bygone  time,  which 
with  its  intimate  human  interest  brings  it  curiously 
near  to  us  to-day.  It  was  found  with  a  child's  top 
inside,  carelessly  flung  there  centuries  ago,  forgotten 
and  wept.  Another  very  individual  exhibit  of  extra- 
ordinary interest  is  a  fuming  pot  of  the  time  of  the 
Great  Plague,  found  in  Old  Broad  Street,  and,  almost 
inconceivable  as  it  seems,  still  containing  remnants 
of  pitch.  Hardly  less  interesting  is  a  relic  of  the 
Great  Fire,  a  Delft  flower  vase,  fused  by  the  heat, 
but  with  its  distinctive  glaze  and  characteristic  three- 
necked  shape  still  recognisable. 

Later  on  we  come  to  more  pottery  of  the  fifteenth 
and  sixteenth  centuries,  the  eye  and  the  intelligence 
([uickly  adapting  them.selves  to  the  fact  that  the 
coarser  the  ware  the  earlier  its  date.  Here  we  find  some 


CHELSEA  FIGURE  OK  OLD 
THIRD    PERIOD,"  1750-1758 


admirable  specimens  of 
Cistercian  ware  of  the 
fifteenth  century.  The 
Cistercian  ware  is  almost 
always  found  in  the 
neighbourhood  of  old 
monasteries,  and  conse- 
quently was  presumably 
manufactured  by  the 
monks.  There  are 
several  "  tygs,"  or  cups  ; 
the  brown  glaze  varied 
by  yellow  slip  on  the 
body,  a  notable  one 
having  been  found  in 
Cloth  Fair.  Then  comes 
the  combed  ware  of  the 
seventeenth  century,  and 
the  Metropolitan,  and 
we  recognise  by  the 
maxims  with  which  they 
are  decorated,  if  for  no 
other  reason,  that  we  are 
among  the  Puritans. 
One  bears  the  legend, 
"Fast  and  Pray," 
"Amend  thy  Life," 
"  Pitte  the  Por  and  Sen 
,MAN  no  Mor,"  while  "  Feare 
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appear  frequently.  Among  many  fine  exhibits  a  por- 
ringer of  yellow  glaze,  brown  slip,  combed  ware  of  the 
seventeenth  century,  cannot  fail  to  arrest  attention. 
Of  Lambeth  Delft — the  English  variety  first  made  early 
in  the  seventeenth  century  and  continued  till  i8co — 
there  is  a  very  fine  collection,  including  two  small 
mugs  bearing  portraits  of  Charles  H.  and  the  date 
1661,  which  are  perhaps  the  finest  known.  Another 
fine  specimen,  a  plate,  has  portraits  of  ^^'illiam  and 
Mary,  while  a  dish  with  waved  rim  is  ornamented 
with  a  portrait  of  Mary  and  the  cypher  M.R.  In 
this  group  are  to  be  seen  two  sets  of  Merrymen  plates, 
duly  numbered,  having  the  quaint  inscriptions : — 

What  is  a  Merryman  ? 
Let  him  do  what  he  can 
To  entertain  his  Guests 
With  Wine  and  Merry  Jests. 
5.     But  if  His  Wife  Doth  P'rown, 
0.  Merryment  goes  Down, 

on  one  set,  slightly  varied  in  the  other.  Here,  too, 
a  fine  mug  found  at  Victoria  Station  catches  the 
eye  :  while  the  crockery  in  this  section,  even  apart 
from  the  ceramic  interest,  appeals  to  the  spectator  by 
reason  of  the  variety  of  its  objects.    Included  among 
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ROYAL  ARMS 


WINE  GLASS  WITH 

PRINCE  OF  Wales's  feathers 


GOBLET  with 
PORTRAIT  OF  GEORGE  III. 


LENT   BY   H.M.   THE  QUEEN 

them  are  bleeding  bowls  and  pharmacy  jars,  sack 
bottles,  posset  cups,  and  feeding  cups. 

Reviewing  the  history  of  English  china,  we  must 
remember  that  already  before  Lambeth  Delft  had 
ceased  to  please  the  public  taste,  Chelsea  china  had 
sprung  into  being  in  1740,  to  be  followed  quickly 
by  Bow  a  year  or  two  later.  There  are  many  fine 
specimens  in  the  earlier  cases,  but  they  dwindle  into 
insignificance  beside  the  wonderful  group  of  specimens 
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lent  by  Mr.  M.  Walker  and  Mrs.  W.  S.  Salting,  which 
are  probably  almost  unequalled  for  their  delicacy  of 
painting  and  exquisite  beauty  of  colouring.  This 
small  but  priceless  collection  includes,  too,  some  of 
the  finest  known  examples  of  the  enamel  for  which 
Battersea  was  so  widely  famous. 

The  case  of  old  glass,  though  it  is  limited  in 
quantity,  is  possibly  one  of  the  most  beautiful  in 
the  Museum  by  reason  of  its  marvellous  colouring. 


DERBY  CUP   AND   SAUCER  WITH   GARTER,   CROWN   AND   MONOGRAM  SALOPIAN   CUP   AND  SAUCER  WITH 

PRINCE   OF   WALES'S    FEATHERS  PAIR    OF    WORCESTER    JUGS    WITH    VIEWS   OF   WINDSOR  CASTLE 

DAVENPORT  CUP   AND   SAUCER   WITH  GARTER   CROWN   AND   MONOGRAM  [PHOTO   W.  E.  GRAY 
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London  mud  seems  as  powerful  a  magician  as  the 
earth  of  Greece,  and  certainly  it  is  impossible  to 
imagine  iridescent  colour  effects  more  brilliant  than 
those  in  glass  found  within  the  confines  of  the 
metropolis.  The  chemicals  necessary  to  produce 
this  translucent  iridescence  and  their  action  upon 
the  glass  remain  a  secret.  A  famous  excavator  in 
Greece  believed  that  the  nearness  of  the  sea  was  an 
important  factor,  since  he  noticed  that  glass  found 


seen,  is  of  the  late  seventeenth  century.  In  a  museum 
of  this  kind  we  do  not  look  for  freaks,  though  we  may 
occasionally  find  them,  and  there  is  certainly  some- 
thing freakish  in  the  stem  of  a  seventeenth-century 
wine-glass  containing  fluid  said  to  be  water,  but  far 
more  like  oil  from  its  viscidity,  since  how  it  can  have 
been  introduced  there  remains  a  com])lcte  mystery. 

Curiously  numerous  m  this  group  are  the  bird 
fountains,  which  are  not  found  before  the  eighteenth 
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in  inland  regions  was  never  affected ;  but  this  is  not 
altogether  conclusive,  since  it  seems  certain  that  no 
Roman  glass,  of  which  a  number  of  fragments  have 
been  found  in  London,  is  subject  to  the  trans- 
formation, and  it  is  therefore  almost  certain  that  the 
composition  of  the  glass,  as  well  as  the  action  of  the 
earth,  is  an  important  factor.  Many  of  the  earlier 
specimens  found,  mostly  in  the  shape  of  wine-glass 
stems,  are  Venetian  of  the  seventeenth  century,  and 
were  probably  imported,  though  there  is  said  to  have 
been  a  factory  for  making  Venetian  glass  in  London 
itself,  and  the  debris  of  a  glass  factory  unearthed  in 
Smithfield  seems  to  give  vraisemblance  to  the  belief. 
'I'wo  necks  of  bottles  found  in  New  Union  Street 
belong  to  the  sixteenth  century,  and  a  complete 
specimen  is  circa  i6So,  while  a  sack  bottle,  in  fine 
condition,  bearing  the  maker's  mark  plainly  to  be 


century.  The  aviary  had  then  become  a  fashionable 
toy,  and  it  is  easy  to  fix  the  date  of  the  majority 
of  these  tiny  troughs  from  the  fact  that  they  are 
usually  adorned  with  heads  decorated  with  the  hats 
or  coiffures  fashionable  at  the  moment  of  their  manu- 
facture. 

Of  leather  work  there  is  a  splendid  collection,  of 
which  the  curator  and  his  assistants  are  justly  proud, 
for  in  many  cases  it  has  reached  them  in  so  mangled 
and  shapeless  a  condition  that  its  original  form  was 
([uite  indistinguishable.  This  does  not,  of  course, 
apply  to  the  Black  Jack,  the  leather  bottle  with  its 
stiffened  lining,  of  which  there  are  many  admirable 
examples  of  the  fifteenth  and  sixteenth  century  work  ; 
one  of  these,  found  in  Westminster  Flats,  is  especially 
fine,  of  unusual  size,  and  still  bearing  the  maker's  mark. 
The  bags,  the  shoes,  and  kindred  objects  suffered 
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most  severely.  There  is  a  beautiful  example  of  a 
leather  jerkin,  elaborately  tooled  and  slashed,  of  the 
sixteenth  century,  found  in  Old  Street,  and  a  doublet 
of  a  slightly  later  date,  which,  when  first  discovered, 
were  quite  unrecognisable.  Only  after  long  boiling 
and  very  tender  handling  did  they  resume  their 
original  form.  The  shoes,  of  which  there  are  a  couple 
of  cases  in  the  Costume  Section,  required  even  more 
careful  treatment,  for  it  was  necessary  to  build  lasts 


and  remould  them  before  they  once  again  took 
definite  shape.  But  when  it  is  remembered  that  some 
of  the  sandals  date  from  the  time  of  the  Romans,  and 
that  they  are  possibly  nearly  two  thousand  years  old, 
it  is  almost  inconceivable  that  we  should  find  them 
presented  to  us  almost  in  wearable  condition. 

A  large  costrel  of  the  seventeenth  century  resembles 
very  closely  the  black  bag  of  a  few  decades  ago,  and 
might  well  have  been  ]nade  for  carrying  clothes  but 


GROUP   OF   SHOES,    I5TH  TO   i8TH  CENTURIES,    WITH   VELVET  CAP,    1/20,    IN  CENTRE 
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that  its  narrow  opening  at  the  top  forbids  the  possi- 
bility. Some  dagger-sheaths  show  fine  tooling  of  the 
fourteenth  century.  There  are  some  remarkable 
sword-belts  and  bucklers  of  the  fifteenth  century,  and 
one  article,  which  is  said  to  be  unicjue  as  a  relic  of 
the  fifteenth  century,  claims  to  be  a  dog  collar. 

The  visitor  to  the  Museum  is  constantly  astonished 
by  the  scope  and  variety  shown  in  the  exhibits.  A 
case  of  pipes,  dating  almost  from  the  time  when 
tobacco  first  made  its  appearance,  is  wonderfully 
interesting.  The  small  bowl  of  the  earlier  types 
much  resembles  tho.se  used  for  opium-smoking  to- 
day, but  as  smokers  grew  more  acclimatised  the 
bowl  grew  steadily  larger.  The  case  also  contains 
a  fascinating  collection  of  pipe-stoppers  ornamented 
with  figures — one  set  on  a  ring,  so  that  there  was 
no  chance  of  its  being  mislaid  while  the  owner 
smoked. 

Of  combs  there  is  a  surprising  show,  beginning 
with  the  Roman  comb  found  in  the  bed  of  the 
Walbrook.  It  is  made  of  wood,  and  ornamented  with 
an  inscription,  "  Dignum "  or  "  Dignus."  Almost 
intact  it  was  found  complete  in  its  case,  and  closely 


resembles  one  of  the  Tudor  period,  also  lound  with 
its  case.  But  the  Roman  comb,  which  dates  back  to 
about  the  second  century  B.C.,  is  not  the  earliest  comb 
in  the  Museum,  though  it  is  the  earliest  used  for  toilet 
pur{)oses.  F"ar  older  is  the  weaving  comb  fashioned 
in  bone,  and  by  no  means  of  cumbrous  proportions, 
very  similar  to  those  which  have  recently  been  found 
near  Glastonbury,  and  which  are  undoubtedly  part  of 
the  domestic  appliances  of  the  Lake  Dwellers.  It  is 
the  only  one  of  the  kind  ever  found  in  London,  and 
is  believed  to  date  back  certainly  as  far  as  looo  B.C. 
All  the  toilet  combs  belong  to  the  variety  known  as 
"  tooth  combs,"  and,  made  in  many  materials,  astonish 
us  by  the  delicacy  and  finish  of  the  workmanship. 
One  belongs  to  Anglo-Saxon  times;  then  we  skip 
over  several  centuries  and  come  to  the  fourteenth 
century,  where  we  find  a  wooden  comb  tastefully 
inlaid  with  iridescent  glass.  In  the  fifteenth  century 
they  are  of  bone  or  of  tortoiseshell,  very  coarsely  cut ; 
in  the  sixteenth  century  of  wood,  once  more  exquisitely 
finished ;  and  in  the  seventeenth  century  the  fineness 
of  the  work  has  been  applied  to  tortoiseshell,  and  we 
now  have  a  comb  worthy  of  the  luxury  of  the  period. 
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"The  feeling  which  prompts  to  the  collection 
of  autographs  is  a  natural  and  rational  one,"  says 
Edgar  Allan  Poe.  Among  the  many  interesting  manu- 
scripts preserved  in  Mr.  Slater's  library  is  Swinburne's 
Fragoletta.  At  the  bottom  left-hand  corner  of  the 
page  is  a  delicate  pencil  sketch  by  Burne-Jones,  who 
happened  to  call  while  the  poet  was  in  the  throes  of 
composition.  Now  that  many  of  Swinburne's  papers 
have  passed  into  the 
possession  of  an 
American  collector, 
this  unique  manu- 
script is  of  special  im- 
portance. Perhaps  an 
even  greater  curiosity 
is  the  bulky  manu- 
script of  William 
Godwin's  last  work. 
The  Lives  of  the  Nec- 
romancers, published 
in  1834.  The  author, 
who  is  also  known  to 
fame  as  the  writer  of 
a  philosophical  novel, 
entitled  Caleb  Wil- 
liams, issued  in  1794, 
apparently  ran  short 
of  paper  towards  the 
end  of  his  exhausting 
labours.  The  sheets 
are  of  all  qualities, 
shapes,  and  colour.  It 
may  be  remembered 
that  he  was  Shelley's 
father-in-law,  God- 
win's wife  being  Mary 
Wollstonecraft,  the 
author  of  several 
books  which  once 
enjoyed  considerable 


popularity,  including  Thoughts  on  the  Education  of 
Daughters.  The  first  draft  and  the  fair  copy  of 
U.  G.  Rossetti's  Eden  Bo7ver  are  also  represented. 

Oliver  Wendell  Holmes  is  a  favourite  with  most 
book-lovers.  Here  is  a  copy  of  The  Poet  at  the 
Breakfast  Table  (Boston  :  James  R.  Osgood  and 
Co.,  1872),  which  was  sold  by  auction  in  London 
for  seven  shillings.    The  fly-leaf  bears  the  following 

i  n  scri  pt  i on  :  "  Ed- 
mund  Yates,  with 
the  kind  regards  of 
Oliver  Wendell 
Holmes,  Jan.  28th, 
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Tlie  Poet  is  pecu- 
liarly a  literary  man's 
book,  and  there  are 
several  quotations  in 
it  which  are  so 
entirely  apposite 
that  perhaps  I  may 
be  forgiven  if  I 
refer  to  them.  Who, 
having  once  read  it, 
has  ever  entirely  for- 
gotten that  delightful 
passage  where  he 
says:  "...  I  must 
have  my  literary 
harem,  my  pare  aux 
cerfs,  where  my 
favorites  await  my 
moments  of  leisure 
and  pleasure,  —  my 
scarce  and  precious 
editions,  my  luxuri- 
ous typographical 
m  a  s  t  e  r  p  i  e  ces  ;  my 
Delilahs,  that  take  my 
head  in  their  lap  ;  the 
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pleasant  story- 
tellers and  the 
like  ;  the  books 
I  love  because 
they  are  fair  to 
look  upon,  prized 
by  collectors, 
endeared  by 
old  associations, 
secret  treasures 
that  nobody  else 
knows  anything 
about ;  books,  in 
short,  that  I  like 
for  insufficient 
reasons  it  may 
be,  but  peremp- 
torily, and  mean 
to  like  and  to 
love  and  to  cher- 
ish till  death  us 
do  part "  ? 

In  another 
passage  the  poet 
starts  a  train  of 
thought  not  dis- 
similar to  R US- 
kin's  fierce  dia- 
tribe against  folk 
who  never  fre- 
quent the  book- 
seller's counter. 

"The  first 
thing,  naturally, 
when  one  entt-rs 
a  scholar's  study 
or  library  is  to 
look  at  his  books. 
One  gets  a  notion 
very  speedily  of 

his  tastes  and  the  range  of  his  pursuits  by 
round  his  book-shelves. 

"Of  course,  you  know  there  are  many  fine  houses 
where  the  library  is  a  part  of  the  upholstery,  so  to 
speak.  Books  in  handsome  binding  kept  locked 
under  plate-glass  in  .showy  dwarf  book-cases  are  as  im- 
portant to  stylish  establishments  as  servants  in  livery, 
who  sit  with  folded  arms,  are  to  stylish  equipages.  I 
suppose  those  wonderful  statues  with  the  folded  arms 
do  sometimes  change  their  attitude,  and  I  suppose 
those  books  with  the  gilded  backs  do  sometimes  get 
opened  ;  but  it  is  nobody's  business  whether  they  do 
or  not,  and  it  is  not  Ijest  to  ask  too  many  questions. 

" .    .    .     \\'hen  I  want  a  book,  it  is  as  a  titrer 
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wants  a  sheep. 
I  must  have  it 
witii  one  s])ring, 
and,  if  I  miss  it, 
go  away  defeated 
a  n  d  h  u  n  g  r  y. 
;\n(l  my  experi- 
ence with  ])ublic 
libraries  is  that 
the  first  volume 
of  the  book  1 
inquire  for  is 
out,  unless  I  hap- 
pen to  want  the 
s  e  c  o  n  d ,  w  h  e  n 
that  is  out." 

The  almost 
universal  interest 
n o w  taken  in 
aeronautics 
makes  any 
printed  account 
of  early  e.xperi- 
ments  well  worth 
possessing.  Air 
Balloon  is  such 
a  book.  Any 
vagueness  in  the 
title  is  amply 
atoned  by  the 
excessive  length 
and  comprehen- 
siveness of  the 
sub-title,  which 
sets  forth  that  the 
work  is  "A  full 
and  accurate 
Account  of  the 
two  Aerial  Voy- 
ages made  by 
Monsr.  Garnerin,  on  Monday,  June  28,  and  Monday, 
July  5,  1802  ;  including  the  Interesting  Particulars 
communicated  by  Captain  Sowden  and  Mr.  Locker, 
who  accompanied  M.  Oarnerin,  as  Written  by  Them- 
:;elves."  The  printer  is  A.  Neil,  and  the  price  six- 
pence, including  frontispiece.  As  the  first  successful 
ascent  in  Great  Britain  was  made  in  1784,  on  which 
occasion  George  III.  adjourned  his  Council,  .saying, 
"  My  lords,  we  shall  have  an  opportunity  of  discussing 
this  (juestion  another  time,  but  we  may  never  again 
see  poor  Lunardi,"  ballooning  was  in  its  second 
decade  when  Garnerin's  "Aerial  Voyages"  were 
undertaken. 

It  sometimes  happens  that  books  or  pamphlets 
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which  originally  sold  in  large  numbers  at  a  cheap 
price,  are  extremely  difficult  to  obtain  within  a  com- 
paratively few  years  of  publication,  while  every  copy 
of  a  limited  edition  can  be  traced.  The  reason  for 
this  apparent  anomaly  is  the  waste-paper  basket — 
ever  a  useful  receptacle  for  publications  which  cost 
their  owners  a  trivial  sum — while  a  volume  which  was 
purchased  at  a  price  of  several  shillings  is  not  lightly 
thrown  away  by  the  most  ardent  believer  in  the 
clearing  out  of  lumber.  This  is  exactly  what  has 
happened  in  the  case  of  the  two  or  three  works  by 
Scott  issued  as  Chap  Books.  Mr.  Slater  has  a 
number  of  these  abridged  editions,  including  The 
Hea}-t  of  Midlothiati  and  Ivanhoe.  Some  of  the 
coloured  frontispieces  are  folded,  and  all  are  >yith- 
out  date,  though  bearing  the  imprint  of  J.  Bailey, 
ii6,  Chancery  Lane,  6d. 

The  wares  of  the  chap-men  who  retailed  "stories 
with  a  moral  "  throughout  the  country  to  those 
unable  to  afford  more  expensive  productions  are 
usually  abominably  printed.  One  must  not  forget 
that  there  were  no  perfecting  presses  in  those  days, 
and  there  was  a  very  good  reason  for  the  use  of  type 
more  or  less  battered.  Indeed,  one  may  say  that  as 
a  general  rule  the  worse  the  type  the  more  valuable 
the  find  from  the  collector's  point  of  view,  because 
some  of  it  was  used  by  Caxton  himself.  A  printer 
with  pride  and  a  goodly  sum  in  his  cash-box  would 
dispose  of  a  fount  when  it  showed  signs  of  wear  to  a 
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colleague  in  the  same  trade  who  was  not  quite  so 
well  off  financially,  and  he  in  his  turn  would  sell  it, 
a  little  more  worn  and  a  little  more  battered,  to  a 
third-rate  man,  and  so  on.  The  woodcuts  are  fear- 
fully and  wonderfully  made,  and  just  as  the  sculptured 
head  of  a  British  admiral  may  be  seen  on  the  marble 
body  of  Louis  XIV.  in  a  Yarmouth  church,  so  alleged 
portraits  of  Sir  Richard  Whittiiagton  and  similar 
favourites  figure  as  entirely  different  folk  in  other 
books.  Some  of  Bewick's  woodcuts,  it  will  be  re- 
membered, were  purchased  at  second-hand  by  James 
Catnach,  of  the  Seven  Dials  Press,  who  surely  eclipsed 
all  records  of  modern  halfpenny  newspapers  when 
he  sold  2,500,000  copies  of  a  ballad  concerning  the 
notorious  Rush. 

Like  fashions,  book-collecting  has  its  phases,  and 
the  quaint  little  children's  books  issued  by  the 
Banbury  and  Aldermanbury  Presses  and  the  like  now 
find  an  honoured  place  on  shelves  which  would  not 
have  deigned  to  afford  them  house-room  a  few  years 
ago.  Originally  issued  at  one  penny  each,  they  are 
continually  increasing  in  value.  I  have  just  been 
handling  many  fine  examples  of  this  juvenile  literature, 
with  their  miniature  pages  and  curious  woodcuts,  once 
the  treasures  of  the  inhabitants  of  the  nursery. 

Not  long  since  you  could  buy  copies  uf  early 
Victorian  annuals  in  their  beautilul  silk  binding  for 
eighteenpence  or  a  florin,  although  originally  published 
at  a  guinea.  Copies  are  now  scarce,  for  the  all-sufficient 
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reason  that  the  gran- 
ger izcr  has  marked 
them  for  his  own  on 
account  of  the  exquisite 
steel  engravings  which 
the  volumes  contained. 
Every  picture  is  a  real 
gem  of  art,  and  will  bear 
the  closest  inspection 
under  a  magnifying 
glass.  In  the  scheme 
of  things  I  su[)pose  the 
devotee  of  extra-illustra- 
tion has  a  place  :  but  I 
have  yet  to  meet  a  real 
lover  ot  books  who  did 
not  dismiss  the  matter 
with  a  shrug  of  the 
shoulders  and  a  sigh,  or 
a  blunt  epithet  and  a 
vindictive  stare.  Prob- 
ably thousands  of  valu- 
able volumes  have  found 
their  way  to  the  limbo 
of  the  rubbish -heap 
because  their  purchasers 
had  no  further  use  for 
them  after  e.xtracting 
the  pictures  which  re- 
present the  alpha  and 
omega  of  the  gran- 
gerize r's  existence. 
The  erstwhile  rector  of 
Shiplake-on-Thames,  the  supposititious  father  of  the 
craze,  has  much  to  answer  for. 

Amongst  the  "  curiosities "  is  the  first  book  to 
have   a  cloth    binding,    Quintiis    Horatius  Flaccus 
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(Londini:  Gulielmus 
Pickering,  57,  Chancery 
Lane,  mdcccxxi  v.), 
which  is  near  a  com- 
plete set  of  the  justly 
celebrated  "  P  i  c  k  e  r  i  ng 
Diamonds,''  once  so 
I)opular. 

Out  of  the  past  the 
words  of  old  John 
Fletcher,  whose  bones 
have  rested  for  nearly 
three  hundred  years  in 
the  cathedral  church  of 
St.  Saviour,  Southwark, 
speak  to  us  with 
irresistible  appeal : 

"  Give  me 
Leave  to  enjoy  myself. 

That  place,  that  does 
Contain  my  books,  the  best 

companions,  is 
To  me  a  glorious  court, 

where  hourly  I 
Converse  with  the  old  sages 

and  philosophers. 
And  sometimes  for  variety, 

I  confer 
With  Uings  and  emperors, 

and  weigh  their  coun- 
sels : 

Calling  their  victories,  if 

unjustly  got. 
Unto  a  strict  account  :  and 
in  my  fancy. 
Can  I  then 


Deface  their  ill-planed  statues. 
I'art  with  such  constant  pleasures,  to  embrace 
Uncertain  vanities?     No:  be  it  your  care 
To  augment  a  heap  of  wealth  ;  it  shall  be  mine 
To  increase  in  knowledge.      Lights  there  for  my  study 
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Jean  and  Pierre  Conde 

Very  little  information  respecting  these 
two  engravers  is  given  in  the  ordinary  books  of 
reference,  and  the  most  important  notice  of  Jean 
Conde  is  that  bearing  the  initials  of  Mr.  Lionel  Cust, 
contained  in  the  Dictionary  of  Natiotial  Biography. 
In  it,  however,  he  mentions  that  there  is  no  doubt 
in  his  mind  that  Pierre  Conde  was  the  son  of  Jean, 
and  this  statement  some  new  information  which  has 
recently  come  into  our  hands  enables  us  to  correct. 
A  short  time  ago  we  purchased  a  volume  of  manu- 
script from  a  member  of  the  Conde  family,  which 
gives  some  few  detached  facts  concerning  the  two 
brothers — for  brothers 
they  were,  and  not 
father  and  son — and  it 
seems  well  that  this 
information,  slight 
though  it  is,  should  be 
recorded.  The  note- 
book is  chiefly  con- 
cerned with  the  work 
of  Pierre  Conde,  who 
was  administrator 
of  the  estate  of  his 
brother. 

It  gives  us  the  date 
of  Jean  Conde's  decease 
as  July,  1794,  and  inci- 
dentally we  learn  that 
his  mother,  Louise, 
was  living  at  the  time 
of  his  decease,  also  his 
sister,  Louise,  and  two 
brothers,  Mathieu  and 
Pierre,  the  latter  being 
the  administrator.  The 
account  sets  forth  that 
Jean  left  money  in 
hand  to  the  amount 
of  ^52  I  OS.,  that  the 
valuation  of  his  house- 
hold furniture,  engraved 
plates,  drawings,  prints, 
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and  tools  amounted  to  ^162,  and  that  about 
was  due  to  him  on  various  accounts,  principally 
in  the  form  of  small  balances  remaining  unpaid. 
Amongst  the  persons  who  owed  him  money  we  find 
the  names  of  Messrs.  Colnaghi,  Messrs.  Dickinson, 
Mr.  Macklin,  Mr.  Harding,  Mr.  Thompkins,  and 
Madame  Bovi,  all  well-known  names  in  connection 
with  the  engraver's  art.  On  the  other  hand,  the 
debts  due  by  the  late  Mr.  Conde  amounted  to  ^93, 
and  included  accounts  for  his  lodgings  at  Richmond, 
and  bills  due  to  Mr.  Layton,  printer  in  colours  ;  Mr. 
Wilson  "for  making  a  border  round  the  plate  of  Her 

Royal  Highness  the 
Princess  of  Wales"; 
Mr.  Adam  for  retouch- 
ing some  prints,  as  well 
as  various  small  print- 
ers' bills.  The  fee  for 
making  the  inventory  of 
the  goods  and  effects 
was  only  15s. ;  the  cost 
of  taking  the  adminis- 
tration atDoctors'Com- 
mons,  ^16  IIS.  5d. ; 
the  undertaker's 
account,  ^6  8s.  6d., 
and  the  expenses  for 
accommodating  a  few 
friends  who  went  to 
the  funeral,  ^"2  5s.  To 
the  total  was  added 
an  account  which  Mr. 
Conde  had  paid  to  the 
wrong  person,  and 
which  had  to  be  re- 
paid by  the  estate, 
bringing  up  the  contra 
side  of  the  account  to 
^112  2S.  4d.,  and  leav 
ing  a  balance  for  di- 
vision of;^i7  7  6s.  7d., 
which  was  equally  di- 
vided between  the  four 
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relatives  already  named.  Then  there  appears  to  have 
been  a  further  statement  with  regard  to  some  pro- 
perty in  France,  which  apparently  took  a  long  time 
to  wind  up,  as  the  accounts,  brief  as  they  are,  extend 
from  1795  1821.  About  /^i6o  seems  eventually 
to  have  been  received  and  divided  between  the  sur- 
viving relatives.  Another  account  has  reference  to 
money  which  is  declared  to  be  irrecoverable,  princi- 
pally with  regard  to  certain  bills  given  to  Conde  by 
various  persons,  including 
two  print-sellers  named 
Lay  and  Harris,  a  book- 
seller named  Allen,  and 
two  other  persons.  There 
was,  it  is  clear,  a  consider- 
able amount  of  money  due 
to  the  estate  from  Messrs. 
Colnaghi,  but  that  is  ap- 
parently balanced  by  the 
prints  which  they  had 
from  the  engraver.  The 
attorney  was  named  Ward, 
and  he  resided  in  15edford 
Square,  and  in  his  hands 
w^ere  all  the  papers.  The 
property  abroad  appears 
to  have  consisted  of  a 
farm  in  Champagne,  which 
had  been  left  to  Conde's 
mother,  and  the  artist 
and  his  brother  were  en- 
titled to  a  third  of  the 
reversion  of  the  land,  and 
to  a  third  of  the  value  of 
it  when  sold.  There  was 
also  an  atelier  in  Paris, 
and  the  contents  of  it  had 
to  be  sold  for  the  benefit 
of  the  relatives,  together 
with  two  silver  medals  which  had  been  given  by 
the  Royal  Academy  of  Paris.  The  executor  makes  a 
rather  pathetic  note  with  regard  to  the  valuation,  as 
follows: — "It  will  be  proper  to  recollect  that,  not 
having  disposed  of  the  above-mentioned  engraved 
plates  nor  the  greater  number  of  impressions  before 
1823,  the  value  was  considerably  under  the  valuation 
expres.sed  by  the  inventory,  and  I  find  that  when  an 
inventory  is  made  it  is  generally  valued  with  propriety 
and  decency  to  the  feelings  of  the  owner,  but  when 
to  be  disposed  of,  no  one  would  offer  anything  of 
their  value,  knowing  well  that  when  put  to  sale  by 
auction  they  may  have  them  to  a  very  low  price." 
From  this  statement  it  would  appear  that  Pierre 
Conde  had  held  over  the  bulk  of  his  brother's  plates 
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and  prmts  and  from  time  to  time  had  endeavoured  to 
dispose  of  them  privately,  but  without  success,  and 
that  when  they  came  to  be  sold  by  auction  they 
realised  a  comparatively  small  sum. 

The  same  volume  contains  a  few  notes  made  by 
Pierre  Conde  respecting  his  own  affairs.  He  says 
that  his  sister  Louise  resides  with  the  Communite  des 
Dames  St.  Thomas,  Rue  de  Seve,  No.  102,  in  Paris, 
and  that  she  posses.ses  the  address  of  his  brother 

Mathieu.  He  expresses 
the  wish  that  after  his  own 
decease  Mr.  Knock,  of 
Jeffreys  Street,  Camden 
Town,  to  whom  in  Sep- 
tember, 1835,  he  sold  his 
gold  watch  for^7,  should 
accept  any  special  prints 
engraved  by  his  late 
brother,  J.  Conde,  and 
himself,  that  he  may 
choose  out  of  his  port- 
folio, "  as  a  small  testi- 
mony," he  adds,  "  of  my 
gratitude  of  his  kindness 
and  friendship  to  my 
father  and  brother  and 
my.self."  He  appears  at 
that  time  t  o  have  been 
residing  at  20,  Jeffreys 
Street,  Camden  Terrace, 
Camden  Town,  and  on 
the  loth  F"ebruary,  1840, 
he  writes  in  the  note-book 
the  following  statement : 
"  I  had  cut  out  of  this 
book  the  copy  of  my  will 
intended  to  be  delivered 
to  Mr. Charles  Dumarque, 
of  Albemarle  Street,  as 
my  executor,  but  by  a  new  law  it  must  be  two  execu- 
tors wanted  ;  therefore  have  put  it  in  the  hands  of 
Mr.  Knock  to  put  it  right."  To  this  he  adds  on  the 
ist  March  in  the  same  year  the  following  sentence  : 
"  Now  having  done  it  to  our  satisfaction,  have  left  it 
at  Mr.  Knock's." 

Besides  the  accounts,  there  are  copies  of  various 
letters  written  in  French,  relating  to  the  estate  in 
France,  and  others  making  appointments  with  differ- 
ent sitters  or  applying  to  them  for  immediate  pay- 
ment of  a  debt.  A  few  of  them  are  of  interest.  He 
writes  to  Lady  Athlone  on  the  30th  A[)ril,  1804,  that 
by  the  desire  of  Lord  Athlone  he  sends  her  thirty-two 
proof  prints  of  the  plate  of  Her  Royal  Highne.ss  the 
Princess  of  Orange,  which  he  has  packed  in  a  round 
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tin  box  that  they  may  be  forwarded  abroad.  In  1808 
he  addresses  Lady  Holland  with  regard  to  the  por- 
traits of  the  Hon.  Henry  Fox  and  his  sisters,  and 
in  June  of  the  following  year  sends  in  the  portraits. 
In  this  particular  case  he  seems  to  have  been  much 
disappointed  at  not  obtaining  a  final  sitting  from 
Mr.  Henry  Fox,  and  states  in  the  letter  that,  although 
quite  satisfied  with  his  portrait,  he  was  not  pleased 
with  the  brother's  likeness,  but  attributed  his  failure 
"  to  the  most  unworthy 
conduct  on  his  part  by 
which  it  was  impossible 
to  prevail  upon  him  to  sit 
still  for  two  moments  to- 
gether." He  says  that, 
contrary  to  his  usual  cus- 
tom, he  went  out  eight  or 
nine  times  to  Holland 
House  to  draw  the  por- 
traits, and  that  on  one 
occasion  Mr.  Henry  Fox 
"  dared  to  rub  out  with 
his  hand  the  portrait  of 
his  sister  which  was  nearly 
finished."  He  is  sure  that 
Lady  Holland  was  not 
aware  of  the  trouble  to 
which  he  had  been  put, 
and  he  has  been  told  that 
she  declined  to  notice 
what  he  calls  the  baseness 
of  his  sitter,  and  his  re- 
fusal to  give  him  the  final 
sitting,  which  would 
enable  him  to  obtain  "  a 
correct  resemblance  to 
the  original."  He  says  he 
has  sacrificed  time  and 
trouble,  but  is  not  satisfied 
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with  the  result.  The  letter  is  addressed  from  75,  deat 
Portland  Street,  where  Pierre  Conde  was  at  that  time 
residing. 

There  is  a  very  graceful  letter  to  an  unknown 
person,  apparently  a  Mr.  P.  W.,  who  seems  to  have 
sent  Conde  four  guineas  which  he  did  not  expect  to 
receive.  Conde  says,  "  I  was  doubting  whether  to 
accept  it  or  not,  as  I  have  had  pleasure  in  thinking  I 
was  doing  the  drawing  in  question  as  an  act  of  friend- 
ship ;  being  willing,  however,  to  give  an  evidence  of 
my  readiness  to  continue  under  obligation  to  you,  I 
retain  the  money,  the  more  willingly  as  the  manner  in 
which  I  am  indulged  with  it  convinces  me  that  I  may 
still  assure  myself  of  your  confidence  and  friendship." 

The  majority  of  the  letters  are,  however,  applications 


for  payment  of  debts,  and  are  addressed  to  persons 
whose  identity  is  veiled  by  the  use  of  initials  only  ; 
while  the  only  person  whose  name  is  given  in  full  is 
that  of  Lady  Petre,  who,  on  November  ist,  1820, 
owed  Pierre  Conde  ;^3o  i6s.  6d.,  which,  it  is  evi 
dent,  was  not  paid  by  the  following  month,  as  early 
in  December  the  artist  made  a  further  application 
for  payment.  One  letter  relates  to  a  miniature  done 
for  a  Mr.  and  Mrs.  P.,  and  is  somewhat  forcible  in 

its  expression.    The  artist 
sends  in  the  miniature  of 
the  husband  and  wife 
"  painted  together,"  and 
states  that  he  will  only 
wait  a  week  for  the  pay- 
ment of  the  account,  after 
which  time  he  must  put 
the  matter  into  other 
hands.    If  the  account  is 
paid  at  once  he  will  finish 
the  miniature  of  Mr.  P., 
which  he  had  previously 
forwarded  incomplete, and 
he  adds:  "It  is  with  great 
reluctance  Mr.  Conde  is 
induced  to  address  Mr.  P. 
in  the  style  of  his  present 
letter,  but  he  has  been  so 
repeatedly  trifled  with  by 
Mr.  P.  that  he  now  de- 
clines taking  any  further 
sittings  from  Mrs.  P.,  and 
is  happy  that  he  is  living 
in  a  country  that,  in  a  legal 
point  of  view,  knows 
better  how  to  appreciate 
the  value  of  an  artist's 
time  than  he  is  sorry  to 
discover  is  the  case  with 
Mr.  P."     This  is  the  final  application  in  a  series  of 
letters  addressed  to  this  unknown  Mr.  P.,  in  which 
each  application  gets  a  little  stronger  than  the  previous 
one.     The  artist  would  appear  to  have  been  a  some- 
what touchy  person,  as  in  another  letter  to  a  Mr. 
Whitford — probably  to  Caleb  Whitefoord,  whose  por- 
trait he  engraved — he  says  that  he  has  been  fastidiously 
treated,  and  has  met  with  rebuffs  so  unpleasant  that 
his  natural  feeling  might  have  urged  him  to  precipi- 
tate mention  of  what  passed  between  him  and  his 
sitter  to  every  individual  he  met  with.    He  then  goes 
on  to  state  that  he  does  not  wish  to  make  reprisals, 
and  will    gladly  commit  to   oblivion  all  that  has 
passed,  if  Mr.  Whitford  will  pay  for  the  prints  that  he 
took  away  from  Mr.  Condd's  apartments  without  any 
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solicitation  on  the 
artist's  part.  The 
patron  appears  to 
have  promised  ''a 
handsome,  or  at 
least  an  adequate, 
compensation  for 
them  ■' ;  but,  after 
eight  aj^plications, 
to  have  paid  no- 
thing whatever. 

Another  letter 
to  a  Mr.  H.  M.  is 
full  of  indignant 
surprise  at  the  sit- 
ter having  reduced 
the  artist's  charge 
of  TOO  guineas 
d  o  \v  n  to  60 
guineas.  He  states 
that  he  quoted  the  '\ ' 
price  on  com- 
mencing the  work, 
that  he  was  always 
treated  with  po- 
liteness, except  on 
the  occasion  of  his 
last  call,  and  that 
he  is  quite  unable 
to  accept  the  re- 
duction,as  it  would 
involve  his  taking 
very  much  less 
than  his  usual  fee. 
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He  says  that  he  is  ([uite  sure  that  he  can  establish 
his  claim  to  the  utmost,  and  that  he  only  intends 
to  wait  two  or  three  days  for  the  payment  of  the 
account.  There  are  various  letters  to  Mr.  Thompkins, 
who  had  evidently  instructed  him  several  times,  but 
from  whom  it  was  difficult  to  obtain  payment.  He 
refers,  on  January  14th,  to  a  portrait  of  Captain 
Denison,  and  in  one  of  his  applications  he  states 
that  his  confidence  manifested  towards  Mr.  Thompkins 
"  founded  on  those  principles  of  honourable  under- 
standing which  I  have  never  supposed  would  not 
exist  among  artists,  and  which  I  cannot  allow  myself 
yet,"  he  adds,  "  to  think  you  have  lost  sight  of." 
There  is  an  application  to  the  Comte  d'Astrague 
for  payment  of  an  account,  and  another  to  the 
Marchioness  of  Downshire,  the  latter  lady  appearing 
to  be  a  patron  of  some  considerable  importance  to 
him.  It  is  also  clear  from  notes  in  the  book  that 
I'ierre  Conde  painted  portraits  of  Lady  Bentinck  and 
Lady  Jemima  Bentinck,  as  well  as  those  of  Lord  and 


Lady  Athlone,  all 
these  portraits 
being  executed  in 
1802  and  during 
the  months  of 
September  and 
October.  Beyond 
these  letters  and 
accounts  the  vol- 
ume contains  long 
statements  as  to 
perspective  and 
anatomical  draw- 
ing, and  a  copy 
made  of  a  series 
of  chapters  on 
pro])ortion,  ex- 
tracted from  a 
French  work  on 
the  subject.  There 
are  also  a  great 
many  sketches, 
some  of  which 
are  exceed i ngly 
clever.  The  ma- 
jority are  in  pen- 
cil ;  but  some  few 
are  tinted,  and 
several  of  them 
are  clearly  the 
work  of  the  elder 
brother,  Jean 
Conde,  as  they 
are  the  original 
drawings  for  well-known  engravings  by  that  artist ; 
and  in  some  cases  clever  first  studies,  for  portraits 
afterwards  completed  and  engraved. 

The  two  brothers  are  chiefly  known  by  reason  of 
the  delightful  engravings  they  made  after  the  works 
of  Cosway  ;  but  these  were  not  their  only  engravings, 
as  a  little  careful  research  has  proved  that  the  elder 
brother,  Jean,  was  responsible  for  a  number  of  skilful 
portraits — mainly  of  actors — after  the  works  of  other 
artists,  executed  in  stipple  in  dainty  fashion,  or  in 
etching.  It  may  perhaps  be  well,  for  the  convenience 
of  collectors,  to  append  a  list  of  the  chief  engraved 
works  of  the  two  artists.  First,  those  of  Jean  Conde. 
There  are  the  following  engravings  by  him  after 
drawings  and  miniatures  by  Cosway  : — 

La  Comtesse  du  Barry,  1794  ;  Master  Horace  Beckford,  1792 
and  1797  (see  plate)  ;  Honourable  Mrs.  E.  Boiiverie,  1793  (see 
plate);  Mrs.  Fitzherberl,  1792:  H.K.H.  George  I'rince  of 
Wales,  1795;  Mrs.  Jackson,  1794;  Lady  Louisa  Manners,  1793: 
Mary  Robinson,  "  Melania,"  1792  :  Mrs.  Ticl^Lell,  1791  :  Caleb 
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Whitefoord,  1806;  Andromache 
and  A  s  ca  n  i  u  s,  1789  ;  Polindo 
and  A 1  b  a  r  o  s  a,  1789;  Docet 
Amor,  I  791;  Leda,  1792  ; 
Minerva  directing  the  arrows  of 
Cupid,  1795  (see  plate);  The 
Duchess  of  York  ;  Capt.  Bligh  ; 
Sir  Henry  Moore  ;  Henry  Jen- 
nings ;  Mrs.  Compton  ;  Queen 
Margaret  of  Anjou  with  her  son 
stripped  of  her  regalia  by  robbers, 
1795  ;  The  interview  between 
Edward  IV.  and  Lady  Elizabeth 
Grey,  1795  ;  A  ticket  for  Signor 
Marchesi's  Night,  1790. 

There  are  also  portraits 
of:— 

James Northcote,  R.  A. ;  Marie 
Antoinette  ;  Mrs.  Brooks  ;  Miss 
Crouch  ;  Mrs.  Bland  :  General 
Du  Mourier  ;  Miss  Farren; 
Mrs.  Robinson  ;  Mrs.  Martyr  ; 
Mr.  Kelly;  Mr.  Johnstone; 
Mrs.  Jordan  ;  Thomas  Holcroft ; 
Joseph  Munden  ;  Thomas  Day  ; 
Thomas  Banks,  sculptor,  1791  ; 
Mr.  John  Palmer  ;  Mr.  Hol- 
man  ;  Miss  Decamps;  Mrs. 
Bannister  ;  Mr.  Parson  ;  Mrs.  Siddons  ;  Mrs.  Storace  ;  Captain 
Wathen  ;  Mademoiselle  Hilligsberg  ;  Prince  Hoare  ;  Admiral 
Lord  Graves  ;    John  Boydell,  Lord  Mayor  ;    Captain  Bligh  ; 
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William  Pitt  ;  James  Brindley  ; 
Sir  Henry  Vane  ;  Sir  Thomas 
Parr  ;  Warren  Plastings,  after 
a  bust  by  Banks  ;  Mr.  Banni.s- 
ter,  junior,  after  De  Wilde  :  Mr. 
Lewis,  after  De  Wilde  ;  John 
Quick,  after  De  Wilde;  Sir 
Joshua  Reynolds,  after  himself  ; 
Lady  Hamilton,  after  Romney  ; 
Baron  de  Wenzel,  oculist,  1789  ; 
Lord  Thurlow  ;  Edward  Wort- 
ley  Montagu  ;  "  La  Chevaliere" 
d'Eon,  1791  ;  Thomas  Macklin, 
after  Opie  ;  M.  Mosnier,  1793- 
Rubens  ;  Voltaire  ;  J.  Ankar- 
strom,  the  regicide,  1792  ;  Miss 
Rose  Didelot  in  "  Calypso,"  after 
Henart  ;  Mrs.  Dickson  ;  Josiah 
Wedgwood;  Mrs.  Udney ;  Mr. 
A.  Murphy. 

Some  fancy  pictures  : — 

A  child  on  a  rocking-horse, 
called  "The  FirstHobby-Horse," 
1792  ;  Two  children  called  "Go- 
ing Alone  "  and  ' '  First  Steps  " ; 
An  engraving  called  "  Proprio 
Marti  Tula,"  1791,  which  was 
issued  in  connection  with  an 
entertainment  given  in  favour  of  the  Chevalier  d'Eon  ;  also  one 
called  "  Apollo,"  and  two  representing  monuments  erected 
by  T.  Banks,  R.A. 
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By  the  bro- 
ther, P.  Conde, 
there  are  por- 
traits after  Cos- 
w  a  y ,  as  f  o  1- 
lovvs  : — 

John,  E  a  r  1  o  f 
C  1  o  n  111  e  I  1  (sec 
plate)  :  Mrs.  Dick- 
son ;  The  Mar<iuis 
of  Downshire  :  The 
Marquis  of  Do  wn- 
shite  and  Lord 
Arthur  Hill  (see 
plate);  J.  L.  Dussek, 
musical  composer, 

1800  (see  plate)  ; 
George,  Earl  of 
Leicester  ;  J.  H.  De 
Mainauduc,  M.D. 
( see  p  1  a t e)  ;  Sir 
John  Henry  Moore  : 
Charles  Grant,  N'i- 
c  o  m  t  e  d  e  V'a  u  x  : 
Divine  Instruction, 

1801  ;  Worldly  In- 
struction, I  So  I  ; 
Memorial  to  Robert 
Udney,  Esq.  ;  The 
Earl  of  Leicester. 

Also  :  — 

William  Stevens, 
D.  D.,  after  Gains- 
borough ;  Mr.  Law, 
after  Edridge: 
Princess  of  Orange, 
after  Hoppner  ;  Dr. 
Dumergue,  after 
Opie;  Monument  to 
the  wife  of  Sir  A. 

Williamson,  after  Bacon  ;  Sir  A.  Mackenzie,  after  Lawrence, 
and  others. 

This  is  not  intended  to  be  an  exhaustive  list,  but 
it  contains  the  chief  engravings  of  the  two  brothers. 
They  are  usually  regarded  as  Englishmen,  but  on 
one  engraving  Jean  Conde  stated  that  he  had  en- 
graved it  "  as  a  monument  of  English  generosity  and 
French  gratitude,"  clearly  claiming  on  this  occasion 
France  as  his  native  country.  The  publishers  of  the 
prints  were  Bell,  Sewell,  Colnaghi,  Fores,  Lay,  and 
Boydell. 

I  am  indebted  to  Mr.  Arthur  Rawles,  of  Child's 
Hill,  for  some  further  notes  on  the  two  brothers 
Condt!,  and  for  the  privilege  of  examining  and  making 
use  of  some  of  the  fuiest  examples  from  his  collection 
of  Conde  prints.  One  of  Mr.  Rawles's  ancestors  was 
the  medical  man  who  tittended  upon  Pierre  Conde, 
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and  resided 
(juite  close  to 
the  artist.  The 
men  were  inti- 
mate friends, 
and  the  prints  in 
the  collection  in 
(]uestion  were 
presented  by  the 
engraver  himself 
to  "his  friend 
and  doctor  "  as 
an  expression  of 
his  regard  for 
him.  From  the 
notes  in  the 
possession  of 
Mr.  Rawles,  it 
a  p  ])ea  rs  that 
Pierre  Condt;  in 
1  iSo6  lived  at  75, 
Great  Portland 
Street.  In  1810 
he  removed  to 
100,  High  Street, 
Marylebon  e, 
changing  in  18 13 
to  9 ,  Upper 
M  a  r  y  1  e  b  o  n  e 
Street.  In  1820 
h e  w as  to  be 
found  at  2, 
Charles  Street, 
Middlesex  Hos- 
pital, and  t  wo 
years  afterwards 
at  3,  Bay  ham 
Street,  Camden  Town,  next  door  to  Francis  Engle- 
heart,  the  engraver,  who  lived  at  No.  2  in  the  same 
street.  In  1840  he  removed  to  20,  Jeffreys  Street, 
and  was  then  within  a  door  or  two  of  his  medical 
man.    It  was  at  this  address  that  he  died. 

There  is  no  evidence  whatever  that  either  of  the 
Condes  were  married  ;  in  f;ict,  the  evidence  is  dis- 
tinctly opposed  to  such  a  statement,  but  in  the 
possession  of  the  author  is  a  charming  little  sketch 
of  a  boy,  which  he  himself  removed  from  Pierre 
Conde's  sketch-book,  and  which  has  scribbled  at 
the  back  of  it  the  words  "  My  little  boy."  It  is 
not  certain  that  the  handwriting  is  that  of  Pierre 
Conde,  although  it  bears  a  very  strong  resemblance 
to  it,  and  is  usually  accepted  as  being  the  artist's 
own  work  ;  but  even  if  that  be  so,  it  need  not  follow 
that  the  child  was  the  actual  son  of  the  painter,  as 
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he  may  have  been  some  charming  little  boy  near 
by,  of  whom  Conde  was  very  fond.  We  happen  to 
know  that  Pierre  Conde  was  exceedingly  fond  of 


children,  and  very  kind  to  them,  and  it  is  probable 
that  in  this  fact  we  have  an  explanation  of  the 
memorandum  at  the  back  of  the  sketch. 


\ 

\ 


DR.   J.   B.   DE   MAINAUDUC  BY   RICHARD  COSWAY 

THE   ORIGINAL   MINIATURE  FROM   WHICH   P.  CONDE   MADE   HIS  ENGRAVING 
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FUBUa 

L3B. 


OTE5 


\Tlie  Editor  invites  the  assistance  of  readers  (t/ The  Connoisseur  ivho  may  be  able  to  im/xirt  the 
information  required  by  Correspondents?^ 


Unidentified  Portraits. 
Dear  Sir, — I  am  now  sending  you  two  photographs 
of  portraits,  which  I  shall  be  much  obliged  if  you 
could  reproduce  in  The  Connoisseur,  with  a  view 
to  their  identification  by  any  of  your  readers.  I 
may  add,  it  has  been  suggested  that  the  lady  is 
Miss  Gainsborough,  either  by  her  father  or  Dupont. 
'I'hanking  you  in  anticipation, 

I  am,  yours  faithfully,  Alfred  Darhy. 

Ruhens's  "The  Loves  of  the  Centaurs." 
Dear  Sir, — -I  would  be  greatly  obliged  if  you  could 
help  me  tract- 
Rubens's  picture. 
The  Loves  of  the 
Centaurs.    It  was 
once  in  the  I  )ukc 
of  H  a  m  i  1 1  o  n  '  s 
collection.      'I' he 
painting  is  de- 
scribed as  follows 
in   Smith's  Cata- 
1 0  g  II  e   Ra  iso  n/ti' : 
"  This  c  1  a  s  s  i  c 
scene  represents 
the  verilant  groves 
o  f  A  r  ca  d  i  a,  i  n 
which  is  i  n t r o- 
duced  the  poetic 
fiction   of  the 
Centaurs,   two  of 
which  arc  fondl;. 
embracing  in  th 
foreground."  Oi 
panel,  i  ft.  8  in. 
by  2  ft.  4  in. 
I  remain,  yours 
truly,  C.  I. 

The  Coopers  an  ^ 
John  Hoskins. 

Aid7L'ick, 
Sutton,  Surrey. 
Sir,  —  Being 


UNIDENTIFIED  PORTRAIT 


engaged  on  an  illustrated  work  dealing  with  the 
"  incomparable  Samuel  Cooper "  (acknowledged  to  be 
the  greatest  English  miniature  painter),  his  brother 
Alexander,  and  uncle  John  Hoskins,  etc.,  I  should 
be  greatly  obliged  if  owners  of  originals  by  these 
artists  would  very  kindly  favour  me  with  particulars 
of  authenticated  examples  in  their  possession,  or 
known  to  them,  with  a  view  to  the  same  being 
included  in  my  lists.  A  full  description,  with  the 
provenance  of  the  miniature,  and,  where  practicable, 
a  sight  of  the  original,  would  be  especially  esteemed  by 
J.  J.  Foster,  Author  of  Miniature  Painters:  British 

and  Foreign,  The 
Stuarts  in  A rt,eU:. 

■'  The  Proposal," 
Hv  Harlow. 
Sir, — I  have 
only  to-day  had 
myattention  called 
to  the  letter  of  Mr. 
J.  W.  Butterfield, 
re  the  i)icture  by 
Harlow  called  The 
Proposal.  The 
original  picture 
was  painted  (with 
its  pendant  Con- 
grnlnlation)  for 
my  grandfather, 
the  first  Lord  de 
Tabley,  and  both 
hang  here  still. 
If  you  could  com- 
pare it  with  the 
Tal)ley  original,  or 
even  with  the  en- 
graving taken  from 
that,  you  would 
see  the  expression 
of  the  faces  are  all 
coarser,  plainer, 
and  different  in 
the  Butterfield  one 
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shown  in  The 
Connoisseur  to 
the  original  here. 
The  three  faces 
were  painted  from 
one  model,  who 
was  the  daughter 
of  a  coachbuilder 
at  Bath  at  the  time. 
The  size  of  canvas 
of  The  Proposal  is 

3  ft.  high  and  2  ft. 

4  in.  wide,  and  I 
observe  that  Mr. 
Butterfield's  can- 
vas is  only  17^  in. 
by  13I  in.  The 
picture  was  also 
engraved  by  H. 
Meyer. 

Yours  truly, 
Eleanor 
Leighton 
Warren. 


Medallion,  p.y 
Hackwood. 
Dear  Sir, — I 
was  much  inter- 
ested to  find  in 
the  current  issue  of 


UNIDENTIFIED 

The  Connoisseur  the  reproduced  photograph  of  a 
black  basalt  medallion  by  W.  Hackwood,  as  I  have 
in  my  possession  one  which  is  practically  the  same. 
The  measurements,  the  face  and  figure,  and  the 
signature,  "W.  Hackwood,  1779,"  at  the  base  of  the 
arm,  are  identical,  but  in  mine  the  trowel  is  absent, 
and  on  the  back  of  the  medallion  is  written  (in  the 
soft  paste)  "  Mr.  Byrne,  Bricklayer,  Etruria,"  and 
"WEDGWOOD,"  1779  (impressed).  It  has  been  in  our 
possession  some  years,  and  has  been  accounted  an 
interesting  and  very  rare  piece  of  Wedgwood  by  more 
than  one  authority.  It  would  appear  that  the  one  you 
illustrate  is  not  "the  only  one  extant,"  as  is  claimed. 

Yours  faithfully,  L.  C. 

Unidentified  Dutch  Picture. 

Dear  Sir, — I  am  writing  to  inform  you  I  have  a 
mezzotint  engraving  of  the  Unidentified  Dutch  Picture 
appearing  in  the  current  number  of  The  Connoisseur. 

It  has  the  following  on  : — 
"  The  Humourist,  or  Piping  Girl.  J.  Molenaar,  pinx. 
Philip  Corbut,  fecit."    I  trust  this  little  information 


may  be  of  some 
use. 

Yours  sincerely, 
Arthur  M. 
Hoppett. 

Unidentified 
Dutch  Picture. 

Dear  Sir,  —  In 
reference  to  the 
questions  of  your 
correspondent  J. 
lie  W.  I  have  an 
(jid  mezzotint  of 
Ihe  same  subject, 
I  he  picture  portion 
being  rectangular 
;ind  not  oval  as 
your  reproduction 
— in  your  June 
number,  p.  114 — 
the  title  engraved 
as  follows  : — 
"J.  Molenaar 
Pinxt.  Js.  Mc- 
Ardell  Fecit. 

1758. 

"Sold  at  the 
Golden  Head  in 
Covent  Garden." 
Yours  faithfully, 
p,,,,  [,^  ^ij.  F.  G.  Falkner. 

Unidentified  Dutch  Picture. 
Dear  Sir, — With  regard  to  the  above,  about  which 
a  correspondent  enquires  in  the  June  number.  We 
have  a  fine  old  mezzotint  engraving  of  it.  It  is 
called  The  Uufnourisf,  or  Piping  Girl,  and  the 
painter  is  J.  Molenaar.  I  do  not  know  where  the 
original  painting  is,  but  believe  it  to  be  in  one 
of  the  foreign  galleries.  Our  engraving  is  further 
lettered:  "Printed  for  John  Bowles  at  No.  13  in 
Cornhill,  London.  ' 

Hoping  these  particulars  may  be  of  some  use, 

I  am,  yours  faithfully,  Ellen  E.  Webster. 

Unidentified  Dutch  Picture. 

Sir, —  Referring  to  the  letter  in  your  June  number 
signed  J.  de  W.  I  have  a  mezzotint  engraving  of  the 
girl  you  illustrate  by  McArdell  after  J.  Molenaar. 

Alfred  Whitman,  of  the  Print  Room,  B.  M.,  in 
his  book  on  McArdell,  catalogues  it :  "  No.  230, 
A  Nappy  Peasant  Girl.  Painter :  Jan  Molenaar." 
Your  correspondent  can  see  my  print  if  he  wishes. 
— Alfred  Davis. 
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Eighteenth- 
Century 
Silver 
Tankard 


This  fine  specimen  of  an  old  Enj^lish  tankard  has 
been  an  heirloom  in  the  same  family  for  nearly  two 
hundred  years.  It  is  four-and-a-half 
inches  high,  four  inches  across 
base,  three-and-a-(]uarter  inches  across 
the  top,  and  possesses  a  whistle  at 
the  base  of  the  handle.  This  7vhistle 
was  a  great  feature  of  the  period,  and  is  supposed 
to  have  been  used  by  festive  Cavaliers  to  demand 
more  beer.  The  tankard  was  originally  quite  plain, 
but  an  immediate  descendant  of  the  first  owner  had 
the  Georgian  repousse  ornament  (first  half  of  the 
eighteenth  century)  added,  including  the  legend  of 


his  sire,  "  James  Hargreaves,  Halifax,  Yorkshire, 
1680." 

The  crest,  a  stag's  head,  must  have  been  inscribed 
at  the  same  time,  as  it  is  contained  within  the  repousse 
shield.  At  the  top  of  the  handle  his  own  initials 
and  those  of  his  wife  were  then  indented,  ^^''s  and 
four  marks,  a  date  letter  k  in  a  cartouche,  1725-6,  a 
leopard's  head,  a  very  curious  device,  with  two  eyes 
half  obliterated,  and  a  fourth  impression  which,  how- 
ever, is  so  erased  that  it  cannot  be  deciphered  even 
by  the  help  of  a  most  powerful  magnifying  glass. 
There  are  no  traces  of  this  tankard  ever  having  had 
a  lid  like  so  many  others  of  that  period. 


EIGHTEENTH-CENTURY    SILVER  TANKARD 
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to  the  French 
President 


Jacobite 
Wine  Glasses  : 
A  New 
Virgilian 
Motto 


This  clock  is  a  specimen  of  old 
Dutch  art  of  the  eighteenth  century, 
and  was  presented 
Clock  presented  H.M.  the 

Queen  of  the 
Netherlands  to 
President  Fallieres,  during  Her 
Majesty's  recent  visit  to  Paris.  The 
clock  shows  not  only  the  time,  but 
also  the  phases  of  the  moon,  the 
day,  the  month,  and  the  date.  It 
has  a  beautiful  carillon  which  plays 
an  old  Dutch  song  every  hour  and 
half-hour .  This  clock  was  bought  by 
H.M.  the  Queen  from  the  watch- 
maker, J.A.  M.  Mulder,  atTheHague. 


Collectors  of  old  English  glass, 
and  especially  of  the  wine  glasses 
engraved  and  in- 
scribed with  Jacob- 
ite emblems  and 
mottoes,  and  others 
who  cherish  the 
Jacobite  tradition,  will  be  interested 
to  hear  of  the  bringing  to  light  of 
another  Jacobite  "Virgilian"  motto, 
unrecorded  by  the  late  Albert  Harts- 
home,  F.S.A.  His  great  book  on 
Old  English  Glasses  was  published 
in  1897,  and  subsequent  writers  on 
the  subject  have  added  little  or 
nothing  to  the  "  learning  "  on  Jacobite 
glasses  contained  in  that  work.  It 
therefore  seems  worth  while,  from 
time  to  time,  to  put  on  record  the 
discovery  of  Jacobite  mottoes  which 
were  unknown  to  Mr.  Hartshorne, 
as  may  be  instanced  by  a  short  article 
in  The  Connoisseur  (May,  1908), 
describing  the  series  of  glasses  be- 
longing to  Sir  H.  Paston  Bedingfield, 
discovered  at  Oxburgh,  including  a 
fine  portrait  glass  with  a  previously 
unknown  verse  inscribed  upon  it. 

The  Virgilian  mottoes  recorded  by 
Mr.  Hartshorne  are  the  following: — 
(i)  "Audentior  ibo,"  taken  from 
"  audentior  ibo 
In  casus  omnes." 

Virg.  Aen.  JX.,  291,  2, 
or  perhaps  adapted  from — 

"  Tu  ne  cede  malis,  sed  contra  audentior  ito 
Qua  tua  te  fortuna  sinet." — l-^ifg.  Ae/i.  I'l.,  95,  6. 
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CLOCK    PRESENTED   TO  THE 
FRENCH  PRESIDENT 


(2)  "Turno  tempus  erit,"taken  from 
"  Turno  tempus  erit,  magno  quam 

optaverit  estuni 
Intactum  Pallanta,  et  quum  spolia 

ista  diesque 
Oderit." — Virg.  Aen.  X.,  503  si/(/. 

The  motto  recently  discovered  is 
"  Hie  vir  hie  est,"  which  forms  part 
of  the  well-known  pas.sage  in  the 
Sixth  Aeneid,  where  the  shade  of 
Anchises  in  Elysium  is  unfolding 
to  Aeneas  the  future  history  of 
Rome,  reaching  its  greatest  glory  in 
Augustus  and  the  Golden  Age  : — 

"  Hie    vii',    hie    est,    tibi  riuam 
promitti  saepius  andis, 
Augustus  Ctesar,   Divi  genus  ; 

aurea  condet 
Saecula  qui  rursus  Latio  .  .  ." 

Virg.  Aeii.  VI.,  792  S(/(/. 

In  the  days  when  classical  quota- 
tion was  a  polite  art,  this  motto 
(like  "Turno  tempus  erit")  possessed 
in  mental  connexion  with  its  context 
a  very  special  significance  for  those 
who  used  the  glasses  on  which  it 
was  inscribed. 

In  a  letter  dated  14th  February, 
1905,  to  the  present  writer,  Mr. 
Hartshorne  wrote  :  "  I  greatly  want 
all  the  Virgilian  mottoed  examples 
and  a  portrait  glass.  But  the  former 
are  so  very  scarce."  Since  that  date 
a  good  many  genuine  portrait  glasses 
inscribed  with  the  motto  "Audentior 
ibo  "  have  come  to  light,  but  glasses 
inscribed  "  Turno  tempus  erit " 
remain  great  rarities,  and  Mr.  Harts- 
horne would  undoubtedly  have  ap- 
preciated "Hie  vir  hie  est." 

This  motto  is  inscribed  on  a  fine 
old  glass  (recently  sold  at  Sotheby's), 
which  in  many  respects  resembles 
the  Oxburgh  portrait  glass.  It  is  of 
good  metal,  hav'ng  a  straight-sided 
bowl  and  air-spiral  stem,  and  is  the 
same  shape  though  not  c[uite  so  tall 
as  the  Oxburgh  glass,  with  which 
it  shares  a  striking  peculiarity  un- 
usual in  this  type  of  glass,  viz.,  the  penetration  of  the 
air  spiral  threads  in/o  the  base  of  the  bowl.  This 
peculiarity  makes  it  impossible  that  the  bowl  and  stem 


The  Counoisseiir 


should  have  been  foi  med  separaiely 
(as  is  usual  in  the  case  of  straight- 
sided  glasses),  but  ])uts  these  two 
glasses  into  a  class  "  sui  generis," 
i.e.,  slraightsidcd  drawn  glasses 
(bowl  and  stem  all  in  one  piece), 
and  none  other  of  this  character 
ha>  come  under  the  presi.-nt  writer's 
observation  in  the  course  of  more 
than  ten  years  of  coUec'ting  anil 
close  study  of  the  subject. 

The  engraving  is  fine  and  pos- 
sesses the  mellow  surface  which 
distinguishes  genuine  eighteenth- 
century  engraving  from  the  raw 
modern  forgery.  Its  details,  more- 
over, resemble,  without  being  an 
exact  copy  of,  those  of  the  Oxburgh 
glass,  in  both  cases  a  full-face 
portrait  of  Prince  diaries  Hdward, 
in  tartan,  etc.,  but  without  a  bonnet, 
being  "  supported  "  on  one  side  by 
a  natural  rose  and  on  the  other 
by  a  thistle.  The  motto  "Hie  \'ir 
Hie  Est"  is  inscribed,  as  the  motto 
"  Turno  tempus  erit "  also  is  in  all  known  examples, 
in  the  italic  character. 

The  various  features  described  above  combine  to 
make  the  authenticity  of  this  glass  unquestionable, 
and,  apart  from  the  quality  and  character  of  the  glass 
and  engraving,  it  is  fairly  certain  that  the  modern 
faker  would  not  have  had  the  requisite  knowledge  or 
inspiration  to  inscribe  a  glass  with  a  \'irgilian  motto 
not  hitherto  associated  with  the  Jacobite  ciilte. 

Since  writing  my  notes  upon  leather  bottles,  which 
ai)])eared    in  your 
issue  for  January, 

Leather  Bottles 

n;i2,  1  have  pur- 
chased another  arti- 
cle made  of  leather. 
From  tile  illustra- 
tion, its  shape  and 
general  character 
will  be  seen.  It 
measures  4  inches 
at  the  handle,  5  + 
inches  at  the  lip, 
and  4  inches  across. 
1  liax'e  no  idea  for 
what  pur])ose  it 
was  made  or  used. 


JACOI'-lTi,    WINE  GLASS 


CUKIOUS    LEATHER  VESSEL 


j'erhaps  some  reader  can  kindly 
enlighten  me. 

M.vMKRi.v  I'lin.i.ii's,  F..S.A. 

To  those  who  only  know  that 
rare  painter,  Jan  Vermeer  of  Delft, 
by  his  works  con- 
Our  Plates  tained  in  linglish 
coUectionSjhe  ranks 
wholly  as  a  genre  artist — the  great- 
est perhaps  of  his  country  and 
period  ;  yet  his  masterpiece — the 
picture  which  to  agreat  extent  estab- 
lished his  posthumous  reputation — 
is  a  landscape.  This  is  the  famous 
Vieiv  of  Delft  from  the  Rotterdam 
Canal,  in  the  Hague  Museum. 
The  picture  is  one  of  the  artist's 
largest  canvases,  measuring  39  in. 
by  46^  in. ;  it  bears  his  monogram 
on  the  boat  to  the  left,  but,  like 
all  his  works — with  one  exception 
— is  undated.  It  was  sold  with  a 
score  of  \'ermeer's  other  pictures 
over  twenty  years  after  his  death 
at  Amsterdam  in  1696,  when  it  brought  200  floruis, 
and  in  1822  was  bought  by  the  Dutch  government 
for  2,900  florins.  Until  the  second  half  of  the  nine- 
teenth century  X'ermeer  was  practically  forgotten 
and  the  majority  of  his  pictures  assigned  to  other 
artists.  His  memory  was  rescued  from  oblivion  by 
the  efforts  of  Thore,  the  French  critic,  who,  attracted 
by  the  fine  qualities  of  the  View  of  Delft,  began  a 
systematic  research  for  the  artist's  other  examples,  and 
in  1866  published  a  list  of  his  works,  which,  though 
far  from  accurate,  served  to  re-establish  Vermeer's 

reputation.  'I'he 
View  of  Delft  is 
described  by  Emile 
Michel  as  attracting 
attention  "by  its 
luminous  bright- 
ness, its  strength 
and  its  modernity, 
features  which  no 
other  picture  in 
this  school  possesses 
to  an  equal  degree." 
Its  colour  -  scheme 
is  intensely  strong  ; 
its  full  vibrating 
tones,  which,  separ- 
ately, w  o  u  1  d  seem 
excessively  daring. 
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blend  with  each  other  and  mingle  in  a  harmony  that 
is  both  brilliant  and  delicate.  It  is  a  veritable  feast 
for  the  eye  of  an  artist,  and  each  time  one  sees  it,  is  a 
new  wonder. 

Raeburn  in  his  pictures  of  child-life  is  rarely  seen 
at  his  best,  and  in  this  phase  of  his  art  he  is  generally 
inferior  to  his  great  English  predecessors,  Reynolds 
and  Gainsborough.  In  his  rendering  of  a  Boy  with 
Rabbit,  however,  he  rises  to  their  level,  and  neither 
the  Afiss  Penelope  Boothby  of  the  one  nor  Tlic  Cottage 
Girl  of  the  other  is  more  replete  with  fascination 
and  charm.  The  picture  is  a  portrait  of  a  step-grand- 
son of  the  artist — a  boy  who  was  deaf  and  dumb — and 
was  Raeburn's  contribution  to  the  Diploma  Gallery 
of  the  Royal  Academy,  where  it  now  hangs.  Curiously 
enough,  the  picture  was  only  sent  as  an  afterthought, 
for  Raeburn,  on  his  election  as  an  Academician  in 
1815,  offered  the  fine  portrait  of  himself  now  in  the 
Scottish  National  Gallery,  a  work  which,  according  to 
the  rule  of  the  Academy  that  no  artist  should  send 
his  own  portrait  as  a  diploma  picture,  could  not  be 
accepted.  It  was  not  until  182 1  that  Raeburn  sent 
the  second  work,  and,  magnificent  as  is  the  Scottish 
National  Gallery  picture,  one  would  hesitate  to  say 
that  the  Academy  lost  by  the  exchange.  The  collection 
of  Mr.  H.  C.  Frick,  which  is  now  housed  at  his 
recently  completed  residence.  Eagle  Rock,  Prides 
Crossing,  Massachusetts,  is  already  one  of  the  most 
important  in  the  world,  it  being  distinguished  less  by 
the  number  of  pictures  it  contains  than  by  the  fact 
that  every  one  is  a  masterpiece  by  the  artist  repre- 
sented. It  will  shortly  be  described  at  length  in  The 
Connoisseur,  but  in  the  meanwhile  we  reproduce 
two  of  the  more  beautiful  of  the  pictures  belonging  to 
it.  These  are  the  well-known  Portrait  of  the  JMarchesa 
Giovaniia  Catfaiteo,  by  Van  Dyck,  formerly  belonging 
to  the  Cattaneo  family  at  Genoa,  and  the  charming 
Portrait  of  Henrietta  Countess  of  Warwick  and  her 


two  children,  by  Romney.  The  latter  was  painted  in 
1787-88,  and  is  from  the  collection  at  Warwick  Castle. 
Practically  all  the  best  figure  painters  living  in  England 
towards  the  latter  end  of  the  eighteenth  century  were 
employed  on  the  Boydell  Shakespeare,  a  publication 
whose  production  cost  such  a  colossal  sum  that  it 
eventually  ruined  Alderman  Boydell.  The  Rev. 
M.  W.  Peters  was  among  the  most  successful  and 
prolific  of  the  contributors,  being  represented  by  no 
fewer  than  five  subjects,  one  of  which,  an  illustration 
to  The  Merty  JVives  of  Windsor,  showing  "  Mrs.  Page 
and  Mrs.  Ford  reading  Falstaff's  love  letters,"  is  repro- 
duced in  the  present  number.  The  original  picture 
is  one  of  the  finest  works  of  Peters,  being  painted 
when  his  style  was  fully  matured,  and  is  distinguished 
by  a  strength  of  colour  and  a  certainty  of  handling 
which  many  of  his  earlier  works  lack.  At  Boydell's 
sale  in  1805  it  sold  for  ^"24  3s.,  an  amount  which 
affords  no  criterion  of  its  present  value,  for  another 
work  belonging  to  the  series,  Romney's  well-known 
Lady  Hamilton  as"  Cassandra,'"  on\y  brought_;/^io  los. 
five  years  later. 

Books  Received 

chats  on  Old  fcivellery  and  Trinkets,  by  Mac  Iver  Percival, 
5s.  net  ;  Chats  on  Cottage  and  Farmhouse  Fui  nit!u  e,\)y 
Arthur  Haydeii,  5s.  net.    (T.  Fisher  Unwhi.) 

iMeinories  of  James  McNeill  Whistler,  hy  Thomas  R.  \\'ay. 
(Lane.) 

English  Furniture  of  the  Eighteenth  Century,  III.,  by 

Herbert  Cescinsky,  lis.   6d.  net.     (C  Roulleilge 

and  Sons.) 

Rambles  in  the  Pyrenees  and  Adjaeent  Distriets,hy  K.  Hamilton 
Jackson,  R.B.A.,  £l  is.  net.    (John  Murray.) 

Greef  and  Roman  Portraits,  l>y  Dr.  Anton  Heckler,  £\  los. 
(Heineniann.) 

Randolph  Caldecotfs  Sl;etches,  by  Henry  likrckburn.  (Samjison, 

Low,  Marston  &  Co.) 
The  Social  Guide,  1912,  2s.  6d.    (A.  &  C.  Bh\ck.) 


r 


The  "  Pictures  by  Old  Masters  and  of  the  Early 
British  School,"  the  ownership  of  most  of  which  remained 

anonymous,  sold  by 
Messrs.  Christie  on 
June  7th,  included 
several  items  which 
realised  unexpectedly 
high  prices.  A  Tivelfth 
Night  Feast,  by  Jan 
Steen, signed  and  dated 
1662,  51  in.  by  632  in., 
brought  ^2,152  los. 
This  is  probably  the 
largest  of  the  many  works  by  this  artist  dealing  with  this 
theme,  and  though  not  so  far  appearing  in  the  catalogue 
of  Dr.  Hofstede  de  Groot,  has  been  accepted  by  him  as 
genuine.  Among  other  works  by  foreign  masters  were 
The  Continence  of  Scipio,  by  G.  Van  den  Eeckhout, 
signed  and  dated  1653,  53^  in.  by  66J  in.,  £262  los.  ; 
A  triptych,  with  The  Adoration  of  the  Magi  in  the  centre, 
four  scenes  from  the  Life  of  the  Virgin  on  the  wings, 
mounted  as  a  screen,  on  panel — centre  panel,  61  in.  by 
33*  in- — by  Johannes  Ponte,  ^304  10s.  ;  Saint  Catherine 
of  Siena,  by  B.  Luini  (exhibited  in  the  New  Gallery, 
1893-4),  on  panel,  24^  in.  by  13^  in.,  ^504  ;  three  works  by 
S.  van  Ruysdael,  Fishermen  drawing  a  Net,  on  panel, 
19I  in.  by  32  in.,  ^840  ;  The  Ferry,  34^  in.  by  5  I  in.,  £g66; 
and  A  River  Scene,  with  figures  and  boats,  signed  with 
initials  and  dated,  on  panel,  18^  in.  by  25  in.,  .£409  ids.  ; 
A  Country  Mansion,  with  Cavaliers  and  figures,  by  J. 
Van  der  Heyden,  on  panel,  13  in.  by  \  in.,  £^,12  ids.  ; 
A  Landscape,  witli  figures  and  horses  before  an  inn,  by 
J.  Wynants,  39  in.  by  56  in.,  £1^20  ;  An  Old  Man,  in  red 
coat  with  grey  sleeves  and  grey  cap,  by  A.  Van  Ostade, 
on  panel,  \o\  in.  by  8f  in.,  ^682  los.  ;  Portrait  of  a 
Lady,  Nuremberg  School,  on  panel,  16  in.  by  12','  in., 
^693  ;  and  Portrait  of  the  Countess  de  Souvigny,  by 
\V.  Van  Vliet,  27  in.  by  22  in..  ^231. 

In  enumerating  the  foreign  works  one  must  not  forget 
to  mention  the  second  highest  priced  item  of  the  sale, 
the  Portrait  of  Madame  dc  Beon,  in  claret  coloured  silk 
dress  with  slashed  slee\  es,  showing  a  white  muslin  bodice 


and  yellow  sash,  by  Madame  Vigee  Le  Brun,  in  an  oval, 
35  in.  by  27^  in.,  which  was  exhibited  in  the  Salon  of 
1787;  it  now  brought  £i,62j  ids.  This  amount  was 
only  exceeded  by  one  British  work — Sir  Henry  Raeburn's 
Portrait  of  Mrs.  Helen  Coh'in,  nee  Penny,  a  canvas, 
29J  in.  by  23^  in.,  which  has  hitherto  escaped  the  notice 
of  his  many  biographers;  it  fell  to  a  bid  of  ^2,152  los. 
A  second  example  of  the  artist,  a  Portrait  of  George 
Crawford,  Esq.,  2%\  in.  by  24^  in.,  brought  .£152  5s. 
Other  British  works  included  two  portraits  of  a  Mr. 
Harwell,  both  by  F.  Cotes,  R.A.,  signed  and  dated  1764, 
and  measuring  35  in.  by  27  in.,  each  sold  for  ^651  ;  two 
pictures  by  John  Downman,  R.A.,  A  Scene  from  "  The 
Agreeable  Surprise,"  containing  portraits  of  Mr.  Edwin 
and  Mrs.  Wells,  56^  in.  by  73  in.,  e.xhibited  at  the  Royal 
Academy,  1788,  and  The  Grape-House,  56  in.  by  72  in., 
exhibited  1809,  brought  respectively  .£357  and  ^^241  ; 
the  Po?'trait  of  Sir  William  Lynch,  K.C.B., hy  T.Gains- 
borough, R.A.,  an  engraved  work,  oval,  29}  in.  by  24r  in., 
^262  lOi.  ;  Portrait  of  a  Gentlema7t,  in  grey  coat  and 
white  embroidered  vest,  by  T.  Hudson,  49  in.  by  40  in., 
^168  ;  Portrait  of  a  Lady,  in  brown  dress  with  slashed 
sleeves,  by  Sir  P.  Lely,  49  in.  by  40  in.,  ^{^283  los. ;  and 
a  Portrait  of  Mrs.  Matthew  Perston  ( nee  Strang  A  by 
J.  Graham-Gilbert,  R.S..A.,  ^^^231.  A  pastel  of  George  IV., 
in  blue  coat  with  white  stock,  by  J.  Russell,  R.A.,  signed 
and  dated  1780,  29  in.  by  242  in.,  realised  £i,20  ;  another 
of  A  Youth,  in  blue  coat  with  white  kerchief,  by  the 
same,  23!  in.  by  17J  in.,  ^^105  ;  and  one  by  H.  D. 
Hamilton,  R.H.A. — an  artist  whose  work  is  sometimes 
confused  with  that  of  his  contemporary,  W.  Hamilton, 
R.A. — of  A  Gentlematt,  in  yellow  coat,  white  vest  and 
buff  breeches,  34^  in.  by  24!  in.,  ^99  15s. 

The  sale  of  pictures  and  drawings  by  the  same  firm 
held  on  June  21st  was  of  a  very  miscellaneous  nature, 
most  schools  being  represented,  and  few  represented  by 
important  examples.  Among  the  items  the  property  of 
J.  Ruston,  Esq.,  of  Monks  Manor,  Lincoln,  were  the 
following : — Drawings :  A  River  Scene,  by  D.  Cox, 
loi  in.  by  14^  in.,  ^^183  iss.  ;  and  Rivaul.x  Abbey,  by 
Copley  Fielding,  2if  in.  by  30}  in.,  .£504  (this  brought 
^960  in  the  Bolckow  sale  in  1891).     Pictures:  White 
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Roses  in  a  Glass,  12  in.  by  12  in.,  ^299  5s.  ;  and  VVfiite 
Lilac,  11*  in.  by  10  in.,  ^136,  both  by  H.  Fantin-Latour, 
1873;  A  Girl  in  White,  by  Sir  Luke  Fildes,  R.A.,  1882, 
28  in.  by  iji  in.,  ^168.  Other  items  belonging  to 
various  owners  included  Diana  Vernon,  the  engraved 
work  by  Sir  J.  E.  Millais,  R.A.,  50  in.  by  38  in.,  which 
brought  ^{^525,  against  £bi,\  in  the  Gurney  sale,  1903; 
A  Wood  Scene,  by  J.  Stark,  iij  in.  by  15I-  in.,  exhibited 
at  Burlington  House,  1878,  ^^105;  A  Woody  Riiier 
Scene,  with  figures  on  a  road,  by  Ruysdael,  195  in.  by 
26  in.,  .£283  ICS.  ;  A  River  Scene,  with  a  town  and 
figures,  moonrise,  by  Van  der  Neer,  335  in.  by  43  in., 
;^388  los. ;  A  Rocky  Coast,  with  a  group  of  sailors 
watching  the  approach  of  two  cutters,  by  G.  Morland, 
33  in.  by  43  in.,  ^304  los.,  and  A  Coast  Scene,  with  fisher- 
men, soldiers,  dogs,  and  boats,  by  the  same,  27  J-  in.  by 
354  in.,  ;iC220.  These  last  two  works  realised  ^283  10s. 
and  ^157  ICS.  respectively  when  sold  in  the  collection 
of  the  Earl  of  Cork  in  1905. 

The  collection  of  pictures  and  drawings  belonging  to 
G.  N.  Stevens,  Esq.,  dispersed  by  Messrs.  Christie  on 
June  14th,  was  noteworthy  for  the  superb  examples  of 
the  Barbizon  school  it  contained.  Most  of  these  were 
comparatively  small  in  size,  so  that  their  quality  is 
attested  by  the  high  prices  they  realised.  The  most 
important  Corot  was  the  Souvenir  d^ Italic,  26  in.  by 
i8|  in.,  which  it  was  confidently  anticipated  would  reach 
five  figures.  This  it  failed  to  do,  falling  after  a  spirited 
competition  to  a  bid  of  ;£8,820.  Other  works  by  the 
same  artist  included  Le  Soir,  17^  in.  by  23J  in.,  ^3,465  ; 
The  River,  19  in.  by  23A  in.,  ^2,310;  hi  the  Woods, 
in.  by  173  in.,  ^1,470;  Le  Boitcux,  23  in.  by  \']\  in., 
^1,260;  77/1?  Angler,  in.  by  I7f  in.,  /^945  ;  The 
Avenue,  28j  in.  by  2of  in.,  ^630;  Rouen,  15!  in.  by 
27^  in.,  ;{^357  ;  Nantes,  10  in.  by  16  in.,  ^399  ;  The  Vista, 

9  in.  by  12-2-  in.,  .;/^493  19s. ;  Sunset,  on  panel,  loA  in.  by 
I  si  in.,  ^^325  ICS.  ;  The  Three  Figures,  \o\  in.  by  i  ^\  in., 
^966;  The  Gate,  Z\  in.  by  14  in.,  £l'^<^\  The  Mill,  on 
panel,  8  in.  by  \o\  in.,  ^^441  ;  and  Fanchette  :  The  Artist's 
Nurse,  £162  15s.  Le  G?-and  Pardon,  on  panel,  16  in.  by 
12  in.,  by  Dagnan-Bouveret,  brought  .^246  15s.  ;  of  three 
Daubignys,  Les  Laveuses,  1865,  on  panel,  9J  in.  by 
175  in.,  realised  ^1,890;  The  Apple  Orchard,  n\  in.  by 
37  in.,  .^735  ;  and  A  French  Village,  14A  in.  by  26J  in., 
^^157.    Six  examples  by  Diaz  were  The  Fo?-est,  on  panel, 

10  in.  by  153  in.,  ^451  los.  ;  The  Winding  Stream,  9  in. 
by  124  in.,  .£315  ;  The  Storm  Breaking,  on  panel,  ^714; 
The  Pool,  on  panel,  9^  in.  by  12^  in.,  ^504  ;  The  Bathers, 
on  panel,  8  in.  by  \o\  in.,  ^^157  'os.  ;  and  A  Forest 
Scene,  I3lin.  by  io|  in.,  ^189.  Other  works  included 
Ch.  Jacque,  The  Farmyard,  12  in.  by  i6i  in.,  ^^252; 
Lhermitte,  The  Anglers,  254  in.  by  22  in.,  £1,470,  and 
The  Wayfarer,  20j  in.  by  15'.  in.,  /861  ;  A.  Mauve, 
Returning  from  the  Fields,  6i  in.  by  8J  in.,  £i?>2,  15s-; 
G.  Michel,  The  Windmill,  on  panel,  224  in.  by  30-f  III., 
£131  ;  Millet,  CEdipus  taken  down  from  the  Tree,  52  in. 
by  29i  in.,  ;£2,4i5 — this  was  the  picture  exhibited  at  the 
Salon,  1849,  and  mubt  not  be  confounded  with  the 
smaller  replica  which  sold  in  the  Young  sale  for  ^^441  ; 
Rousseau,  La  Petite  Vallce  dcs  Rouars,  on  panel,  16  in.  by 


25  in.,  ;^304  ;  and  The  Barbizon  Plain,  on  panel,  \  \\  in. 
by  21J  in.,  £']Z'j  ;  C.  Troyon,  The  Flock,  12A  in.  by 
'54  in-,  ^^1,417  los.  ;  Going  to  Market,  on  panel,  12  in. 
by  92-  in.,  .£546;  and  Oxen,  on  panel,  142  in.  by  \i\  in., 
£304  ;  Zeim,  On  the  Lagoon,  Ve7iice,  on  panel,  14I  in.  by 
20J  in  ,  .£210;  and  Bosboom,  Arnheim  Cathedral,  40  in. 
by  30^  in.,  .2^483.  Drawings  by  foreign  artists  included 
J.  Bosboom,  Tlie  Interior  of  a  Church,  15  in.  by  11  A-  in., 
£162  15s.;  Lhermitte,  The  Vintage,  20  in.  by  283  in., 
£420  ;  Les  Laveuses,  2oi  in.  by  15J  in.,  £378  ;  and  Hay- 
titne,  8;f  in.  by  I  if  in.,  ^162  15s. ;  and  A.  Mauve,  Winter, 
21  in.  by  17  in.,  Z378.  In  the  English  portion  of  the 
collection  were  the  following  : — Drawings :  T.  Collier, 
Richmond  Castle  and  the  Vale  of  York,  23  in.  by  35  in., 
£220  ICS. — this  showed  a  decline  from  the  /,304  it 
brought  in  the  Arbuthnot  sale,  1882  ;  and  J.  M.  W. 
Turner,  A  Swiss  Mountain  Scene,  9^  in.  by  13.1  in., 
£115  IDS.,  and  St.  Goar  on  the  Rhine,  54-  in.  by  7]-  in., 
£\'^1  ICS.  The  pictures  included  G.  Clausen,  1897,  The 
Old  Barn,  41^  in.  by  33  in.,  .^241  los. ;  J.  Constable, 
Hampstead  Heath,  11  Jin.  by  134  in., /^2 10  ;  J.  S.  Cotman, 
The  Meadow,  on  panel,  I2j  in.  by  18^  in.,  ^120  15s.; 
J.  Crome,  A  View  of  St.  Ma}-ti?is  Gate,  Norwich,  on 
panel,  19  in.  by  14I  in.,  .^735  ;  J.  Holland,  1845,  Santa 
Maria  delta  Salute,  Venice,  £2%^  103.  ;  G.  Morland, 
A  Peasant  and  Pigs,  ly  in.  by  23J  in.,  ;^399  ;  and  P. 
Nasmy  th,  1829,  Yews,  near  Turner's  Hill,  East  Grinstead, 
on  panel,  7J  in.  by  I2i  in.,  /'168.  The  latter  work 
brought  ^^241  in  the  Neild  sale,  1879. 

During  the  same  afternoon  there  was  also  sold  a 
number  of  works  of  the  Barbizon  school,  described  as 
the  property  of  a  gentleman.  These  included  the  fol- 
lowing:— by  E.  Boudin,  1867,  The  Jetty,  Trouville,2!\\\v\. 
by  36  in.,  £178  los.,  and  Oti  the  Sands,  Trouville,  1870, 
£105  ;  Corot,  Gathering  Primroses,  \o\  in.  by  18  in., 
£1,008,  Saintry,  14  in.  by  2ii  in.,  which  brought 
£892  10s.  at  the  sale  of  Sir  J.  C.  Day's  collection,  1909, 
£g66,  and  A  Flcssels,  15!  in.  by  141  in.,  £819  ;  Courbet, 
Pomegranates,  17  in.  by  22  J  in.,  £357;  Daubigny,  Chateau 
Gaillard,  on  panel,  i6|:  in.  by  28-J-  in.,  £336;  Diaz, 
Flowers,  oval,  I7§in.  by  14^  in.,  £210;  Dupre,  ^4  Woody 
Landscape,  13^  in.  by  18  in.,  £756,  against  £546  in  the 
Day  sale  ;  Fantin-Latour,  The  Robing  of  Venus,  84  in. 
by  1 1 J  in.,  £199  los.,  and  Eastern  Ladies,  8-J-  in.  by  10  in., 
£220  ICS.;  Ch.  Jacque,  Morning:  leaving  tlie  Stall, 
21  in.  by  17I  in.,  £924,  and  The  Farm  Yard,  on  panel, 
5|  in.  by  8  in.,  £173  ;  Van  Marcke,  Milking  Time,  35  in. 
by  5iiin.,  £1,785,  and  Normandy  Pastures,  16J  in.  by 
27  in.,  £504  ;  A.  T.  J.  Monticelli,  The  E7itry  of  Charles  V. 
into  Antiverp,  on  panel,  15  in.  by  24^  in.,  £294;  and 
C.  Troyon,  La  Bergcre,  on  panel,  g  in.  by  I2i  in.,  £168. 

On  June  24th  Messrs.  Christie  sold  a  number  of 
pictures  of  racehorses,  by  J.  F.  Herring,  sen.,  belonging 
to  the  Victoria  Club,  which  realised  high  prices.  These 
included  the  following: — Don  Juan,  jockey  up,  1839, 
26i  in.  by  35  in.,  £441  ;  Industry ,  jockey  up,  1838,  27  in. 
by  354  in.,  £336  ;  Charles  XIL,  jockey  up,  1839,  27  in. 
by  35I  in.,  £367  los. ;  Attila,  jockey  up,  27  in.  by  35.}  in., 
£325  los.  ;  Faugh  a  Ballagh,  in  stable,  1844,  -7  m.  by 
354  in-,  £294;   The  iMerry  Monarch,  in  stable,  1845, 
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27  in.  by  35i  in.,  £2x0  :  Matilda,  in  loose  box,  21  in.  by 
-9h  in.,  ^iio  5s.;  Memnon,  jockey  up,  1S26,  21  in.  by 
29  in.,  ^178  los. ;  Tan-are,  jockey  up,  13!  in.  by  iSJ  in., 
^105;  and  thirteen  similar  works  on  panels,  ~\  in.  by 
9>  in.,  the  prices  of  which  ranged  from  £-,7  15s.  to  ^84. 

Messrs.  Puttick  held  a  sale  of  pictures  by  old  and 
modern  masters  on  June  nth,  which  included  a  number 
of  interesting  works,  which  the  extended  demand  on  our 
space  this  month  forbids  individual  mention. 

The  great  event  in  the  book  world  during  June  was 
the  dispersal  of  the  second  portion  of  the  Huth  collection 

of  printed  books  and 
manuscripts  at  Messrs. 
Sotheby's  during  the 
eight  days  June  5th 
to  7th  and  June  10th 
to  14th.  It  will  be 
remembered  that  the 
first  portion,  which 
included  those  items 
catalogued  under  the 
letters  .A.  and  B,  was 
sold  by  the  same  firm  last  November,  and  realised 
£^o,?,2i  IS.  6d.  The  present  portion,  which  continued 
the  items  up  to  the  end  of  the  letter  D,  brought 
^{^30, 169  15s.  6d.  These  two  amounts,  together  with  the 
^14,840  12s.  6d.  realised  for  the  engravings  and  woodcuts, 
and  ^^13,091  4s.  6d.  for  autograph  letters,  make  a  grand 
total  for  the  Huth  dispersals  up  to  date  of  /;io8,922  14s. 
So  many  rare  and  valuable  works  were  included  in 
the  sale  that  it  is  only  possible  to  notice  some  of  the 
more  important,  and  those  of  our  readers  who  wish  to 
obtain  particulars  of  the  lesser  desiderata  must  refer 
to  Sale  Prices.  The  first  day,  despite  its  total  of 
^2,022  7s.  6d.  for  1,405  lots,  contained  few  items  of  exce])- 
tional  interest.  The  references  to  several  of  Shake- 
speare's plays  contained  in  that  rare  volume  Sai?il  Marie 
Magdalcns  Conversion,  by  J.  C,  partly  accounted  for  the 
/115  it  realised.  The  work,  410,  printed  1603-4  (mor. 
e.x.,  g.e.,  by  F.  Bedford),  is  of  the  utmost  rarity,  this 
copy,  which  once  belonged  to  Corser,  being  the  only  one 
which  has  ever  appeared  in  an  auction  room.  Another 
item  of  Shakespearian  interest  was  VV.  C,  A  Plaine 
Description  of  the  Barmvdas,  black  and  roman  letter, 
sm.  4to,  orig.  ed.,  1613  (mor.,  g.e.),  which  brought  ^76, 
for  it  was  from  this  book  Malone  asserted  that  the  poet 
derived  part  of  The  Tempest.  A  sixty-page  manuscript 
by  Richard  Carmarden,  A  Caveat  for  the  (2uenc  whcrin 
is  declared  dyvcrs  Dcceypts  used  towards  hiir  Hii^hncsse 
by  hur  Majesties  OXfuers,  etc.,  dated  1572,  brought  £216 
(orig.  vel.,  with  the  arms  of  Queen  Elizabeth  and  her 
cypher  on  the  sides) ;  and  Jacques  Cartier,  Neive  Fravnce, 
turned  into  English  by  John  Florio,  ist  ed.,  black  letter, 
4t<),  London,  15S0,  ^^235  (mor.  ex.,  g.e.,  by  Pratt  for 
Stevens).  No  copy  of  this  extremely  rare  work  has 
appeared  in  a  sale-room  since  1891. 

The  most  noteworthy  features  of  the  second  day's  sale 
were  the  early  editions  of  Cervantes  and  Chaucer.  The 
rarest  item  among  the  former  was  a  perfect  copy  of  the 


first  edition  of  the  first  part  of  Don  Quixote.    The  date 
of  issue  is  set  forth  as  1606,  though  it  was  printed  earlier, 
and  suppressed  by  order  ot  the  Inquisition  until  certain 
offending  passages  had  been  excised.    One  of  the  tests 
of  the  first  edition  is  the  inclusion  of  a  passage  recounting 
how  Don  Quixote  made  a  rosary  out  of  pieces  of  his 
linen  ;  another  lest  is  that  it  was  issued  with  the  privilege 
of  Madrid  only;  the  second  edition,  which  is  dated  1605 
— a  year  earlier — being  issued  with  the  privileges  of 
Castille,  Aragon  and  Portugal,  an  extension  Cervantes 
was  granted  on  account  of  the  numerous  piracies  of  his 
work.    Mr.  Huth's  copy  of  the  first  edition  of  the  first 
part  was  accompanied  by  a  similar  one  of  the  second 
part,  161 5.    Both  copies  had  belonged  to  Pellot,  and  his 
original  ex  libris  were  re-inserted  when  the  volumes  were 
uniformly  rebound  by  Bedford,  4to  (mor.  ex.,  g.e.).  They 
brought  / 1,460,  a  high  price,  but  not  excessive  when  it 
is  reflected  that  there  are  only  two  or  three  copies  known 
of  the  first  edition  in  similar  condition.     A  copy  of  the 
second  edition,  sm.  4to,  Madrid,  1605,  realised  £\l^ 
(mor.  ex.,  g.e.,  by  Bedford)  ;  Chamberlaine, /ffaf^^/Za,  or 
A  Cabinet  of  Conceits — interesting  for  its  allusions  to 
Shakespeare — sm.  Svo,  1640,  brought  ^60  (orig.  cf.,  in 
mor.  slip  case).  This  edition  contains  items  which  are  not 
included  in  the  original  one  issued  anonymously  1639; 
the  present  copy  is  believed  to  be  the  only  complete  one 
known.     .Vmong  the  works  of  George  Chapman  the 
following  fetched  the  highest  prices: — The  .Shadow  of 
Night,  1st  ed.,  sm.  4to,  1 594,  ^62  (cf  gt.,  g.e.);  The  Blittde 
Beggcr  of  Alexandria,  ist  ed.,  sm.  4to,  1598,  ^62  (mor. 
ex.,  g.e.,  by  Riviere)  ;  and  Evthytnicr  Raptus  :  or  The 
Tearcs  of  Peace,  ist  ed.,  sm.  4to,  1609,  £bl  (mod.  rus.). 
The  Chastising  of  God's  Children,  sm.  folio,  printed  about 
1491,  and  generally  ascribed  to  Caxton,  though  several 
authorities  give  it  to  Wynken  de  Worde,  a  perfect  copy 
with  the  exception  of  a  portion  of  some  lines  in  the  last 
two  leaves  supplied  in  facsimile,  brought  ^330  (mor., 
g.e.,  by  F.  Bedford).  Another  Caxton  relic  was  Christine 
de  Pisan,  Here  begynneth  the  book  of  fayttcs  of  amies  and 
of  chyualrye,  which  was  printed  by  him  1489,  in  black 
letter,  sm.  folio.    The  copy,  which  measured  loS  in.  by 
75  in.,  and  had  been  slightly  repaired,  brought  /440.  Of 
the  Chancers,  a  copy  of  that  great  rarity  the  first  edition 
of  The  Canterbury  Tales,  black  letter,  long  lines,  29  to  a 
full  page,  large  capitals  printed  in  red,  sm.  folio,  printed 
by  W.  Caxton  about  1478,  brought  ;^905  (mor.,  g.e.,  by 
F.  Bedford).   This  copy  had  good  margins,  and  measured 
10;.;  in.  by  7  in. ;  16  of  the  371  leaves  had  been  supplied  in 
facsimile,  and  a  blank  was  missing,  otherwise  it  was  in 
good  condition.   Chaucer's  Works,  Canterbury  Talcs,  etc., 
1526— the  first  attempt  at  a  collected  edition  of  the  poet's 
writings — black  letter,  double  columns,  48  lines,  wood- 
cuts, etc.,  folio,  brought  /'260  (mor.,  g.e.,  by  F.  Bedford). 
The  amount  realised  for  the  day  was  ^^6,224  8s.,  which 
was  exceeded  by  that  on  the  following  day  by  a  couple 
of  hundred  pounds,  the  total  being  greatly  augmented 
by  the  prices  of  two  of  the  items  sold.     The  first  of 
these  was  a  richly  illuminated  14th-century  manuscript, 
Les  Chroniijues  des  France,  375  leaves,  large  folio,  contain- 
ing 50  large  miniatures  (4  in.  square;,  and  many  hundred 
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ornamental  initials,  etc.  It  was  written  in  the  monastery 
of  St.  Denis,  1383-4.  Purchased  by  Mr.  Ihith  for  /,'50o, 
it  now  brought  ^1,650.  The  other  item  to  attain  the 
dignity  of  four  figures  was  Cicero's  Treatises  of  Old  A(^c 
and  Friendship,  printed  by  Caxton  in  1481,  black  letter. 
This  fine  copy  of  an  excessively  rare  book,  which  was 
bought  for  Mr.  Huth  from  the  Halliwell  sale  in  1857  for 
^300,  now  fetched  .^i,ooo.  A  German  illuminated  manu- 
script of  the  15th  century,  in  rhymed  verse,  806  pp., 
large  folio,  illustrated  with  204  paintings,  brought  ^^350; 
Anthony  Chute,  Beawiie  disJionotircd,  sm.  4to,  1  593,  £1^0 
(the  only  other  known  copy  of  the  original  edition  of  this 
rare  work  is  in  the  British  Museum,  the  present  copy  cost 
^96  in  1864);  Cicero,  Episiohr  ad  fami Hares,  44  lines 
to  a  page,  1468,  folio,  .^100  (mor.,  g.e.,  by  Clarke  & 
Bedford).  The  Columbus  letters  sold  for  good  prices, 
among  them  being  the  following: — Episiola,  1st  ed.,  sm. 
4to,  4  leaves,  33  lines  to  page,  1493,  ^210  ;  Epistola,  2nd 
ed.,  3  leaves,  40  lines  to  page,  sm.  410,  1493,  /240;  and  the 
German  version  issued  at  Strasburg,  1497,  30  lines  to  a 
page,  sm.  4to,  ;^I32  (mor.  ex.,  g.e.,  by  F.  Bedford).  Fr. 
Co\umndi,  Hypnei'Oiojnachia  Polipliili,  ist  ed.,  folio,  1499, 
^290  (a  large  copy  on  thick  paper  in  orig.  oak  boards) ; 
an  anonymous  work-,  Here  bei^ynnetk  a  complaynt  of  a 
dolorous  Louer,  black  letter,  sm.  4to,  printed  by  Robert 
Wyer  about  1540 — the  present  copy  is  believed  to  be  the 
only  one  known — £\oo  (mor.,  g.e.) ;  and  Concilium  Buck 
(Council  of  Constance) — the  earliest  printed  book  with 
representations  of  armorial  bearings — with  the  plates 
uncoloured,  folio,  printed  by  A.  Sorg,  1483,  ^190  (mor., 
g.e.,  by  F.  Bedford).  The  interesting  items  on  the  fourth 
day  included  : — Anthony  Copley,  A  Fig  for  Fortune, 
orig.  ed.,  sm.  4to,  i  596,  ;^ 1 1  5  (half  mor.,g.) ;  Cosmographia 
Introductio,  sm.  4to,  1 507— generally  regarded  as  the  ist 
ed.,  ;^i95  (mor.  ex.,  g.e.,  by  Bedford);  the  same,  2nd  ed., 
published  the  same  year,  ^'73  (bound  to  match);  and 
John  Cripps,  A  true  account  of  t/ie  Dying  Words  of 
Ockanickon,  &^c.,  sm.  4to,  1682,  ^^165  (cf.  ex.,  by  W. 
Pratt). 

The  fifth  day  of  the  sale  produced  ;£7,435  9s-,  an 
amount  which  was  largely  derived  from  the  various 
editions  of  Dante  included.  The  most  interesting  of 
these  was  a  fine  copy  of  the  1481  edition  of  La  Divina 
Commedia,  large  folio,  containing  the  whole  of  the  nine- 
teen plates  by  Baccio  Baldini,  after  Botticelli.  Le::  than 
a  dozen  copies  are  supposed  to  contain  the  entire  series, 
most  of  them  having  only  the  two  engraved  in  the  text. 
Mr.  Huth's  copy  was  in  this  condition  when  he  bought 
it  in  1874  for  ^25.  It  now  brought  ;^i,8oo  (mor.  ex.,  g.e., 
by  F.  Bedford).  A  copy  of  the  Foligno  edition  of  1472, 
the  first  4to  or  sm.  folio,  brought  ^475  (mor.,  g.e., 
by  F.  Bedford)  ;  another,  of  the  even  rarer  first  Jesi 
edition  of  August,  1472,  4to  or  sm.  folio,  of  which  only 
six  copies  are  known,  brought  ;^68o  ;  and  a  copy  of  the 
Florentine  edition  of  1487,  folio,  /130  (rus.  ex.,  g.e., 
by  F.  Bedford).  A  set  of  De  Bry's  Major  and  Minor 
Voyages  in  Latin  and  German,  comprising  all  the  first 
and  most  of  the  later  editions,  and  some  duplicate  copies 
with  variations,  1590,  et  sec/.,  bound  in  88  volumes  folio 
(three  4to),  brought  /,'890  fvel.,  by  W.  Pratt). 


The  cataloguing  of  the  set  occupied  no  less  than  44 
pages  ;  it  contained  the  collection  of  voyages  issued  by 
De  Bry,  his  widow  and  two  sons,  comprising  the  Voyages 
to  America,  13  parts  in  Latin  and  14  in  (German,  and 
the  Voyages  to  the  East  Lndies,  12  parts  in  Latin  and 
13  parts  in  German,  and  is  one  of  the  finest  sets  which 
has  ever  been  in  the  market.  The  sixth  day  of  the  sale 
was  entirely  occupied  with  193  items  relating  to  Defoe; 
these  were  first  offered  as  a  single  lot,  but  failed  to 
reach  the  reserve;  dispersed  separately  they  realised 
j^472  15s.  6d.,  the  highest  price,  ^70,  being  reached  by 
the  first  editions  of  the  two  parts  of  Robinson  Crusoe, 
2  vols.,  8vo,  1 719  (cf.  ex.,  by  F.  Bedford).  A  rare  Caxton, 
Xn^  Doctrinal  of  Sapience,  ^x'wA^A  by  him  in  r489,  and 
one  of  the  tallest  of  the  nine  known  copies,  measuring 
lof  in.  by  75  in.,  was  the  most  interesting  lot  disposed 
of  on  the  seventh  day.  This  copy,  which  had  two 
leaves  in  facsimile,  was  a  duplicate  from  the  Cambridge 
University  Library,  to  which  it  was  presented  with  its 
fellow  by  George  I. ;  it  brought  /'310  (mor.  ex.,  g.e.,  by 
F.  Bedford).  Other  items  included  D.  P.  De  Vries, 
Voyagiens  in  de  7iicr  deelen  des  Wcreldts-Ronde,  orig.  ed., 
1655,  sm.  4to,  £\o\  (mor.  ex.,  g.e.,  by  Riviere)  ;  Dialoi^us 
Creaturarum  Moralisatus,  orig.  ed.,  printed  by  G.  Leeu, 
^105  (mor.,  g.  on  m.e.,  by  Trautz-15auzonnet)  ;  John 
Dowland,  The  Second  Book  of  Songs  or  Ayres,  1st  ed,, 
fol.,  1600,  .^^85  (rus.  ex.,  g.e.,  by  F.  Bedford  ;  and  his 
Lachrimac,  ist  ed.,  fol.,  1605,  .£105  (rus.  ex.,  g.e.,  by  F. 
Bedford).  The  149  lots  disposed  of  on  the  last  day  of 
the  sale  realised  ^^3,709  14s.  The  value  of  early  maps 
was  shown  by  the  prices  fetched  by  two  copies  of  the 
first  Latin  edition  of  A  summarie  and  trve  discovrse  of 
Sir  Francis  Dralces  West  hidiati  Voyage.  The  Latin 
edition  was  published  at  Leyden  in  1588,  a  year  earlier 
than  the  English  edition.  A  copy  of  the  former,  sm.  4to, 
complete  with  the  large  four  maps,  coloured,  brought 
;^470  (mor.  ex.,  g.e.) ;  a  similar  copy,  without  the  maps, 
brought  only  £\  \  ;  a  copy  of  the  English  edition  printed 
by  Richard  Field,  1589,  sm.  4to,  with  five  maps,  brought 
£700.  Mr.  Huth  paid  £i,o  for  the  maps  in  1876,  and 
half  that  price  for  the  book  in  the  following  year. 
Michael  Drayton,  The  Tragicall  Legend  of  Robe7-t  Duke 
of  Normandy,  i2mo,  1596,  brought  £\'i'^  (mor.  ex., 
g.e.)  —  the  only  two  other  known  copies  are  in  the 
British  Museum  ;  Daniel  Drouin,  I^e  miroir  des  rebelles, 
etc..  Tours,  1592,  ^120  (old  mor.,  with  monograms  of 
Louis  XIII.  and  Anne  of  Austria);  William  Drummond, 
/Vi-wj-,  2nd  impression,  sm.  4to,  Edinburgh,  1616,  /,i7o 
(old  half  ct.,  g.e.) ;  and  Forth  Feasting,  ist  ed.,  sm.  4to, 
Edinburgh,  1617,  £\oo  (cf.  gt.,  g.e.);  Remy  Dupuy's  La 
tryuiiphantc  et  soletnnelle  entree,  etc.,  of  Charles  prince 
des  Iiespaiiines,  etc..  En  sa  ville  de  Bruges,  sm.  fol.,  Paris, 
I  5  15,  /^5oo  (mor.,  g.e.,  by  F.  Bedford).  This  volume  is 
the  earliest  pageant  printed  with  engravings;  the  only 
other  two  copies  known  are  in  the  Royal  Library,  Brussels, 
and  the  liritish  Museum.  A  collection  of  seventeen 
Dutch  black-letter  broadsides  connected  with  the  West 
Indies  and  South  America,  1624  to  1652,  mounted  in 
one  atlas  folio  volume,  brought  ;^5oo  (mor.  ex.,  g.e., 
by  F.  Bedford). 
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Jl'NE  was  a  great  Inonth  in  the  print  market,  many 
pre\  ious  records  being  eclipsed,  while  the  long-standing 
boom  in  English  eighteenth  -  century 
Engravings  mezzotints, and  the  newer  one  in  modern 
etchings,  showed  increased  activit)'. 
From  time  to  time  many  prophecies  have  been  made 
that  the  high  prices  obtained  for  fine  specimens  of  work 
in  these  mediums  would  speedily  fall,  but  the  prophets 
have  failed  to  realise  that  collectors  of  English  prints  are 
no  longer  confined  to  the  British  Isles,  their  ranks  being 
continually  reinforced  by  wealthy  and  enlightened  recruits 
in  America,  the  Colonies,  and  on  the  Continent.  The 
pity  of  it  is  that  the  modern  collector  is  too  apt  to  be 
influenced  by  fashion  ;  and  the  fashion  at  the  present 
moment  is  to  pay  abnormally  high  prices  for  exceptional 
rarities,  while  many  plates  of  equal  artistic  merit,  though 
not  so  rare,  are  relativeh'  much  undervalued.  Examples 
of  this  might  be  found  in  the  sale  of  Sir  Frederick 
Wedmore's  collection,  which  took  place  at  Messrs. 
Sotheby's  on  June  19th.  Sir  Frederick  is  too  good  a 
connoisseur  to  accpiire  anything  but  choice  specimens 
of  good  art,  \  et  a  number  of  the  items  only  brought  a 
pound  or  two  each,  while  others  ran  well  into  three 
figures.  The  highest  price  attained  was  for  an  impression 
of  the  rare  first  state  of  Rembrandt's  Clement  de  Jont^he, 
which  brought  ^580.  By  the  same  artist  were  Jan 
Lutma,  2nd  state,  ^155;  l.a  Merc  dc  Rcnibrnndl  an 
X'Oi/e  noir,  2nd  state,  ^84 ;  T/ie  Landscape  Tuitk  tlie 
Obelisk,  ;  and  The  Landscape  luitli  a  Ruined  Tomer 
and  clear  J'orci^round,  3rd  state,  ^67.  Of  Mcryon,  Sir 
Frederick  was  one  of  the  earliest  admirers,  and  it  was  there- 
fore only  fitting  that  that  ill-fated  artist  should  be  repre- 
sented in  the  collection  by  some  of  his  choicer  examples. 
A  second  state  on  ivory-white  paper  of  L'Abside  dc  Notre 
Dame  dc  Paris  realised  ^^^330;  St.  Etienne  de  Mont,  ist 
state  on  green  paper,  ^70  ;  and  La  Galcrie  de  Notre 
Dame,  1st  state,  ^47.  Among  the  other  items  by  foreign 
masters  were — Claude,  Le  Bouvier,  ^55;  Fragonard, 
Bacchanalc,  and  Zorn,  Portiait  of  Renan,  £1%. 

The  examples  of  the  British  school  provoked  some  spirited 
competition,  Mr.  D.  Cameron's  The  Fii'e  Sisters  of 
I'ork  falling  to  a  bid  of  ^,250,  not  only  the  record  for 
this  plate,  but  also  the  highest  price  e\er  realised  at 
auction  for  the  work  of  a  living  etcher.  Only  thirty 
impressions  of  this  jilate  were  issued,  most  of  which  were 
subscribed  for  in  America  ;  the  published  price  of  the 
work  was  £iz  12s.  By  the  same  etcher  were  Beauvais, 
£\i  \  Robert  Lee\'{  Workshop,  £'^0;  The  Wine  Farm, 
/,32  ;  and  Chinon,  £^\.  Mr.  Muirhead  Bone  was  repre- 
sented by  Ayr  Prison  (forty-one  impressions  only  of 
which  were  issued  at  £2,  jS.),  £100;  The  Shot  Tower 
(thirty-five  published  impressions),  £62  ;  Leeds  Ware- 
houses (forty  impressions  published),  ^48;  Rye  from 
Crtw/vr  (thii  ty-eight  impressions  ])ublished),  ^50;  //amp- 
stead  J leath  (forty-one  impressions  published),  ^40  ;  St. 
fohu'i  Wood  (forty-four  impressions  published),  ^46; 
and  JJberty's  Clock,  £66.  Neither  Seymour  Haden  nor 
Whistler  were  so  strongly  represented  ;  a  nearly  finished 
trial  proof  of  tiie  llreaking  up  of  the  Asfaineinnon,  by  the 
latter,  brought  ,'(.34,  and  his  Windmill  Hi/l,  £12;  while 


among  the  Whistlers  were  The  Kitchen,  2nd  state,  ;C6o ; 
Thames  Warehouses,  £10  15s. ;  Little  Venice,  an  impres- 
sion printed  after  1880,  £6\  ;  Ponte  del  Piovan,  £zi  ; 
and  Cottage  Door,  Cumberland,  £21  los.  Of  Constable's 
English  landscape  series  by  David  Lucas,  engraver's 
proofs  of  Weymouth  Bay  and  the  .I/ill  near  Brighton 
brought  £7  7s.  and  £.^  5s.  respectively. 

If  the  19th  had  been  a  great  day  for  modern  work, 
June  26th  and  27th  were  equally  great  for  eighteenth- 
century  mezzotint.     On  the  former  of  the  two  dates 
Messrs.  Sotheby  disposed  of  what  was  justly  termed  "a 
magnificent  collection  of  old  mezzotint   ])ortraits  the 
properly  of  an  anonymous  private  collector."  The  ninety- 
two  items  included  in  the  collection  realised  ^25, 165  10s., 
being  by  far  the  largest  amount  ever  attained  in  a  single 
day  at  a  sale  of  engravings,  while  the  average  price  of 
each  item — ^^273  los.— also  constituted  a  record  for  black 
and  white.  To  show  how  quickly  prices  have  risen,  it  may 
be  recalled  that  in  1901  the  346  examples  in  the  famous 
Blyth  sale — an  epoch-making  auction — brought  a  total 
of /,2 1, 7 1 7,  or  an  average  of  only  a  little  over  £6^.  Of 
the  individual  proofs  sold  on  June  26th,  two  realised  the 
largest  sums  which  had  ever  been  paid  for  mezzotints — 
these  records,  however,  only  remaining  in  force  for  a 
single  day,  being  eclipsed  on  the  morrow  by  the  price 
given  for  a  proof  of  Lady  Bampfylde.    The  two  engrav- 
ings in  question  were  \'alentine  Green's  whole  length  of 
Ma/y  Isabella,  Duchess  of  Rutland,  a  duplicate  proof 
from  Windsor  Castle,  1st  state,  with  etched  letters,  which 
Ijrought  i^i,35o,  the  same  price  as  was  gi\'en  for  William 
Ward's  Daughters  of  Sir  Thomas   Frankland,  after 
Hoppner;  the  latter  proof,  which  had  the  title,  etc.,  in 
manuscript,  was  bought  from  the  C.  F.  Huth  collection  in 
1895  for  £y)'^.     A  copy  of  the  same  work  brought 
£\,2o'j  los.  in  1910.    It  is  interesting  to  note  that  the 
former  of  these  plates  was  originally  issued  to  subscribers 
in  1780  at  I2S.  an  impression.     Other  items  included 
examples  by  the  following  engravers: — W.  W.  Barney, 
Duchess  of  Devonshire,  after  Gainsborough,  1st  state, 
^220  ;  the  following  after  Hoppner,  by  John  Dean,  Miss 
Crockatt,  1st  state,  with  scratched  letters  (not  recorded 
by  Chaloner  Smith),  ^95  ;  Mrs.  Hoppner  (Caroline  oj 
Litchfield),  an  unrecorded  state,  £%  ;  and  Mrs.  Hoppner 
holding  Basket  of  Floivers,  1st  state,  ^^loo — this  copy 
brought  £\26  in  the  Blyth  sale,  1901  ;  and  Elisabeth 
Countess  of  Derby,  after  Konmey,  ist  state,  £\6o.  By 
W.  Dickinson,  after  Sir  Joshua  Reynolds:  Jane  Duchess 
of  Gordon,  ist  state,  with  scratched  letters,  £2']o;  Mrs. 
Matheiv,  whole  length,  in  landscape  with  dog,  proof 
before  any  inscription,  £720;   Mrs.  Pelham  Feeding 
Chickens,  early  impression  of  only  state,  ^380  ;  Mrs. 
Sheridan  as  ''St.  Cecilia,"  whole  length,  1st  state,  with 
etched  letters,  ^115;  and  Elizabeth  Lady  Taylor,  early 
impression  of  the  only  state,  /230  ;  and  after  Peters, 
Elisabeth  Stephenson,  Countess  of  Me.xborough,  impres- 
sion with  etched  letters  and  words  (published  Sept.  30th, 
1776)1  -£230.     By  John  Dixon:  Lady  Mary  O'Brien, 
after  Reynolds,  impression  with  artists'  names,  publication 
line  in  etched  letters,  £\oo.    liy  R.  Dunkarton  :  Mary 
Horneck  as  the  ''  Jessiimy  Bride,"  whole  length,  after 
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Reynolds,  ^loo.  By  Gainsborough-Dupont,  after  Gains- 
borough: Mrs.  Sheridan^  whole  length,  seated  (an  un- 
published plate  of  which  only  three  copies  are  known), 
^850.  By  Valentine  Green,  after  Abbott :  Tlie  Artist  with 
Portrait  of  Nelson^  ist  state,  of  which  only  three  copies 
are  known,  After  Reynolds  :  Georgiana  Duchess 

of  Devonshire,  ist  state,  duplicate  proof  from  the  Royal 
Collection  at  Windsor,  ^1,150;  Lady  Mary  Halliday, 
1st  state,  ^165;  fane  Countess  of  Haf'ringion,  1st  state 
(duplicate  proof  from  the  British  Museum),  £660;  Maty 
Isabella,  Duchess  of  Rutland,  already  described,  ^1,350  ; 
Mary  Amelia,  Countess  of  Salisbury — the  title  on  the 
plate  reads  "Emily  Mary,  etc." — ist  state,  ^520;  and 
Charlotte  Countess  Talbot,  ist  state,  ^105.    By  Joseph 
Grozer,  after  Reynolds  :  Master  Thomas  Braddyll,  proof 
before  any  inscription,  ^100  ;  and  after  Morland,  The 
Benevole7it  Sportsman  and  Tlie  Sportsman's  Return,  a 
pair,  proofs  with  artists'  names  only,  ^^165.    By  C.  H. 
Hodges,  after  Romney:  Ann  IVarren,  only  stale,  £200. 
By  Henry  Hudson,  after  Henry  Walton:  Mrs.  Curtis, 
the  artist's  wife,  proof  with  scratched  letters,  £920.  By 
John  Jones,  after  Gainsborough  :    Giovanna  Baccelli, 
impression  with  the  name  on  the  tambourine  (usually 
accepted  as  the  ist  state),  ^250;  and  after  Romney, 
Edmund  Burke,  proof  before  any  lettering  (undescribed 
by  Chaloner  Smith),  ^420  ;  and  Airs.  Dave?jport,  only 
state,  £'^00 — this  copy  was  bought  at  the  Huth  sale  in 
1895  for  £'j<^  1 28.     By  James  MacArdell,  after  Van 
Dyck:    George   Duke  of  Buckingham,  finished  proof 
before  any  letters,  £1:^0.    By  W.  Pether,  after  Rem- 
brandt :  The  Standard  Bearer,  ist  state,  ^^90.   By  S.  W. 
Reynolds,  after  Hoppner:  The  Countess  of  Oxford,  ist 
state,  £85.     There  were  twenty-one  proofs  by  John 
Raphael  Smith,  the  large  majority  being  of  plates  after 
Reynolds  and  Romney.   In  1901  Sir  Richard  Edgcumbe's 
brilliant  proof  of  Mis.  Carnac  after  the  former  artist 
realised    1,2 18,  being  bought  for  Mr.  Pierpont  Morgan, 
but  in  the  present  sale  this  subject  was  only  represented 
by  an  engraver's  proof  without  margins,  which  brought 
^280 ;  the  other  Reynolds  subjects  included  Mastei 
fohn  Crewe  as  '■^  Henry  I'll  I.,"  finished  proof,  with 
artists'  names  and  publication  line  in  manuscript  (a  state 
unrecorded  by  Chaloner  Smith),  ^^190  ;  Lady  Hamilton, 
proof  with  title  in  open  letters,  ^290  ;  Mrs.  Musters, 
whole  length,  with  a  dog,  ist  state,  ^280  ;  Lady  Catherine 
Pelluxtti-Clinton  Feeding  Chickens,  ist  state,  ^800;  and 
Ho7i.   Mrs.    Stanhope,   proof  before   inscription,  with 
scratched  letters,  ^  1 80  ;  the  plates  after  Romney  included 
one  of  the  rare  ist  state  of  The  Goivcr  Family,  which 
brought  £\,200  (the  previous  record  for  this  work  being 
^682);  Miss  Cumberland,  ist  state,  /'520;  Hon.  Mrs. 
North,   1st   state,  i,'i3o;   Mrs.  Robinson,  proof  with 
scratched  letters,  Z.430  ;  Mrs.  Stables  and  Daughters, 
proof  with  title  and  date,  £\2o;  Lady  Louisa  Stormont, 
proof  before  inscription,  with  scratched  letters,  £},oo  ; 
and  Henrietta  Countess  of  Warwick,  ist  state,  i>3io; 
after  Peters, /W/  Elisabeth  Compton,  ist  state, /,'2 20  ; 
Love  in  lier  Eyes  Sits  Playing,  proof  before  inscrip- 
tion, with  scratched  letters,  ;6225  ;  and  Miss  Mortimer, 
ist  state,  /,i8o;  after  Smith  himself,  Mts.  f.  A'.  Smith, 


engraver's  proof,  without  margin,  /120.  By  Charles 
Turner,  after  Greuze,  Le  /iaiser  Envoye,  proof  with 
inscription  space  partly  cut,  .^^195  (in  this  work  practically 
the  whole  of  the  edition  has  the  publication  line  cut  out)  ; 
after  Hoppner,  Lady  Cholmondeley  and  Child,  ist  state, 
^300;  and  Lord  Nelson,  ist  state,  Z105;  and  after 
Raeburn,  Lord  Neiuton,  ist  state,  £\2^.  By  James 
Walker,  after  Romney:  Countess  of  Carlisle,  ist  state, 
£160;  Lady  Isabella  Hamilton,  proof,  with  names  of 
artists  and  publication  line  scratched  (from  Miss  Romney's 
collection),  ^360  ;  Airs.  Musters,  proof  before  the 
separate  plate,  ^"700  ;  and  Miss  Frances  Woodley,  proof 
with  scratched  letters,  and  published  Dec.  loth,  1781 
(from  Miss  Romney's  collection),  /300.  By  William 
Ward :  Mrs.  Benwell,  open  letter  proof,  a  state  un- 
described by  Chaloner  Smith,  ^220;  Daughters  of  Sir 
Thomas  Ft'ankland,  already  described,  £1,207  los.  ;  and 
Elizabeth  Countess  of  Mexborougit,  ist  state,  ^300.  The 
sole  example  of  the  work  of  James  Ward,  Mrs.  Michael 
Angelo  Taylor  as  Miranda,"  was  wrongly  catalogued 
as  being  by  his  brother  William.  Though  this  attribution, 
which  some  years  ago  was  generally  accepted  in  the 
print  trade,  has  long  since  been  disproved,  the  plate  was 
never  published,  and  copies  of  it  are  extremely  rare — the 
one  in  the  present  sale,  a  proof  before  inscription,  the 
only  state  known,  brought  Z710;  the  previous  record 
for  the  work  being  £700.  Of  the  works  of  James  and 
Thomas  Watson,  who,  despite  the  widely  spread  belief 
that  they  were  brothers,  do  not  appear  to  have  been 
related  to  each  other  in  any  way,  there  were  several 
examples.  The  former's  plates  are  somewhat  the  less 
valuable  of  the  two.  In  the  present  sale  were  included 
The  Countess  of  Carlisle,  1  st  state,  ^^300  ;  Mrs.  Henry 
Bunbury,  proof  before  letters,  plate  partly  cleaned,  ^  1 50  ; 
and  Elisa  Greettway,  1st  state,  ^{,"95,  all  after  Reynolds. 
By  Thomas  Watson  were  CatJierine  Lady  Banpfylde, 
proof  before  all  letters,  ^1,050;  Mrs.  Hardinge,  ist 
published  state,  ^£210;  and  Warren  Hastings,  ist  state, 
£2^0,  all  after  Reynolds.  By  John  Young,  and  after 
Hoppner,  were  Lady  Hampden,  proof  with  artists'  names 
in  scratched  letters,  ^95  ;  Mrs.  Elisa  Hoppner,  £?iO. 

On  June  i  ith,  Messrs.  Christie  disposed  of  a  collection 
of  modern  etchings  and  engravings  from  various  sources. 
Among  the  etchings  were  A.  F.  Affleck,  Linlithgow 
Palace,  £\2  I2s.  ;  D.  Y.  Cameron,  The  I!elgia?t  Set,  a 
series  of  ten  plates,  ^462  ;  another  set,  uf  which  the 
plates  were  sold  separately,  realised  jLsi^  '5s-,  made  up 
as  follows  :  The  Gateway  of  Bruges,  £-:,2  los. ;  La  Roche, 
£21  4s. ;  La  Maison  Noire,  Bruges,  £17  i6s.  ;  The  Meuse, 
Dinant,  £\o2  18s.  ;  Damme,  £i,b  4s.  ;  Tlie  Belfry  of 
Bruges,  ^47  5s.  ;  Old  La  Roche,  /,'37  i6s.  ;  Notre  Dame, 
Dinant,  £gg  15s.  ;  Dinant,  ^'65  2s. :  and  A  Valley  of  the 
Ardennes,  ^,'44  2s.  By  the  same  etcher  were  Craigievar, 
£71  ICS.;  Ben  Ledi,  /135;  and  A  Street  in  Cairo, 
£60  183.  By  Hedley  Fitton,  London  Bridge,  £^2  10s.  ; 
Hotel  de  Ville,  Paris,  ^30  9s. ;  Borgo  S.  facopo,  Florence, 
£26  5s.;  and  Winchester  Cross,  £26  5s.  Muirhead  Bone, 
St.  fohn's  Wood  (dry  point),  £j,2  ;  I7ie  Masts,  Lincoln, 
£l7  6s.  ;  Hove,  £21^  4s.  ;  Demolition  of  St.  James'  Hall, 
the  exterior,  £60  i8s.  ;  and  Stirling  Castle,  /42.  Frank 
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Brangwyn,  TAc  Moiiitiiietit,  £a2,  13s.;  and  A.  11.  llaig, 
Interior  of  Toledo  Cathedral,  /'30  9s.  A  number  of  the 
later  engravings  by  S.  Cousins  were  sold,  among  which 
were  the  following  artist's  proofs,  all  after  Reynolds: — 
The  Age  of  Intioceiicc,  £\7  16s.  6d.  ;  Penelope  Boothby, 
/14  14s.;  Countess  Spencer^  £\g  19s.;  //on.  Anne 
/iingham,  £\~  17s.;  '/'he  St?-a7i'herry  Girl,  /.  14  14s.; 
and  Moretta,  after  Leighton,  £\  \  lis.  Among  etchings 
after  Meissonier,  all  remarque  i)roofs,  were  Le  Guide,  by 
A.  Jacquet,  £2b  5s. ;  Fartie  /'erdue,  by  F.  Bracquemond, 
^26  5s. ;  and  Generals  in  the  Sno7i>,  by  E.  Ronvin,  £2  \  ; 
while  modern  mezzotints  after  English  masters  included 
artists'  proofs  of  Lady  //ainilton  as  a  />acehante,  by  T. 
G.  Appleton,  after  Romney,  ;^i7  6s.  6d.  ;  Mrs.  Ba>i/:es, 
by  Scott  Bridgwater,  after  Romney,  .>^6  i6s.  6d.;  Lady 
Castlereagh,  after  Lawrence,  by  H.  T.  Greenhead, 
^14  14s.  ;  and  Miranda  (whole  length),  b\-  Scott  Bridg- 
water, after  Hoppner,  £\'^  4s.  6d. 

The  most  important  item  in  the  sale  of  engravings 
from  various  sources,  held  by  Messrs.  Sotheby  on 
June  17th  and  1 8th,  was  a  collection  of  the  smaller 
plates  after  Constable,  the  large  majority  being  by  David 
Lucas.  The  lot  comprised  151  engravings,  arranged  and 
mounted  in  four  folio  volumes,  and  included  various 
trial  proofs  of  the  entire  two  series  of  plates  issued  under 
the  title  of  Landscape  characteristic  of  Jinglish  Scenery, 
the  first  of  which  was  published  during  Constable's  life- 
time, and  the  second,  after  his  death,  under  the  super- 
vision of  Leslie  ;  with  them  was  included  a  proof  of  the 
large  //adleigh  Castle,  and  plates  by  other  engravers. 
The  lot  fetched  /^40o.  A  number  of  proofs  of  Turner's 
/jbcr  Studiorum  were  also  included.  Of  these  /Junstan- 
borough  Castle,  ist  state,  brought  /"lo  5s.  ;  /uike  of  Thun, 
1st  state,  £\^  10s.  ;  Falls  of  Clyde,  ist  state,  ;^I4  5s.  ; 
/Jttle  Devirs  Bridge  over  the  Puss,  i  st  state,  £2 1  ;  The 
//indoo  Worshipper,  ist  state,  ^14;  Hind  /Lead  //ill, 
1st  state,  £\o  los.  ;  function  of  the  Severn  and  the  Wye, 
1st  state,  ^10;  Near  Blair  At  hoi,  ist  state,  fxi  los.  ; 
I^eat  Bog,  Scotland,  ist  state,  £z()  ;  Rii'er  Wye,  1st  state, 
£10  los.  ;  Solway  Moss,  ist  state,  £\^  los.  ;  Raglan 
Castle,  1st  state,  .^12  5  s.  ;  The  Sottrce  of  the  Arvenon, 
1st  state,  1^12;  Twic/cenhaiii,  ist  state,  £\'i;  and  Ben 
Arthur,  ist  state,  ;^I9. 

At  a  sale  of  engravings  at  Messrs.  Puttick's  on 
June  2Sth,  a  set  of  four  acjuatints  of  The  Engagement 
between  the  fava  and  the  Constitution,  by  R.  and  D. 
Havell,  after  N.  Pocock,  brought  ;^27  6s.  ;  /.ady  Taylor, 
by  W.  Dickinson,  after  Reynolds,  Z42  ;  and  /^ady 
Rusliout  and  Daughter,    by  Burke,   after  Kauftman, 

At  Messrs.  Puttick's  on  June  21st,  an  interesting  col- 
lection of  arms  and  armour,  formed  by  Mr.  William  Bean, 
came  up  for  sale  ;  the  sale  concluding 
with  some  ( )riental  arms  and  armour 
from  an  anonymous  source.  Of  the 
several  suits  of  armour  offered,  the 
chief  was  an  English  cap-a-pie  suit  of  the  middle  of  the 
sixteenth  century,  which  made  100  gns.  For  a  rapier 
marked  "  Pedro  del  Monte  en  Toledo,"  £"]},  10s.  was 
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gi\en,  and  a  Charles  I.  officer's  helmet  of  lobster-tail 
form  realised  ;^27  6s.  The  same  firm  sold  on  June  14th 
a  collection  of  musical  instruments  belonging  to  Sir 
Courtenay  Warner,  Bart.,  E.  .\.  Holmes,  Esq.,  the  late 
Thomas  Mashiter,  Esq.,  and  from  other  sources,  when 
some  high  prices  were  realised.  A  violin  by  Antonius 
Gragnani,  1780,  brought  £^0;  another  by  Nicholaus 
Lupot,with  original  label,  dated  1799,^^160;  a  violoncello 
by  Nicolas  Gagliano,  1761  (Stradivarius  model),  ^^360; 
another  by  Grancino,  £(;>o;  and  one  by  J.  B.  Guadagnini, 
/175;  and  violins  by  the  following  makers: — Jacobus 
Stainer,  1678,  ;^i45  ;  J.  F.  Pressenda,  of  Turin,  .1^115; 
Nicolas  Amati  (bearing  a  label,  dated  1681),  ;^I75  ; 
Francesco  Ruggerius  (labelled  Nicolas  Amati,  1664), 
^185  ;  and  Cappa,  ^^50.  The  highest  price  of  the  day 
was  realised  by  a  violin  by  Antonius  Stradivarius,  with 
two  silver-mounted  bows  by  Lupot  and  Dodd,  which 
brought  ;^4O0. 

The  most  important  sale  of  furniture,  tapestry,  china, 
etc.,  during  the  month,  was  one  held  by  Messrs.  Christie 
on  June  13th.  Among  the  more  im- 
portant items  w-erc  a  Louis  XV. 
upright  secretaire,  of  oak  veneered 
with  tulip  wood  and  mounted  with  ormolu,  stamped  "  B. 
Lieutaud,"  57  in.  high,  42  in.  wide,  which  realised 
^2,310;  a  Louis  XV.  writing-table,  veneered  with  tulip 
wood  and  kingwood  and  mounted  with  ormolu,  51  in. 
wide,  .^220  los.  ;  a  Louis  X\'.  marqueterie  library  table, 
constructed  with  oak  veneered  with  tulip  wood,  and 
ormolu  mountings,  71  in.  wide,  ;,^i,o5o;  a  Regence 
library  table,  of  oak  veneered  with  kingwood,  with  ormolu 
mountings,  ^^840  ;  a  Chippendale  mahogany  library 
table,  on  cabriole  legs  and  ball-and-claw  feet,  6  ft.  by 
3  ft.  9  in.,  ;^598  ICS.  ;  a  Chippendale  mirror  in  gilt-wood 
frame,  carved,  7  ft.  high  by  4  ft.  wide,  /105  ;  a  set  of 
six  Charles  IL  walnut-wood  chairs,  richly  carved,  on 
scroll  legs,  with  cane-work  panels  in  the  seats  and  backs, 
X451  ICS.;  a  Charles  II.  day-bed,  richly  carved,  on 
spirally  turned  supports,  with  cane-work  panels,  ^^131  5s.; 
and  a  William  IIL  oblong  walnut-wood  table,  inlaid 
with  seaweed  ornament,  36  in.  wide,  .j^iio  5s.  The 
tapestry  included  several  important  pieces:  an  oblong 
panel  (late  1 6th  century),  depicting  a  triumphal  procession, 
in  border  of  flowers,  etc.,  1 1  ft.  high  by  20  ft.  3  in.  wide, 
brought  ;^42o  ;  another  (Flemish,  17th  century),  depict- 
ing a  scene  emblematic  of  the  months  September  and 
October,  with  men  shooting,  landscapes,  etc. ,  the  border 
of  flowers  and  scroll-work,  10  ft.  10  in.  high,  14  ft.  6  in. 
wide,  ;i'i, 155  ;  another  (French,  1 7th  century),  depicting 
a  scene  from  the  Trojan  War,  with  numerous  figures, 
in  narrow  border  of  oak  and  acanthus  foliage,  ;^i,575  ; 
and  one  (bearing  the  Ikussels  mark  and  the  initials 
of  D.  Leyniers)  showing  Ceres  sending  Triptolemus 
to  instruct  mankind  in  the  practice  of  agriculture, 
II  ft.  6  in.  high,  13  ft.  9  in.  wide,  £\,\oi  los.  The 
china,  etc.,  included  in  the  sale  will  be  found  under 
its  appropriate  heading. 

The  collection  formed  by  George  Dunn,  Esq.,  of  old 
English  clocks,  silver,  and  objects  of  vertu,  was  dispei  sed 


264 


In  the  Sale  Roo))i 


by  Messrs.  Christie  on  the  iSth.  The  fine  twelve- 
month clock  by  Thomas  Tompion,  Master  of  the  Clock- 
makers'  Company,  1704,  which  had  sold  for;£'i3i  5s.  in 
the  Duke  of  Cambridge's  sale  in  1904,  now  brought 
^399.  This  choice  specimen  of  the  clockmaker's  art  is 
said  to  have  come  from  Hampton  Court;  it  is  in  a 
walnut-wood  case,  mounted  with  brackets  of  metal  gilt, 
and  the  hood  surmounted  by  a  statue  of  Minerva  sup- 
ported by  a  pedestal  on  which  is  the  monogram  of 
William  III.  It  was  1 1  ft.  9  in.  high.  Among  the  other 
clocks  sold  were  the  following,  all  by  London  makers  : — 
A  bracket  clock  by  Joseph  Knibb,  circa  1715  (14  in.  high), 
^54  I2s. ;  a  clock  by  Gulielmus  Clement,  Master  of 
Clockmakers'  Company,  1 694  (6  ft.  3  in.  high),  ^63  ;  a  clock 
by  Joseph  Knibb,  circa  1690  (6  ft.  3  in.  high),  £()2  8s.  ;  a 
late  17th-century  clock  by  Daniel  Quare,  Master  of  Clock- 
makers'  Company,  1708  (6  ft.  7  in.  high),  ;^57  15s.;  a 
clock  by  Francis  Stamper,  circa  1690  (6  ft.  9  in.  high), 
£,^b  14s.  ;  a  late  17th-century  clock  by  James  Walker 
(8  ft.  high),  ^^78  15s.;  an  early  18th-century  clock  by 
Joseph  Buckingham  (7  ft.  6  in.  high),  ;^58  16s.  ;  a  late 
17th-century  clock  by  Thomas  Wisefan,  Church  Street 
(6  ft.  7  in.  high),  £bo  i8s.  ;  a  late  17th-century  clock  by 
John  Burgis  (6  ft.  6  in.  high),  ;^50  8s.  ;  a  chiming  clock — 
end  of  the  17th  century — by  Peter  Garon  (7  ft.  3  in. 
high),  £1'^  12s.  ;  and  a  clock  by  Frodsham  &  Co.,  only 
10  in.  high,  in  mahogany  case,  ^54  12s. ;  while  a  regulator 
by  J.  Martin  (7  ft.  4  in.  high)  brought  i;'94. 

Among  the  watches  an  old  English  one  by  Ilbury, 
London,  in  plain  gold  case  and  outer  case,  the  back 
decorated  with  coloured  enamels  and  diamonds,  brought 
£bo  1 8s.  ;  one  by  David  Ramsay,  in  oval  glass  case  with 
gilt  borders  (first  half  of  the  17th  century),  ;^48  6s.  ;  and 
a  17th-century  watch  by  Henrichus  Young,  London,  in  a 
case  enamelled  in  the  Louis  XIH.  taste,  in  outer  case 
of  pique  shagreen,  ^^41. 


Many  interesting  items  of  porcelain  and  pottery  were 
included  in  the  sale  of  various  properties  held  by  Messrs. 

Christie  on  June  6th.  Among  the 
English  examples  were: — an  old 
Worcester  cylindrical  mug  painted 
with  flowers,  in  panels  with  gilt  scroll  borders  on  apple- 
green  ground  (4I  in.  high),  ;^46  4s.  ;  a  pair  of  Worcester 


Porcelain, 
Pottery,  etc 


plates  (from  the  Nelson  service),  by  Flight,  painted  with 
Lady  Hamilton  as  Hope,  in  grisaille  in  dark  blue  and 
gold  borders,  ^25  4s.;  a  pair  of  old  Worcester  oval 
baskets,  painted  with  flowers,  with  pierced  trellis  sides 
(9'  in.  wide),  ;^36  15s. ;  a  Chelsea  group  of  a  woman  and 
child  (8J  in.  high),  ;^24  3s. ;  and  a  pair  of  Chelsea  figures 
of  a  girl  and  youth  with  sheaves  of  corn  and  flowers  (12  in. 
high),  ;^96  I2S.  In  the  sale  by  the  same  firm  on  June 
13th,  both  English,  Oriental  and  Continental  china  were 
well  represented  : — an  egg-shaped,  powdered-blue  vase 
and  cover,  decorated  with  river  scenes,  etc.,  Kang-He 
period,  18  in.  high,  formerly  the  property  of  Sir  Charles 
du  Cane,  brought  ^483  ;  three  Chelsea  vases,  painted 
with  landscapes,  etc.,  with  pierced  white  and  gold  necks, 
scroll  borders  and  handles  (8^  in.  and  65  in.  high), 
^131  5s.;  a  Hiichst  group  of  a  sleeping  shepherdess,  a 
youth,  boy,  lamb,  and  dog,  beside  a  tree  trunk  (8^  in. 
high),  ^388  ;  another  of  two  lovers  with  a  lamb,  dog,  etc. 
(8  in.  high),  ^210;  a  Faenza  dish,  the  centre  painted 
with  Cupid,  etc.,  in  blue,  green  and  yellow,  with  panels 
pencilled  by  arabesques  round  the  border  (gi  in.  diam.), 
/J609 ;  a  pair  of  famille-verte  beakers  enamelled  with 
warriors,  etc.,  with  stippled-green  bands  round  the  centres, 
Kang-He  (i8j  in.  high),  ^262  los.  ;  a  Frankenthal 
group  of  five  children  (io4  in.  high),  £^1  15s.;  a 
pair  of  Kien-Lung  jars  in  famille-rose,  enamelled  with 
peonies  (25  in.  high),  mounted  with  ormolu  branches  to 
form  candelabra,  ;^3i5;  a  pair  of  Chinese  famille-verte 
vases,  of  nearly  cylindrical  shape,  painted  with  tourna- 
ment scenes  in  two  panels  (20  in.  high),  .£441  ;  and  a 
set  of  three  old  Worcester  vases,  with  apple-green  ground, 
painted  with  birds,  etc.,  in  Oriental  taste,  in  panels  with 
gilt  scroll  borders,  Z\  in.  and  6f  in.  high,  ^294.  A 
number  of  important  examples  were  also  included  in  the 
sale  of  the  collection  of  J.  Kuston,  Esq.,  deceased,  held 
by  the  same  firm  on  June  25th.  Among  the  highest 
prices  were  the  following : — a  Worcester  dessert  service 
of  33  pieces,  by  Flight  &  Barr,  painted  with  named 
views  of  castles,  etc.,  in  shaped  maroon  borders  with 
gilt  gadrooned  edges,  ;^io2  i8s.  ;  and  a  Frankenthal 
group  of  lovers,  b\  in.  high,  ;^  131  5s.  At  the  same 
sale  a  Florentine  bronze  lamp,  of  the  middle  of  the 
i6th  century,  attributed  to  Tacca,  i6i  in.  high  (from  the 
Blenheim  Palace  collection),  brought  >^i,i55. 


"  La  Faience  et 
la  Porcelains 
de  Marseille  " 


"  Makskii.i.ks  Pottekv  AM)  J'oRt  KLAlN" — La  Fai- 
ence et  la  Porcelaiiie  de  Marseille — b\'  I'Abbc  Arnaud 
d'Agnel,  published  by  Lucien  Laveur, 
Paris,  and  Alex.  Jouvene,  Marseilles, 
I  vol.,  royal  quarto,  price  60  francs. 
When  in  1906  we  saw  the  Catalogue 
of  Provencal  Art  at  the  Colonial  Exhibition  held  in 
Marseilles  in  that  year,  we  anticipated  that  such  a  collec- 
tion of  treasures,  especially  in  ceramic  art,  would  inspire 
somebody  to  write  a  book  about  them,  yet  we  scarcely 
ventured  to  hope  for  a  monograph  such  as  this.  Amongst 
the  members  of  the  general  committee  and  of  the  sub- 
committee for  the  Marseilles  section  at  that  exhibition 
was  the  well-known  expert,  I'Abbe  d'Agnel,  the  author  of 
this  beautiful  volume,  which  in  every  way  deserves  the 
highest  appreciation.  It  has  sixty  pages  of  illustrations, 
comprising  more  than  four  hundred  specimens  in  black 
and  colour.  A  study  of  these  excellent  pictures  will 
reveal  the  striking  variety  of  types  which  the  faience  of 
Marseilles  presents,  as  well  as  the  richness  and  brilliance 
of  the  decoration. 

The  preface  is  written  by  a  distinguished  expert,  Mons. 
(j.  Papillon,  Conservator  of  the  Museum  and  Collections 
of  the  National  Manufactory  at  Sevres,  who  voices  the 
regrets  of  French  collectors  that  they  do  not  possess 
such  works  on  their  national  ceramic  art  as  have  been 
]niblished  during  the  last  twenty-tive  years  on  the  great 
factories  of  England,  Germany  and  Italy.  He,  therefore, 
warmly  commends  the  writers  of  to-day  who  carry  on 
their  studies  with  the  object  of  giving  to  the  ])ublic  the 
results  of  their  labours,  which  are  often  difficult,  always 
long.  His  tribute  of  praise  to  the  author  of  this  book  is 
the  more  acceptable  because  we  know  how  highly  he 
himself  is  gifted  with  judgment  and  penetration. 

Here,  then,  is  a  work  which  tills  a  gap  in  the  history 
of  the  wares  of  Provence  with  regard  to  its  chief  city, 
Marseilles,  for  many  centuries  one  of  the  most  important 
cities  in  the  world.  The  plan  adopted  by  the  author  is 
both  simple  and  methodical,  so  that  the  student  who 
has  been  eagerly  expecting  a  book  so  much  needed 
will  tind  few  difficulties  in  his  path.  There  are  three 
distinct  parts: — (i)  ISiographies  of  the  master  potters 
( fauviciers  ■,  '2)  Faiences,  theii'  technique  and  artistic 
value:  ,3]  Economic  history  of  the  pottery  industry. 


Presently  we  shall  give  closer  attention  to  some  i)ar- 
ticulars  ;  now  we  will  shortly  follow  the  order  given. 
In  the  first  part  the  author  has  succeeded  in  establishing 
such  family  and  social  relations  between  certain  potters 
that  we  no  longer  wonder  at  the  similarity  of  their  fabri- 
cations. For  instance,  the  Leroys,  through  their  mother, 
were  relatives  of  the  illustrious  Fauchier,  and  Antoine 
Bonnefoy  learnt  his  art  as  an  apprentice  to  Robert. 

In  the  second  part  the  influence  of  the  other  French 
potteries  on  Marseilles  ware  is  clearly  shown,  such  as 
Nevers,  Rouen  and  Strasburg.  From  local  archives, 
originally  drawn  up  by  seven  different  officials  at  dates 
widely  separated,  the  phases  of  the  local  work  are 
followed  and  its  progress  demonstrated.  Valuable  in- 
formation about  the  establishments  of  Widow  Perrin 
and  Leroy  amongst  others  throws  considerable  light 
upon  certain  dark  pages  of  ceramic  art  in  Marseilles. 
The  trade  secrets  of  Leroy  are  reproduced  from  his 
note-book,  together  with  many  interesting  records  from 
various  documents. 

The  third  part  deals  with  the  economic  history  of  the 
faience  industry,  explains  the  connection  between  em- 
ployers and  workmen,  describes  the  organisation  of 
apprenticeship,  and  traces  the  conditions  of  the  com- 
merce in  faience,  which  was  exported  in  great  quantities 
to  the  East  and  to  the  French  islands  in  America.  The 
causes  of  the  great  development  are  clearly  shown, 
together  with  those  of  the  decadence  which  followed 
after  about  a  century  and  a  half  full  of  prosperity. 
This  section  we  shall  not  again  examine,  though  it  has 
peculiar  interest. 

An  appendix  is  devoted  to  the  porcelain  which  was 
made  at  Marseilles  by  A.  Abellard,  A.  Bonnefoy,  son  ot 
Antoine,  Widow  Bonnefoy,  Jacques  Mathieu,  Widow 
Perrin,  Honore  Savy,  and,  above  all,  by  Robert.  Fine 
illustrations  accompany  this  section,  in  which  one  docu- 
ment will  excite  attention.  It  is  a  contract  of  partnership 
between  Robert  and  a  potter  from  Berlin,  one  Dortu, 
in  which  the  latter  engaged  to  direct  the  factory  and 
to  utilise  all  the  secrets  he  possessed  relating  to  hard 
porcelain,  whilst  Robert  furnished  the  building  and  tools 
as  well  as  a  certain  sum  to  serve  as  working  capital. 
This  association,  which  conmienced  in  1  773,  accomplished 
yreat  results  during  the  twelve  years  of  its  existence. 
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For  collectors,  Marseilles  ware  has 
remained  a  more  or  less  difficult  problem, 
limited  by  the  absence  of  definite  infor- 
mation which  the  author  has  in  this  work 
supplied.  One  collector,  as  we  shall  see, 
stands  foremost  in  his  devotion  and  fidel- 
ity to  these  products  of  his  native  country. 
It  is  true  that  Baron  J.  C.  Davillier,  in  his 
book  published  in  1863,  announced  his 
discovery  of  the  famous  dish  signed  on 
the  back  "  Antoine  Clerissy  a  Saint-Jean- 
du-Desert  1697,"  which  first  carried  back 
the  date  of  the  manufacture  of  Marseilles 
ware  to  the  seventeenth  century.  And  it 
is  noteworthy  that  the  family  connection 
between  the  Clerissys  of  Moustiers  and 
those  of  Marseilles  was  the  outcome  ot 
the  researches  of  I'Abbe  Requin,  who 
wrote  the  History  of  the  Artistic  Faience 
of  Moustiers.  But  the  one  man  to  whom 
the  author  renders  due  acknowledgment 
as  the  pioneer  in  collecting  Marseilles 
ware  is  M.  Jules  Charles  Roux,  the  emi- 
nent connoisseur.  He  organised  an  ex- 
hibition at  the  Cercle  Artistique  in  Mar- 
seilles, where  his  comments  on  the  local 
faience  were  received  with  surprise  and 
admiration.  Unfortunately,  at  the  Universal  Exhibition 
in  1900  the  committee  ignored  his  exhibit  ;  they  were 
ignorant.  Six  years  later,  at  the  Colonial  Exhibition, 
referred  to  in  our  first  paragraph,  he  had  his  revenge ; 
crowds  of  people,  including  many  serious  students, 
were  impressed  by  his  numerous  and  splendid  speci- 
mens. They  were  a  revelation.  His  efforts  drew  forth 
from  other  sources 
great  dishes  by  Bon- 
nefoy,  c/tefs-d'aiivres 
by  Joseph  Fauchier 
and  Louis  Leroy, 
whose  technique  and 
schemes  of  decoration 
are  so  similar.  The 
consequent  rise  in  the 
values  of  fine  pieces 
was  only  what  one 
would  naturally  ex- 
pect ;  it  was  a  reaction 
against  y  e  a  r  s  of 
neglect. 

The  beginnings  of 
this  Southern  faience 
came  with  the  advent 
of  Italian  potters,  and 
step  by  step  I'Abbc 
d'Agnel  leads  us  on  to 
see  the  progress  made. 
We  cannot  travel  far 
in  this  critique,  but 
starting  with  the 
dish  signed  "Antoine 
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Clerissy,"  we  may  wander  for  a  little 
while  in  Saint-Jean-du-Desert,  a  hamlet 
c|uite  close  to  Marseilles,  where,  in  1679, 
Joseph  Clerissy  became  the  tenant  of  a 
fabriqiie  belonging  to  Joseph  Fabre,  a 
banker,  whose  name  occurs  frequently 
as  an  owner  of  such  buildings.  This 
Clerissy,  till  1677,  was  at  Moustiers,  and 
when  he  settled  in  Marseilles  he  ap- 
pears to  have  employed  Jean  Pelletier 
and  Sauveur  Carbon  el  as  his  chief 
workmen.  Viry,  Franq;ois,  Thion, 
Simon,  and  Roux  were  apprenticed  to 
him,  the  two  first  in  1679,  the  others  a 
little  later.  Before  Clt'rissy  died,  in  1685, 
his  daughter  Genevieve  had  been  married 
to  Carbonel.who  became  the  real  director 
on  his  death,  though  Clerissy's  widow, 
jice  Anne  Roux,  continued  the  nominal 
management.  In  a  year's  time  she 
married  Viry,  but  only  lived  for  eight 
years  more,  when  Joseph  Fabre,  con- 
vinced of  the  ineptitude  of  Viry  as  a 
business  man,  displaced  him,  and  ac- 
cepted Antoine  Clerissy,  the  eldest  son 
of  Joseph,  as  his  tenant.  He  it  was  who 
made  the  dish  of  which  we  spoke,  and 
signed  it.  A  few  years  later  Joseph  Clerissy,  brother  ot 
Antoine,  came  from  his  own  pottery  at  Varages  to  work 
with  him  at  Saint-Jean-du-Desert  till  17 14,  when  Antoine 
sold  his  share  of  the  business,  and  Joseph  remained  at 
the  head  of  the  local  potters  for  another  twenty-nine  years. 
This  short  precis  may  show  in  a  small  degree  the  care- 
ful, historical  and  biographical  research  of  the  author, 

evident  throughout  the 
book. 

In  the  city  of  Mar- 
seilles, from  the  seven- 
teenth  to  the  nine- 
teenth century,  the 
faien tiers  were  numer- 
ous and  important. 
The  second  part  of  the 
book  deals  with  the 
following:  Augustin 
Heraud,  Anne  Clerissy, 
widow  of  Etienne 
Ht'raud,  Joseph  Fau- 
chier, Madeleine 
Heraud  and  Louis 
Leroy,  Jean-Joseph 
Larchier,  Claude  Per- 
rin  and  Widow  Perrin, 
Robert,  Honore  Savy, 
Antoine  Bonnefoy, 
Jacques  Borelly  or 
Boselly,  and  Joseph- 
Michel  Eydoux.  A 
number  of  pages  is 
devoted  to  the  fahriqiie 
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of  each,  and  much  of  the  information  appears  in  print 
for  the  first  time. 

We  must  call  attention  to  the  Hst  of  marks  and  mono- 
grams, which  is  the  best  we  ha\e  seen.  Such  appear 
as  these  :  A.  Clerissy  a  St.-Jean-du-I)csert,  1718,  and  tiie 
monogram  A.  C.  ;  Fait  a  Marseille  chez  F.  \'u  y,  1681  ; 
Frani;ois  Faiichier,  1727;  Joseph  Faucliier,  1725,  and 
F  monogram  ;  Fabrique  de  Mars".'  I.e  Roy  and  R 
monogram  ;  Veu\  e  Perrin  and  V.  P.  monogram  ;  Robert 
et  Htien  ;  Robert  a  Marseille,  with  •  R  •  and  other  R 
monograms,  such  as  R.  R.  X,  R  L;  Savy,  with  mono- 
gram C  above  S,  or  with  the  ileur-de-lis  mark ;  and 
Bonnefoy,  with  monogram  B  or  A  B  interlaced. 

\\'e  cannot  say  enough  in  praise  of  the  author,  whose 
devoted  labours  have  reaped  so  full  a  harvest  in  this 
magnificent  storehouse,  which  testifies  to  the  genius  of  a 
man  with  an  infinite  capacity  for  taking  pains.  We  offer 
our  sincere  felicitations  to  him  and  to  the  publishers. 
We  believe  the  Ijook  will  be  a  necessity  for  those  who 
desire  to  increase  the  sum  of  their  knowledge  of 
ceramic  art,  and  in  that  belief  we  give  it  our  best 
commendation  apart  from  its  other  merits,  which  we 
have  duly  noted. 

Thk  lore  tliat  has  accunmlaled  around  pins  and  pin- 
cushions, and  the  history  of  their  evolution — the  former 

from  the  primitive   thorn,  which  is 

"  Pins  and  .  n  •    ■  .1 

p.  still  in  use  among  gipsies — are  the 

e"d"l  subjects  of  the  anecdotal  and  enter- 

*,  ^  ,     ,  taining  volume  by  Eleanor  D.  Long- 

and  S.  Loch  1  <•    ,  •    t     .      ,,•  ^ 

,f  man  and  Sophie  Loch.    Pins  are  the 

(Longmans,  ,  ^ 

Green  &  Co  )  oldest  of  adjuncts  to  the  toilet,  their 
use  being  "coeval  with  human  dress 
or  co\ering,''  so  one  is  hardly  surprised  to  learn  "that 
nothing  fresh  in  the  shape  of  pins  of  any  kind  has  been 
invented  since  the  epoch  of  the  Bronze  Age."  Even 
the  dangerous  length  of  the  modern  hatpin  has  been 
anticipated,  though  this  form  of  the  implement  was 
used  in  ancient  times  in  conjunction  with  garments 
instead  of  head-gear;  and  thus,  in  the  sixth  cen- 
tury K.C.,  an  outbreak  of  Athenian  women,  who  used 
these  formidable  weapons  to  kill  the  survivors  of  a 
disastrous  expedition,  led  to  the  enactment  of  laws 
which  were  similar  in  their  object  to  those  passed  in 
some  of  the  American  States  of  to-day.  Pins  figure 
largely  in  both  black  and  white  magic  ;  even  in  the 
present  day,  a  pin,  probably  because  of  its  trifling  value, 
being  generally  recognised  as  the  fee  payable  to  the 
tutelary  deity  of  a  wishing  well.  The  present  writer  has 
himself  followed  this  custom  at  Flynnon  Fair,  near  Cefn, 
St.  Asaph,  where  the  large  deposit  of  pins  at  the  bottom 
of  the  well  showed  that  the  old  tradition  was  religiously 
observed.  Other  matters  that  are  brought  within  the 
scope  of  the  volume  are  games  and  toys  connected  with 
pins,  literary  allusions  to  them,  pin-prick  pictures  and 
letters,  tirling  pins,  pin-cases,  and  all  forms  of  ])in- 
cushions.  Many  of  the  most  interesting  and  beautiful 
objects  mentioneil  are  illustrated,  the  plates  including 
reproductions  of  some  of  the  eerie  figures  and  objects 
used  in  witchcraft,  the  figures  being  supposed  to  represent 


the  witches'  enemies,  whose  dissolution  or  illness  was 
brought  about  by  the  images  being  stuck  over  with  pins. 

The  Rev.  T.  Mardy  Recs  takes  a  wide  view  as  to  the 
scope  of  Welsh  nationality,  for  probably  the  majority 
of  the    painters,   engravers,  and 

Welsh  Painters,  sculptors  whose  records  he  gives 
Engravers,  English  birth  and  train- 

Sculptors, 
1527-1911."  By 
Rev.  T.  Mardy 
Rees.  (Carnarvon 


ing.  Nevertheless,  his  book  serves 
a  Useful  purpose,  if  only  to  call 
attention  to  the  large  Celtic  element 
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in  our  national  art,  while  the  author 
Co  Ltd  Issued  is  to  be  congratulated  on  his  industry 
by  Subscription)  hunting  up  facts  concerning  many 

minor  artists  whose  names  are  not 
to  be  found  in  ordinary  works  of  reference.  The  bio- 
graphies of  the  better  known  artists  are  the  least 
satisfactory  part  of  the  performance.  They  are  brief  to 
a  fault — the  larger  proportion  of  the  letterpress  being 
occupied  by  lists  of  artists'  works  and  reproductions  from 
them — and  they  convey  nothing  of  value  in  the  way 
of  criticism.  Many  of  the  shorter  notices  could  easily 
have  been  supplemented  with  advantage.  Both  Bryan 
and  Roget  contain  moderately  lengthy  biographies  of 
Joseph  John  Jenkins,  R.W.S.,  1811-1885,  yet  all  Mr. 
Rees  records  is  "J.  Jenkins  (Fl.  1846),  Engraver.  He 
was  a  member  of  the  R.W.C.  Society."  Charles  Jones  is 
dismissed  nearly  as  briefly,  and  we  are  not  even  told 
when  he  flourished,  though  he  was  an  artist  of  repute, 
and  died  only  in  1892.  William  Evans,  of  Bristol,  is 
styled  a  "  North  Walian,"  though  on  what  grounds  is  not 
stated.  He  was  a  native  of  Bristol,  and,  so  far  from 
isolating  himself  from  the  world  for  many  years,  taught 
music  and  painting.  His  isolation,  such  as  it  was,  was 
chiefly  of  that  temporary  character  imposed  upon  land- 
scape painters  who  like  to  choose  unhackneyed  themes. 
We  are  not  even  told  that  his  namesake.  William  Evans 
of  Eton,  painted  in  water-colour,  though  he  was  a 
well-known  member  of  the  Royal  Water-Colour  Society. 
It  might  have  been  added  that  the  father  of  the  latter — 
Samuel  Evans — was  drawing  master  at  Eton,  and  held 
the  post  until  his  death  in  1818.  .An  enquiry  to  any  of 
the  assistants  in  the  British  Museum  should  ha\  e  elicited 
that  the  two  nameless  engravings  by  B.  P.  Cibbons, 
which  are  described  by  Mr.  Rees  as  A  Doi^  keeping 
Watch  by  a  Coffin  and  Dogs  and  Landscape,  after  Land- 
seer,  are  The  Shepherd's  Chief  Mourner — perhaps  the 
engraver's  best  known  work— and  the  Twa  Dogs. 

Mr.  Gallatin  is  a  writer  who  has  achieved  the  art 
of  saying  something  pertinent  in  a  short  space,  and  saying 

it  well.  His  latest  volume,  a  coUec- 
"  Whistler's  tiQ,.i  Qf  gj^  essays  of  varying  length, 

Pastels  and  though  the  longest  is  not  more  than 

other  Modern  a  dozen  pages,  deals  in  a  crisp,  piquant 
Profiles,"  by  ^^^j^  ^^j^j^  themes  of  special  interest 
A.  E.  Gallatin  English  and  American  art-lovers, 

(lohn  Lane  ^^^^^  drawings  and  water-colours 

of  Whistler,  "Two  exhibitions  of 
the  International  Society,"  ".An  etching  by  Zorn,"  and 
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exhibitions  of  the  work  of  Ernest  Haskell,  Winslovv 
Homer,  and  Everett  Shin,  form  the  subjects  of  Mr.  Galla- 
tin's monographs.  These  are  appreciations  rather  than 
criticisms,  and  the  author's  whole-hearted  admiration  of 
the  subject  he  happens  to  be  discussing  at  the  moment 
occasionally  leads  him  into  a  too  liberal  use  of  super- 
latives. When  comparing  Whistler's  pastel  with  his 
etching,  he  tells  us  that  the  former  medium  was 
"  eminently  adapted  for  his  needs,"  and  a  very  suitable 
vehicle  "  for  giving  expression  to  his  refined  and  elegant 
art";  but  pastel  was  certainly  an  ideal  medium.  "In  the 
pastels  we  have  the  artist's  wonderful  colour  in  addition  ; 
they  are  perfect  expressions  of  his  genius."  Here,  then, 
the  inference  conveyed  is  that  Whistler's  pastels  are 
superior  to  his  etchings — a  comprehensible  criticism  in 
itself.  But  when  in  a  subsequent  essay  Mr.  Gallatin 
assures  us  that  "  Rembrandt  and  Whistler  are  the 
undisputed  masters  of  the  etching  needle,"  one  wonders 
in  what  super-superlative  rank  he  rates  the  latter  as  a 
pastellist.  The  other  artists  whom  Mr.  Gallatin  likes 
are  praised  in  similar  manner.  We  learn  that  William 
Nicholson  and  William  Orpen  are  the  two  greatest 
names  in  contemporary  British  art,  and  that  "  no  painter 
has  excelled,  if  indeed  ecjualled  (Winslovv)  Homer  in 
depicting  the  majesty  and  overpowering  strength  of  the 
ocean,  its  sublimity  and  mystery.  His  marines  form 
an  unrivalled  epic  of  the  sea."  Such  warm  eulogies, 
occasional  as  they  are,  weaken  the  force  of  Mr.  Gallatin's 
illuminative  and  always  happily  expressed  reviews,  which 
otherwise  are  both  valuable  and  interesting.  A  copious 
series  of  well-executed  plates,  many  from  originals  never 
before  reproduced,  add  much  to  the  charm  of  this 
attractive  little  volume. 


"The  'Fighting  Temerairk'  is  no  more  truly  a 
product  of  individuality  than  the  bower-bird's  bower;  it 
happened  as  inevitably  as  the  Fall 
"  Individuality  Rome,  and  is  as  much  to  Turner's 

and  Art,    by  credit  as  the  rotation  of  the  earth 

Herbert  E.  A.  ■         •   „     c     i  ■ 

p     ^  upon  Its  axis.       Such  is  the  con- 

,,,      -  „       eluding   sentence   of  Mr.  Furst's 
(Macmillan  &  Co. 

3s.  6d.  net) 


latest  volume  ;  it  perhaps  conveys, 
as  well  as  any  other,  the  gist  of  his 
thesis — an  attempt  to  prove  that  the  fruit  of  all  genius  is 
the  product  not  of  the  individual,  but  of  his  environment. 
The  argument  is  illustrated  by  a  lengthened  examination 
of  the  circumstances  attending  the  inspiration  and  pro- 
duction of  Turner's  Fighting  Ttiiicraire.  The  book  is  a 
clever  piece  of  special  pleading  written  in  a  lively  and 
piquant  style  ;  and  only  fails  to  be  convincing  because, 
unless  one  accepts — as  Mr.  Furst  apparently  does — the 
doctrine  of  predestination  to  the  full,  there  is  no  case  to 
be  made  out  in  its  favour.  Mr.  Furst's  contention  is, 
that  unless  a  series  of  apparently  fortuitous  incidents 
and  events  had  happened.  Turner  would  never  have 
painted  his  famous  picture.  Perhaps  so  :  but  Turner's 
reputation  does  not  rest  on  this  single  work.  Its  absence 
might  have  made  his  art  less  popular  with  the  public, 
but  it  would  not  have  narrowed  the  vastness  of  its  range. 
Less  almost  than  any  man  was  Turner  a  creation  of  his 
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environment.  It  may  be  questioned  whether  his  genius 
was  helped  by  the  study  of  the  works  by  masters  he  had 
an  opportunity  of  seeing,  for  the  years  he  occupied  in 
learning  their  tricks  of  technique  might  have  been  better 
employed  in  the  direct  study  of  nature  ;  while,  as  for 
contemporary  criticism,  the  less  said  about  it  the  better. 
Like  all  men  of  original  genius.  Turner  was  not  moulded 
by  circumstances,  but  used  them  merely  as  stepping- 
stones  in  his  ascent.  His  most  original  work  was  never 
accepted  or  appreciated  by  contemporaries  ;  only  to-day 
is  it  being  rated  by  people  of  cultivated  taste  at  its  full 
worth.  A  few  generations  hence,  the  "clod-heavy 
Hodge  or  a  town-ridden  Jones"  may  have  assimilated 
enough  culture  to  admire  it,  but  this  is  doubtful.  However 
great  men  strive  to  raise  up  the  mass  of  humanity  to 
their  level,  the  latter  prefers  to  follow  its  own  inclinations 
— which  are  earthwards. 

The  reader  who  follows  Mr.  Walter  Johnson  along 
Byways  in  British  Archcrology  will  find  much  curious 
information  concerning  the  origin  of 
"  Byways  in  various  myths  and  customs,  many  of 

British  fj^g  latter  being  still  commonly  ob- 

ArchiEoIogy,"  served.  The  book,  though  super- 
by  Walter  ficially  presenting  the  appearance  of 

Johnson,  F.R.S.  ■      c  a-  »  j  n 

,'  a  series  of  disconnected  essays,  really 

\^  .     r>  possesses  a  strong  bond  of  continuity. 

University  Press    -,1  r  1 

I2s  6d   net;  A  inechapters  of  the  work  are  devoted 

to  churches,  churchyards,  and  burial 
customs,  and  another  two  to  the  early  employment  of 
horses  and  oxen.  On  the  vexed  question  as  to  whether 
churches  were  designedly  built  on  the  sites  of  earlier 
pagan  places  of  worship,  the  author  is  unable  to  give  any 
very  definite  opinion,  though  he  examines  a  great  mass 
of  evidence  for  and  against  the  contention.  His  con- 
clusion is  that  "there  is  a  difficulty  in  proving  the  case" 
because  of  the  loss  of  evidence.  Of  the  secular  uses  of 
church  fabrics  he  gives  many  interesting  particulars. 
Until  "several  centuries  after  the  Norman  Conquest" 
church  towers  were  often  built  for  purposes  of  defence,  in 
many  instances  the  sites  of  the  sacred  edifices  being 
selected  on  account  of  their  inaccessibility  to  attack. 
The  word  "  belfry  "  is  a  survival  of  these  troublous  times, 
this,  contrary  to  popular  belief,  having  "no  etymological 
connection  with  the  word  'bell,'  but  being  derived  from 
the  middle  English  '  berfrey,'  a  wooden  tower,  or  pent 
house,  generally  moveable,  employed  in  besieging  and 
defending  fortresses."  On  the  coast,  churches  were 
frequently  built  for  use  as  beacons.  The  practice  of 
having  schools  in  the  church  porch  is  well  attested,  while 
the  sacred  edifice  itself  was  frequently  used  for  holding 
meetings  and  business  purposes.  An  interesting  instance 
of  this,  which  the  author  does  not  give,  is  afforded  by  the 
chapel  of  Lincoln's  Inn,  which,  up  to  the  seventeenth 
century,  was  employed  for  many  secular  purposes.  Of 
old  customs  which  have  fallen  lately  into  disuse,  the 
practice  of  placing  coins  on  the  eyes  of  a  dead  person, 
which  is  mentioned  by  Hardy,  and,  if  one  recollects 
rightly,  by  Dickens,  owes  its  origin  to  the  world-spread 
belief  of  the  necessity  for  the  deceased  to  pay  "the 
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ferryman's  penny''  on  entering  the  realms  of  the  dead. 
One  might  cite  an  abundance  of  other  interesting  matter, 
for  the  book,  though  weighted  with  arch;i;ological  learning 
and  bearing  evidences  of  deep  research,  is  continually 
lighted  up  with  items  of  folk-lore  which,  while  bearing 
directly  on  the  main  theme,  are  in  themselves  quaint  and 
curious. 

Thk  majority  of  collectors  are  persons  of  moderate 

means,  who  desire  to  find  objects  of  beauty  anil  interest 

at  prices  which  will  not  make  too 

"  °"  heavy  a  drain  on  their  purses.  To 

Jewellery  and  .  ,      ,     ,-,  , 

^  ,      J   ,1  1^  these  a  book   like   Mr.  .Macher 

h/'"t  ^'"^'t^  '^^  <  Perceval's  Chats  oti  Old  Jewellery 
Maclver  Perceval  ,  ^  ■  ,  ,       ,  , 

_  „  ,       ana  irinkcts — the  latest  addition 

(T.  tisher  Unwin  ,t     •  .  ,, 

to  Mr.  I.  !•  isher  Unwin  s  excellent 

5s.  net) 

series — should  prove  an  admirable 
general  guide.  It  embraces  within  its  scope  all  forms 
of  jewellery  from  Egyptian  scarabs  to  pinchbeck  and 
early  nineteenth-century  work.  With  such  an  extended 
field  of  survey  it  cannot  be  expected  that  the  individual 
portions  should  be  examined  in  great  detail,  but  Mr. 
Perceval  finds  sufficient  space  to  give  his  readers  a  very 
good  idea  as  to  what  classes  of  trinkets  they  may  reason- 
ably expect  to  secure,  what  are  worth  securing,  and  the 
prices  they  may  have  to  pay  for  them,  the  latter  not 
erring  on  the  side  of  extravagance  ;  while  he  also  gives 
much  valuable  information  concerning  precious  stones, 
the  various  substitutes  which  have  been  used  for  them, 
and  also  those  metals  which  have  been  employed  instead 
of  gold.  The  book  is  brightly  written,  profusely  illus- 
trated, and  is  i|uite  one  of  the  most  attractive  of  the 
well-known  "  Chats  ''  series. 

Miss  E.  Ellin  C.artkr's  little  hand-book  ow  Artistic 
Leather  Work  should  form  a  handy  manual  to  all  those 
who  wish  to  acquire  a  practical 
knowledge  of  the  art  of  decorating 
leather.  The  author,  within  a  short 
compass,  compresses  much  useful 
information  concerning  the  different 
styles  of  work,  the  tools  and 
materials  to  be  employed,  the  dyes 
which  are  to  be  recommended  for  permanency,  and  the 
methods  of  decorating  and  making  up.  The  reader  who 
masters  the  contents  of  the  volume  will  gain  a  thorough 
insight  into  the  subject. 

"  Rambles  in  the  Pyrenees,"  by  F.  Hamilton 
Jackson,  R.B.A.    (John  Murray.    2is.  net) 

Mr.  Hamilton  Jackson's  Rambles  in  the  Pyrenees 
and  the  adjacent  districts  took  him  through  Gascony,  the 
Pays  de  Foix,  and  Roussillon,  the  country  he  traversed 
being  roughly  bounded  by  a  line  drawn  from  Bordeaux  to 
Beziers  on  the  North,  and  on  the  South  by  the  Pyrenees. 


"Artistic  Leather 

Work,"  by 

E.  Ellin  Carter 

(E.  and  F.  N. 

Spon,  Ltd. 

2s.  6d.  net) 


The  mountains  themselves  he  only  skirted,  and  he  passed 
by  the  places  frequented  by  the  ordinary  tourist,  so  that 
his  book  chiefly  deals  with  places  and  scenes  little  known 
to  Englishmen.  The  interest  of  the  book,  however,  is 
more  archreological  than  personal,  the  chronicle  of  the 
author's  travels  merely  serving  as  links  to  bind  together 
his  descriptions  and  histories  of  the  places  he  visited  ; 
the  value  of  the  records  being  much  enhanced  by  an 
admirable  series  of  illustrations,  most  of  which  are  taken 
from  Mr.  Jackson's  own  drawings.  Though  the  writer 
might  with  ailvantage  have  curtailed  his  book  by  the 
omission  of  many  commonplace  experiences,  which  would 
have  been  better  taken  for  granted,  the  book  reads 
easily,  and  should  be  welcome  to  people  interested  in 
the  districts  visited. 


A  Bookseller's 
Catalogue 


J  A.MES  NORTHCOTE  adopted  a  curiously  original  method 
of  plagiarism  when  he  illustrated  his  second  series  of 
Fables,  the  production  of  which  formed 
the  amusement  of  his  old  age.  His 
general  practice  was  to  collect  a 
number  of  prints  of  animals,  cut  them  out,  and  then 
paste  such  as  were  suitable  for  his  purpose  on  a  sheet 
of  paper  arranged  so  as  to  form  a  composition,  which 
he  completed  by  the  addition  of  a  few  pen  and  pencil 
touches.  One  of  the  items  in  the  current  catalogue  of 
Messrs.  Parsons  &  Sons  (45,  Brompton  Road,  S.W.)  is 
the  original  MSS.  and  illustrations  of  this  well-known 
work,  which  was  published  by  John  Murray  in  1833. 
There  are  numerous  other  interesting  and  attractive  items 
included  in  the  list,  which  is  diversified  enough  to  please 
most  tastes.  Works  of  reference  on  art  are  well  repre- 
sented. There  are  numerous  rare  works  dealing  with 
furniture,  sport,  costume,  the  early  history  of  the  Colonies, 
military  and  naval  records,  and  antiquities,  and  some 
valuable  illuminated  manuscripts  are  included. 

The  tastefully  mounted  little  volumes  of  sketches  ot 
Rochester,  by  Miss  Catherine  Kimball,  and  of  Edinburgh, 
by  .Mr.  L.  G.  Hornby,  make  pleasant 
"  Rochester,  souvenirs  of  the  two  cities,  and  are 

by  Catherine  attractive  enough  in  themselves  to 

Kimball  purchasers  among  art-lovers 


v/ho  have  seen  neither  of  the  places. 
The   illustrations   are   from  pencil 


"  Edinburgh," 
by  L.  G.  Hornby 

(Adam  and  ,       ,  ,  , 

Charles  Black        drawings  reproduced  by  process  work, 
jjgjj  which  gives  the  quality  and  feeling  of 

the  originals  with  remarkablesuccess. 
Edinburgh  with  its  narrow  closes  and  its  wealth  of  old 
houses  and  historic  buildings  affords  a  theme  of  almost 
unmatched  picturesqueness  to  the  artist,  of  which  Mr. 
Hornby  has  taken  full  advantage.  Miss  Kimball  in  her 
narrower  sphere  has  been  equally  successful,  finding  a 
surprising  number  of  beautiful  and  quaint  architectural 
subjects  in  the  smaller  Kentish  town. 


Nicholas  sc. 

T.  Harper  pinxt. 
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Edinburgh  : 
Modernity  in 
Painting 


During  the  past  few  years  France  has  witnessed  a  great 
deal  of  revolt  among  artists,  numerous  men  there  having 
striven  hard  to  destroy  the  old  rciiimc. 
This  insurgent  spirit  has  now  spread 
to  Edinburgh,  and  a  recent  exhibition 
of  works  entirely  by  young  men — held 
at  Messrs.  Doig,  Wilson  and  VVheatley's  Gallery — has 
evoked  unique  interest  on  account  of  its  being  regarded 
as  typical  of  the  new  school.  In  following"  the  lead  of 
France  these  young  men  are  carrying  on  a  national 
tradition,  for  throughout  the  Middle  Ages  the  "Antient 
League "  between  France  and  Scotland  left  a  salient 
mark  on  the  arts  of  the  latter  country  ;  again,  during  the 
Georgian  age,  Allan  Ramsay  and  his  fellows  were  greatly 
indebted  to  Nattier  and  Boucher;  while,  looking  at  more 
recent  times,  the  famous 
Glasgow  group  of  last  cen- 
tury clearly  owed  much  to 
the  founders  of  the  Salofi 
lies  Refuses.  But  whereas, 
in  all  these  cases,  the  in- 
fluence so  imbibed  was 
chiefly  productive  of  excel- 
lence, in  the  present  in- 
stance the  antithesis  would 
seem  to  be  nearer  the  truth. 
The  current  French  idea 
that  art  should  be  fashioned 
anew  is  vain,  because, 
though  it  is  true  that 
methods  are  continually 
evolving,  the  vital  princi- 
ples of  painting  are  im- 
mutable, and  the  good  work 
of  every  age  is  character- 
ised by  identical  factors. 
Harmony  of  colours  and 
eurythmy  of  masses,  for 
example,  are  indispensable 
to  every  beautiful  picture, 
but  apparently  these  things 
are  beyond  the  alchemy  of 
most  of  the  Edinburgh 
coterie  under  discussion. 

There  are  a  few  notable 
exceptions  to  this  stricture, 


YOUNG  GIRL   WITH   GREY   SCARF  BY   H.  CHAMEN  LINTOTT 

IN  THE  EXHIBITION   OF  THE   ROYAL  SOCIETY  OF 
MINIATURE  PAINTERS 


nevertheless,  and  it  is  a  pleasure  to  speak  of  them  here. 
Mr.  D.  M.  Sutherland's  Dancing  Cafe  at  Seville  is 
marked  by  able  conduct  of  chiaroscuro,  while  Mr.  H.  A. 
Cameron,  in  a  landscape  called  Shades  of  Evening,  shows 
himself  gifted  with  a  sympathetic  feeling  for  Nature's 
more  pensive  aspects.  Mr.  David  Alison's  Mischief,  a 
study  of  a  boy's  head,  is  spirited  ;  while  there  is  a  fair 
complement  of  power  in  two  works  by  Mr.  W.  O. 
Hutchison,  the  one  a  full-length  Poiirall  of  a  Lady 
and  the  other  entitled  The  Man  In  Ihc  Tioeed  Cap.  At 
the  same  time  the  last  irritates  by  its  background  of 
virgin  canvas — an  iconoclastic  experiment  one  c.innot 
commend,  and  whose  ralson  d'etre  is  hard  to  under- 
stand ;  while  the  portrait,  albeit  good  sq  far  as  colour  is 
concerned,  and  having  about  it  something  stylish  and 

imposing,  suffers  greatly  by 
the  inefficient  modelling  of 
the  hands.  The  same 
limitation  is  prominent  in 
Mr.  J.  B.  Barclay's  other- 
wise pleasing  portrait- 
study.  The  Green  Kimono; 
but  in  a  well  -  composed 
landscape  with  figures, 
Jardln  de  Luxembourg,  this 
artist  has  produced  what  is 
really  the  best  piece  of 
colouring  on  the  walls.  Let 
Mr.  Barclay  paint  a  few 
more  things  like  this,  and 
develop  his  indigenous  gifts, 
and  he  will  soon  find  him- 
self with  many  devotees. 
He  and  Mr.  Hutchison  are 
indubitably  men  of  piom- 
ise,  while  yet  another  ex- 
hibitor whose  talents  must 
be  reckoned  with  is  Mr. 
J.  VV.  Somerville,  a  sculptor. 
His  numerous  studies  of 
dogs  are  all  wrought  with 
verve,  and  of  one  of  them, 
a  greyhound,  it  is  not  ex- 
travagant to  say  that  ii 
recalls  the  great  French 
sculptor  who  has  so  often 
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HARMONY  BY    Miss   INliZ  BUCHANAN 

IN  THE   EXHIBITION   OF   THE   ROYAL   SOCIETY  OF 
MINIATURE  PAINTERS 

essayed  this  theme  with  mastery — M.  Henri  Valette.  It 
must  be  granted  that  the  contours  in  general  have  not  the 
exquisite  grace  which  lives  in  the  Frenchman's  every  work, 
and  that  the  legs  and  tail  are  deficient  in  the  desired  look 
of  elasticity  ;  but,  on  the  other  hand,  vivacity  and  eager- 
ness are  transmuted  to  the  face  with  singular  ability. 

The  Royal  Society  of  Miniature  Painters  deserves  to 
be  better  encouraged  in  its  efforts  to  establish  a  "  Royal 
Academy  in  little,"  for  while  large  work 
is  shown  to  advantage  in  every  public 
exhibition,  small  productions,  however 
great  in  their  art,  are  generally  over- 
whelmed by  the  juxtaposition  of  their 
larger  neighbours.  At  the  Royal  Water-Colour  Society's 
Galleries,  where  the  seventeenth  annual  exhibition  of 
the  miniature  painters  was  held,  niiniature  portraits  were 
stiongly  represented  ;  but  subject  pictures,  sculpture, 
medallions,  repousse,  and  other  examples  of  art,  which, 
as  set  forth  in  the  catalogue,  are  eligible  for  exhibition, 
were  com])aralively  few.  One  regrets  this  the  more  as 
the  Miniature  Society's  exhibitions  are  practically  the 
only  public  displays  in  which  an  artist  can  rely  on  small 
work  not  being  overlooked.  Sir  Goscombe  John's  medals 
could  have  been  better  appreciated  here  than  at  the 
Academy  ;  while  other  pieces  of  sculpture  and  many  of 
the  contents  of  the  gem  room  from  the  latter  exhibition 
might  have  been  transferred  with  advantage.  Of  the 
actual  works  shown  here,  the  five  water-colours  by  Sir 
J.  D.  Linton,  R.I.,  provided  the  most  important  section  of 


the  subject  works.  They  were  a  series  illustrating  the  life 
of  Mary  Queen  of  Scots,  and  were  painted  with  that  con- 
scientious craftsmanship  which  always  distinguishes  the 
work  of  the  President  of  the  Institute.  The  scenes  were 
well  composed,  Queen  Mary  appearing  as  a  dignified  and 
sympathetic  subject  in  four  of  the  five.  The  fifth,  where 
she  was  absent,  however,  was  perhaps  the  most  successful 
of  the  series.  This  showed  the  "  Earl  of  Boswell  watch- 
ing the  house  of  Kirk-o-Fields,"  and  the  tragic  suspense 
of  the  moment  was  powerfully  suggested.  P'ollowing 
the  order  of  the  catalogue,  the  first  frame  was  filled  with 
five  examples  by  Mr.  Alyn  Williams,  the  President.  Of 
these,  a  head  of  General  Sir  William  Kelley,  K.C.B., 
was  marked  by  firm  handling  and  strong  characterisation ; 
equally  successful  was  that  of  Dr.  John  Harold.  The 
likeness  of  Vinson.,  son  of  Mrs.  Edward  Beak  McLean, 
the  two-year-old  boy  who  possesses  a  fortune  of  some- 
thing like  1 0,000,000,  was  a  charmingly  sympathetic 
piece  of  work.  This  is  the  second  portrait  that  the 
artist  has  painted  of  the  youthful  millionaire,  and  he 
should  become  well  acquainted  with  the  boy's  features 
before  the  latter  grows  up,  for  it  is  arranged  that  Mr. 
Williams  shall  paint  a  portrait  of  him  every  year  until 
he  attains  his  majority.  The  most  important  example 
of  the  President's  work,  however,  was  the  full-length  of 
His  Eminence  Cardinal  Gibbons,  enthroned  in  the 
cathedral  at  Baltimore,  U.S.A.  The  sumptuous  scarlets 
of  the  ecclesiastical  vestments  against  a  background 
equally  rich  though  darker  in  tone  allowed  the  artist  to 
indulge  in  a  resonant  cnlonr-liarmony,  which  with  great 


BLUE   DRAGONS  BY   MISS  BESS   NORRISS  IN  THE 

EXHIBITION  OF  THE  ROYAL  SOCIETY  OF  MINIATURE  PAINTERS 


274 


Current  Art  Notes 


skill  he  had  sub- 
ordinated to  the 
presentment  of 
the  sitter,  which 
was  dignified  and 
full  of  character. 
Miss  M  y ra  E. 
Luxmore  showed 
a  keen  sense  of 
feminine  grace  in 
her  effectively 
coloured  portraits 
of  the  Misses 
Craggs  and  Mrs. 
James  Patch.  Miss 
Nellie  Hepburn 
Edmunds'  por- 
trait of  Doris., 
eldest  daughter  of 
Colonel  Balfour., 
was  well  drawn 
and  delicately 
tinted.  MissEdith 
M.  H  inch  ley's 
Youth,  one  of  the 
few  fancy  subjects 
treated  in  minia- 
ture style,  was  de- 
cidedly pleasing, 
and  Miss  H.  M. 
Kempthorne's 
Portrait  Study 
was  one  of  the 
most  daintil  y 
handled  works  in 
the  exhibition. 
Miss  Bess  Nor- 
riss,  who  last  year 
was  represented 
by — among  other 

works — a  miniature  which  was  secured  for  the  perma- 
nent collection  at  the  Walker  Gallery,  Liverpool,  has 
attained  perhaps  an  even  greater  breadth  of  handling 
than  formerly.  Though  very  fascinating,  this  broad 
handling  is  apt  to  degenerate  into  slightness,  and  Miss 
Norriss  should  beware  lest  she  should  carry  the  tendency 
too  far.  Her  Lady  Euan  Smith  was  completely  satisfy- 
ing. The  bold  brushwork  and  firm  handling  of  Tita 
Lerner  gave  it  marked  distinction,  while  the  Blue 
Dragons.,  if  somewhat  slightly  painted,  was  charming  in 
its  colour  and  arrangement.  Mr.  Cecil  W.  Quinnell,  in 
his  Little  Miss  Mischief,  happily  caught  the  fascinating 
archness  of  his  childhood,  but  the  colouration  through- 
out was  in  a  too  high  key — a  fault  also  observable  in  the 
carmines  of  some  of  his  other  portraits,  which  detracted 
somewhat  from  their  sure  draughtsmanship  and  brush- 
work.  Miss  Grace  Wolfe's  two  examples  showed  a  great 
daintiness  of  colour,  and  the  same  criticism  could  be 
applied  to  Miss  Inez  Buchanan's  Harmony  and  Mrs. 
M.  and  her  little  Daughter.    The  latter  works,  despite 
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their  delicacy  of 
handling,  were 
firmly  drawn,  and 
made  charming 
compositions. 
Miss  Dorothy 
Ward's  frame  of 
portraits  showed 
good  work,  with 
a  slight  tendency 
to  over-modelling 
in  one  or  two  of 
the  faces.  Dinner 
at  Seven  was  a 
highly-  finished 
study  of  still-life 
by  Mr.  Charles 
Spencelayh,  and 
the  b  ro  n  z  e  s  of 
Miss  Phcebe 
Stabler— a  little 
heavy  in  their 
treatment  —  and 
the  medallions  of 
Miss  Newman, 
which  would  have 
been  better  if 
more  restrained, 
should  not  be 
unnoticed.  Miss 
M.  B.  Saunders 
showed  marked 
originality  in  her 
colon  r-schemes, 
and  Miss  Molly 
Power's  work  free 
handling.  Co?i- 
valescent,  by  Miss 
M.  E.  Broadhead, 
a  study  of  an 

elderly  lady  in  bed,  was  quite  one  of  the  best  works  here, 
the  handling  being  crisp,  and  the  colour,  though  quiet, 
well  harmonised.  Miss  Hope  Douglas  had  several  ster- 
ling examples,  well  drawn  and  characterised.  Miss  Emile 
King  was  good,  but  hardly  attained  her  past  standard. 
Miss  Florence  White's  Lady  Barrymore  wa.'i  reminiscent 
of  an  earlier  generation  of  miniature  painters,  while 
among  other  miniature  artists  who  should  be  noticed 
were  Miss  Carlotta  Nowlan,  Mr.  Val  Davis,  Miss  Bertha 
Johnson,  Mr.  E.  M.  Neatby,  and  Mr.  S.  Arthur  Lindsey. 
Hardly  miniature  in  its  treatment,  though  none  the 
worse  on  that  account,  was  Mr.  H.  Chamen  Lintott's 
Young  Girl  -with  Grey  Scarf,  handled  with  great  power 
and  decision,  and  marked  by  rich  though  restrained 
colour.  Mr.  Hal  Hurst's  Pearls  of  Spray  was  a  dainty 
and  lightly-touched  sea  phantasy,  and  Mr.  William  A. 
Breakspeare's  Summer  Breezes,  another  study  of  the 
nude,  was  equally  refined  and  delicate  in  its  quality. 
Among  the  pieces  of  sculpture.  Miss  Christine  Gregory's 
little  bronze  of  Niobc  was  well  modelled  and  gracefully 


BY    DOUGLAS  ROBINSON 


The  Connoisseur 


jiosed.  Mrs.  Cicrtrude  Dale's 
The  i^foiik  —  a  linteci  head 
in  |>  I  as  t  e  r— showed  realis- 
tic feeling,  while  Mr.  M. 
Miller's  refined  and  well- 
designed  medallion  o  1 
Cardinal  Gibbons  and  Miss 
K.  W.  Walker's  examples  in 
Coloured  wa.x  should  not  be 
overlooked. 

The  late  Sir  Lawrence 
Alma-Tadema 

The  tleath  of  Sir  Lawrence 
Alma-Tadema  makes  an  irre- 
parable gap  in  the  ranks  of 
English  artists.  He  was  a 
consummate  craftsman  in  a 
style  which  is  now  little  prac- 
tised, and  he  carried  it  to  a 
height  o  f  perfection  which 
no  living  artist  has  been  able 
to  emulate.  Sir  Lawrence 
was  Dutch  by  birth,  being 
born  at  Dourys  in  Friesland 
on  January  8th,  1836,  the  son 
of  Peter  Tadema,  a  notary 
at  Leeuwarden.  The  father 
died  when  young  Tadema 
was  nnly  four  years  old,  and 
his  mother  had  a  hard  strug- 
gle to  bring  the  lad  up.  He 
early  showed  a  taste  for  art, 
and  though  there  was  op- 
position on  the  part  of  his 
relatives,  they  were  induced 
by  a  serious  illness  which  he  sufferetl  to  allow  him  to 
follow  his  natural  bent.  He  first  studied  under  Wappers 
at  Antwerp,  and  ultimately  under  iSarun  Leys,  whom  he 
assisted  in  painting  the  large  frescoes  at  the  Hotel 
de  Ville  at  Antwerp.  Tadema  closely  assimilated  the 
manner  of  his  master,  and  at  first  followed  him  in  his 
choice  of  stibjects,  which  were  generally  concerned  with 
Belgian  medi;eval  history.  Later  on  he  went  further 
b.ick  in  his  rescaiches,  first  endeavouring  to  portray  the 
life  of  ancient  Egypt,  and  allerwards  that  of  classical 
Rome.  The  last-named  phase  commenceil  about  1865, 
and  Tadema  remained  faithful  to  it  during  the  remainder 
of  his  life.  In  1869  he  contributed  his  first  (lictures  to 
ihe  Royal  Acadeni)',  Lit  Ainalciir  Roinaia  and  i'lic 
Danse  J'yi  i/ti(/iie,  works  which  made  a  great  sensation, 
and  extended  his  reputation  -  alread)'  established  on  the 
Continent — to  this  country.  In  the  following  year  he 
was  again  represented,  and  in  1S70  he  lelt  lirussels, 
where  he  had  been  residing  for  several  years,  and  came 
to  live  in  England.  Tadema's  career  here  was  a  per- 
manent triumph.  He  was  elected  an  Associate  of  the 
Royal  Academy  in  1875  (having  become  naturalized  two 
years  earlier)  and  a  full  member  in  1879.  Pre\  iously  to 
this  he  had  been  elected  a  member  of  the  Amsterdam 
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Academy  in  1S62,  and  ob- 
tainetl  a  gold  medal  at  I'aris 
in  1864.  His  English  knight- 
hood was  not  given  him  until 
1899,  a  somewhat  belated 
honoui,  for  befcjre  this  he  hail 
been  made  a  knight  of  many 
of  the  C(mtinentai  orders,  in- 
chKling  those  of  Helgium, 
Holland,  ISavaria,  France, 
Pi  ussia,and  the(jernian  Em- 
pire. A  more  unique  distinc- 
tion was  the  (Irder  of  Merit 
awarded  him  in  1905.  As 
regards  his  art.  Sir  Law  rence 
Alma-Tadema  was  his  own 
greatest  rival.  His  field  was 
a  limited  one;  though  his 
compositions  and  effects  were 
varied,  they  for  the  most  part 
dealt  with  the  same  epoch  in 
history,  a  n  d  his  types  of 
figures,  their  costumes  and 
surroundings,  were  conse- 
quently similar.  So  long  as 
the  artist  had  not  perfected 
his  technique,  and  could  show 
an  advance  on  his  previous 
achievements,  this  uniformity 
oF  subject  was  overlooked  in 
the  wonder  aroused  by  his 
111  a  r  ve  1  lous  craftsmanship  ; 
but  when  he  had  reached  a 
standard  it  was  impossible  to 
better,  the  uniform  excellence 
of  his  art  accentuated  the 
appearance  of  repetition  in  his  work.  Tadema's  early 
pictures,  which  won  for  him  his  unique  reputation,  were  by 
no  means  his  best.  It  was  not  until  the  eighties  that  his 
l)Owers  appeared  at  full  maturity,  and  in  works  like  T/ie 
Apodylciium  and  The  Shrine  of  Venus  he  reached  a 
height  which  he  subsequently  maintained  without  surpas- 
sing. Though  Sir  Lawrence  never  painted  an  important 
work  w  hich  did  not  contain  figures,  it  may  be  questioned 
whether  he  will  be  remembered  by  posterity  so  much  as  a 
figure  painter  as  one  of  still-life.  His  figures,  beautifully 
painted  as  they  were,  were  sometimes  wanting  in  anima- 
tion and  interest,  but  their  accessories,  more  especially  the 
marble  and  flowers  which  he  introduced  so  frequently  in 
his  latter  works,  were  realised  with  an  imitative  skill  not 
surpassed  in  any  work  by  o\<X  or  modern  masters. 


TiiK  u: 


"  Westminster 
Cartoons," 
by  Sir  F. 
Carruthers 
Gould 


Carruthers  Cuukl 
and  topical  in  their 


stniinslcr  Cartoons  of  Sir  !■ 
remain  so  fresh 

interest  that  one  hardh-  re.dises  how 
long  the  artist  has  bet-n  engaged  in 
exploiting  the  inconsistencies  and 
foibles  of  politicians  for  the  edification 
of  the  Liberal  party  and  the  amuse- 
ment of  the  public  in  general    According  to  the  notice  on 
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the  catalogue  of  the  exhibition 
held  at  Messrs.  Walker's  Gal- 
leries (i  i8,  New  Bond  Street), 
this  was  the  fifteenth  of  the 
series.  They  have  all  been 
conducted  under  the  direction 
of  Mr.  Harry  E.  NichoUs,  who 
told  the  writer  that  from  first 
to  last  all  the  victims  of  "  F.  C. 
G.'s  "  general  caricature,  so  far 
from  resenting  the  liberties 
taken  with  their  persons,  have 
shown  an  eagerness  to  secure 
the  drawings  which  embodied 
them.  There  is  a  mournful 
aspect  of  the  matter  in  the 
thought  that  so  many  of  the 
great  men  who  were  among 
the  earliest  of  Sir  F.  C.  Gould's 
subjects  have  been  taken  from 
us.  This  was  feelingly  sug- 
gested in  the  little  cartoon 
Vanished  Faces,  showing  six 
of  the  most  prominent  of  the 
leaders  who  have  fallen,  not  in- 
deed through  the  political  fray 
though  init — Gladstone,  Salisbury,  Harcourt,  Bannerman, 
Earl  Spencer,  and  the  Duke  of  Devonshire.  Of  Glad- 
stone there  was  a  second  portrait  in  "The  Foreward  and 
Last  Word,"  where  he  was  shown  introducing  the  first 
"  Home  Rule  Bill,"  and  Mr.  Ascjuith  the  second  one,  the 
cartoonist  taking  the  pardonable  liberty  of  accentuating 
the  resemblance  between  the  personal  appearances  of 
the  two  statesmen  in  order  to  emphasise  the  similarity 
of  the  situation.  Lord  Rosebery  as  Guy  Fawkes  ready 
to  set  fire  to  superfluous  literature.  Sir  Edward  Carson 
and  Lords  Robert  and  Hugh  Cecil  as  lions  waiting  for  a 
Daniel,  and  Mr.  Asquith  as  "  The  Patient  Pit  Pony,"  were 
among  the  many  felicitous  cartoons,  all  of  them  edged 
with  keen  wit,  but  none  barbed  with  malice  or  (jffence. 

Something  more  than  a  suggestion  of  [.he  Arai/a/i 

Nights  was  conveyed  in  M.  Leon  Bakst's  Designs  for 

^      ,  the  Russian  Ballets,  shown  at  the  Fine 

_  ,,  ,  Art  Society's  Galleries  (148,  New  Bond 

Ballets,"  by  ,      1,,         .    .  '  ^ ,\,     ,  . 

T.„  1  r,  t  Street).  The  maiority  of  the  designs 
M.  Leon  Bakst  .       .,     .        ,   ,  ^  ^ 

were  prmrarily  intended  for  Covent 

(jarden,and  served  their  purpose,  giving  to  theatre-goers 
a  new  vision  of  rhythmic  beauty.  Beyond  this  they 
possessed  a  permanent  value,  for  they  brought  another 
sphere — and  that  not  a  small  one — within  the  province 
of  art.  This  was  the  realm  of  ancient  Eastern  romance. 
Despite  the  many  explorers  of  this  realm,  none  have 
pictured  it  convincingly  before.  They  have  either  con- 
tented themselves  with  filling  it  with  orthodox  figures, 
correctly  habited  in  Eastern  garb,  but  evincing  nothing 
of  the  supernatural  atmosphere  in  which  they  move,  or 
they  have  descended  boldly  to  the  realms  of  phantasy, 
evolving  creations,  strange  and  startling,  but  not  East- 
ern.   M.  Bakst's  figures  are  not  realistic,  but  they  are 


convincing.  One  could  not 
match  them  with  a  Kodak,  but 
they  are  alive  with  the  volup- 
tuousness, the  savage  passion, 
the  romance  and  cruelty  of  the 
East ;  and  yet  so  far  removed 
from  actuality  that  it  is  no 
shock  to  the  imagination  to 
suppose  them  moving  amidst 
a  magic  environment  and  en- 
countering genii  and  super- 
natural beings.  That  M.  Leon 
Bakst  sought  f o  r  merely 
theatrical  effect  and,  without 
intention,  discovered  a  new 
realm  in  art,  detracts  nothing 
from  the  merit  of  his  achieve- 
ment. Fie  has  gained  his  suc- 
cess by  combining  the  barbaric 
splendour  of  Eastern  coloura- 
tion with  resonant  and  rhyth- 
mic line,  and  investing  the 
whole  with  the  power  of  an 
imaginative  personality.  His 
examples  of  other  themes  were 
characterised  byhigh  technical 
attainment,  but  it  was  in  his  Eastern  subjects  that  he 
showed  his  full  streu'^th. 
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"  Water-Colour 
Drawings,"  by 
Mr.  Barag- 
wanath  King 
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The  water-colour  drawings  exhibited  by  Mr.  Barag- 
wanath  King  at  the  Central  Art  Gallery  (41,  Wigmore 
Street)  showed  a  welcome  broaden- 
ing of  his  range  of  expression.  The 
strongly  coloured  moorland  and 
mountain  scenes  to  which  he  has 
accustomed  us  were  well  in  evidence, 
but  with  them  were  a  number  of  representations  of  nature 
in  her  brighter  aspects.  Among  the  best  of  these  was 
Summer  Sunshine,  Cliffs  of  West  Cornwall,  a  view  from 
a  green  crested  upland  overlooking  a  stretch  of  sea,  with 
a  headland  beyond,  enveloped  in  a  golden  haze,  which 
was  noteworthy  for  its  atmospheric  quality  and  beautiful 
colour.  Gorse  in  Bloom,  Mounts  Bay,  was  fresh  and 
sunny,  and  the  former  adjective  may  be  employed  in 
regard  to  The  Ebbing  Tide,  a  clever  study  of  blue  sky 
reflected  on  the  shallow  water  descending  seawards.  Of 
the  mountain  scenes,  Sundown  in  the  Highlands,  Glen 
Spean,  was  almost  too  strong  in  its  contrast  of  the  sombre 
mountain  with  the  light-flooded  sky  ;  the  cloud-forms  in 
Sunlight  after  Rain,  Dartmoor,  were  well  studied  and 
expressed  with  fine  giadation  of  tone,  and  there  was 
much  delicate  feeling  in  the  Sunlight  and  Shadow, 
Ditsworthy,  Dartmoor. 

The  Solon  Collection 

Mr.  Makc  Louis  Sor.ON,  whose  collection  is  to  be 
sold  by  public  auction  by  Messrs.  Butters,  at  Hanley,  in 
October,  is  the  great  ceramic  artist  and  author,  in  whose 
hands  the  decoration  on  china  known  as  pate-sur-pate  has 
received  its  highest  expression.    The  beginnings  of  the 
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history  of  the  collection  shortly  to  be  distributed  are 
contained  in  the  owner's  book,  The  Art  of  the  Old 
Ert^/ish  Poller,  in  which  he  tells  of  his  first  acquaintance 
with  the  old  Staffordshire  wares  of  artistic  merit,  the 
beauties  of  which  at  that  time  had  not  been  revealed  to 
artists  and  connoisseurs  until  Mr.  Solon  provided  the 
key.  The  pieces  to  be  sold  comprise  all  the  historic 
pieces  which  for  forty  years  have  been  illustrated  in 
Mr.  Solon's  works. 

The  world  is  peopled  with   individuals  possessing 
artistic  taste  and  feeling,  who  yet  lack  the  technical  ac- 
complishment to  give  them  utterance. 

1  no  a  "Wx^  higher  their  artistic  insight,  the 

Concert  ,         ,  ,  ,  .... 

less  they  are  able  to  bring  it  into 

effect,  for  by  enabling  them  to  realise  their  technical 

shortcomings  more  acutely,  it  serves  to  discourage  them 

from  all  eflort.    In  the  realms  of  painting  and  literature 

such  people  are  compelled  to  assume  the  I'olc  of  passive 

onlookers,  l)ut  in  music  the  invention  of  the  pianola 


affords  them  an  instrument  on  which,  without  manipula- 
tive skill,  they  can  give  full  emotional  expression  to  the 
compositions  of  all  the  great  masters  of  melody.  This 
was  conclusively  proved  at  the  Orchestral  Concert 
recently  given  under  the  auspices  of  the  Orchestreile 
Company  at  the  Queen's  Hall.  Here  for  the  first  time 
at  an  important  concert  a  pianola  was  used  for  the 
])resentment  of  all  the  pianoforte  parts.  That  Professor 
-Arthur  Nikisch  conducted  the  London  Symphony 
Orchestra  on  this  occasion,  and  Miss  Elena  Gerhardt 
gave  several  of  her  most  e.xpressive  songs,  shows  con- 
clusively that  the  pianola  is  now  regarded  as  a  seriously 
artistic  instrument  by  those  in  the  highest  circles  of 
musical  art.  Presided  over  b>'  Mr.  Easthope  Martin,  it 
gave  expression  in  a  remarkable  manner  to  the  "colour" 
and  feeling  of  such  pieces  as  Greig's  "  Concerto  in 
A  Minor."  In  brilliance  and  correctness  of  execution 
it  is  far  superior  to  the  performances  of  the  ordinary 
])la\er,  while  in  the  higher  qualities  of  the  art  it  is  only 
inferior  to  the  ])laying  of  the  greater  [lianists. 
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Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  ofifices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseijr,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Boydell's  "  Shakespeare  Gallery."— A5, 651  (Grap- 
penhall). — A  complete  copy  of  this  work  usually  realises  £10  or 
£1^  by  auction,  and  your  odd  volume  would  not  sell  for  more 
than  about  ;^5.  The  prints,  as  a  rule,  realise  better  prices  when 
sold  separately. 

"Works  of  Robert  Burns." — As, 663  (Spalding).— We 
cannot  value  your  volume  of  the  li'o>  ks  of  Robert  Biinn  without 
knowing  the  date.  The  date  of  dedication,  17S7,  in  this  case 
does  not  refer  to  the  date  of  publication. 

Prints. — A5,665  (Forest  Gate). — Your  two  prints  by  Barraud 
are  practically  valueless  from  a  collector's  point  of  view,  and 
under  ordinary  circumstances  would  not  realise  more  than  a  few 
shillings. 

Engravings. — A5,682  (Norwich).  —  It  genuine,  your  two 
engravings  by  Westall  are  undoubtedly  of  value.  It  is  impossible 
to  give  a  reliable  opinion  without  seeing  them. 

"  Ingoldsby  Legends." — As, 687  (Eastbourne). — Your 
copy  is  apparently  a  first  edition.  If  you  have  the  complete 
work,  though  the  Ijinding  is  shabby,  it  should  realise  ;!^Io  to 
^"iS,  if  otherwise  in  good  condition. 

Ornaments.  —  A5,697  (Woodford). — Judging  from  the 
mark,  your  ornaments  are  comparatively  modern,  and  are 
practically  valueless  from  a  collector's  point  of  view. 

Bristol  Figures.  —  As, 698  (liicknoller). — Your  Bristol 
figures  of  "  The  Seasons,"  if  genuine,  are  of  considerable  value, 
as  the  |Woductions  of  this  factory  are  increasing  in  value  every 
year.  We  cannot,  however,  place  any  definite  valuation  upon 
them  without  seeing  them,  and  we  should  advise  you  to  send 
them  u]>  for  inspection. 

Print.— A5, 700  (Dublin).— Your  print  by  Gaugain,  though 
cut  close  and  laid  down,  may  still  be  of  some  value,  as  there 
is  a  demand  for  this  engraver's  work.  We  cannot  value  it 
definitely  without  seeing  it. 

Engravings. — As, 701  (Whitworth,  Rochdale). — Your  four 


engravings  together  would  not  realise  more  than  £\  to  30s.,  as 
there  is  no  demand  for  these  subjects  at  the  present  time. 

Toby  Jug,  etc. — As, 706  (Blackwater). — The  toby  jug  of 
which  you  send  a  photograph  is  quite  an  ordinary  variety,  and 
even  if  genuine  would  not  realise  more  than  2Ss.  to  30s.  ;  if  a 
reproduction,  its  value  does  not  exceed  ss.  to  los.  The  old 
china  basin  is  apparently  a  cruet  stand  ;  but  as  you  mention  no 
mark,  and  the  photograph  is  very  small,  it  is  impossible  for  us  to 
say  anything  further  about  it. 

Screen. — As, 7 19  (Ainlree). — The  screen  is  evidently  eigh- 
teenth century,  but  of  so  simple  a  nature  as  to  be  of  little  value. 
The  banner  has  apparently  no  frame,  and  otherwise  we  fear  it  is 
not  sufficiently  important  to  interest  a  connoisseur.  So  far  as 
one  can  judge  from  the  photograph,  the  value  is  considerably 
under 

Water=Colours. — As, 720  (Huddersfield). — Your  two 
water-colours  by  II.  B.  and  J.  N.  Carter  would  lie  unlikely  to 
realise  any  notable  sum  in  the  market,  as  neither  of  the  artist's 
names  .s  of  any  special  note.  To  place  a  definite  value  we 
should  need  to  see  them. 

Engravings  by  Bartolozzi. — As, 739  (Louisville). — Your 
two  engravings  Ijy  Bartolozzi  are  lioth  worth  over  if  genuine 
impressions.  As  both  have  been  frequently  reproduced,  we 
cannot  value  them  definitely  without  seeing  them. 

"Cupid's  Pastime." — As, 746  (Exeter). — Your  pair  of 
prints,  Cupid's  Fas/itiw  and  the  companion,  would  probably 
realise  between  £2  and  £t,  if  good  impressions. 

Rockingham  Marks.  —  A5,78i  (Sloane  Street).  —  The 
Rockingham  china  mark  is  not  an  anchor,  but  a  griffin,  though 
■some  pieces  bear  the  name  "  Brameld,"  beneath  which  is  a 
St.  Andrew's  Cross  and  four  dots. 

Etchings. —  As, 787  (Bath). — Your  two  etchings  by  Lucas 
van  Leyden,  if  fair  impressions,  should  be  worth  several  pounds 
each.  Poor  impressions  of  the  work  of  this  master  are  of 
comparatively  small  value. 
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Special  Notice 

Readers  of  Tuf,  Connoisskur  who  desire  to 
take  advantage  of  the  opportunities  offered  herein 
should  address  all  letters  on  the  subject  to  the 
Manager  of  the  Heraldic  1  )epartment,  Hanover 
Buildings,  35-39,  Maddox  Street,  W. 

Only  rc[)lies  that  may  be  considered  to  be  of 
general  interest  will  be  published  in  these  columns. 
Those  of  a  directly  personal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
be  dealt  with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 


.SlEI'lIEXSox.— The  anii<i  nf  Kodd  (if  TiL-l)artha  Hall,  cn. 
Cornwall,  arc  art;.,  two  trefoils,  sliiipcil,  sa.,  ami  a  chief  of  the 
last.  Crest  :  a  naked  figure  of  a  man,  re]iresenling  the  Colossus 
of  Rhodes,  bearing  over  his  shoulders  a  liow,  the  right  hand 
holding  an  arrow,  the  left  raised  above  the  head,  hoMing  a  ball 
of  fire,  rays  surrounding  the  heatl.  Multo  :  kecte  omnia  duce 
Deo. 

This  old  family  were  settled  at  Rodd,  in  Herefordshire,  tciiif'. 
King  John  ;  they  afterwards  removed  to  Devonshire.  Trebartha 
Hall  came  into  the  family  in  1729,  through  marriage  with  the 
heiress  of  the  Spoures  of  that  place. 

M.P.L.C. — The  family  of  I  laddock  of  Essex  were  not  con- 
nected with  the  Haddock  family  of  Lancashire,  which  used  to 
be  spelt  Haydock.  They  were  settled  at  Leigh,  in  Essex,  at  a 
very  early  period,  and  there  are  references  cf  them  to  lie  found 
there  in  the  reign  of  IMwanl  111.     In  the  church  there  is  a  very 


fine  lirass,  circa  1485,  with  figures  of  Richard  Haddock,  his  two 
wives  and  twelve  children  :  of  this  there  is  a  rubbing  in  the 
liritish  Museum. 

This  old  seafaring  family,  on  the  outbreak  of  the  great  Civil 
War,  threw  in  their  lot  with  the  Parliament,  and  we  soon  find  one 
Richard  Haddock  a  captain  of  a  ship  under  Blake.  His  son 
William  was  also  a  captain  in  the  Navy,  and  was  presented  with 
a  medal  and  ^40  by  the  Parliament  for  his  gallantry  in  the 
action  with  the  Dutch  in  1653  ;  his  brother  Richard  was  also  a 
ca]Hain.  This  William  had  no  less  than  three  sons  captains  in 
the  Navy  ;  the  eldest,  Richard,  afterwards  became  the  famous 
Admiral  .Sir  Richard  Iladilock,  Kt.,  who  was  captain  of  the 
Koyal James,  the  llagship  of  the  great  Earl  of  Sandwich,  who, 
in  the  engagement  w  ith  the  Dutch  on  the  28th  May,  1672,  was 
blown  up  with  his  ship,  .Sir  Richard  being  jiicked  up  out  of  the 
water,  wounded.  Sir  Richard's  eldest  son,  Richard,  was  a 
captain  and  coni]itroller  of  the  Navy  ;  while  another  son, 
Nicholas,  became  an  admiral,  and  commander-in-chief  in  the 
Mediteiranean. 

TlloRNllU.I.. — The  Thornhills  of  Kent  resided  at  Mere  Court, 
many  of  the  members  being  buried  at  Bromley  in  that  county. 
This  estate,  and  others,  were  ])uichased  jointly  by  Richard 
Thornhill  and  .Samuel,  his  son.  There  is  a  beautiful  brass  in 
Bromley  church  to  the  former.  The  latter  had  two  sons  at  least — 
Sir  Timothy,  and  Sir  John  Thornhill.  Sir  Timothy  had  a  son, 
Colonel  Richard  Thornhill — died  before  1658 — who  was  father 
of  Henry  Thornhill,  who  held  (^ueen  Court,  Ospringe,  one  of  the 
estates  purchased  by  his  great-great-grandfather  Richard.  Sir 
John  was  buried  at  Bromley,  7th  August,  1646,  and  was  father 
of  Charles  Thornhill,  who  in  1658  owned  Mere  Court,  etc. 
Samuel  was  buried  at  Bromley,  28th  June,  1647  ;  as  also  was 
Frances,  daughter  of  Sir  John,  ist  January,  1640. 

Ledckr. — The  following  epitaph  is  lo  William  Ledger,  died 
241  h  January,  1823,  aged  78  years,  and  was  buiied  at  Bromley, 
Kent":— 

"  Hee  who  lies  lone  beneath  this  sod 
Was  ever  mindful  of  his  God  ; 
For  years  he  was  prepared  to  die 
And  leave  this  world  of  misery. 
Though  robbed  on  earth  by  pretended  friends — 
Injustice  done  liim,  for  their  selfish  ends — 
He's  now  beyond  their  power  and  sphere. 
As  thieves  and  robbers  cannot  enter  there. 
But  let  these  wicked  beings  know. 
The  time  will  come  for  them  to  go  ; 
To  give  account  of  crimes,  both  great  and  small, 
Before  the  Lord,  the  righteous  Judge  of  all. 
And  there  receive  their  final  doom, 
From  whence  they  never  more  can  come." 

Cymo. — The  arms  of  Stolt  are  :  Cu.  a  lion  ramp.  ar.  a  canton 
erm.  Crest  :  On  a  mount  vert  a  peacock  p]ir.  liurke's  General 
Armory  also  mentions  different  arms  used  by  .Stott  of  Scotland, 
and  also  by  Thomas  Stott  of  Quebec.  To  ascertain  which 
of  these  arms  the  family  you  mention  are  entitled  to,  would 
necessitate  a  search  being  made. 
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Old   House  at  Halesworth,  SuffolR 


OLD  DOOR 
DESCRIBED    IN  ARTICLE 


Thouch  the  beauty  of 
the  stately  Gothic  cathedrals 
and  abbeys,  which  are  sparsely 
dotted  over  the  length  and 
breadth  of  England,  has  long 
been  recognised,  it  is  only  of 
recent  years  that  connoisseurs 
have  begun  to  appreciate  the 
less  imposing,  though  equally 
beautiful,  domestic  architec- 
ture, conceived  in  the  same 
styles  and  built  during  the 
same  periods.  The  result  of 
this  tardy  awakening  is  that 
nearly  all  the  characteristic 
specimens  of  the  ti  mber-framed 
houses  anterior  to  the  Tudor 
period  have  been  improved  out 
of  existence  ;  while  the  few — 
the  very  few — that  remain  are 
being  eagerly  sought  after  by 
directors  of  national  museums  and  American  millionaires 
for  the  sake  of  their  superb  old  woodwork.  One  especially 
mentions  the  pre-Tudor  houses,  because,  during 
the  Tudor  period,  pure  Gothic  architecture  began 
to  be  debased  by  the  introduction  of  Renaissance 
forms,  and  the  woodwork  as  well  as  the  masonry 
to  show  a  falling  away  from  the  chaste  and  digni- 
fied restraint  which  distinguished  much  of  the 
best  work  of  the  earlier  period.  A  characteristic 
example  of  the  earlier  style  of  architecture  is 
the  ancient  Three  Tuns  Hotel,  which,  in  spite 
of  the  addition  of  a  few  modern  surface  dis- 
figurements, still  remains  one  of  the  most 
picturesque  features  of  the  old-world  town  of 
Halesworth,  Suffolk.  It  has  outlived  the  story 
of  its  origin,  but  tradition  gives  it  a  religious 
foundation,  and  this  is  confirmed  by  the  char-  •■ 
acter  of  the  building,  which,  it  is  thought,  once 
may  have  formed  part  of  a  monastery.  How- 
ever this  may  be,  there  is  no  doubt  of  its  great 
antiquity,  the  experts  agreeing  that  all  its  superb  oak 
woodwork  is  considerably  over  five  hundred  years  old. 
It  is  a  timber-framed  house,  the  whole  of  the  structure 
being  in  massive  oak,  with  the  supporting  beams  of 
astonishing  girth  and  substance.  The  richly  moulded 
ceiling,  beams,  and  joists,  all  in  thorough  preservation, 
are  probably  unic[ue  examples  of  their  character,  period, 
and  condition.  These  are  all  visible,  as  well  as  the 
valuable  oak 
timber  fram- 
ed floors ;  but 
a  sli  gh  t  ex- 
amination of 
the  plaster- 
covered 
walls  has 
led  to  the 
discovery  of 
good  oak 
pane  1 1 i  n  g 
concealed 
underneath, 
as  well  as  that 
a  1  r  e  a  d  >• 
showing'  in  a 
passage  next 
to  the  office. 
A  feature  of 
the  house  is 
the  three  at- 
tic dormer 
windows  ris- 
ing out  from 
the  roof, 
which  are 
beautiful  and 


char  ac- 
ter is  tic 
exam- 
ples of 
early 
English 
work. 
The 
roof  it- 
self, like 
the  rest 
of  the 
s  t  r  u  c  - 
t  u  r  e,  is 
built  of 
oak, and 
n  e  a  r  I  y 
wholly 

covered  with  old  plain  tiles  of  the  period.  The  principal 
doorway  is  comparatively  modern,  but  the  door  and 
frame  at  the  entrance  to  the  passage  are  contemporary 
with  the  house,  the  door  being  a  fine  example  of  linen- 
fold  moulding,  and  the  lintel  tastefully  carved.    This  fine 


DORMER  WINDOW 


ILLUSTRATION   SHOWIaVG   PART   OF  CEILING   WITH   OAK  BEAMS 

:        old  building,  with  its  amazing  wealth  of  old  oak,  will 
shortly  have  to  be  removed,  and  the  entire  structure  is 
nowoi^ered  forsale.   The  woodwork  is  in  a  wonderful  state 
of  preservation;  in  fact,  practically  perfect,  and  could  be 
removed  for  re-erection  or  other  purposes  with  little  diffi- 
culty.   As  examples  of  ancient  craftsmanship,  the  value 
of  a  large  portion  of  the  oak  is  practically  inestimable  ; 
so  that  the  removal  of  the  house  offers  a  unique  op- 
portunity to 
all  those  to 
whom  such 
work  ap- 
peals. The 

^ik-,.  two  principal 

rooms  are 
24ft.  by  19ft. 
and  23  ft.  by 
18  ft.,  which 
gives  an  idea 
of  the  size  of 
the  building. 
Those  inter- 
ested should 
write  to  the 
Manager  of 
the  Colches- 
ter Brewing 
Company, 
Limited, 
Colchester, 
the  owners, 
who  will  be 
only  too 
pleased  to  let 
anyone  view 
the  building. 
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FAMILY  HISTORY. 

An  Idea  of  Interest  to  Genealogists. 

  r  '   

„  wc  hive  rece.vea  with  regard  to  the  article 
WING  to  the  nunthcr  of  an«vc,.        h a.e  ^^^^ 

■      1        "Chancery  Proceedings,    and  the  great  u 
,e  pnn.ed  on     Chance)   »  .^^^  ^.^^ 


,p,,„.edo„  "^h--">  '  ^7"- -  „   ;;,„,„.,te   yet   another  new 

,ae  of  that  idea,  ,t   has  been   arranged  .  who 

t-„.  ,h,.  benefit  of  the  nunterons  readers  ot  Thc 


scheme  for  the  benefit 


„.e  interested  in  their  fannly  histories.  ^^^^^^^^  ,n,merous 

Many   genealogists  and  ^ '..^        ;„...ested,  bt.t  do  not  care 

documents  relating  to  the  fam.ly       1-  extracts 

a  second  time.  ,he  following  system,  viz.  :  that. 

To  meet  this  contingency,  we  have  dec,            •  „por,  any 

f„r  a  nominal  fee,  to  covet  cost  ^  ^^^^^^^  ,  ,™y  find  during  his 

aocuments  relating  to  any  one  or  more  nam.  ^^^^^^   ^^^^^  ^^^^^ 

.  no  fee  will  be  charged  .or  s    1    t  -^^^^^  ^^^^^^^^^ 

,„  this  way,  if  a  student  has  a  note  ot  the  ^^^^^^^^  ^„ 

-  -  "-rv°f'r  1 :    — ■ 

or  copy     on  the  other  han         the  ,  ^^^^  ^^^^^^^  ,^  „_„in, 

desired,  be  made  tor  a  small  tee.     H  -  ^^.^ 

„Ho  so  often  finds  it  difficult  to  »  ^^^^  Editor  and  his 

We  wotdd  draw  special  attention        the  ^^^^^ 
assistants,  who  are  continually  ^  ^^^^y  T 

country   Probate   Ofl^ces,  S.C.,  woul     le     b  e  ,„        p,«eedings  ot  the 

„,,„,o„ed  in   the  i,ody  of  various  ^  .  relating  to  the 

Court  of  Chancery,  Requests,  Star  Chainber   ^      o,  ^^^^  ^^^^^  ^^^^^^^ 

of  a  deceased  person  who  n,ay  hav  ^^^^^  ^^^^^^^^  ^^^^^^^^^^ 

,„d„  the  names  of  the  parties  to  the  suit  ^^^^^^^ 
contained.     Such  references,  too.  wot  d  be  to m.  ^^^^^^ 
come  to  the  notice  of  the  student  unless  >"     ^     ;J      ^  „,i,e  as  soon  as 

-pHose  who  would  l*e  to  have  further  i--^^  H^KOvea  Bo„.o,.cs, 

possible  to  T„.  GE.E..LOO,C.-^t.    EtMTOt,         ft..  CO. 

35-3,,  Maddox  STit,.:t:T,  Lonuo...  W. 


The  Connoisseur 
Magazine  and 
"Books  published  by 
The  Connoisseur 

MAY   BE  OBTAINED   FROM   ALL  FOREIGN 

AND  Colonial  Booksellers,  includ- 
ing THE  following  : 

CONTINENTAL  and  GENERAL 
AGENTS. 

F.  A.  Brockhaus,  16,  Querstrasse,  Leipsic. 
W.  Dawson  &  Sons,  Export  Department, 

St.  Dunstan's  House,  Fetter  Lane,  E.G. 
Heineman  &  Co.,  58,  Weissenburgstrasse, 

Cologne. 

F.  Tennant  Pain,  21,  Farringdon  Avenue, 

E.C.,  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz, 

Milan. 

Simpkin,  Marshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hall  Court,  E.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Galignani's  Library,  224,  Rue  de  Rivoli, 
Paris. 

W.  H.  Smith  &  Son,  248,  Rue  de  Rivoli, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne ;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg, 
Cape  Town  and  Branches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, &c. 

Higginbotham  &  Co.,  Mount  Road,  Madras. 

UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp,  Clark   &    Co.,    64,  Front  Street 

West,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto; 

and  Montreal  and  Winnipeg. 
Montreal    News   Co.,   386,    St.  James 

Street,  Montreal. 
F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 
Toronto    News   Co.,   42,  Yonge  Street, 

Toronto. 

j^* ^  In  the  event  of  any  difficulty  being  experienced 
in  obtaining  The  Connoisseur  Magazine, 
kindly  communicate  with  the  Publishers, 

Hanover  Buildings, 

35-39.  Maddox  Street,  London,  W- 
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NOW  ON  SALE,  6d.,  POST  FREE 


The  Index,  with  the  Title  Page,  for  this  Volume  of  The 
Connoisseur  is  NOW  READY,  and  may  be  obtained 
through  any  Bookseller,  Newsagent,  or  Railway  Bookstall, 
or  it  will  be  sent  post  free  on  receipt  of  6d.  in  Stamps  by 

THE  PUBLISHERS,  HANOVER  BUILDINGS, 
35  to  39  MADDOX  STREET,  W. 

Td.  No.  7995  Cerrard  Tel.  Address:  "  Novedad,  London" 

IMPORTANT  NOTICE 

The  WHOLE  of  the  Back  Indices  for  the  Volumes  I.  to 
XXXI 1.   can    also    now  be    obtained    AT    THE  SAME 

PRICE,  VIZ.,  SIXPENCE  EACH. 


The  Publishers  will  pay  Two  Shillings  each 
for  good,  clean  copies  of  Nos.  31,  March, 
1904,  and  52,  December,  1905,  of  The  Con- 
noisseur Magazine  delivered  free  to  the 
Offices,  35/39,  Maddox  St.,  Bond  St..  W. 
Postal  Orders  will  be  sent  immediately  on 
receipt  for  those  received  by  post,  and  if 
received  by  hand,  cash  will  be  paid. 

NOTE. — The  copies  must  be  perfect, 
otherwise  they  are  forwarded  at  sender's 
risk  and  will  be  returned  to  senders  carriage 
forward. 

X 

Publishing  Offices  : 

HANOVER  BUILDINGS, 
35/39  MADDOX  STREET, 
LONDON,  W. 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.    Printed  by  Bemrose  &  Sons  Ltd.,  4,  Snow  Hill.  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER^BUILniNGS,  . 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England.  '»«Ji?WLIHGA/ 

Subscriptions — Inland  16/=,  Foreig;n  17/=,  to  Canada  14/=,  per  annum.      Published  the  1st  of  each_pyg|_^  JQ 


MARTIN  HOFER 

47,  Duke  St.,  Piccadilly, 
LONDON,  S.W. 


FINE  Renaissance  bust,  Early  16th  Century 

DEALER   IN   WORKS  OF  ART 

Renaissance  ::  (/reek  and  Koman  ::  Persian  and  Egyptian,  etc. 
ANllQUES   PURCHASED   AND  VALUED 

Telephone:  6902  Gerrard  Telegrams:   ••  hoferona.  London- 
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